PAUP dod 


OCTOBER 1960 ONE SHILLING AND SIXPENCE 






MAGNIFICENT STEREO ! 


Der Flieqende frollinder 


| WAGNER 


DIETRICH ae 
FISCHER-DIESKAU °° | 
MARIANNE SCHECH fe 


GOTTLOB FRICK 
RUDOLF SCHOCK . 





Chorus and Orchestra of the - t > 
German State Opera, Berlin - “4 o | 
conducted by : 


FRANZ KONWITSCHNY 





ASD385-7 (stereo) or ALP1806-8 (mono) 


Available 7th October 


3 records in presentation box. 
Records not available separately. . 
Libretto in preparation. 
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COVER I 


It’s always the personal service that counts. No wonder so many people the world over buy from Imhofs, 
either as personal shoppers or through the post-from the farthest corners of the globe. Wherever you are, 
fully qualified sales staff attend to your needs in a friendly manner and quickly become acquainted with 
your preferences and tastes. And however you buy you are guaranteed expert advice and the same 


personal attention. 


The GRAMOPHONE October, 1960 





IMHOFS | hi fi-records-tv 





STEREO AND Hi Fi 


A complete floor of Imhof House is entirely devoted to stereo and si 
channel hi fi instruments. Here you can really relax in comfort under ideal 
listening conditions. You can hear your favourite recordings, whether on 
tape or disc, played on any system of your choice. Through the new Sterep 
Comparator—an exclusive Imhof device—you can listen and co; 

a tremendous variety of stereo systems, changing from one to another at the 
flick of a switch. Whether you are interested in stereophonic or single. 
channel hi fi reproduction, comparison is easy at Imhofs—and you enjoy 
yourself more! 


RECORDS 


Imhofs carry the largest stock of records with unrivalled facilities for 
choosing and listening. Each department, Classical, Export and Imhof 
famous Melody Bar, has its own expert staff. You can rely upon them for 
the best advice if you are uncertain in your choice. There is the widest 
range of Continental and foreign recordings and, of course, any current 
British record will readily be supplied. Close liaison with manufactures 
enables us to place orders in advance and they give us priority in allocating 
records in short supply. 


SWIFT WORLD WIDE DELIVERY 


Your order, whether for instruments, records or spares, receives the 
immediate individual attention of the most experienced staff in the busines. 
Every order is carefully packed into special sturdy boxes made to our 
requirements. We carry out all paperwork on Customs and Shipping and 
every item is fully insured to guarantee safe delivery. All records ae 
meticulously examined before despatch and are packed in wooden boxe. 
All are exported free of purchase tax. All parcels over £10 in value are 
exported with free insurance, post and packing. Whatever their value, al 
orders from HM Forces overseas for LP’s and 45’s are sent post and packing 
free. 


IMHOFS 


To: Alfred Imhof Limited Dept. 110 
112-116 New Oxford St. W.C.1. MUSEUM 7878 


Please send me THIS YEAR OF HI FI 1960 
Guaranteed Export Record Service 
Details of the IM styli 


(tick appropriate square) 
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Wilhelm Backhaus 


The world of music acknowledges Wilhelm Backhaus as one of the outstanding 


pianists of today. He is perhaps best known for his deeply understanding 


interpretations of Beethoven's piano works. Many of these performances are 


preserved on Decca and to them is now added a new recording of two 


of the most popular of the sonatas. 


BEETHOVEN 


SONATA NO. 21 IN C—‘WALDSTEIN’; 
SONATA NO. 23 IN F MINOR—‘APPASSIONATA’ 


© SxXL 2241 


@ LXT 5596 


New this month 


PIANO CONCERTO NO. 5 IN E FLAT- 
‘EMPEROR’ 
with The Vienna Philharmonic Orchestra 
conducted by Hans Schmidt-Isserstedt 
© SXL 2179 @ LXT 5553 


PIANO CONCERTO NO. 1 IN C MAJOR; 
PIANO CONCERTO NO. 2 IN B FLAT MAJOR 
with The Vienna Philharmonic Orchestra 


conducted by Hans Schmidt-Isserstedt 
© SXL 2178 @ LXT 5552 


PIANO CONCERTO NO. 3 IN C MINOR; 
SONATA NO. 14 IN C SHARP MINOR- 
‘MOONLIGHT’ 


with The Vienna Philharmonic Orchestra 
conducted by Hans Schmidt-Isserstedt 
© SXL 2190 


PIANO CONCERTO NO. 4 IN G MAJOR 
with The Vienna Philharmonic Orchestra 


conducted by Hans Schmidt-Isserstedt 
© SXL 2010 @ LXT 5482 


SONATA NO. 16 IN G MAJOR ; 
SONATA NO. 18 IN E FLAT MAJOR 


@ LXT 2950 


SONATA NO. 31 IN A FLAT MAJOR; 
SONATA NO. 32 IN C MINOR 


@ LXT 2939 














STEREO OR MONO Rc CORDS 


RECORDS MAGAZINE—Now 24 pages. The best guide to the world’s best recordings — 
news, features, colour portraits. Still only 6d. monthly (year’s post free subscription 8/6) 
from newsagents or record shops. 


THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SEIl 
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Model W.V.A. 


TAPE RECORDERS 


The W.V.A. tape recorder now has provision for Stereo plug-in heads 
to enable this recorder to replay stereo. The regular models are 
retained with additions and improvements. Our high standard which 
has made these recorders famous has been maintained, resulting in 
their being chosen for the foremost musical centre in this country. 


30/50 WATT AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peak Audio. With voice 
coil feedback distortion is 
under 0.1% and when 
arranged for tertiary feed- 
back and 100 volt line it is 
under 0.159. The hum and 
noise is better than —85 dB 
referred to 30 watt. 


It is available in our stand- 
ard steel case with Baxen- 
dale tone controls and up 
to 4 mixed inputs, which 
may be balanced line 30 ohm 
microphones or equalised 
P.U.s to choice. 


ELECTRONIC MIXER/AMPLIFIER 


This high fidelity 10/15 watt Ultra Linear Amplifier has a built-in mixer 
and Baxendale tone controls. The standard model has 4 inputs, two for 
balanced 30 ohm microphones, one for pick-up C.C.I.R. compensated 
and one for tape or radio input. Alternative or additional inputs are 
available to special order. A feed direct out from the mixer is stan- 
dard and output impedances of 4-8-16 ohms or 100 voit line are to 
choice. All inputs and outputs are at the rear and it has been designed 
for cool continuous operation either on 19 x 7in. rack panel form or 
in standard ventilated steel case. 


Size 18 x 7} x 9tin. deep. 

Price of standard model £49. 

Also 3-way mixers and Peak Programme Meters 
4-way mixers 


12-way mixers, and 2 x 5-way stereo mixers with outputs for echo 
chambers, etc. Details on request. 








120/200 WATT AMPLIFIER 





Will deliver 120 watts continuous signal and over 
200 watts peak Audio. It is completely stable with 
any type of load and may be used to drive motors 
or other devices to over 120 watts at frequencies 
from 20,000 down to 30 cps in standard form or 
other frequencies to order. The distortion is 
less than 0.2% and the noise level —95 dB. A 
floating series parallel output is provided for 
100-120 V. or 200-250 V. and this cool running 
amplifier occupies 12} inches of standard rack 
space by II inches deep. Weight 60ib. 





Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 


Telegrams: “Vortexion, Wimble, London.” 
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The GRAMOPHONE 


The Quad 22 Control Unit incorporates every 


practical refinement for the full appreciation and enjoyment 


of the discriminating listener. For instance... 


THE BALANCE CONTROL 


Immediately beneath the volume control is a differential balance control 


used to correct any volume level unbalance between the two channels, in 


the programme. With proper control in record manufacture or radio 


broadcasting this control should require little attention after initial 


adjustment for listening environment. 


QUAD 
FOR THE 
CLOSEST 


APPROACH TO 
seat mee] iteil, 7.us 
SOUND 








Send a postcard to 
Dept. G for illustrated leaflet. 


ACOUSTICAL MANUFACTURING 


COMPANY LIMITED 


HUNTINGDON, HUNTS. 
TELEPHONE: HUNTINGDON 361 
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To ensure 
quicker delivery of 


BANG & OLUFSEN 


equipment to our customers 
in the trade or otherwise, 


MAIN DISTRIBUTORS 
have been established at: 


LONDON & S.E. 


The Bang and Olufsen STEREODYNE Pick-Up is 
a unique 4 pole 4 coil moving iron system. 
FUNDAMENTALLY correct in principle and 
geometry for stereo disc recordings and provides 
equal compliance in all directions with high channel 





separation through the entire frequency range. Webbs Radio 
14 Soho Street 
@* PRECISION ENGINEERED LIGHT ALLOY ARM London, W.1. 
@ LOW FRICTION—LOW MASS MIDLANDS 
Leicester Co-operative Soc. 
@ ADJUSTABLE TRACKING PRESSURE I-4 grams High Street 
@ PLUG-IN CARTRIDGE—EASY CHANGE, DIAMOND Leicester. 
STYLUS eouree 
@ HIGH OUTPUT—LOW IMPEDANCE, HUM BALANCED High Fidelity Development 
SYSTEM Ltd. 
8 Deansgate 
Manchester 3. 
Stereodyne arm complete £17-17°0 ine. P.T. 
Cartridge £7- 7-0 ine. P.T. aac 
Diamond _stylus £2°14°0 inc. P.T. James Kerr & Co. Ltd 
x. a 262 Woodlands Road 
Glasgow, C.3. 
We maintain that the BANG & OLUFSEN pick-up is the best available. The coverage of other areas 
Why not listen and judge for yourself. is being negotiated. 
ASK YOUR DEALER FOR A DEMONSTRATION or write direct to: ok —_ 





Aweley Electric Limited 
SOUTH OCKENDON, ESSEX 

Telephone: South Ockendon 3444 | 

Telex: 24120 Avel Ockendon VELEY ESS? 








dl 
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errograph engineers—as may be expected— 
are continuously at work investigating the 
many factors likely to contribute to the 
advancement of the art of Tape Recording. 
At the moment considerable interest is being 


{ focused upon narrower track widths and 

a slower speeds with the object of compressing 

ate. widths y more material upon a given length of tape. 
With twelve years experience in the design and 

cassettes manufacture of recording heads and ancillary 


circuitry the Company is ina strong position to 
evaluate all developments bearing upon those issues. 


the | ® ke Because Recording is our business, however, 
intlitbes owda ! it has been our consistent policy to 
concentrate the greatest emphasis upon the 

recording function of the Ferrograph rather 


than attempting to foster its adoption as a 
competitor to the gramophone. 


In our considered opinion—reinforced by our 
intimate knowledge of the work being carried out 
by Ferrograph users throughout the world—the 
widespread introduction at the present time of narrow 
tracks and slower tape speeds must lead to a 
lowering of performance standards. Therefore we 
at Ferrograph remain resolutely determined to 
make no compromise with quality. For those whose 
quest is still for true Hi-Fi performance over a long 
period—without recourse to extreme pre-emphasis, 
hum bucking, short-life narrow gap heads and 
other such artifices—the logical choice will be the 
incomparable Ferrograph in either of the two 


models listed below. 

Series 4A Stereo 808 
4A[N Two Speeds 33/7} i-p.s. Two Speeds 33/74 i.p.s. For use 
Monaural Recording/Playback. with external Hi Fi amplifiers 


81 Gns. and Loud Speakers. The all- 
purpose machine for Monaural 
and Stereo Recording/Playback. 

105 Gns. 





Three Independent Motors - Synchronous Capstan Motor - Recording Level Meter - Brief Stop - Interchangeable Plug-in-Heads 
Switched Speed Change with Compensated Correction Network - Separate Tone Controls - High Fidelity 24 Watts Output Stage 
Uses 84” Tape Spools - Gear-Driven Turns Counter - Automatic Switch Cuts Motors at End of Spool - Endless Loop Cassette (Optional Extra) 


he lecemparable Ferrograph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of the Ferrograph Company Ltd.) 
88 HORSEFERRY ROAD, WESTMINSTER, S.W.I - Tel: SULlivan 5426/7/8 
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HI-HOLBORN 


Here is important news for everyone interested in Tape Recording and Hi-Fi: The Tape 


Recorder Centre—for years the country’s leading specialists—have opened a unique, extensive 


NEW SHOWROOM IN THE HEART OF THE WEST END 


easy to get to, easy to buy from, just one minute from Holborn Station. 


Sensational Stocks: All makes of Tape Recorders and Hi-Fi Equipment 
on view all the time. All the latest from the Radio Show—easy to get 
to, easy to choose. Hundreds of models and types in one and the same 


place, for your personal inspection. 


Sensational Terms: In the new Showroom, too, the unbeatable Tape 
Recorder Centre credit terms: NO INTEREST CHARGES and 
minimum deposits, up to 18 months to pay, on orders over £30; or the 


exclusive Tape Recorder Centre Low-Interest Two-Year plan. 


Sensational Demonstration Facilities: Demonstrations and advice from 
enthusiastic Tape Recorder Centre experts. Ideal conditions for you to 
compare different models on the spot—take your time—make sure you 


buy right. 


+ CHOOSE IN PERSON 


at the new Central London Showroom: 


Telephone: CHAncery 7401 


or at the North London Showroom: 75 Grand Parade, Green Lanes, Harringay, London, N.4 Tel: STAmford Hill 1146 


Vial 








TAPE 











Tape Recorders 
GRUNDIG 
ELIZABETHAN 
FERROGRAPH 
VORTEXION 
WALTER 
BRENELL 
REFLECTOGRAPH 
SIMON 
HARTING 
TELEFUNKEN 
PHILIPS 
SPECTONE 
H.M.V. 
VERITONE 
STUZZI-MAGNETTE 
FI-CORD 
TRUVOX 
KURLAND 

REPS 

WYNDSOR 
REGENTONE 
PERTH-SAJA 
ELEKTRON 
MINIVOX 
KORTING 
Hi-Fi Equipment 
Microphones, 
Speakers, etc. 
LEAK 

QUAD 

ROGERS 
ARMSTRONG 
JASON 

DULCI 
PAMPHONIC 
STENTORIAN 
AVANTIC 


S.M.E. 
COLLARO 
GOODSELL 
ELPICO 

DECCA 

PHILIPS 

WRIGHT & WEAIRE 
G.E.C. 
GOODMANS 

C.Q. 
WHARFEDALE 
ELAC 

B.J. 

GARRARD 
CONNOISSEUR 
GOLDRING 

T.$.L. 

ACOS 
LUSTRAPHONE 
CADENZA 

RESLO 

RECORD HOUSING 
LINEAR 

TANNOY 
ORTOFON 
AURIOL 
LOWTHER 

FILM INDUSTRIES 
AUDIOMASTER 
Tape 

EMITAPE 

SCOTCH BOY 
BASF 

GRUNDIG 
TELEFUNKEN 
IRISH 

PHILIPS 

AGFA 


All Accessories, Tapes, etc. by return of 


post. All makes in stock. 


FREE 72-PAGE CATALOGUE LISTING 
HUNDREDS OF MODELS 


82 HIGH HOLBORN: LONDON WC1 


RECORDER 
CENTRE 


+ CHOOSE BY POST_from FREE 72-page Catalogue 


If you cannot visit either of the two Showrooms, send this coupon today for a FREE copy of the unique Tape Recorder 
Centre catalogue—72 illustrated pages, giving you full details of hundreds of Tape Recorders, Hi-Fi Equipments, 


Loudspeakers, Amplifiers, Accessories, etc., The Tape Recorder Centre Ltd., 75 Grand Parade, London N.4. 


ADDRESS 


r 
| 
| 
| 
| 
NAME 
| 
| 
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and ART 


Aesthetic pleasure at Largs is not for the 








ear alone. Come to our showrooms and see 
Felix Topolski’s musical mural—a_ brilliant 
artist’s conception of the way great music is 


created. 


Listen at Largs, surrounded by great music 





Telephone Chancery 2626 (Private Branch Exchange) 


LARGS 76-77 HIGH HOLBORN 


Near Holborn Tube Station Buses 7, 8, 22, 23, 25 pass the door 








MUSIC 


Largs were giving pleasure to 
music lovers as long ago as 1877. 
Now, in 1960, their carefully 
selected hi-fi equipment captures 
even the most delicate shades of 
music reproduction. Their com- 
parator enables you to compare 
innumerable combinations of 
amplifier, loudspeaker, tuner, 
gramophone pick-up and _ tape 
recorder merely by flicking a 
switch. 


In their showroom you _ can 
choose a standard cabinet of 
either contemporary or period 
style, or a TAILARGRAM—built 
entirely to your own specifica- 
tions by Largs skilled craftsmen. 





LONDON - W.C.|I 




























The GRAMOPHONE 


UPTO DATE 
TAPE 
RECORDING 


Designed by Garrard to bring quality 
tape recording and playing within 
the range of everyone. Controls 
reduced to an absolute minimum 
plus magazine loading—anyone can 
operate this deck. No threading, 
anchoring or spilling of tape. All 
the pleasures of tape recording 


without the headaches. 


THE MAGAZINE TAPE DECK 














only with 


THE GARRARD ENGINEERING & 
MANUFACTURING CO. LTD. 


Factory and Registered Office 


NEWCASTLE STREET, 
ARM SWINDON, WILTS. 


— Tel: SWINDON 5381 Telex 44-271 
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melody bar 


offers you records 
from every country 






And we mean every country! Records from America 
and the Continent—with a slight bias towards the 
French with Dalida, Georges Brassens, Patachou and 
Sacha Distel—and a special mention for the Russian 
L.P.s of folklore songs and dances, on a Monitor 
label. In London, hear your selections in the 
pampered comfort of Imhof’s Melody Bar. 

London or overseas, order with confidence—every 


ae 3 
= 

= Z 
record is minutely examined, we attend to any = IMR59 Kemal Rachid (E.P.) 16/- z 
= = 
= = 
= : 
E = 
| 

= 

= 





RECOMMENODE D 


IMR49 Los Incas (E.P.) 16/- 


customs and shipping paperwork and each disc is 
fully insured. Incidentally, 


IMR69 Soundtrack from Orfeu Negro 
(10in L.P.) 30/- 


WE SEND RECORDS 
TO EVERY COUNTRY 
IN THE WORLD! 







IMR79 Los Indios (10in L.P.) 30/- 







Alfred Imhof Ltd Dept 110, 112-116 New Oxford St London 
WC! MUSeum 7878 
Please send me full details of your GUARANTEED 
Export Record Postal Service 








8 NL TO 












IMHOF HOUSE PR isso sestacsnsacsnceshcccecoes 
112—116 NEW OXFORD STREET LONDON WC1 


a few yards from Tottenham Court Road Station 
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NOW 


OPEN IN MANCHESTER 
AT 8, DEANSGATE (NEX™ ata 


A NEW BRANCH + 


L/P RECORD LIBRARY LTD. 


Readers of “The Gramophone” who live in the Man- 
chester area will be able to borrow from an extensive 
selection of MONO and STEREO L/Ps and change 
them personally. There will be many hundreds of 
classical L/Ps to choose from. 










WE SHALL BE AT 


THE MARCH L/P 
FESTIVAL 
3rd—5th March 1961 


at Norbreck Blackpool 


WILL YOU? 


ae Details from 

0 L/P Festiva! 

Squires Gate, Station Approach 
BLACKPOOL Lancs. 


Antony Hopkins (‘‘Talking 
about Music’); John Ridley; 
Edward Greenfield; Denis 


Stevens; Arthur Jacobs; 
Colin Wilson; Donald 
Aldous; Percy Wilson; 


Stanley Kelly; Ralph West; 
Anthony Pollard (the Editor 
of The Gramophone); Burnett 
James; V. C. Clinton 
Baddeley; H.A.M. Clark. 





THE STEREO RECORD GUIDE 
21/- 


Beautifully cloth-bound. 320 pp. 





Semi-permanent dust-jacket. Real gold-lettered spine 


The Stereo Record Guide is obtainable now from any good bookseller or 
record dealer who sells books. (All branches of W. H. Smith have it 
in stock) or send 22/- for a post-paid copy direct to the publishers. 





THE L.P.R.L. CLASSICAL CATALOGUE & 
HANDBOOK WITH 1959/60 SUPPLEMENT 





* 





% Lists all mono records of 


classical music recommended 
by “‘the critics’’. 


Includes ‘‘A basis for a collec- 
tion’”’—a selection of L/Ps of 
exceptional merit. 


Gives helpful advice on the 
care of, and reproduction of 
L/Ps. 


Is indispensable to the record 
collector. 


INCLUDED WITH THE 
CATALOGUE: 


(i) Full details of the Long Play- 
ing Record Library PAY- 
AS-YOU-BORROW scheme 
(with hiring charges as little 
as 2d. per day for each L/P 
borrowed). 


(ii) Full details of the L.P.R.L. 
unique Factory Fresh Sales 
Service for new L/Ps—which 
is second to none in the 
world! 








REPRINT NOW REDUCED TO 


4/6 


Including 


Postage and Packing 





@ Library records are in immaculate condition. 
@ No deposit is required. 


@ Asa member you may borrow up to 5 L/Ps at a 
time (even more after you have been a member 
for three months). 


THE LIBRARY PAY-AS-YOU-BORROW memeersuip 


for stereo and/or mono records 
The payment of a modest annual subscription of £1.1.0 for membership brings into 
the reach of anyone with an L/P gramophone the entire repertoire of recorded classical music. 


@ You may change records as frequently as you 
wish. A return-of-post changing service. 

Hiring charges from as little as 2d. per day 
(paid when records are returned). 

No extra charge for new issues or stereo records. 
As a member you are privileged to buy 

used library records at reduced prices. 





BUY YOUR DISCS 
AND FOR OY tay, 


YOUR Fu 


NEW (=1PRE— — 
PURCHASES a 


MONO or STEREO 





2 ABAAAY % 
% 'e we’ 
Ss se® 


SEND LARGE S.A.E. FOR 








Factory Freshand ® 
be sure of newly 6 
cut unplayed 

discs ! 


@ INSPECTION before dispatch means that only good 
pressings are chosen. 


if asked. 


ADVICE. We can supply the “best recording” to order 


PACKING. Unique and specially designed. All records 


polythene sleeved. No charge for posting and packing on 

any LP, M/P or two E/Ps sent within the British Isles 

(except Eire). No charge on export orders of £10 or over. 
@ GUARANTEE on all records. 


FURTHER DETAILS OF ALL OR ANY 
OF THE LIBRARY SERVICES TO 


THE LONG PLAYING RECORD LIBRARY LTD. 
SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 
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THEY LOOK SO GOOD The moment you see the styling of a Truvox Tape 


ee. Recorder, you know it is the machine for you. 
Foolproof and simple in operation with professional 
facilities, a Truvox Recorder will be the centre 
of your home enjoyment of speech and music. 
See them at your dealers. 


THEY SOUND SO GOOD 


You'll enjoy ‘listening’ more than ever before. All the 





{ ; a 
technical know-how of a decade of specialisation, to on mee | 
give perfect sound enjoyment, is embodied in the ee Caaf 
Truvox R6 and R7.. .the original sound truly a. @: SoS de 
recorded and truly re-played through large aad 
loudspeakers. Hear them at your dealers. 


THEY ARE SO GOOD 


That you’ll never be satisfied with any other Recorder . . 
once you’ve seen and heard them, you'll decide for 
yourself... 





: 


THEY MUST BE 








7” spools. 10 watts output. 
Records/Replays both 


directions. Two speakers (Tweeter 
and woofer) 
° Response 30-17,000 c/s. 


Retail Price 75 gns. 





H.P. Facilities 
available. 


SERVICE IN 
YOUR OWN 
HOME. 





SSS a A a EN ERA ACRES 
7” spools. 4 watts output 


2 speeds. 8” x 6” speaker. 
Response 30-15,000 c/s. 
° Retail Price 55 gns. 


Ask your local dealer for a demonstration, or full details from:— 


TRUVOX LTD. NEASDEN LANE, LONDON, N.W.10. GLADSTONE 6455 
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the first time... a complete range of 
matching cabinets for 





J 





| 
TV, Stereo & 


High Fidelity 


She knows beauty when 
she sees it...and when 
she hears it....She found 
the finest technical re- 
production and superbly 
crafted furniture in match- 
ing TV, Stereo and High 
Fidelity Cabinets—with a 
choice of Queen Anne, 
Sheraton, Louis XVI and 
Georgian stylings. 








Today’s most versatile Stereophonic Amplifier; 


The Saville Stereo Amplifier brings you listening in land- 
scape—sound of striking clarity and intensity that reaches 
from wall to wall—every note syllable sharp, every instrument 
precisely reproduced. Saville amplifiers meet the most 
exacting specifications. Each is guaranteed for two years. 


DOUBLE TWELVE: Nominal output 12 watts per channel; 
distortion <0.1% at 10 watts; frequency response flat from 
30-30,000 at 10 watts; full compensation for crystal and 
magnetic pick-ups; facilities for equalised and direct tape 
playing; hum and noise levels better than 50 dbs down at 
12 watts; Saville versatility switch. Price 49 gns. 


DOUBLE SIX: Nominal output 6 watts r channel. 
Price 32 gns. ” - 





----_--_--_---_-__-_- 

| Please send me an illustrated leaflet on 0 Cabinets 

{ 1 Stereo Amplifier (tick where applicable). 

{ 

| CE Ws i ccs'viae viv Neo waeweca ocevawtoudavecwneas me 

| 

{ SN RENAE SE eee at PEE édeekivcaunces 

| l For further information send coupon today to 28 South Street, Mayfair, W.1. 
45 5 a Lauer Be ey ee Rol TCS Ae ON ae ‘aii (telephone GROsvenor 4686) or see your appointed Period High Fidelity agent. 
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hi-fi perfection with 


enovoh volume to fill a small hall 
on BATTERY or MAINS 


BIG OUTRYT / 


2 WATTS PLUS 
UNDISTORTED 


BIG REELS / 


53” TO GIVE 3 
HOURS PLAYING TIME 





GUINEAS 
(Batteries extra) 


The only BIG recorder 
with BIG performance 
on MAINS or BATTERY 


The WALTER records or plays Outdoors 
or Indoors . . . anywhere . . . everywhere 


Double your fun with this revolutionary tape 
Note these other features :— recorder. It makes you independent of mains 

Revolution counter - Completely Transistorised electricity supplies; yet it’s full size (takes 53” 
SENN conte maine exten reels) and gives you BIG 2 watt output and faith- 


Signal/Noise ratio better than -40db. ful reproduction on batteries or on mains. 


Mixing facilities - Superimposing facilities 





WALTER INSTRUMENTS LIMITED, GARTH ROAD, MORDEN, SURREY. Tel: DERwent 4421 











YLIM 





r, 1960 


ors 
ere 
ape 
ins 
53” 
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STILL the best selling 12" 
High Fidelity Loudspeaker ... 






Vacuum formed 
controlled edge BASS 
DIAPHRAGM with plastic 


termination providing smooth 





Long throw precision 














wound aluminium VOICE 
COIL ; for clear bass and 


extended H.F. performance 












low frequency and mid-range 
output from 30c/s. 







High efficiency 

slug type closed field 
MAGNET SYSTEM. 
Alcomax III Magnet 








HIGH FREQUENCY 
RADIATOR, automatic 
} mechanical crossover. Fitted 
® with terminators. Controlled 








low distortion output 
up to 16,000 c/s. 


AXIOM 300 Frequency Range: 30 c¢/s.—16,000 c/s. 


Fundamental Resonance: 35c/s. Power Handling Capacity: 15 Watts. 
Flux Density : 14,000 gauss. Impedance: 15 ohms. 


Price £11. 5. Q The most advanced twin-cone High Fidelity Loudspeaker yet produced 


ee eee ee 






TeZe@exey es Pi) Oo. Oe. s—) | Please send copy of High Fidelity Manual. | 
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GOODMANS INDUSTRIES LTD., Axiom Works, Wembley, Middx. tice ama al ni Cin | 

Tel: WEMbley 1200 (8 lines) Grams : Goodaxiom, Wembley, England. | I aa ali aaj. | 

Representative in: CANADA—A. C. Simmonds & Sons Ltd., 100 Merton St., Toronto, Ont. | dT ALTERS | 
AUSTRALIA—British Merchandising Pty. Ltd., 60 Clarence St., Sydney, N.S.W. Fs aeeeseeeeseeeeneeenseeaceeceseceece 

Agents in most other countries hie cee ee ee ee ee ee ee ee ee ee ail 
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radios and radiograms 
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Model Atelier 1. Table radio- 
gram, with two LI Loudspeakers for 
monophonic or stereophonic repro- 
duction of radio and record. 











Model PKGS Radio- 
gram in natural syca- 
more. 


Model Atelier 1! in 
sycamore and white. 


Loudspeaker LI, 
matching Atelier |. 


Model SKS Table Radio- 
gram in sycamore 
and white with 
plastic lid. 


Model TPI Transistor- 
ised Battery Portable 
Radi agram. 
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TYLED in beauty to delight your eyes 
and ears. 


Providing the most critical listener with concert- 
hall mono and stereophonic reproduction of radio 
and record in the comfort of his own home, in 
cabinets of undating charm and beauty . . . a range 
of moderately priced radio receivers and radio- 
grams that will satisfy the taste of the most 
fastidious, in keeping with modern furnishing trend; 


UONUUUAQUUNGUUCASUUNOOEESOUEOOOEUGUUEAATOOOUUEOOUUSAUUOUAUESAU EAA OOAUEEAOSUODEOOUAU EEO EE UAE 


Available frcm leading Departmental Stores and Radio Deal2rs 
Scle Concessicnnaires for United Kingdom 


WINTER TRADING CO. LTD. 


95/99 Ladbroke Grove, London, W.II 
Telephone: Park 1341 (10 lines) 
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The Integrated Line... 


a complete 


Home Stereo System 


unit, every facility necessary for the average Home Stereo System. No less than ten 

inputs provide for every possible programme source, including low output stereo 

pick-ups and direct replay from tape heads. Seven panel controls ensure optimum results, 

whatever the programme material or listening conditions; additional pre-set controls 

facilitate the matching of associated equipment. Styling represents an entirely new 

approach to this important aspect of design and features front panels in either brushed 

brass or ivory and a case finished in Figured Teak. Materials and workmanship are of 

_the highest standard, ensuring maximum reliability, a factor reflected in the Two Year 

Guarantee covering every amplifier made. Retail price including case—£40. 0. 0. 

less case in chassis form £37. 10. 0. Electrically identical to the extremely successful 

RD JUNIOR FM Unit the matching Variabie FM Receiver has a comprehensive specifica- 

Accessory Case designed to house the tion including the following features:—built-in power supply—frequency coverage 
ety Ot ememion Motors and — 87-107.5 mcs.—automatic frequency control—grounded-grid twin-triode RF stage— 
ous 1 dimensions: 19” x 164” x 73” Foster-Seeley discriminator—low impedance cathode follower output. Retail price 
Sane * including case—£30. 0. 0. (inclusive) less case in chassis form—£25. 16. 6. (inclusive). 


Tani ROGERS HG88 Stereo Amplifier provides, in a single compact superbly styled 


ROGERS DEVELOPMENTS (ELECTRONICS) LTD. 
“RODEVCO WORKS” 4-14 BARMESTON RD., CATFORD, LONDON, S.E.6. 


mn Please send me, without obligation, full details of The Integrated Line, 
niin including Review Reprints of the HG8&8. 


Chassis version of the HG88 Stereo Amplifier and matching 
Switched FM Receiver, both units fitted with Ivory panels 
and brass trim. 
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The man who knows what’s inside says : 


You get more out of 


TELEFUNKEN 


TELEFUNKEN Magnetophon 75K-1§ 


is TWO TAPE SPEEDS 33i.p.s. and 1} i.p.s. 


TU 
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a 


FREQUENCY RANGE 60-16,000 c.p.s. at 33 i.p.s. and 60- -9,000 cps, 
at lfi.p.s. 

PLAYING TIME 6 hours 20 minutes (53 in. DP Tape at Slow speed) 
Press-button controls—Extra-sensitive braking and tape tension 
control system. Recording head with ultra-fine gap. Indirect flywhee| 
drive. Fast rewind, quick stop button. Digital counter. Automatic 
tape-end stop. Connections for earphones, remote stop/start contro| 
and extension speaker. In attractive lightweight Styron Case, 


59 GNS (excl. microphone 


TELEFUNKEN a ei 76K 


FOUR TRACKS provide a 
— time of 12 hrs. 40 mins. 

m one 5}” DP tape. Two 
speeds with frequency response 
of 30-16,000 c.p.s. at 33” and 
30-9,000 c.p.s. at 13”. D.C. 
heating of valves. Transistcrised 
re-amplifier stage. Four tracks 

acilitate perfect superimposi- 
oy One track may be moni- 
tored through earphones while 
the other track is being re- 
corded. Simultaneous playback 


of both tracks together or ‘ 
either track separately. 64 GNS (excl. microphone) 


TELEFUNKEN Magnetophon 85 KL 


Six watts push/pull power stage, two matched oval speakers 
with cut-out switch, volume control and separate bass and 
treble tone controls. Monitoring through loudspeakers or 
earphones while recording. Straight-through amplifier 
facilities. _ Magic-eye level control. External speaker 
connection. Continuously variable trick control can be 


fitted. In luxury case. 79 GNS (excl. microphone) 


TELEFUNKEN Magnetophon 77KB 
STEREO 


Four Track Stereo Recorder 53” spools. Tape speed 3} and 
1 7/8 i.p.s. with frequency response 40—16,000 c.p.s. and 
40—9000 c.p.s. Extra speaker in lid for full stereo playback. 





poco n 


A full selection of Telefunken Accessories, Microphones and 
Tapes are available. Ask for free brochure. | SEND COUPON for details of the complete range to: 


| 
WELMEC CORPORATION LIMITED 
147/148 STRAND LONDON WC2 | 


TELEFUNKEN 


The originals of Tape Recording lia i icc ole cnceseosemaveaenc ‘ | 
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It always sounds better... 


New MUSIGMAKERS! 


The bigger and more sensitive speakers used in the 





MusicMakers are your guarantee of better enter- 
tainment value and higher reproduction quality. 


TRIPLE-FOUR-S 


Stereo and Mono 
REPRODUCER 


No other Gramophone 


has all these features! 
@ TWIN EAR @ One model for 
5-WATT PUSH- Home & Export. 
PULL AMPLIFIERS. coon 
dy arg © Selector Switch: 
7” x 4” Intermediate Radio yo tono— 
with crossover hi 
and Treble Unit. @ Garrard Changer 


with Manual 
@ Volume, Bass, position. 
Treble and Balance 
Controls. 


% 
GNS 
Triple-Four-M (Mono only) 34 GNS 


... and a new 
Stereo MusicMaker 








ELECTRIC AUDIO REPRODUCERS 
CABINET MODELS STEREO 
_ PORTABLES ae MONO 
TAPE RECORDERS = zee 
BATTERY 





E-AR Twin Amplifiers 
B.S.R. Changer 
9 x 5” high-flux Elliptical Speakers in 
main and extension unit 

@ Beautifully Styled two-tone Cabinet 
with gilt-trim and fittings 

@ Tone and volume controls operating 
both channels simultaneously. 





MusicMaker De Luxe 
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22 gns. 


Non Auto De Luxe Model 20 gns. 


25 gns. 


Pilot Light 


Floodlit control panel 


The Square, Isleworth, Middx. 





10” High-flux Elliptical Speaker 
E-A-R PUSH-PULL Amplifier 
Latest Garrard Changer 


Brilliantly styled two-tone Cabinet 


Volume and Tone Controls 
Standard MusicMaker B.S.R. Changer) 19 gns. 


E-A-R MODEL 500 





The luxurious Model 500 Stereogram is 
the cabinet development of the Triple 
Four Stereo, with twin hinged speaker 
compartments, each fitted with a 10” 
Bass and separate Treble unit. 73 gns. 


* Standard matching Extension Speaker 
for the Triple-Four STEREO is the 
E-A-R Type ERS9, price 6 gns. 

Provision is also made for the connection 
of any good quality matched pair of 
speakers (3 ohms). 


Post coupon for coloured brochures. 
Please indicate type of equipment in 
which you are particularly interested. 
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¢ 
New this month 
N 
a 
fi 
conducts d 
Ww 
SYMPHONIE FANTASTIQUE ewenio: P 
if 
The Vienna Philharmonic Orchestra q 
St 
© sB-20900 @ RB-16215 } 
t 
MUNCH oonducting HEIFETZ Q 
The Boston Symphony J. S. Bach c 
Orchestra SONATA No. 3 IN C and PARTITA No. 1 IN B MINOR i 
Saint-Saéns FOR UNACCOMPANIED VIOLIN : 
SYMPHONY No. 3 IN C MINOR, Op. 78 © RB-16218 fi 
© sB-2089 @ RB-16214 F 
GRAFFEFMAN with 
The Boston Symphony Orchestra E 
KARAJAN conducting conducted by Munch : 
{ 
The Vienna Philharmonic Brahms PIANO CONCERTO No. 1 IN D MINOR, Op.15 
Orchestra © RB-16217 
THE VIENNA OF JOHANN STRAUSS 
Die Fledermaus Overture; Annen polka; V4 


Delirien waltz (Josef Strauss); Gypsy Baron Overture; one OF Saree 
Auf der Jagd polka; Tales from the Vienna woods RECORDS 
© sB-2091 @ RB-16216 














RCA RECORDS product of THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SEl1 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Macbeth 

‘Desmond Shawe-Taylor’s attitude 
amazes me.”’ Thus a shocked correspondent 
from Gloucestershire begins an impassioned 
defence of the R.C.A. Victor Macbeth 
which the Editor has passed on to me. 
And amazing indeed my attitude would be 
if it corresponded with the writer’s assump- 
tions. He thinks me capable of dismissing 
something so vital as the first complete 
Macbeth with the casual phrase that it was 
“not quite satisfactory”, whereas I intended 
to imply that I would return to the subject 
next quarter. Worse still, he seems to 
credit me with indifference to the opera 
itself, which has been for more than 20 
years (along with Simon Boccanegra) one of 
my two great favourites among the less 
frequently performed works of Verdi. 

Like most of us, I knew little or nothing 
of Macbeth until the famous Busch-Ebert 
revival at Glyndebourne in 1938 and 1939. 
But this revival made a most powerful 
impact on all who were lucky enough to see 
it: it ranks among the three greatest 
all-round performances of Verdi that I have 
ever heard (the others being the recent 
Covent Garden Don Carlo and the Norena- 
Martinelli-Tibbett-Beecham Otello of 1937). 
The 1939 performances, in which Margherita 
Grandi took over the role of Lady Macbeth, 
were especially memorable; it has always 
been a sorrow to me that this Macbeth was 
not completely, or at least extensively, 
recorded at the time. The two post-war 
H.M.V. 78s of Mme Grandi in the Sleep- 
walking Scene and “La luce langue” 
offered some compensation; but her voice 
had by then lost some of its brilliance and 
power, nor was Beecham (in this, to him, 
unfamiliar music) a match for Fritz Busch. 
_ Busch’s handling of this score was amaz- 
ing. He believed in it passionately, and he 
communicated his belief by means of a 
thythmic precision and a boldness of attack 
which took one’s breath away. It is because 
I have never forgotten how he played this 
music, and because I have been able to 
tefresh my memory with some home-made 


off-the-air recordings, that I find it hard 
to accept the general want of decisiveness 
and drive in Erich Leinsdorf’s conducting. 
Moreover, besides cutting the repetition of 
Lady Macbeth’s “Or tutti sorgete” in the 
first act, which was so tremendous a 
feature of the Grandi-Busch-Ebert evenings 
of 1939, and a good deal of her Act II 
Brindisi, he makes two absolutely un- 
pardonable omissions (they were also made 
in the recent Covent Garden revival) in the 
last act battle fugue, one of Verdi’s most 
imaginative retouchings for the 1865 revival. 

But it is time to speak of the singers in 
the R.C.A. set, who were those of the 
recent Metropolitan production—a _pro- 
duction, by the way, which encountered 
considerable criticism at the time. 

One of my reasons for postponing 
immediate discussion of this Macbeth, though 
I naturally did not say so, was the old 
maxim: de mortuis nil nisi bonum. Leonard 
Warren had collapsed and died on the 
stage of the Metropolitan on March 5th; 
how could I choose that moment to say 
(a)that he had never seemed to me, on the 
evidence of his records, a very interesting 
artist, as for instance Lawrence Tibbett 
certainly was; and (b) that during his 
later years, though by no means an old 
man, he had become an increasingly rough 
and unsteady vocalist? Yet that is the truth 
as I see it. The present recording of 
Macbeth shows him, for much of the time, 
as a singer sadly in decline. His opening 
phrase is insecure and unsteady; while in 
the four successive slurred semibreves at 
the foot of page 20 of the vocal score (“il 
ver, il ver parld”) he takes, unless my ear 
deceives me, a separate breath for each 
note. He improves as the opera goes on, 
making much of the phrase “Tutto é 
finito” in the murder scene and of the Act 
II finale; but I do not greatly care for his 
singing of Macbeth’s solitary aria, in the last 
act. He could no longer achieve a true 
sostenuto. 

Unquestionably the opera depends far 
more on the soprano than on the baritone, 


Telephone: WORDSWORTH 2010 
Telephone: LANGHAM 1921/2 


and a really good Lady Macbeth could 
have decisively turned the scales. Despite 
the natural beauty of her upper register, I 
cannot think Leonie Rysanek to be even 
adequate in this magnificent role. Except 
for the weakness of her lower notes (in the 
slow passage that sounds as though it came 
from the Requiem, and contains that word) 
she is at her best in “La luce langue”; but 
her lack of flexibility is damaging in Act I 
and disastrous in the Brindisi of the banquet 
scene. Not only does she omit almost all 
those “‘crushed”’ grace-notes which give the 
tune its bite and link it prophetically with 
Iago’s drinking-song, but she twice alters 
the semiquaver groups (e.g., on the word 
“‘s’involino” from C-B natural-C-D to C-D- 
C-D) in such a way as to bring them into 
line with the merely decorative ornaments 
of Oscar’s “‘Volta la terrea” in Un ballo in 
maschera. In the Sleepwalking Scene she does 
a good deal better, and I was looking forward 
to that fil di voce exit on the rising arpeggio 
phrase with the high pianissimo D flat 
which she is so well equipped to give us. 
Horrors! She turns it into a cheap “‘vocalise” 
effect by hurrying the two ascending notes 
and sustaining the top D flat for an age. 
At this point a Toscanini might have hurled 
the score at her head! 

Of the remaining singers Carlo Bergonzi 
is an admirable Macduff, singing in perfect 
style throughout, but Jerome Hines, the 
Banquo, is not in his best voice. So there 
we are. This is a wonderful opera, by no 
means the patchwork of good (1865) and 
bad (1847) which it is commonly said to 
be; some of its greatest music, like the 
Sleepwalking Scene, belongs in fact to the 
earlier version. One cannot say when it 
will be recorded in full again, though 
E.M.I., with Callas and Gobbi on their 
books, must surely have considered its 
claims. For the sake of learning the music, 
and for some splendid ensemble scenes, 
the R.C.A. set is certainly a desirable 
acquisition; yet the better we know the 
music, the less we can be satisfied with such 
a performance. 


Some other operas 

Whether or not Callas could now give us 
a great recorded Macbeth is anyhow, to my 
mind, doubtful. I find it difficult to 
understand A.P.’s enthusiasm for her 
remake of Lucia di Lammermoor (Col.), which 
is vocally inferior to the 1954 set. True, 
her unfailing intelligence has registered 
some small advances in detail and nuance: 
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for instance, her very first phrase (‘‘Ancor 
non giunse! ’’) is now fined off on the final 
note with a wonderful suggestion of half- 
suppressed anxiety: here is no soprano 
tuning up for her aria di entrata, but a 
human being already caught in a tragic net. 
But when the aria comes, especially the 
cabaletta (“Quando rapito in estasi’’), 
what torments await our ears! If future 
generations should play the reprise of the 
cabaletta in this recording, surely they will 
be amazed to discover what 1960 could 
stand in the way of stridency and unsteadi- 
ness. ‘“Downright painful’? Philip Miller 
called it in The American Record Guide, and 1 
am bound to agree with his verdict. 

By the time we reach the Mad Scene 
Mme Callas has improved a good deal, and 
there are here not only some fascinating 
new touches but even some good patches of 
singing, especially in “Spargi d’amaro 
pianto”’", which always suited her. In 
general, however, the sense of effort and the 
sheer ugliness of the upper notes banish, for 
me, the pleasure that might otherwise be 
given by a performance so intelligent and 
so subtle. As the villainous Lord Henry, 
Pietro Cappucilli is no match for Gobbi in 
the older set; and although Tagliavini is 
a more sensitive artist than Di Stefano, his 
tone shows signs of wear. 

Several years ago, with Lina Pagliughi 
and Giuseppe Taddei, Tagliavini gave us a 
version of Rigoletto which still seems to me 
far superior to all rival sets, and which is 
still fortunately available in the English 
Cetra catalogue. Secure it, for it may 
vanish one of these days. The new Philips 
set is better recorded, and has many virtues; 
but this time I find myself in full agreement 
with A.P.’s review in the July issue. Richard 
Tucker has given us much good singing in 
the past, but here his timbre is deficient 
in the one quality essential to the Duke of 
Mantua: sensual charm. Renato Capecchi 
does better than I should have expected in 
the title-role, a heavy one for him; but he 
lacks the vocal equipment for those tre- 
mendous outbursts of rage and sorrow. 
Gianna d’Angelo, with her appealing tone 
and shapely phrasing, is the best of the 
three principals. In short, the set offers a 
decent performance, such as one would be 
glad to encounter on an Italian holiday, 
but not one to live with for years. 

I had hoped to temper the excessive 
grumpiness of my tone this month by 
expressing my enthusiasm for H.M.V.’s 
three-disc set of Der Freischiitz; but the 
news of D.G.G.’s two-disc set makes it more 
expedient to consider the two issues together 
next quarter. Another D.G.G. issue, 
though not strictly an opera, the Damnation 
de Faust of Berlioz, appears in a handsome 
album of two records which has no rival in 
the English catalogues since the deleted 
three-disc Boston set (H.M.V.) has not 
been thought worthy of reissue by R.C.A. 
Victor. I must admit that the Boston issue, 
under Charles Munch, strikes me as generally 
superior to the new version, which uses the 
rather less brilliant Lamoureux Orchestra 
under Igor Markevich and a French chorus 
which sounds skinny in the scene in Auer- 
bach’s Cellar; those Harvard boys could 
teach the Frenchmen a thing or two! Nor 
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could I see that stereo had done much to 
separate the rival factions of soldiers and 
students. 

Richard Verreau makes a sensitive Faust, 
and manages the high tessitura skilfully, 
but the general effect of his performance is 
polite and impersonal. Michel Roux shows 
little of the authority, the smooth menace, 
required for Mephistopheles. The singer of 
the part of Marguerite, Consuelo Rubio, is 
described by D.G.G. as a mezzo-soprano, 
although she has appeared at Glyndebourne 
as Alceste; at any rate she sounds ill at ease 
not only in the difficult high passage in the 
middle of her second aria, but even when 
negotiating the highest note (only an F) of 
the Chanson gothique. 

By the way, I wish some good scholar 
like Mr. Winton Dean would clear up a 
mystery about many of the leading female 
roles in Berlioz which has been bothering 
me for some time: are they intended for 
soprano or mezzo-soprano? I have two 
French scores of the Damnation, a Richault 
and a Costellat, in both of which Margue- 
rite is shown as a mezzo; but the sumptuous 
new Illustrated History of Music (Macmillan) 
reproduces, on page 163, the title-page of 
Berlioz’ own autograph MS, which says 
unequivocally “soprano”; and certainly 
Melba, Calvé and Farrar have been among 
the famous exponents of the role. What of 
the Virgin in L’ Enfance du Christ, given 
uncomfortably to a mezzo in both the 
complete recordings, yet seeming to need a 
lyrical soprano? In this case my Costellat 
score leaves the matter open. 

When we come to the great roles of Dido 
and Beatrice, both designated as mezzos in 
the scores and commonly so cast nowadays, 
the mystery only deepens. The two roles 
were originally sung by the same singer, 
Mme Charton-Demeur, and when the 
reader of Ernest Newman’s Opera Nights 
learns that after 22 performances of Les 
Troyens a Carthage the heroine had to leave 
the cast ‘“‘in order to resume her Verdi roles 
at the Théatre-Italien’”’, he naturally assumes 
that such parts as that of Azucena are 
indicated—since J] Trovatore was the great 
Verdi hit in Paris at that time. Well, if 
Mme Charton-Demeur did sing in this 
opera, I am tolerably sure her role must 
have been that of Leonora, since among her 
other parts were those of Lucia, Amina and 
Paolina in Donizetti’s Poliuto; this last, 
unquestionably a soprano part, she sang as 
late as 1864, just a year after her Troyens 
appearances; she sent Berlioz a box for 
one of the performances. All the 
evidence, so far as it has come my way, 
suggests that Marguerite, Beatrice and Dido 
were alike conceived for the kind of dramatic 
soprano the French call a falcon, after 
Cornélie Falcon, the original Valentine in 
Les Huguenots. Among the stage Didos I 
should most like to have heard are the 
dramatic sopranos Félia Litvinne and Frida 
Leider (Berlin, 1930). 

Before leaving the operatic field, I must 
explain one more disappointment: the 
D.G.G. single-disc version of another favour- 
ite opera of mine, Barték’s Bluebeard’s Castle. 
It is very heavily cut, it sounds awkward 
and unidiomatic in German translation, 
and the heroine’s music is unsteadily sung 
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by Hertha Topper. However, it must bp 
added that Fricsay obtains fine playj K 
from the Berlin Radio Symphony Orchestra 
that Fischer-Dieskau sings very beautifully of 
in the desolate closing pages, and that there th 
still seems no hope of the magnificent th 
American “Barték” recording (sung jp 


Hungarian) coming our way. The unayajl. : 
ability in England of this small but intensely a 
interesting catalogue is an old and melan. m 
choly story. rif 

Supraphon have brought out a one-disc cle 
selection from Foerster’s Eva, a romantic. he 
realistic Czech opera of 1899, not perhaps a 
very original, but written with a sure sense he 
of dramatic style and of vocal and orchestra| m 
effectiveness, and admirably sung by a i. 
clear-voiced soprano, Milada Subrtova, and lit 
our old friend Beno Blachut; the baritone. of 
Vaclav Bednar, is inferior. I think many m 


more people would enjoy this record M 
(@ SUA10043) than are ever likely to 


come across it. But it must be admitted fo 
that LP records of male-voice choirs, even th 
so stunning a group as the ‘Moravian th 
Teachers”’, are a little hard to take on end, be 


whether the music is by Foerster (@ SUF tic 
20010) or by Smetana (@ SUA10029), sc 


Inconsistently, however, I cannot help T 
looking forward to the day when this is 
superb choir makes a fresh version of the to 


great trilogy of Petr Bezruc settings by H 
Janacek: both the fiery music, and their D 


intensely dramatic interpretation of it, are $0 
without parallel in my _ experience of pi 
choralism. vl 

cc 
Gustav Mahler m 


I dare say most people, Bruno Walter di 
himself included, supposed that the 1936 ol 


“Society” issue of Das Lied von der Erde m 
would be the one and only version; how n 
amazing it seems that there should have p: 


been no fewer than five later sets! Walter's 
1952 Decca recording (with Ferrier, Patzak te 


and the Vienna Philharmonic) is at the oe 
moment unobtainable; but I am assured on at 
good authority that it is to be restored in the $0 
form of a single disc. It will then continue di 
to provide severe competition to all new- dl 
comers, even though the standard of le 
orchestral recording has advanced greatly V 
since 1952. 5 

The two most recent issues (Philips and e 
H.M.V.) have much to commend them, b 


and the latter has the special interest of 
allowing us to hear the even-numbered 
songs performed by a baritone (an alternat- 
ive authorised by the composer) instead of 
the usual contralto. At first sight everything 
seems against this substitution, especially 
the need for variety of vocal timbre in 90 
long a work, and the mere lay-out of the 
music which at many points, especially in 
the first “autumn” song, clearly envisages 
the cool female tone poised over or among the 
instruments. On the other hand, the senti- 
ment of the evidently masculine farewells in 
the last song may seem to call for a male 
voice. I doubt, however, if we could 
accept any other baritone so readily as we 
accept Dietrich Fischer-Dieskau who om 
these records gives a piercingly beautiful 
and deeply felt performance of the highest 
quality. It is a mark of this rich score that ( 
every good conductor or singer re 
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things in it that one had never before fully 
sized; and so it is here, where Paul 
Kletzki’s romantic and impassioned inter- 

tation is realised with the utmost beauty 
of physical tone by the Philharmonia and 
the E.M.I. engineers. Murray Dickie is 
the other soloist, and I am glad to take this 
opportunity to correct an unfortunate 
misprint in The Sunday Times which altered 
my description of his singing of the same 
music from “‘small, bright tenor’’ to “small, 
ripe tenor’. The small scale of his tone is 
cleverly concealed on these records, where 
he manages to make himself heard in the 
violent opening song in a way that he could 
hardly hope to achieve in a concert hall; 
moreover, he sings with much poetry and 
subtlety, though his tone does become a 
little piercing and monotonous in the last 
of his three songs. Otherwise, this is the 
most glowing and sensuous account of 
Mahler’s score to be had. 

The Philips version was made three or 
four years ago by the Concertgebouw under 
the late Eduard van Beinum; of course, 
that great orchestra knows its Mahler 
backwards, and Van Beinum’s interpreta- 
tion, marvellously lucid and _ brilliant, 
scarcely yields to that of Walter himself. 
The recording (which exists in mono only) 
is extremely good, if not quite so warm- 
toned as that of the Kletzki set. Ernst 
Hafliger has a rounder, fuller quality than 
Dickie, but in the third song his voice 
sounds a little backward, and in the fifth a 
piece of careless synchronisation between 
voice and orchestra (how did Van Beinum 
come to pass it?) is allowed to blur the 
magic of the moment when the awakening 
drinker hears a bird announce the arrival 
of spring. Towards the end of this song, 
moreover, at “Ich fille mir den Becher 
neu”, Hafliger’s intonation strikes a bad 
patch. 

Nan Merriman is the contralto—or 
rather the mezzo, for her lack of the real 
contralto quality is evident. I have often 
admired this singer’s work, and she has 
some splendid pages here: for instance, the 
delicate vocal line she draws against flute, 
clarinet and harp accompaniment in the 
lovely phrase, “Der Bach singt voller 
Wohllaut durch das Dunkel’ in the last 
song. But too often her singing is over-loud, 
even when Mahler begs for extreme 
pianissimi, as at ‘Die liebe Erde alliiberall 
...” later in the same song; a quick 
vibrato in her tone is sometimes distracting; 
and she is apt to breathe in unsuitable 
places, such as midway in the phrase “in 
meinen Einsamkeiten” in the second song. 
Such faults are less evident in her Lieder 
eines fahrenden Gesellen which makes a far 
more suitable fill-up on the fourth side than 
H.M.V.’s unimaginative Adagietto from 
the Fifth Symphony; and the fine-drawn 
accompaniment of these songs is perfectly 
realised by Van Beinum. Altogether this 
Philips set, in its beautifully produced 
album, is rather more attractive than I 
have made it sound; if no other Lied von 
der Erde existed, it would certainly count 
among our most precious possessions. 

Maureen Forrester’s D.G.G. recording 
(@ LPE17199) of the five Riickert songs 
(coupled with the Brahms Alto Rhapsody) is 
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most agreeable to the ear, as well as being 
the only complete set available, but I 
cannot feel that she has penetrated far into 
the private world of Mahler’s imagination. 
On the other hand, whatever we may feel 
about Fritz Reiner’s occasionally brusque 
handling of Mahler’s Fourth Symphony, I 
have never heard the lovely final movement 
more beautifully sung than by Lisa della 
Casa on this R.C.A. record (@ RB16205, 
© SB2081), except once when Elisabeth 
Schumann sang it at the Albert Hall—and 
alas she never recorded it. 

About Christa Ludwig’s Mahler song 
recital, accompanied by Gerald Moore 
(Col. @ 33CX1705, © SAX2358), I 
entirely agree with A.R.: it is an ill- 
considered issue. Of the 12 songs included, 
no fewer than eight were written for, and 
urgently require, orchestral accompani- 
ment; as the sleeve-note puts it, with 
surprising candour, “‘the piano is a some- 
what inadequate substitute”’. 


Hugo Wolf 

Mahler’s youthful friend, Hugo Wolf, 
also comes in for some of the attention due 
to our modern fashion for centenaries; both 
were born in 1860. Two Wolf records fall 
into this quarter’s batch: one very good, 
one more dubious. The Eichendorff volume 
does not show Wolf at his greatest except 
for that one supreme masterpiece, Das 
Stdndchen; but it receives a_ generally 
excellent performance from Fischer-Dieskau 
and Gerald Moore (H.M.V.). There are 
too many humorous songs in this collection, 
for Wolf set much store on his talents as a 
jester, and Fischer-Dieskau does his best for 
these, making a real success of the second 
Der Soldat. Sad to relate, Das Stdndchen 
comes off a little less well than it should; for 
once in a way, Moore’s accompaniment 
sounds too far back, so that we barely 
follow the essential melody in the right 
hand; in the Gerhardt version in Volume I 
of the Wolf Society the balance was ideally 
held. Still, this is an admirable record, and 
it whets our appetite for the two further 
promised ‘“‘volumes” of this series. The 
English translations of the songs have been 
rather carelessly done. 

From D.G.G. comes a joint recital of 18 
songs from the Spanisches Liederbuch by 
Irmgard Seefried and Eberhard Wachter, 
one side devoted to the religious songs and 
one to the secular. During the very first 
song I received a shock so disagreeable that 
I can hardly bring myself to be fair to the 
rest of this record. Suddenly, instead of 
hearing Seefried’s voice we hear tone pro- 
ceeding from an octave lower—as though 
something had gone incomprehensibly 
wrong with the mechanism. It took a 
moment or two to dawn on me that in this 
song, Wunden traégst du, a dialogue between 
the soul and Christ (as again in Herr, was 
trdgt der Boden hier), the artists were com- 
mitting the horrible vulgarity of turning 
the song into a duet; that Wachter was, so 
to speak, impersonating Christ. If someone 
now proves that Wolf permitted such a 
practice, I shall have to eat my words— 
and feel like adding that I will eat my hat 
as well. 
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The religious side comes off badly in any 
event, for a thin and uncomfortable quality 
in the soprano’s notes from around the 
upper E flat to G is painfully revealed, while 
the baritone sounds a thoroughly worldly 
fellow. The other side is more successful; 
after Wachter has given us a well-character- 
ised Wer sein holdes Lieb verloren Seefried 
shows herself at her delightful, piquant 
best in a brilliantly mocking song of which 
I know no other recording, Sagt, seid Ihr es, 
feiner Herr. If only, as in the old days, we 
cculd buy just this song, and whatever was 
on the other side, how simple life would be! 
Erik Werba is the excellent accompanist for 
both singers. 


Recitals and Reissues 

Nothing could be less like a “‘recital’’ 
than a pair of Bach Cantatas, but I venture 
to include them under this rubric because 
both are solo cantatas, because they fit 
nowhere else in my review, and because 
the record (D.G.G. Archive @ AP13072 or 
© SAP195004) is so good that it must not 
be overlooked. Ernst Hafliger, with an 
accompaniment under Karl Richter in 
which the lovely flute of Auréle Nicolet is 
prominent, sings the two tenor cantatas 
No. 55 (Ich armer Mensch) and No. 189 
(Meine Seele riihmt und preist). The former, a 
moving work previously absent from the 
catalogues, concludes with a chorale; the 
latter, upon the authenticity of which it is 
surprising to learn that doubts have been 
cast, belongs wholly to the soloist; both 
receive ideal interpretations. The inter- 
twining of voice, recorder, oboe and violin 
in the first aria of No. 189 is a thing of 
surpassing beauty, whoever wrote it; most 
musicians, on hearing ten bars of this, 
would immediately cry: “Bach! ” 

Birgit Nilsson’s singing of a substantial 
stretch from Act I of Tristan and of the final 
Liebestod is to be heard on a Decca record 
(@ LXT5559: © SXL2184) which does 
ample justice to the radiant purity of her 
tune and the generalised nobility of her 
style; she has not yet learnt to convey the 
torrent of different emotions that flood 
through Isolde’s mind as she broods over 
her wrongs: sorrow, tenderness, passion, 
rage, scorn, despair. | Knappertsbusch’s 
lethargic conducting does not help her, but 
Grace Hoffman makes an admirably 
sympathetic Brangane. Of recitals proper, 
the cheap reissue of all Ljuba Welitsch’s 
Decca recordings (@ BR3053) will be 
snapped up by all who care for the art of 
singing; so, I hope, will another cheap 
record, the second Camden of Galli-Curci 
(@ CDN1024). This includes nearly all 
(not quite all, as the sleeve claims) of her 
recordings of the music that suited her best: 
Bellini on one side, Donizetti on the other. 
I have been surprised to see some adverse 
comment on the quality of these re-record- 
ings, most of which sound excellent on my 
instrument. I am still more surprised to 
find a reviewer who should have known 
better, writing (not in this journal) of 
“later electrical recordings” in which “her 
singing has lost some of its pristine quality 
and her technique was by no means so 
impeccable as in her acoustic recordings”. 
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That comment might be valid if electric 
recordings had been included; but they 
are not, and scarcely could be since she 
re-made electrically only a single one of 
the present titles (the duet from Don 
Pasquale). 1 do not greatly care for her 
singing in Lucia di Lammermoor, as here 
presented, but her Linda and Don Pasquale 
arias are delightful, while the five solos 
from the two Bellini operas, La Sonnambula 
and J Puritani, rank among her very best 
things. Her cantilena has a seductive, 
lazy grace which I find irresistible, and 
as her upper notes ascend they never 
grow wiry or strident but remain sweet and 
round even in altissimo. Her brilliance in 
the Puritani Polonaise is effortless. 


Speech and Popular Records 

In these fugitive notes I do not usually 
attempt to cover speech records; but two 
Argo discs—over and above that firm’s 
monumental complete Shakespeare—are 
too valuable to be passed over in silence. 
On one (@ RG192) the sadly-missed voice 
of Robert Denat is to be heard in a miscel- 
lany of what seem to be personal favourites 
of his. He has fine taste, a beautiful voice 
and the unfailing touch of an artist, whether 
in the bitterness of Wilfrid Owen, the 
humour of T. S. Eliot’s Gus, the Theatre Cat 
or the rapt solemnity of Wordsworth’s On 
Westminster Bridge. The other (@ RG182) 
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is devoted wholly to W. B. Yeats, mostly 
read by Michael MacLiammoir, but 
deriving documentary importance from the 
voice of the poet himself: survivals, no 
doubt, of broadcasts made in the thirties, 
and possibly all that is now left of that 
impressive, hieratic, rhythmical caw. Per- 
haps Argo will now consider giving us the 
best of those Tennyson cylinders which 
have been occasionally broadcast in the 
Third Programme. Faint and peculiar as 
they are, their interest and appeal to the 
lover of English poetry are irresistible. 


Talking of unusual Third Programme 
features, those who heard Lots of Fun at 
Finnegan’s Wake, an inquiry into the in- 
numerable street ballads embedded in 
Joyce’s famous novel, may well have been 
as charmed as I was by the racy skill of 
Dominic Behan as a folk singer: his wit, 
his brilliant timing and the strongly 
personal flavour of his enunciation. Four 
Collector Records (@ JEI1-4) of these once 
popular ballads have been made by Behan 
—and they are as hard to run to ground as 
the truth of a story overheard in a Dublin 
pub. So far I have laid hands on only one 
of them (JEI4), and am able to report that 
it repaid a prolonged search. These records 
emanate from Selection Records of 100 
Charing Cross Road, W.C.2, and they 
deserve a wider distribution. 





FERRIER IN STEREO 


By JAMES WALKER 


Tj Decca Company have been respon- 
sible for the bulk of the recordings that 
were left to the world by the late Kathleen 
Ferrier. We felt, therefore, that in view of 
new technical developments, we had some 
responsibility to future generations to 
preserve this wonderful legacy by the best 
means at our disposal for posterity to 
adjudge and appraise. 


Many will remember the early days of 
electrical recording, when new orchestral 
accompaniments were dubbed on to old 
acoustical vocal discs, completely obliterat- 
ing the original orchestra. We wondered 
whether something similar might be possible, 
only this time converting existing mono 
records into stereo, by overlaying the old 
orchestral track with a new stereo one. We 
had always regretted that stereo recording 
had been perfected too late to include 
Kathleen’s last records. But with official 
blessing, sessions were arranged to enable 
us to make this experiment. 


At that stage none of us would hazard a 
guess at the results. At any rate, we were 
determined that we would accept nothing 
but the very best, or scrap the whole idea. 
The original record of Bach and Handel 





(The author is a member of the recording staff of the 
Decca Record Co. The recording referred to is reviewed 
by Alec Robertson on page 223 of this issue.) 


arias was made in October, 1952. It was 
ideal for our purpose in that it embodied 
the best recording techniques available at 
that time. 


What we planned to do was this. The 
original tapes were to be played back at 
the same time that the new accompaniment 
was being performed, and the two fed 
simultaneously on to a new master tape. 
“Wilkie” (Mr. Kenneth Wilkinson) had 
suggested an ingenious gadget that took out 
a lot of the bass and cut back the top, thus 
eliminating as far as possible the original 
orchestral accompaniment, and yet miracu- 
lously preserving the quality of Kathleen’s 
voice. We had to take into consideration 
the enormous strides that have been made 
in recording techniques since 1952, and 
that the characteristics of the old tapes 
were entirely different from those now in 
use. This all had to be compensated for 
when playing them back. 


Assuming that problems of balance could 
be satisfactorily solved and the new accom- 
paniment perfectly synchronised with the 
old, we were all set. 


As the other artists engaged on the 
original recording were the London Phil- 
harmonic and Sir Adrian Boult, it seemed 
only right that we should ask them to 
undertake the task of re-recording their 
part. I think that Sir Adrian had a few 
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qualms, as he had never done anything like 
this before, but once we had tried a pre. 
liminary run-through, he became as eager 
and as determined as anyone that the 
results should be a success. 

We should not underestimate the skill of 
the musicians concerned in this recording, 
With infinite patience they studied the 
original phrasing in each item, matching 
exactly the performance made eight years 
ago. 
We wished to dispense with headphones 
for the conductor, thus allowing him the 
maximum freedom, and so a small loud- 
speaker for the playback was _ installed 
behind the conductor’s stand, enabling him 
to hear very faintly the sound of the 
original recording. After a bit of juggling, 
we discovered a position where this was 
possible without it being picked up by our 
stereo mikes. 

And that is really all there was to it. 
We worked carefully and steadily, and 
there were no hitches. We took our time, 
rehearsing each section over and over again 
and then recording it. Altogether things 
progressed very smoothly. 

That the ultimate results have proved s0 
satisfying is due to no one person in particu 
lar, but to the combined efforts and 
enthusiasm of all concerned. 

I find listening to this record a very 
moving experience. Somehow the voice 
itself has taken on a new dimension and 
also an added lustre, so that, as it floats 
freely out above the orchestra, for 4 
moment one is convinced that Kathleen 
herself is actually standing there. 

Do we intend to pursue this busines of 
re-creating new discs from old? For my 
part I think it extremely unlikely. The 
present instance offered us such an unique 
opportunity, that it would have beet 
criminal to let it slip by. So I hope no one 
suggests that we attempt a stereo Das 
von der Erde! It would be expecting 10 
much where large orchestral forces at 
involved. I am content that we have 
achieved this much and very proud to have 
assisted in some small way. 
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BEETHOVEN. Symphony No. 2 in D 
major, Op. 36. Leonora Overture 
No. 2, Op. 72. Suisse Romande 
Orchestra conducted by Ernest 
Ansermet. Decca @ LX1T5584; 
@ SXL2228 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 
Symphony No. 2—Stereo: 

R.P.O., Beecham (12/59) ASD287 
Berlin P.O., E. Jochum (10/59) SLPM136019 
Leipzig Gewandhaus, Konwitschny 

(5/60) SCFL112 
Philharmonia, Klemperer (9/60) SAX2331 

The outstanding thing about this new 
version is the quality of the recording. 
Ansermet gives a wholesomely vigorous 
account of the score, and though he hardly 
rivals Beecham or Klemperer the very 
beauty of the sound will make it a good 
recommendation for many. A recording 
like this makes one realise what we usually 
have to put up with and how difficult 
technically it is to record Beethoven, to get 
the proper balance, to achieve the greatest 
clarity while retaining a full body of sound. 
All this the Decca engineers achieve admir- 
ably in mono as well as stereo, though as 
usual the stereo is preferable for added 
presence and realism. 

Contrary to my expectations Ansermet 
gets the size of the work right. After all, 
when Beethoven wrote it he intended it as 
a large-scale work to surprise his contem- 
poraries, and Ansermet conveys this feeling 
of size and strength without becoming 
ponderous. The approach is straight- 
forward, sometimes too much so—as at the 
very opening of the first movement—for too 
rigid a beat can bring a lack of tension in 
such a passage. In this opening I at first had 
the impression of a rather fast adagio, but 
comparison with Beecham and Klemperer, 
to take only two rivals, shows that this is an 
illusion. Where Klemperer in the fourth 
bar deliberately exaggerates the dotted 
rhythm on the woodwind (no doubt 
remembering eighteenth-century traditions) 
Ansermet takes it very literally and the 
effect sounds flat and ever so slightly rushed. 
In the finale too, at the beginning of the 
long coda in another passage of snapping 
rhythm, Ansermet gets little spring in the 
playing, and the principal reason is that he 
refuses to exaggerate the snap. 
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In the slow movement the slackening of 
tension is more serious with the um-chym 
semiquavers on the strings too often plodding 
rather than keeping the rhythm alive, By 
then in contrast with his general approach 
Ansermet begins the rallentando at the end 
of this movement far too early, dragging 
out the final reference to the main theme 
in a way which I find desperately sent. 
mental if just about tolerable when I am 
prepared for it. The scherzo is properly 
rumbustious, but comparison with Beecham 
shows what added point is to be had from 
real staccato playing. 

I agree with W.S.M. (see last month) 
that Beecham’s remains the first choice— 
he seems to me to get the best of all worlds 
with knife-edged vigour contrasting with 
natural charm—and Klemperer provides a 
gruffer but powerful alternative. The 
Leonora No. 2 included by Ansermet as a 
fill-up is superbly done on any count, with 
the recording even more breathtaking if 
possible than in the symphony. EG. 


BEETHOVEN. Symphony No. 3 in 
E flat major, Op. 55, “Eroica”, 
Berlin Philharmonic Orchestra 
conducted by Ferenc  Fricsay, 
D.G.G. @ LPM18576 (12 in., 30s, 
plus 9s. 9d. PT). ‘Steregs 
SLPM138038 (1/60). 

In the more limited stereo field, this 
Eroica stood a reasonable chance, especially 
as it was the only one to get the whole of 
the Funeral March on to the first side; 
but as a mono disc, it faces too stiff com- 
petition. Listening again to the per- 
formance, I still find it sluggish, lacking a 
clear rhythmic impulse, and misguided in 
its frequent slackening of already slow 
tempi. ‘The mono sound is very similar to 
the stereo—admirably immediate in im- 
pact, but slightly lacking in fullness of tone. 

D.C. 


BEETHOVEN. Symphony No. 3 in 
E flat major, Op. 55, “Eroica”. 
Czech Philharmonic Orchestra 
conducted by Lovro von Matacic. 
Parliament @ PLP129: © PLPS129 
(12 in., 16s. 114d. plus 5s. 64d. P.T.). 
Stereo: 

Boston S.O., Munch 
Hamburg P.O., Keilberth 
V.P.O., Solti 
Berlin P.O., Fricsay 
Cleveland, Szell (1/60) SCFL100 
Columbia'S.O., Walter | __ (5/60) SABLIS2 
As so often, one finds it difficult to say 
why this particular performance of the 

Eroica doesn’t stand out from the common 

run. There’s plenty of life in it; there 

aren’t any tiresome tricks of “interpre 
tation”; the orchestra plays beautifully. 

The trouble may be partly a tendency t 


(4/59) SB2025 
(11/59) SMAI 
(12/59) SXL2164 
(1/60) SLPM138088 
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stab at the sforzando accents rather than to 
hit them firmly; more, perhaps, a failure 
to build up the rhythm firmly and relent- 
lessly; most of all, I feel sure, a refusal to 
make the essential points. If the points 
are made too emphatically, of course, the 
result is wearisome; but surely, for example, 
when the theme of the finale enters in 
C major (bar 258), the conductor shouldn’t 
let it sail in without even a fractional delay, 
as though nothing in particular were 
happening? Again, the little yearning 
hrase for horns; near the end of the 
Trio of the Scherzo, is all too often over- 
emotionalised, but to have it played 
staccato, dead in tempo, is to go to the 
opposite extreme. Perhaps this kind of 
thing, in a more imperceptible way, is the 
explanation why none of the four move- 
ments seems to make its full impact. 

The recordings, made in a large rever- 
berant studio, are both rather toppy, but 
with a top-cut can be made to sound quite 
pleasant; the stereo is more immediate than 
the mono. The balance, however, is not 
of the best: the first oboe (so important in 
this work) is out of the picture most of the 
time, the woodwind obtrude too much at 
the very beginning, and in the Scherzo the 
strings are too close for a real pianissimo. 
One very damaging point is that Parliament 
have adopted the ridiculous new fashion of 
splitting the slow movement, not between 
the Trio and the return of the March, but 
at bar 157, between the high and low 
A flats; this is an utterly unmusical proce- 
dure, which cannot be too strongly 
discouraged. 

The advantage of the record is, of course, 
its moderate price, but if you want a good 
cheap mono Eroica, there is always the 
Kleiber in the Decca Ace of Clubs series 
(ACL35), and—as a reader wrote to 
remind me—the van Kempen/Philips 
(GBL5514), which I find one of the very 
best performances of the work on disc. 
As for stereo, the Keilberth/Telefunken is 
well worth the extra 3s. 83d.; it is probably 
the best of an indifferent bunch, anyway, 
disputing the field with Walter on Philips 
—a nobler but distinctly idiosyncratic 
performance. The Fricsay, though by no 
means remarkable as a performance, has 
the unique merit that there is no side-break 
in the Funeral March, D.C. 


BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. New York Phil- 
harmonic Orchestra conducted by 
Leonard Bernstein. Philips @ 
ABL3325: @ SABL139 (12 in., 30s. 
plus 9s. 9d. P.T.). 

BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Vienna Phil- 
harmonic Orchestra conducted by 
Herbert von Karajan. R.C.A. @ 
RB16212: © SB2087 (12 in., 28s. 9d. 
plus 9s. 43d. P.T.). 

Stereo: 
Philh., Cantelli (10/58) ASD254 
Chicago S.O., Reiner (2/59) SB2010 
Berlin P.O., Boehm (11/59) SLPM133018 


V.P.O., Solti (12/59) SXL2121 
Leipzig Gewandhaus, Konwitschny 


(5/60) SCFL113 
R.P.O., Beecham (7/60) ASD311 


To listen over and over again to different 
(and often indifferent) performances of the 
same Beethoven symphony is naturally to 
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become hyper-critical; but even so, I feel 
it is impossible to regard Bernstein’s Seventh 
as worthy of serious consideration. To 
speak plainly, it is full of those hoary tricks 
of “interpretation” which one might 
imagine a “bright boy” like Bernstein 
would call “ham” and “old hat”. In the 
first movement, he makes a dramatic pause 
for breath before each sforzando, so that the 
slow introduction sounds laboured, and 
the otherwise powerful drive of the main 
Allegro is sometimes suddenly checked. In 
the slow movement, he heavily underlines 
the alternation of loud C major and soft 
A minor cadences, near the end, by taking 
the C major ones at about half speed; in 
the Trio of the Scherzo, he exaggerates the 
grandeur of the trumpet-and-drum out- 
bursts by holding them back portentously; 
and in the finale he over-emphasises the 
weighty accents of the main theme by 
taking it at a slower tempo than the rest of 
the movement. The recordings are big, 
brilliant-sounding ones, with the stereo 
effect very noticeable; but the woodwind 
and brass are often excessively spotlighted, 
and the tutti passages lack depth of tone. 
Von Karajan’s performance is quite 
another matter. His approach to the 
work has always been eminently sane and 
classical, as one can hear from his beautiful 
1953 Columbia recording with the Phil- 
harmonia; but he has apparently intensified 
his interpretation in the last seven years. 
There is the same remarkable sensitivity 
to texture and the same meticulous regard 
for dynamics and rhythm, but also an 
added urgency and much more rhythmic 
power. In the first and last movements, 
he fully realises the phenomenal com- 
bination of weight and speed which 
characterises the music, the finale being 
particularly thrilling; and the Scherzo is 
splendidly light and deft (though I 
personally do not care for such a slow 
tempo for the Trio). My only criticism 
concerns the Allegretto. This is taken as 
quickly as one ever hears it, and sounds 
even quicker because of the unusual 
phrasing: in the main theme, neither the 
individual notes nor the separate phrases 
are detached, as is customary, but the 
whole section is played as smoothly as 
possible, in one long line. This in itself is 
perhaps justifiable, but the trouble is that 
it seems to have obliged von Karajan to 
change gear for the more relaxed A major 
sections, which are noticeably slower; for 
me, the four resultant fluctuations of tempo, 
from section to section, destroy the unity 
of the movement. The recordings are 
warmer in tone than the Philips, but 
unfortunately the woodwind and _ horns 
tend to get lost in the tutti passages; the 
mono has much more immediate impact 
than the stereo, which belongs to the 
“other end of the studio” type, and in 
consequence has little separation or spread. 
Which is the best available stereo of this 
symphony? Well, the von Karajan is 
certainly very fine, if you can accept the 
slow movement and the recorded sound 
Turning over the pile of previous discs, 
only two catch my eye as out of the 
ordinary—the Beecham and the Kon- 
witschny. The reason I look rather hard 
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at the Beecham is not that 1 recommend it, 
either as a performance or a recording, but 
because, if you insist on Beecham’s per- 
formance, the mono and the stereo, most 
unusually, offer you two different ones. 
Or at least, on the second side: the first 
two movements are the same, but the 
mono has a slightly quicker scherzo with a 
considerably slower Trio, and a faster and 
more tense finale. The Konwitschny is my 
choice: the recording, if less than beautiful, 
has plenty of crude impact, and the 
performance is quite electrifying, without 
any fads or fancies. Most important of all, 
the work is presented for once in its entirety, 
with all repeats—not only in the Scherzo 
and Trio, but in the first and last move- 
ments too, where the gain in cumulative 
excitement is immeasurable. 

As regards mono versions, it’s still 
Kleiber, Toscanini, Walter, or Klemperer, 
according to taste, or, I would add, the 
Konwitschny, or the recent Rowicki/D.G.G., 
which shares with the Kleiber the advantage 
of costing only 21s. D.C. 


BEETHOVEN. Piano Concertos. No. | 
in C major, Op. 15; No. 4in G major, 
Op. 58. Robert Casadesus (piano), 
Concertgebouw Orchestra _ con- 
ducted by Eduard van Beinum. 
Philips @ ABL3299 (12 in., 30s. 
plus 9s. 9d. P.T.). 

“Sane” and “sober” are the two adjec- 
tives that come to my mind in connection 
with Casadesus’ playing of Beethoven; 
they are not usually regarded as very 
complimentary, but in this instance they 
are meant to be. Casadesus has a 
beautiful touch, very deft fingers, and 
plenty of poetry and fire, but these last two 
qualities are kept strictly within classical 
bounds. The result is in fact sane and 
sober in the best sense of the words, since in 
both of these concertos, Beethoven’s classical 
side is well to the fore. Yet Casadesus 
clearly differentiates between the semi- 
Mozartean No. | and the truly Beethovenian 
No. 4: he plays the quick movements of 
No. 1 almost as if they were by Mozart; 
but to those of No. 4 he brings a larger 
scale, and more power and drive, without 
ever going over into the world of the 
Emperor. 

All this is beautifully judged; neverthe- 
less, I could have wished that he had let 
himself dream a little in the two slow 
movements—there is a certain lack of 
inwardness in the very touch, which does 
not do justice to the romantic element in 
Beethoven’s make-up. To listen to Solo- 
mon’s deeply poetic playing in the Adagio 
of No. | is to be aware of a certain emotional 
deficiency in Casadesus. Notwithstanding, 
these are splendid performances, in which 
there is an absolute unanimity between 
soloist, conductor and orchestra; _ the 
cadenzas, by Casadesus himself, are models 
of taste, stylistic integrity, and brevity; and 
the recordings are very good indeed. 

D.C. 
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BERLIOZ. Symphonie Fantastique, 
Op. 14. New York Philharmonic 
Orchestra conducted by Dimitri 


Mitropoulos. Philips @ ABL3293; 
© SABL108 (12 in., 30s. plus 9s. 9d. 
RT.). 
Stereo: 


Paris Cons., Argenta (11/58) SXL2009 
Hague P.O., Otterloo (7/60) SCFL125 
It puzzles me a little to know just why 
the total effect of this record should be so 
disappointing. —The New York orchestra is 
a fine one, as we all know by now, and well 
able to meet Berlioz’s demands. Mitropoulos 
too has obviously given careful thought to 
the score and not been content merely to 
reproduce a traditional interpretation. In 
fact part of the trouble, I think, is that this 
performance sounds in places simply too 
careful. The introduction to the first 
movement, for example, and then that 
deceptively simple-seeming waltz, are shaped 
and moulded with great detail; but we 
remain too conscious of the effort this 
involves. Throughout the work there is a 
lack of that rhythmic swing and spring that 
can only come about when an orchestra can 
spontaneously give the conductor what he 
wants. It is my guess, and I am probably 
quite wrong about it, that the New York 
Philharmonic has not performed this sym- 
phony very often under Mitropoulos. At 
any rate for my money the performance by 
the Hague Philharmonic under Willem van 
Otterloo is far more convincing, and it also 
has the advantage of better recording. Not 
that the new Philips is at all bad; the stereo 
effect is well spread and the internal balance 
is good in both versions. But there is a fatal 
lack of impact about the climaxes, which 
sound to have been excessively controlled 
by the engineers. Certainly the woodwind 
seem at times quite unnaturally distant, 
though the lower strings are always splen- 
didly firm. Altogether then this is a con- 
scientious performance adequately recorded, 
which is not enough in view of the com- 
petition. aN: 


BIZET. Carmen Suite. L’Arlésienne 
Suites Nos. 1 and 2. Lamoureux 
Orchestra conducted by Antal 
Dorati. Fontana @ CFL1061 (12 in., 
30s. plus 9s. 9d. P.T.). Stereo: 
SCFL117 (6/60). 

As I said when reviewing the stereo issue, 
these are sensitive and meticulous per- 
formances, but a little hard-driven—not so 
affectionate as Beecham’s nor as hyper- 
sensitive as von Karajan’s. ‘The stereo 
sound was most vivid, and the mono seems 
to me to be practically as good, except for 
that bit of extra separation that the two 
channels inevitably provide. In view of 
this, the mono is really the better bargain 
of the two, since it contains more music: 
on the stereo, seven numbers from Carmen 
in addition to the two L’Arlésienne suites was 
certainly good measure, but here we have 
the remaining three items. These are the 
E flat Intermezzo (the flute solo), the 
Smugglers’ March (in which Dorati is 
surely wrong to play the grace-notes on the 
beat, incidentally), and Micaéla’s E flat 
aria (with the voice part sounding rather 
sentimental on a solo violin). If your 
prime concern is to get as much Bizet as 
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possible, this is the disc to buy; otherwise 
you might first consider Beecham (whose 
makeweight is only the not-so-wonderful 
overture Patrie) or von Karajan (who fills 
up with only four Carmen extracts). D.C. 


BRAHMS. Violin Concerto in D major, 
Op. 77. Joseph Szigeti (violin), 
London Symphony Orchestra con- 
ducted by Herbert Menges. Mercury 
@ MMA11085: © AMS16034 (12 in., 
28s. 6d. plus 9s. 34d. P.T.). 
radi: Berlin P.O., Kempe (5/59) ASD264 

Szeryng, L.S.O., Monteux (11/59) SB2049 
Grumiaux, Concertgebouw, Beinum 
(4/60) SABL141 
Kogan, Philh., Kondrashin (7/60) SAX2307 
Stern, Philadelphia, Ormandy (9/60) SCFL129 
When I started enjoying concerts, Szigeti 
was one of the violinists who gave me most 
pleasure, and there must be thousands of 
people who remember him as I do with 
admiration and gratitude. Alas, for some 
time now his health has scarcely allowed 
him to play in public, and there has been 
nothing of his in the LP Catalogue for some 
years. In the long list of his 78-recordings 
there were no less than two versions of the 

Brahms Violin Concerto, one with Harty 

and the Hallé Orchestra made in 1929 and 

the other in 1945 with Ormandy and the 

Philadelphia. Now, in his late sixties, he 

has recorded this music yet a third time on 

an LP of fine quality, playing it bit by bit 
as his strength allowed. It is hardly to be 
expected that he plays as well as ever. In 
his prime he had more energy and attack, 
and in those days his performance of the 
Brahms Concerto would have competed 
with Menuhin’s and Stern’s. Nevertheless 
we should be grateful that something of his 
art has been preserved on a disc of modern 
quality. Szigeti’s soft playing is as lovely 
as ever. The end of the first movement is 

a good example of his present merits and 

defects. After an excellently played coda he 

produces a quite ravishing silvery thread of 
tone high above the orchestral entry, but 
for the double-stopped semiquavers that end 
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Herbert Menges and Joseph Szigeti recording the Brahms Violin Concerto 
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the movement he has no longer the attack 
or the power. Here and there all through 
this first movement there is a lack of drive 
and a slowing of tempo, though incidental 
beauties abound. The slow movement is 
beautifully managed, and much of the olq 
sparkle is caught in the finale. The L.S.o 
play splendidly, and Herbert Menges 
deserves great credit for his sympathetic 
accompanying. Balance and quality are 
outstandingly good on both mono and 
stereo. RF, 


BRUCH. Violin Concerto No. 1 in 
G minor, Op. 26. 

LALO. Symphonie Espagnole, Op. 21, 
Christian Ferras (violin), Phi. 
harmonia Orchestra conducted by 
Walter Susskind. H.M.V. ¢@ 
ASD314 (12 in., 30s. plus 9s. 9d. P.T,), 
Mono: ALP1746 (11/59). 
Bruch Violin Concerto: 

Ricci, L.S.O., Gamba 
Morini, Berlin R.I.A.S., Fricsay 
(11/59) SLPM138044 


(10/58) SXL2006 


Lalo Symphonie Espagnole: 
Menuhin, Philh., Goossens 

Kogan, Philb., Kondrashin (4/60) SAX2399 

Ricci, Suisse, Ansermet (4/60) SXL2155 
Listening to these two performances again 
(Ireviewed the mono version last November), 
I found it hard to believe that this was the 
same violinist who had recorded such an 
exquisite performance of the Tchaikovsky 
Concerto. Although the playing is ona 
high level, I am obliged to repeat what | 
said in my previous review—that some 
people may love a throbbing vibrato and 
a swooping portamento, but I find that they 
vulgarise the strong emotional element in 
the Bruch Concerto and are quite meaning- 
less in the lighter world of the Symphonie 
Espagnole. 1 admire Ferras enormously, 
but not on this recording. 
The new stereo is slightly superior to the 
already excellent mono, getting the orches- 
tral part across even more clearly, and 
giving the soloist a little more air. As to 
comparisons, I would choose Ricci’s virile 
and tastefully sensitive account of the 


(10/59) ASD299 
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Bruch, with its lifelike concert-hall balance, 
and Menuhin’s masterly Symphonie Espagnole 
also very well recorded—and recorded 
complete, unlike the present issue, which 
omits the third movement). On the other 
hand, Menuhin offers only two pieces by 
Saint-Saéns as fill-up, and Ricci only 
Ravel’s Tzigane, so if you particularly fancy 
this coupling, and can accept the cut and 
Ferras’s intense emotionalism, you have a 
bargain here. 


CHOPIN. Piano Concerto No. 2 in F 
minor, Op. 21. Adam Harasiewicz 
(piano), Vienna Symphony Orch- 
astra conducted by Heinrich Holl- 
reiser. Fontana © SCFLI1I16 (12 in., 
30s. plus 9s. 9d. P.T.). Mono: CFL 
1040 (11/59). 

Rubinstein, N.Y. S.A., Wallenstein (3/60) SB2067 
Frugoni, Vienna Volksoper, Gielen 

(4/60) STGBY511470 

The mono version included two of 

Chopin’s Scherzos in excellent performances ; 

the stereo, with only the one concerto, 

contains less than thirty-five minutes of 
music, and the price has not come down. 

However, the performance by Harasiewicz 

is again musicianly, and the quality is 

certainly a little better than on the mono. 

On re-hearing the mono I think I exagger- 

ated the defects of the balance; the piano 

is too prominent, and some of the orchestral 

playing rather spineless, but the sound as a 

whole is not too bad, and in both versions 

the piano has a much rounder and pleasanter 
sound than in the more recent Rubinstein 
performance. However, the extra tension in 
the latter, as also the fill-up (the Andante 
spianato and Polonaise), will probably make 
it more of an attraction to most people. 

The Frugoni performance on Vox, which 

also contains only the one work, is some 

twelve shillings cheaper, though the solo 
part has not got the poetic quality that 

Harasiewicz brings to it. R.F. 


DVORAK. Symphony No. 5 in E minor, 
Op. 95, “From the New World”. 
Berlin Philharmonic Orchestra 
conducted by Ferenc Fricsay. D.G.G. 
@ LPM18627; © SLPM138127 (12 
in., 30s. plus 9s. 9d. P.T.). 


Stereo: 
V.P.O., Kubelik 
Bamberg S.O., Hollreiser 
Chicago S.O., Reiner 
Los Angeles P.O., Leinsdorf 
Berlin P.O., Karajan 
V.S.O., Ancerl 


(10/58) SXL2005 
(6/59) STPL10810 
(6/59) SB2031 
(12/59) SP8454 
(12/59) SAX2275 
(12/59) SCFL105 
Philh., Sawallisch (4/60) SAX2322 
Columbia S.O., Walter _ (9/60) SABL152 

The latest New World brings a fresh 
conductor into the arena, although the 
orchestra he has chosen to work with already 
appears in the above list. Proof of Fricsay’s 
powerful personality, if any be needed, may 
be found in the audibly different sounds he 
extracts from the Berlin Philharmonic, and 
after hearing both mono and stereo versions 
of this D.G.G. issue I came to the quite 
definite conclusion that the orchestra play 
better for Fricsay than they did for Karajan. 
Fricsay achieves an admirable balance 
between precision in the matter of detail 
and romanticism in the manner of approach. 
He can hold his players tense at the tip of 
his stick (as he does in the finely shaped 
introduction), and he can equally well let 
them project some measure of their own 
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personalities. The freedom of the woodwind 
solos in the slow movement are in themselves 
a tribute to his appreciation of the subjective 
at its most superb. He does what many 
conductors do, including Karajan, Ancerl, 
and Kubelik, in adding a free stringendo to 
many a passage that Dvorak marks simply 
crescendo, but he does it with skilful taste and 
with an unerring sense of the dramatic. He 
makes no attempt to interfere with the score, 
even when the balance of sonorities, as 
written, for instance, at the first tutti of the 
first movement’s Allegro molto, is patently 
miscalculated. The strings do not succeed 
in penetrating the wall of sound put up by 
wind and timpani. This is Dvorak’s fault, 
and it is noticeable in most of the other 
stereo recordings. Elsewhere there appears 
to be perfect understanding between Fricsay 
and his recording engineers, and the clarity 
of inner parts is as striking as the weight and 
edge of the full orchestra. 

I was mightily impressed by the well- 
drilled string playing, below standard only 
at the end of the slow movement, where 
double-basses are slightly less than satis- 
factory in their chording, both vertical and 
horizontal. The woodwind are a first-rate 
group, decidedly on their mettle. At times 
the excitingly cool timbre of the flautist 
recalled that of Mr. Kincaid, until recently 
a pillar of the Philadelphia Orchestra. The 
oboe and bassoon solos are also well worthy 
of mention. I feel that the first clarinet’s 
intonation is below par when he echoes the 
last bar of the cor anglais solo in the slow 
movement; but the big clarinet solo in the 
finale comes through with wonderful grace 
and limpidity. 

i have noticed that some stereo recordings 
give the timpani a muffled sound, quite 
unlike the real thing; here there is no such 
fault, and the timpanist taps, rolls, and 
thunders as he should without a trace of 
imbalance or distortion. Try the scherzo, 
and you will hear what I mean. In general, 
I found the orchestral sound harder in the 
mono version than in the stereo, and it can 
best be described as a force of sound trying 
to escape from its electronic limitations, 
whereas the stereo disc releases it in all its 
glory. The peroration of the finale, which 
Berlioz would have proudly labelled réunion 
des deux thémes is somewhat of a test for your 
equipment, but there is real depth to the 
sound as well as ample spread. 

To sum up, if there is less of the sheer 
“Czech czarm” that you get from Ancerl, you 
do have the impression of a warm yet 
controlled interpretation assisted by magni- 
ficent playing and a fine recording acoustic. 
Fond as I am of Sawallisch’s reading, I feel 
there is greater range here in both emotion 
and sound. D.S. 


DVORAK. Symphony in E flat major, 
Op. 10. Prague Symphony Orches- 
tra conducted by Vaclav Neumann. 
Artia @ ALP136: © ALPS136 (12 in., 
30s. plus 9s. 9d. P.T.). 

This symphony, which he composed in 
1873, is Dvorak’s Wagnerian love-child. It 
is almost completely uncharacteristic in 
melody, harmony, or orchestration, and 
would baffle the members of a musical quiz. 
He uses throughout a theme practically 
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identical with the one in Gétterdémmerung 
labelled by annotators as “Briinnhilde the 
woman” and first heard in the Prelude 
when, after the Norns scene, she comes in 
with Siegfried. The music of the first two 
movements is very dramatic with, in the 
first movement, lavish use of the brass. The 
scoring has little of the clarity Dvorak was 
to achieve later, but there are interesting 
bits of instrumental colour here and there 
and some eloquent string writing in the 
slow movement—a march of an _ heroic 
character—and lively material in the 
scherzo-like finale, with lightened scoring. 
When writing about the composer many 
years ago I read through the work, but 
never expected to find it issued on records 
and so handsomely presented as here. The 
discs are enclosed in linen bound sleeves 
with adequate notes on composer and work 
by Herbert Glass, an American musician. 
The Prague Symphony Orchestra play the 
symphony for all it is worth and the record- 
ing comes out best on mono, which is odd 
considering the nature of the scoring. I 
myself found the work of great interest and 
see that the early D minor, Op. 13, com- 
posed in the year following the E flat, is also 
to be issued: but these works, I imagine, 
will appeal only to devoted lovers of 
Dvorak’s music. A.R. 


FRANCK. Symphony in D minor. 
Hague Philharmonic Orchestra 
conducted by Willem van Otterloo. 
Philips @ GBL5544 (12 in., 16s. 11d. 
plus 5s. 7d. P.T.). 

This month Philips have issued two 
versions of the Franck Symphony at very 
different prices. The American one 
reviewed below costs almost twice as much 
as this Dutch one, and it would be interesting 
to know which sells the better. The per- 
formances are both good of their kind, and 
very different kinds they are, while as to 
quality there is not much in it. Van 
Otterloo gives a solid, conventional reading 
without frills, leaving the music to speak for 
itself, and the orchestra responds ably and 
sensibly. It could be argued that this is not 
in fact a very sensible symphony and that 
it needs some element of exaggeration to 
put it across; in which case the versions 
described in the review below will probably 
be more to your taste. But for beginners, 
and those who prefer to take their Franck 
rather calmly, this record is a first-rate 
bargain. I think the tempo is a shade slow 
in the middle movement (though it is just 
the tempo most of us are used to), and the 
lower strings have a tendency to drag 
slightly in one or two places, but the com- 
petent playing, excellent quality and modest 
price should attract many customers. 


FRANCK. Symphony in D minor. 
New York Philharmonic Orchestra 
conducted by Leonard Bernstein. 
Philips @ ABL3305: @ SABLI146 
(12 in., 30s. plus 9s. 9d. P.T.). 


Stereo: 
Boston S.O., Munch (3/59) SB2009 


The very first bars of Bernstein’s per- 
formance impinge on the senses; this is 
going to be an occasion. The lower strings 
start slower than ever before, and perhaps 
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quieter too. There is tension from the first 
note, and, my goodness, you certainly do 
listen—even when later on doubts begin to 
assail you. The quick bits tend to go 
quicker, the slow bits slower, the tempo 
changes more often, every phrase, every 
counter-subject is pointed. It is immensely 
exciting; at times, excitable. Bernstein is, 
as they say, “doing something with it” in 
every bar, and the orchestra responds with 
both warmth and praiseworthy precision. 
A lot of thought has gone into this inter- 
pretation, and great expertise into its 
realisation, for it is not easy for an orchestra 
to embrace this degree of rubato and emerge 
with its ensemble intact. I must say that I 
very much enjoyed it all. There were 
moments when I thought Bernstein went 
right over the edge; most strikingly during 
the Gargantuan rallentando in the finale 
leading up to the second subject in five 
sharps. For no less than eleven bars the 
tempo gets slower and slower and slower 
till you could scream. But I think one must 
forgive a lapse or two in this type of inter- 
pretation, which is taking risks all the time. 
It is a much more difficult kind of perform- 
ance to bring off than the conventional one, 
and though one or two things go awry a 
great many come off splendidly. The 
second movement is a joy. : The tempo is 
faster than we are used to, and it is in fact 
a true Allegretto, which is Franck’s marking 
for it; in Britain conductors usually seem 
to play it Andante. Bernstein almost dances 
along, as indeed does Munch who, on the 
rival stereo disc, adopts exactly the same 
tempo, and that is how : shall always hope 
to hear this movement in future. Bernstein 
is content to leave the tempo alone much 
of the time, though he manages the 
transitions delightfully. Someone coughs in 
the middle, and somehow this adds to the 
spontaneity of the music. The last move- 
ment is the least successful, partly because 
it is the least successful as music. Bernstein 
seems over-anxious to instil life into it, and 
it tends to break in pieces. When the slow 
movement tune comes back for the last time 
ff he is flogging it along with an excess of 
energy (Van Otterloo is holding back at 
this point), and I think Munch’s steadier 
approach holds the movement together 
more successfully. 

Munch stands as it were half-way between 
Van Otterloo and Bernstein. He brings 
plenty of personality to the music, but little 
or no exaggeration. He is the only one of 
the three who makes the trumpets ring out 
in their great moment in the first movement; 
on both the new discs the violins (who 
double the trumpets) get all the limelight. 
As to quality, Munch is not in general quite 
so well served; the sound is blurred at some 
of the climaxes, whereas Bernstein enjoys 
remarkable clarity. This I think is due both 
to better acoustic conditions and to the fact 
that Bernstein has obviously rehearsed with 
quite unusual care as to detail. The start 
of Bernstein’s stereo version has some 
intermittent low rumble, but this does not 
persist. His mono version begins a great 
deal worse, with an unconscionable amount 
of surface noise, also apparent to a lesser 
extent at the start of side 2, but this too 
clears up eventually though it takes some 
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time about it. It is possible that my copy 
is exceptional. R.F. 
ELGAR. Variations on an Original 
Theme, Op. 36, “Enigma”. 
VAUGHAN WILLIAMS. Fantasia on 
a Theme of Thomas Tallis. Pitts- 
burgh Symphony Orchestra con- 
ducted by William Steinberg. 
Capitol © SP8383 (12 in., 28s. 6d. plus 
9s.34d. P.T.). Mono: P8383 (5/58). 

The Vaughan Williams Fantasia is just 
the type of music to derive maximum 
benefit from stereo treatment. It may be 
remembered that it is written for two string 
bands, the first (it may be presumed) with 
some forty players, the second with only 
nine; these latter, the composer directs, 
“should, if possible, be placed apart from 
the First Orchestra”. In addition there are 
solo parts for the four leaders of the first 
orchestra, the first violin and viola being 
especially prominent. On the disc under 
review the effect is splendid. The first 
orchestra sounds full and close, the second 
small and remote, while the solo violin on 
the left and solo viola on the right stand out 
clearly. Thus the composer’s antiphonal 
effects succeed as they cannot hope to do 
on the mono. Steinberg drives the players 
more than English conductors usually do, 
but the result is very exciting. 

On the mono, the Enigma Variations 
filled side 1, leaving the Fantasia for a rather 
short side 2. On the stereo, for obvious 
technical reasons, the music is more evenly 
divided, the Variations turning over after 
“Dorabella”. Again the sound on this 
stereo version is magnificent, and Steinberg 
brings some new thinking to the music 
which may not always please you though it 
will certainly stimulate. R.F. 


HAYDN. Oboe Concerto in C major. 
Haakon Stotijn (oboe), Netherlands 
Chamber Orchestra conducted by 
Szymon Goldberg. 

MOZART. Oboe Concerto in C major, 
K.314. Jaap Stotijn (oboe), Vienna 
Symphony Orchestra conducted by 
Wilhelm  Loibner. Philips @ 
A00527L (12 in., 30s. plus 9s. 9d. P.T.) 
Imported pressing—available to special 
order only. 

The Stotijns play the oboe with style, 
distinction, and remarkable similarity; if 
there is such a thing as a concerto for two 
oboes (Vivaldi?) they would obviously be 
the team to tackle it. In this present 
instance their orchestral support is a little 
less distinguished, though a somewhat 
cavernous quality of recording undoubtedly 
tends to make the playing sound duller than 
it otherwise would have done. The Mozart 
suffers additionally from two further minor 
misfortunes: longwinded cadenzas, and 
occasional recorded traffic noises—a familiar 
road and air continuo which listeners living 
in southern England will ruefully reflect 
that they do not have to import on disc 
from Vienna. 

It has recently been suggested that the 
“Haydn” concerto, long accepted as far 
as Haydn is concerned only as an attribu- 
tion, may in fact be the missing early 
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Beethoven oboe concerto. Its openin 
seems to belie the suggestion, but once e 
first movement is properly under way the 
possibility of this distinguished parent, 

becomes a very real one. Should it eye 
be proved there will need to be some hasty 
re-writing of those supercilious footnotes: 
“the inferior workmanship of this concerto renders i 
obviously spurious” will need rapidly to 
become “‘long clearly the work of an unknown 
master, this concerto has now finally ben 
recognised as bearing all the hallmarks of early 
Beethoven...” M.M. 


HANDEL-BEECHAM. Love in Bath, 
Royal Philharmonic Orchestra 
conducted by Sir Thomas Beec 
Bart., C.H., with Ilse Hollw 
(soprano). H.M.V. @ ALP1729. 
© ASD298 (12 in., 30s. plus 9s, 94 
Pi 0.)s 

Sing in Bath? Yes, indeed, and 
delightful pastime. Love in Bath? Well 
really, Sir Thomas! I cannot imagine that 
this record will do very much either for 

Handel or for its sponsors. Some Handel 

arrangements are clever and highly effective, 

like those of Hamilton Harty. This trails 
off into Haydn or even Delius now and then, 
so that when more-or-less pure Handel 
returns the ear is almost as shocked as when 
he left. The orchestra plays well, though 
to what end I am not really sure. Move. 
ments come and go, and right at the end 

Ilse Hollweg puts in a personal appearance 

singing “Un sospiretto”, though why she 

does so at this point in the dénonement (if 
that is what it is) I honestly cannot imagine, 
D.S. 


LISZT. (a) Les Préludest. (5) Tasso. 
(2) Leipzig Gewandhaus Orchestra 
conducted by Franz Konwitschny, 
(6) Prague Symphony Orchestra 
conducted by Vaclav Smetacek, 
Parliament @ PLP126 = (12 in, 
16s. 114d. plus 5s. 64d. P.T.). The 
item marked + was previously avail- 
able on Supraphon LPM19 (10/53), 

This performance and recording of Les 
Préludes got a poor notice when we first heard 
it in 1953 and it is a pity it has been coupled 
now with Smetacek’s account of Tasso, for 
this is better all round. 

Konwitschny’s performance of Les Préludes 
is brisk and pretty matter-of-fact, recorded 
in rather thin sound, with some background 
to the disc that draws attention to itself. 
But immediately you turn over, you hear 
the difference. The whole thing has more 
presence, with good bass, while the surface 
is excellent. Smetacek’s performance is 
direct, yet sensitive; not an absolutely great 
one but a very honest and good one. 

There is no doubt that Silvestri’s record 
of the same two works is better in every way 
(H.M.V. ALP1648—12/58). In these two 
Liszt pieces he doesn’t indulge overmuch 
in the idiosyncrasies that have disfigured 
some of his other work, while his imagina 
tion and sense of drama add a great deal to 
the music’s effect. The orchestral playing 
wins hands down and the sound is very 
rich and good. 

Silvestri is the choice, then, if you aren't 
concerned about cost. But if you 
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TPRG100 PORTABLE TRANSISTOR RADIOGRAM 


4-speed turntable; turnover cartridge with 

sapphire styli; Medium and Long wavebands; three 
front controls: volume, tuning and waveband; two 
side controls; gramophone/radio selector and 

gramophone volume; 5” round high flux density 29 GNS 
speaker; internal aerial; finished in cerise and tax paid 
French grey washable leathercloth; battery operated. 
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Concise, pithy and to the point, independent critiques of the new 
records together with summarised ratings which evaluate perform- 
ance and interpretation with separate evaluation of recording. 


“THE CONSENSUS 
AND REVIEW” 


A Monthly Journal Consisting of Two Sections “es. = 
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We purchase and sell slightly used L.P.’s 


Single copies 1/- (plus 
for best prices. Send discs or write for 3d. postage). 
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new discs on Generous Terms. 
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37 PLAYS and the POEMS 1]: 
COMPLETE AND UNCUT 
a's is 
ARGO IS°’HALF WAY THROUGH! . 
Two years ago Argo released the first three plays in its great recording venture under the auspices of The British I 
Council. These recordings were the first Shakespeare productions ever to have been issued on record uncut. 





Every play in this series will be or has been recorded on the smallest number of records compatible with high 
quality recording and scrupulous regard for Shakespeare’s text. A year later Macbeth was the first Shakespeare 
play to be recorded in stereophonic sound. Last year five more plays were added to the catalogue and 16 
plays are now available. This summer six more have been recorded and are scheduled for release during the 
next nine months. Thus we are over half way through—22 out of 37 plays have now been recorded by Argo. 


THE MARLOWE SOCIETY AND PROFESSIONAL PLAYERS 


The plays are being recorded by the Marlowe Society and Professional Players. Although the cast of each play 
remains anonymous in the traditions of the Marlowe Society, the Society has been augmented for this important 
recording venture by many of Britain’s leading Shakespearean actors and actresses, including: 


Jill Balcon, John Barton, Vivienne Chatterton, Tony Church, William Devlin, Frank Duncan, Margaret Field-Hyde, 
Richard Goolden, Dilys Hamlet, Joan Hart, Michael Hordern, Anthony Jacobs, Denis McCarthy, Miles Malleson, 
Natasha Parry, Margaret Rawlings, Janette Richer, Toby Robertson, Prunella Scales, Paul Scofield, Margaretta | 
Scott, William Squire, Jeannette Sterke, Gary Watson, Tony White, Peter Woodthorpe, Irene Worth, Patrick | 
Wymark. | 


THE PROGRAMME | 


Plays already available: | 


Othello King John 
As You Like It The Two Gentlemen of Verona 
Troilus and Cressida Macbeth | 


Romeo and Juliet 
The Winter’s Tale 
Henry IV, Part I 
Henry IV, Part Il 
The Tempest 


Julius Caesar 
Coriolanus 
Richard Il 
The Merchant of Venice 
Measure for Measure 
The Sonnets 


Plays recorded and in production for release during the next nine months: 


Midsummer Night’s Dream Henry V 
Timon of Athens Cymbeline 
Hamlet King Lear 


RECENT OPINIONS 
From among the increasing volume of favourable reviews these Argo productions have received, we quote the 
following which perhaps gives some indication of the degree of Argo’s successin producing a unified style of 
Shakespeare playing for the medium of the gramophone. 
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ARGO IN THE U.K. 


“There have been other recordings of Shakespeare, and some 
great actors have taken part in them, but | have heard none 
which has been directed with the skill of Mr. Rylands. No voice 
obtrudes by its beauty, its resonance, or its idiosyncracy. The 
absence of gimmicks to distinguish voices forced me to follow 
the text as | listened. So much the better; the play is the thing, 
and the voices—which for the most part acted superbly—made 
the language the star of each play. . . . Since these records will 
be used in schools, | regard it as an important triumph for the 
study of English verse that the director has been able to 
represent its actual structure.” 
New Statesman, 13th August, 1960. 


LONDON RECORDS IN THE U.S.A. 


“A great memorial to the greatest of playwrights. The only 
word for them is stunning, so raptly do they hold the listener 
and so invitingly do they open the portals of Shakespeare’s 
poetry and drama. ... The supreme album of the seven, at 
least for one fascinated listener, is Othello. Here the performers, 
be they amateur or professional, have risen superbly to the 
challenge . . . as drama, as poetry, as a tragedy of humanity 
tormented by fate and its own weaknesses, this is a beautiful 


achievement.” 
New York Herald Tribune. 


For our latest complete catalogue and autumn supplement write to: 


ARGO RECORD CO., LTD. 113 FULHAM ROAD, LONDON, S.W.3 
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have Les Préludes and don’t want another 
version, by Silvestri or anyone else, then 
you may well be attracted by Tasso in this 
cheap version, for it is good value for the 
money in itself. 

Tasso—Lamento e Trionfo, to give it its full 
title, is anyway a fine piece (and much 
better than Les Préludes), a symphonic poem 
of extended length written in 1849 when 
Germany was celebrating the centenary of 
Goethe’s birth, and inspired, it seems, as 
much by Byron as by Goethe. This music 
is worth knowing—and seems never to be 
heard in our concert halls. TH. 


LISZT. Piano Concertos. No. | in E flat 
major; No. 2 in A major. Yuri 
Boukoff (piano), Vienna Symphony 
Orchestra conducted by Laszlo 
Somogyi. Philips @ ABL3298: © 
SABL159 (12 in., 30s. plus 9s. 9d. 
PT). 

Coupled as above: 
Brendel, V.P.M., Gielen (3/59) STPL10420 
Katchen, L.P.O., Argenta (3/59) SXL2097 

The two Liszt piano concertos have been 
as fortunate in their recordings as the two 
Chopin concertos have been unfortunate. 
There were already very fine performances 
by Brendel and Katchen, and the new disc 
with the young Bulgarian pianist Yuri 
Boukoff as soloist is in the same class. 
Someone has had the idea of putting a 
picture of a butterfly on the cover, and it 
has more point than such ideas usually 
have, for Yuri Boukoff’s performance is 
remarkable for its delicacy. He plays many 
of his runs quieter than most pianists, and 
tends to treat the E flat as less of a war- 
horse than usual and more of a nocturne. 
He is in fact more virile in the A major. 
Like Brendel, he is careful to withdraw and 
accompany orchestral solos unobtrusively 
where this is called for, and his playing is 
musicianly all through. (From Letter L 
onwards he is noticeably more successful 
than his rivals, the orchestral tunes 
standing out splendidly.) He takes the 
start of the second movement, the Quasi 
Adagio, much slower than I have heard 
it before, and though the feeling he 
brings to the music easily holds one’s 
attention, I think I prefer Brendel here. 
But Boukoff is somewhat better recorded, 
as also is Katchen. Brendel’s piano does 
not sound quite so lifelike, and there is 
something a little unnatural about the 
balance and the orchestral sound as a whole, 
though this defect is probably only apparent 
by comparison. 

In the A major, Boukoff’s playing of the 
first semiquaver passage is a marvel of 
delicacy and speed, though he does not 
quite achieve Brendel’s majesty in the 
sombre march music that follows. Neither 
he nor Katchen arpeggio all the chords in 
the little cadenza after Letter G; Brendel 
shows that Liszt’s directions can be followed 
successfully at this point, and I enjoyed the 
lovely ’cello solo most on this record, though 
It is good on all three. Boukoff does not 
allow the ’cello to register from bar 261 
onwards. The later part of the work, 
especially the very end, is tremendously 
exciting in the Boukoff performance, and 
here the excellent and fiery orchestral 
playing and the splendid quality just turn 
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the scales in Boukoff’s favour. Katchen is 
well accompanied and recorded too, but 
his touches of sentimentality here and there 
incline me to tip the new Boukoff as just the 
best of a remarkable set of records. The 
mono is almost as fine as the stereo. 


RF. 


MAHLER. Symphony No. 4in G major. 
Teresa Stich-Randall (soprano), 
Hague Philharmonic Orchestra 
conducted by Willem van Otterloo. 
Philips @ 698027CL (12 in., 30s. plus 
9s. 9d. P.T.). Imported pressing— 
available to special order only. 

Ritchie, Concertgebouw, Beinum (10/52) LXT2718 


Loose, Philh., Kletzki 7/58) 33CX1541 
Della Casa, Chicago S.O., Reiner (8/60) RB16205 


Holland is the one country where 
Mahler’s music has been rated at its true 
value and included in the normal concert 
repertoire ever since his death in 1911; so 
naturally one expects a Dutch conductor 
and orchestra to provide something special 
in the way of a Mahler performance. This 
expectation was nearly always fulfilled by 
Mengelberg and van Beinum with the 
Concertgebouw, but it is unfortunately 
disappointed in the present instance. 

To turn to what is good first, the slow 
movement is handled with care and 
understanding, even if it provides no 
special revelation, and the finale is brought 
off beautifully—Teresa Stich-Randall, with 
her youthful, innocent voice and clear 
unsentimental singing, takes first place for 
me among all the sopranos who have 
recorded this work. But the rest of the 
symphony fares less happily. In both the 
first movement and the Scherzo, van 
Otterloo fails to bring out the quaint magic 
and sly humour of the music; this is partly 
due to a lack of point in the phrasing— 
especially in the many cases of crescendo-piano 
and fp—but even more because of a 
tendency to push ahead willy-nilly, in spite 
of such markings as “more and more 
calmly” and “broadening out’. In parti- 
cular, the wonderful slow passage towards 
the end of the first movement (figure 24) 
and the easy-going trio-sections of the 
Scherzo are driven forward unfeelingly. 
There is something curiously featureless 
about the whole first half of the performance. 

To this must be added the fact that the 
Hague Philharmonic, on this showing at 
least, is not of the top-level standard needed 
for Mahler: the string tone lacks richness, 
and the woodwind and horns are not of 
the virtuoso kind that can alone do justice 
to the composer’s exquisite chamber- 
scoring—the acid timbre of the first oboe 
is a particularly bad case. 

The recording is clear and round in tone, 
but too often gives a colourless account of 
Mahler’s kaleidoscopic texture, by failing 
to feature the wind and brass lines promi- 
nently enough (except for the first trumpet). 
On the other hand, Teresa Stich-Randall 
has been placed too near to the microphone, 
so that her lovely voice comes across rather 
hard-edged in places, as well as obscuring 
the orchestral detail. My choice is still the 
Kletzki/Columbia, or (if it returns to the 
catalogue, as I suppose it will do), the 
Walter/Philips. D.C. 
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MENDELSSOHN. Symphony No. 4 in 
A major, “Italian’’. 

HAYDN. Symphony No. 104 in D 
major, “London”. New York Phil- 
harmonic Orchestra conducted by 
Leonard Bernstein. Philips @ 
ABL3265: © SABL138 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Mendelssohn—Stereo: 
Israel P.O., Solti (5/59) SXL2067 
Vienna Singverein, Remoortel 

(11/59) STPL511210 
Oslo P.O., Fjeldstad (4/60) SND5006 
V.S.0., Sawallisch (6/60) SABL120 
Pittsburgh S.O., Steinberg (9/60) SP8515 

Italy suits Mr. Bernstein better than 
London—Haydn’s London, at any rate, 
of which his account is too adipose and 
over-emotional by half. The end of the 
slow movement is, I think, slightly wistful, 
but I’m sure it shouldn’t sound quite so 
much like Das Lied von der Erde. 

The tuttis in Haydn’s symphony are 
painfully aggressive in both mono and 
stereo, and the start of Mendelssohn’s 
symphony almost knocked me out of my 
sofa. All the same this is an exceedingly 
fetching performance, magnificently vital, 
and abounding in the joie de vivre that was 
surely Mendelssohn’s on first visiting Italy. 
I’m not completely convinced that the slow 
movement should go quite as slow as this, 
with such a pompous bass line—it makes 
the Pilgrims seem very fat and rheumatic, 
but the polyphonic mingling of wind and 
strings is most beautiful, fresh and clear 
and euphonious. Stereo is a help here, 
and in the finale where the differentiation 
of instruments is highly appealing. Bern- 
stein doesn’t try to take this saltarello too 
fast, and he keeps a firm, buoyant rhythm. 
I would recommend stereo rather than 
mono, but recommend it strongly. A pity 
about the other side. W.S.M 


MENDELSSOHN. A Midsummer 
Night’s Dream—excerpts. 

SCHUBERT. Rosamunde Incidental 
Music—excerpts. Suisse Romande 
Orchestra conducted by Ernest 
Ansermet. Decca @ LXT5585: 
© SXL2229 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 


Dream excerpts: Overture, Op. 21; Scherzo, Op. 61, 
No. 1; Nocturne, Op. 61, No. 7; Wedding March, 
Op. 61, No. 9. Rosamunde excerpts: Overture; 
ev No. 3a; Entr’acte No. 5; Ballet Music 
Yo. 2 


These are enjoyable and musicianly per- 
formances, though not really outstanding 
ones. The violins make a delicious sound in 
the fairy music at the start of the overture 
to A Midsummer Night’s Dream, and the full 
orchestra comes in with splendid effect; 
indeed some of the wind are a little too 
exuberant, for in the third bar of this loud 
music (and in similar passages later on) the 
violin quavers are wholly smothered, and 
after all they are the tune. In one or two 
places the ensemble is a shade unsteady, 
but the playing on the whole is above 
average, and all the fairy music is entrancing. 
The usual excerpts follow the overture. 
The scherzo is not quite as polished as it 
can be, but goes well enough, and the 
Nocturne and March are excellent. The 
mis-called Rosamunde overture is equally 
satisfying, and it is pleasant to hear one of 
the less familiar pieces from Schubert’s 


incidental music—the Entr’acte in D that 
D 
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opened Act 3. This is the act in which the 
unspeakable villain brews poison to the 
accompaniment of unseen spirits singing 
under the stage, and the Entr’acte has 
something of the same “‘Gothic”’ suspense 
as the chorus. In the last two pieces, the all 
too familiar Entr’acte in B flat and the G 
major Ballet Music, Ansermet indulges in 
a surely excessive quantity of rubato. No 
dancers would tolerate the Ballet Music 
played like this, and though this fact may 
be irrelevant, few musicians would tolerate 
it either. Schubert might have welcomed 
a more poetic approach than some of our 
strict-tempo conductors allow, but if he had 
wanted the full-scale rallentandos with which 
Ansermet sprinkles the music he would have 
said so. The quality on both mono and 
stereo is very good indeed. R.F. 


MOZART. Concerto in E flat major 
for two pianos and orchestra, 
K.365. Concerto in F major for 
three pianos and orchestra, K.242. 
Ilse von Alpenheim (piano), Piano 
Duo Schnabel, Vienna Symphony 
Orchestra conducted by Bernhard 
Paumgartner. Philips @ A00340L 
(12 in., 30s. plus 9s. 9d. P.T.). Imported 
pressing—available to special order 
only. 

Concerto, K.242: 


Vronsky, Babin, L. Mozart, Blech 
(1/59) ALP1631 
Concerto, K. 


Haskil, (sen Philh., Galliera (2/57) 383CX1403 
Vronsky, Babin, L. Mozart, Blech 
(1/59) ALP1631 
Seeman, Foldes, Berlin P.O., Lehmann 
(11/59) 479005 

The concerto for two pianos, K.365, is 
one of those E flat major miracles of Mozart’s 
Salzburg period, ranking with the Sinfonia 
Concertante, the piano concerto K.271 and 
the Serenade for eight wind instruments, 
K.375. The whole work, and particularly 
the finale, must surely have astonished its 
original audiences (if they had ears to hear) ; 
the glittering surface of the music barely 
conceals its emotional depths, and at times an 
undercurrent of unmistakable power will 
make itself felt. Perhaps Mozart is only 
playing at passion here, but if so the play 
is that of a young giant who hardly knows 
his strength. 

The Schnabel Duo play this music with 
great authority and virtuosity, but as with 
the sonata record reviewed elsewhere in this 
issue I cannot help feeling that they some- 
times race in the faster and more difficult 
sections. This would matter less if the 
accompanying orchestra were a little more 
on its toes, but it does lead to a messy 
scramble or two. On the whole I still prefer 
the Columbia recording of this concerto 
with Haskil and Anda; this is cool playing, 
but immensely stylish. On the other hand 
this is coupled with the Bach C major 
concerto, which you may well prefer played 
on harpsichords. If so, there is little to 
choose between this new recording by the 
Schnabel Duo and the H.M.V. one by 
Vronsky and Babin, both of which are 
coupled with the comparatively trivial F 
major concerto for three (optionally two) 
pianos, K.242. Vronsky and Babin have 
the advantage of better orchestral playing 
and clearer balance, but they do sound a 
bit cautious after. the rollicking high spirits 
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of the Schnabels’ finale. In any case it does 
not matter so much which recording of this 
concerto you possess (though the Seeman/ 
Foldes one is poorly balanced), as that you 
should at least have one. EN: 


MOZART. Serenade No. 6 in D major, 
K.239, “Serenata Notturna’”’. Not- 
turno for four Orchestras, K.286. 
Lucio Silla, K.135: Overture. King 
Thamos, K.345: Interludes. London 
Symphony Orchestra conducted by 
Peter Maag. Decca @ LXT5570; 
© SXL2196 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

The Notturno for four Orchestras, otherwise 
known as Serenade No. 8, is not one of 
Mozart’s inspired compositions, it must be 
admitted. The idea of a triple echo is 
obviously an intriguing one, and Mozart 
uses considerable subtlety in shortening the 
echoes each time; but not even he could 
keep on saying “abracadabra—cadabra— 
dabra—bra” over and over again without 
running the risk of monotony. Never mind, 
it makes a wonderful gimmick for the stereo 
boys, and Decca’s engineers have used it to 
full effect. Of course the echo effect is there 
in the mono version as well, but stereo does 
locate each of the separate orchestras much 
more firmly in space. The main orchestra 
is front centre; the second a little farther 
back and to the right; the third on the left 
and farther back still; the fourth on the 
right once more and farthest of all from us. 
It’s all very realistic, and makes a much 
more musical test- and demonstration- 
record than the old railway engines ever did. 

But for my money it is the other works on 
the disc that make it such a very attractive 
proposition, and particularly the King 
Thamos entr’actes, though it is a pity that 
we could not be given the whole of Mozart’s 
incidental music to the play while Decca 
were about it. There are one more entr’acte 
and three choral numbers, and it might have 
been worth foregoing the Serenata Notturna 
if these could have been squeezed on to the 
disc in its place. Not that the Serenata is not 
beautifully played; it is, but there are 
already several perfectly good versions in 
the catalogue, and it seems a pity to 
duplicate effort unnecessarily. 

However, we must be content with what 
we have—and that is not difficult, for the 
overture to Lucio Silla is well worth having 
(astonishing to think that Mozart wrote it 
when he was still only sixteen!) and Peter 
Maag gets wonderfully vivid playing from 
the London Symphony Orchestra through- 
out the disc. The phrasing is pointed with 
exemplary neatness (even too much so for 
some tastes, perhaps) but there is no lack of 
charm and sensibility. A special word of 
praise must go to the solo group in the 
Serenata Notturna, and to the first oboe for 
his playing in the King Thamos music. The 
recording is first-rate in both versions. 
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PFITZNER. Palestrina Preludes. Sym. 
phony in C major, Op. 46. Berlin 
Philharmonic Orchestra conducted 
by Ferdinand Leitner. D.G.G. g 
LPEM19176 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). Stereo: SLPEM136029 
(11/59). 

Hans Pfitzner, one of the last German 
romantics (1869-1949), is that curious case 
—the composer without any strong musical 
personality, who nevertheless manages to 
make a strong impression on some listeners, 
Actually, the lack of a personal style was at 
least half intentional, since although he 
belonged to the romantic period, he did 
much campaigning for a _ new, cool 
classicism. The first and third of the 
preludes to his opera Palestrina (Munich, 
1917) show this classical side of him 
perfectly, being lucid, mellifluous, medita- 
tive music of considerable nobility; but the 
turbulent second prelude, which introduces 
scenes of political and _ religious strife, 
reveals his kinship with his violently 
romantic contemporary, Richard Strauss, 
The Symphony in C (1949) belongs to 
Pfitzner’s final, ultra-classical period; ex. 
tremely simple, genial, unemotional music 
(‘faceless music”’, a critic called it recently), 
it has a certain unassuming charm which | 
find delightfully relaxing after a strong dose 
of sterner fare. 

The performances are extremely sound, 
without reaching any great heights. | 
found the stereo balance rather too bass- 
heavy and generally remote for clarity; 
the new mono brings the music just a little 
nearer, but it is still difficult to disentangle 
all that is going on. Nevertheless, the 
overall effect is good enough to make the 
record a worthwhile investment for anyone 
who feels inclined to explore unfamiliar 
and rewarding territory. 


PROKOFIEV. Peter and the Wolf. 

SAINT-SAENS. Carnival of the Animals. 
Beatrice Lillie (narrator), Julius 
Katchen and Gary ‘man 
(pianos), London Symphony Orch- 
estra conducted by Skitch Hender- 
son. Decca @ LXT5577; © SXL 
2218 (12 in., 28s. 9d. plus 9s. 44 P.T.). 


Coupled as above—Mono and Stereo: 
. Flanders, H. Menuhin, Simon, Philh., Kurtz 
(12/59) ALP1728, ASD290 


Miss Lillie has to be very firm to get both 
these works started. In the Carnival of 
Animals it’s the animals (real ones) she has 
to quell, in Peter and the Wolf it’s the 
orchestra, all tuning like mad while she is 
trying to announce her story. The animals 
are stopped with a firm “Be quiet, please”, 
the musicians need only a purposeful look 
as she gets to the word “‘orchestra”. How 
do I know she gives them a purposeful look? 
Because nobody can convey that sort of 
thing by the slightest inflexion of the voice 
as this entrancing artist does. 

All speakers in Peter and the Wolf alter the 
printed text, for it is often stilted and 
unimaginative. Anyway, there is nothing 
sacrosanct about it. Miss Lillie, it is hardly 
necessary to say, goes miles further than 
anyone else. Indeed, she invests the whole 
thing with her own fertile imagination 
and her own kind of humuur, to the great 
improvement of it all, for what we get 1s the 
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CANTATS 


Sixth Release 
October 1960 


BACH - Wer nur den lieben Gott 
CAN lasst walten Cantata, BWV 93 
1201 LP Sei Lob und Ehr dem _ hoch- 


39/9 sten Gut Cantata BWV I1I7 
Soloists with the Gottinger 
Stadtkantorei and Frankfurter 
Kantaten-Orchester 


SCHUTZ O quam tu pulchra es; Veni 
T 72087 F de Libano (Symphoniae Sac- 
15/11 rae) 


Helmut Krebs (tenor), Roland 
Kunz (baritone), with instru- 
mental ensemble 


DISTLER Ich wollt, dass ich daheime 
MICHEELSEN war (Motet) 
T 71890 F Herr, nun lassest du deinen 
15/1 Diener in Frieden fahren 
(Motet) 
Westfalische Kantorei 
PACHELBEL Two Chorale Preludes & 
KERLL Fugue in C 
CAN Passacaglia in D minor 
1131 K Walter Kraft (organ) 
29/6 
LUBECK Klavieritibung 
PACHELBEL Chorale Partita: Werde 
BACH munter mein Gemiite 
CAN Chorale Partita: Sei gegriis- 
1129 K set Jesu giitig 
29/ Ruth Dietz (harpsichord) 
HYMNS Herr Christ, der einig Gotts 
T 72077 F Sohn; Ach bleib bei uns, 
15/11 Herr Jesu Christ; Such wer 
da will, ein ander Ziel 
Heinrich - Schiitz - Chor, Heil- 
bronn, with flute and organ 
HYMNS Geh aus, mein Herz, und 
T 71691 N suche Freud; Herzlich tut 
11/34 mich erfreuen; O Christe, 
Morgensterne; In dir ist 
Freude 


Hessische Kantorei 


Obtainable from Record Dealers 
and our own Record Showroom 


NOVELLO & COMPANY LTD. 


160 WARDOUR STREET, LONDON, W.1 
Telephone: GERrard 1222 




















JUSSI 
BJOERLING 


1911 — 1960 
Carnegie Hall recital 
RB-16011 
Operatic recital Great moments in opera 
RB-16149 (with other artists) 


RB-16089 


Fifty years of great operatic singing 
(with other artists) 
RB-16198 


Operatic arias 
© SRC-7031 @ ROX-155 (45 rpm EP) 


Jussi Bjoerling also features in 
the following opera recordings 


Cavalleria Rusticana (as Turiddu) 
4th side : Bjoerling operatic recital 


Complete: © SB-2021/2 @ RB-16081/2 
Excerpts : © SRC-7027 @ RCX-150 


Rigoletto (as The Duke) Tosca (as Cavaradossi) 
RB-16031/2 RB-16051/2 


Manon Lescaut—Highlights (as Des Grieuz) 


RB-16078 
"a 
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BEETHOVEN’S 
SYMPHONIES 


A REHEARSAL RECORDING OF BRUNO WALTER—FREE! A 
Bruno Walter rehearsing The Columbia Symphony Orche f 


historic recordings is given away with every complete 
from the 4th, 7th, and 9th Symphonies 


No. 1 in C, Op. 21 - No. 2in D, Op. 36 

No. 3 in E flat, Op. 55 (Eroica) 

No. 4 in B flat, Op.60 - No.5 in C minor, Op. 67 
No. 6 in F, Op. 68 (Pastoral) 

No. 7 in A, Op. 92 


No. 9 in D minor, Op. 125 (Choral) 

Emilia Cundari (soprano) - Nell Rankin (mezzo-soprano) 
Albert da Costa (tenor) - William Wilderman (baritone) 
Westminster Symphonic Choir 


No. 9 in D minor, Op. 125 (Choral) conclusion 
No. 8 in F, Op. 93 


, 
aatelats|0)a-1 im delete! de Mtel: 
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SABL 168 
SABL 132 
SABL 167 
SABL 133 
SABL 166 
SABL 169 


SABL 170 


The Columbia Symphony Orchestra conducted by Bruno Walter 


These records are available separately 
or in a special presentation album 


Also available in mono. 








Philips Records Limited Stanhope House Stanhope Place London W.2 
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The Gramophone Exchange 





At 


in Wardour Street 


where the record you want is always in stock 


and where you can rely on 


Service and Courtesy from our fully qualified and experienced staff. 


NO GIMMICKS—just .. . 


One of the most varied stocks of records of classical music in the country, either 
factory fresh or slightly used from our Second-hand Department 

An assurance to Personal Shoppers of every assistance and advice on the wide 
variety of classical recordings now extant. 

A widely experienced Post Department which sends records all over the world. 
Every record meticulously examined before dispatch and sent post and packing 
free in U.K. and to overseas customers on order of £6 or over. Overseas orders 
sent free of Purchase Tax. 

And finally your equipment—does it really satisfy you? Whatever your problem— 
conversion, addition, improvement or the complete job—our Audio Department 
can help you. 


DON’T FORGET ... 


Generous exchange value given on your unwanted records which 

must be in perfect condition, 

Collectors’ items and sought-after 78's still find a place on our shelves. 
Come and browse at your leisure. 

Storage cabinets, carrying cases and all accessories can be purchased. 
The usual Educational discount is allowed to Schools and Libraries. 


After more than 50 years in the trade 
you can rely on 
THE GRAMOPHONE EXCHANGE LTD. 


80-82 WARDOUR STREET, LONDON, W.I . GER 5313 


Open: Mon.-Wed. 10—5.30 °* Thurs. 10O—1.00 : Fri. 10—7.00 + Sat. 10—4.00 
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incomparable Auntie Bea telling us the tale 
inher own way and quite obviously enjoying 
it hugely, as aunties ought when they tell a 
child a tale. And I must point out that she 
has quite evidently taken a great deal of 
thought over how she is going to present it 
(unlike some speakers who think it’s an easy 


job to get away with), for her treatment of 


the lines is so varied, in voice, speed, attack 
_jn all those qualities that are the mark of 
a real artist. 

Bea Lillie has a legion of devoted fans, 
but there are some who can’t see what’s 
funny about her at all (nor even, apparently, 
recognise the artistry)—they need not buy 
this record. All fans should go straight for 
it, whether they like Prokofiev and Saint- 
Saéns or not, for it’s the best Lillie we have 
had on record for a long time. 

What of the children? As one can’t 
generalise about adults, I see no reason to 
pretend to decide whether all children will 
enjoy this or not, but I should be surprised 
if any lively youngster failed to be delighted, 
Surely he would like Miss Lillie’s cat 
“sneaking through the grass—real sneaky”’ 
better than the text’s “‘Peter noticed a cat 
crawling through the grass”: and the text’s 
“in a twinkling the cat climbed up the tree” 
seems dull against Miss Lillie’s “‘the cat was 
up the tree before anyone could say— 
Prokofiev!”” Imagination and humour, 
there they both are. 

There is, too, a superb exchange earlier 
on between the bird and the duck. (I wish 
I could convey the way this is put over.) 
“The bird said, ‘Duck, you’re no bird if you 
can’t fly’, to which the duck said, ‘Listen, 
Canary, you’re no bird if you can’t swim; 
put that into your beak and smoke it’, and 
then dived into the pond—Sp-rasu!”” And 
as long as they aren’t taking the story itself 
too seriously, children can hardly fail to 
enjoy the idiocy of “by this time the wolf 
was having hysterics! He just couldn’t get 
that bird. It was to the wolf—an absurd— 
bird” (with a delighted laugh in the voice 
at the rhyme). 

There is a characteristic moment when 
she tries to stop the procession at the end 
with cries of “Halt!” and then, as the 
orchestra of course continues, utters a 
resigned “all right—go on!” That, of 
course, is a typical Lillie remark which is 
completely unfunny to some people—I can 
only give you liberal samples and leave you 
to judge: to judge, too, whether it will 
misfire with children to emphasise a point 
with “now get this—it’ll kill you!” or to 
accompany the first bars of the march with 
“Hup!—2—3—4, Hup!—2—3—-4””, 

The Saint-Saéns side is less entertaining, 
for two reasons. First, because Miss Lillie 
is confined to Ogden Nash’s verses; second, 
because though she does wonders with them, 
it sticks out a mile that this work was never 
intended to be presented in this way. For 
one thing, the music is self-sufficient and 
makes its own points swiftly. In the stereo 
version Miss Lillie pops about a good deal, 
which sometimes adds to the amusement, 
as when the kangaroo jumps backwards and 
forwards between the speakers. The sound 
in general, on both sides, mono and stereo, 
1s very good indeed. 
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Skitch Henderson and Beatrice Lillie listening to a playback of “‘ Peter and the Wolf” 


I have left myself little room for the music. 
Skitch Henderson gets most lively perform- 
ances, sometimes on the swift side (Peter’s 
tune, for example) but none the less enjoy- 
able, while the L.S.O.’s playing is mostly 
virtuosic in the extreme. I should like to 
name a whole number of soloists, but since 
I can’t always be sure who was playing at 
these sessions, I will just single out the 
double basses (since they generally get so 
little praise) for their superlative playing as 
elephants in the Carnival of Animals. The 
pianists are brilliant, technically, but a bit 
too serious here and there—Pianists didn’t 
make me smile. 

If you insist on a “‘straighter” version of 
Peter and the Wolf 1 would suggest the 
Michael Flanders record mentioned in the 
heading above. The Saint-Saéns, it’s 
important to note, is given without any 
speaker on this disc; and I would choose 
the mono version, since in the stereo the 
Prokofiev story-teller is a bit distant. But 
Bea Lillie is an undoubted delight in this 
story with music—all the others sound prosy 
after her—so, if you are not sure, do at least 
sample the record. T.H. 


RAVEL. Bolero. 

TCHAIKOVSKY. 1812 Overture, Op. 49. 
Morton Gould Orchestra conducted 
by Morton Gould. R.C.A. 
RB16208: © SB2083 (12 in., 28s. 9d. 
plus 9s. 4$d. P.T.). 

This is the noisiest record I have had to 
review since Respighi’s Roman Festivals, and 
I am still staggering under the impact. 
1812, as on the recent Mercury disc, has 
been recorded complete with carillon and 
artillery: “Bells by Schulmerich, Cannon 
by Carroll” runs the legend on the sleeve 
—and as far as I was concerned, it was 
‘Cigarettes by Rothman” while I sat and 
sweated out the battle between Mercury 
and R.C.A. Gould’s performance sounds 
even more exciting than Dorati’s, probably 
due to the fact that the whole thing has 
obviously been recorded much nearer 
to the microphone; on the other hand, 
the bells of Schulmerich are not half as 
deliriously jangly as the Laura Spelman 
Rockefeller Memorial Carillon (though 
they have the advantage of not obscuring 
Tchaikovsky’s racing string scales—but 
does this really matter?). In the matter of 


ordnance, R.C.A. have the most stunningly 
realistic gunfire (great shattering un- 
rhythmic roars, which unfortunately drown 
the trumpets’ climactic delivery of the 
Marseillaise—this does definitely matter), 
whereas Mercury have the most satisfyingly 
musical effect—immediately damped booms 
which mark the rhythm clearly and allow 
the trumpets to be heard. If the 
immediacy of the R.C.A. could be com- 
bined with the bells and guns of the 
Mercury, we should have the perfect 
recording; as it is, I would choose the 
Mercury, because of the more musical 
barrage. 

The recording of Ravel’s Bolero yields 
little to that of 18r2 in the matter of 
physical excitement. Some of the instru- 
mentalists seem to be drawing on jazz 
experience (particularly the tenor sax, 
with his hard, gluey, “‘dirty” tone); from 
the beginning each successive soloist is 
vividly, not to say aggressively, spotlighted ; 
and as the climax approaches, a savagery is 
brought to the phrasing of the tune which, 
together with the high-powered recording, 
has a peculiarly intoxicating effect. I 
cannot believe that this is how Ravel 
intended Bolero to sound—there is some- 
thing blatant about the whole thing which 
makes it more of a “send-up” than a 
performance—but I have to admit that I 
found it quite electrifying. The stereo 
version gives the sound a little more 
distance than the mono, but in 7872 there 
is no appreciable difference in impact. 

D.C 


SCHUBERT. Symphony No. 9 in C 
major, D.944, “The Great’. Boston 
Symphony Orchestra conducted by 
Charles Munch. R.C.A. @ RB16210: 
© SB2085 (12 in., 28s. 9d. plus 9s. 44d. 
jig) 2 


Stereo: 
Bavarian Radio Orch., E. Jochum 
(1/59) SLPM138001 
L.S.O., Krips (1/59) SXL2045 
R.P.O., Kubelik (2/60) ASD825 


This is one of those rare performances on 
the gramophone where an _ unexpected 
choice of performer leads to an entirely 
fresh enjoyment of the work. It is a per- 
formance to rival and even outshine 
Toscanini’s (the 1953 one) in sheer dramatic 
force and excitement. Like Toscanini’s .it 
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could only have come out of America. It 
is taut and energetic rather than relaxed 
and Viennese, and that inevitably will turn 
away many who like to sun themselves in 
Schubert’s heavenly lengths. But I urge 
anyone who has ever felt that the lengths 
were just a little too heavenly, or more 
specifically who has enjoyed the Toscanini 
performance, to hear this new one. 

Munch’s speeds for both the opening 
Andante and the Allegro proper are very 
fast by normal standards—faster even than 
Toscanini’s—but when Munch’s players can 
cope with the technical difficulties with such 
ease, there is no feeling of haste. The 
Andante here has a solid strength which 
matches the urgency of the Allegro. As 
well as providing far more excitement this 
approach gives a clearer feeling of the 
structural strength of the movement. I was 
expecting Munch to slow down for the 
second subject, but the Boston Orchestra 
still manages to give it the necessary spring 
and lilt even at this pace. Munch’s speed 
does mean that he cannot give the piz moto 
for the coda so much weight, but the con- 
trast in speed is quite sharp enough, and in 
fact there is some gain in not having the 
gear-change quite so marked. Munch 
makes this passage more exciting than any 
rival, even Toscanini; and Krips, whose 
performance I have always admired for its 
sympathy and sanity, seems positively low- 
powered in comparison. 

Munch’s speed for the slow movement— 
if so measured an Andante can be called 
slow—is much more normal. At the 
opening the Boston players miss the hushed 
tone that Krips draws from the L.S.O.: the 
recording, which rarely allows a really soft 
pianissimo, is partly to blame. Despite this, 
Munch’s sense of contrast, and particularly 
of dynamic contrast, lies at the heart of his 
conception of the movement. The fortissimo 
passages on the appearance of the second 
theme have a startling dramatic impact. 
Munch—helped this time by the recording 
—deliberately brings out the timpani each 
time with resounding thwacks, and though 
the effect made me sit up, I was immediately 
convinced. Some will no doubt find this 
out of keeping with their idea of the score, 
and they may object also to Munch’s 
unashamed accelerando for the biggest climax 
of the movement, where with trumpets 
calling out their insistent rhythm, the full 
orchestra clashes in a determined and long- 
drawn discord, startling indeed for a work 
written in the 1820s. Though the restraint 
of keeping the tempo the same can bring its 
own feeling of strength, Munch manages to 
make his accelerando sound the natural result 
of mounting tension and increasing frenzy. 

Then after the pause, interrupting the 
frenzy at its height, comes one of the loveliest 
passages in the whole work. Krips, for this, 
slows down just as unashamedly as Munch 
speeded up earlier, and he brings a tragic, 
almost heartbroken tone to the music. 
That is one way of looking at it, but I prefer 
Munch’s approach of easing only slightly 
and giving the passage a warm glow. The 
contrast is just as great, and it leads back 
naturally to the return of the main theme. 

Munch, like Toscanini, drives the scherzo 
hard, perhaps too hard, and Krips certainly 
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achieves a more ingratiating lilt, particu- 
larly in the trio. But the definition of the 
quavers in the opening theme and the 
sharpness of the attack throughout the 
Boston performance is spectacular, and only 
the woodwind give the impression of any 
haste at all. For the finale Munch chooses 
an identical speed with Toscanini, and the 
impetus of both is astonishing. 

Like L.S., who last month felt he ought to 
prefer the Amadeus to the Juilliard in 
Schubert’s Death and the Maiden, 1 feel I 
ought to prefer the Krips version to Munch’s 
or Toscanini’s. It is certainly a safer 
recommendation, and on the whole well 
recorded. But I have no doubt at all that 
when I want to play the Great C major 
I shall go first to Munch. The recording is 
rich and brilliant at the same time, not 
always with such clarity as the Kubelik 
H.M.V. version (a version I rule out for 
its comparatively pedestrian performance), 
but with a fine co-ordinated sound far 
better than Krips’s. This is so in both mono 
and stereo. The stereo provides many 
tangible advantages in increased spread, 
atmosphere and separation. E.G. 


SEARLE. Symphony No. 1, Op. 23. 
London Philharmonic Orchestra 
conducted by Sir Adrian Boult. 

SEIBER. (a) Elegy for viola and small 
orchestra. (5) Three Fragments 
from “A Portrait of the Artist as 
a Young Man”—A Chamber Can- 
tata. (a) Cecil Aronowitz (viola), 
London Philharmonic Orchestra; 
(6) Peter Pears (narrator), Dorian 
Singers and Melos Ensemble all 
conducted by Matyas Seiber. Decca 
@ LXT5588: © SXL2232 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). Recorded 
in association with the British Council. 

First of all congratulations are obviously 
due to the British Council for conquering 
what haa seemed to be an aversion from 
serial composition. If such an aversion in 
fact existed it would have made the 
Council’s task of representing the most vital 
trends in contemporary British music 
increasingly difficult as time went on. Of 
the three works on this disc, all of them 
written in the last decade, two are ‘“‘twelve- 
tone”. This is no guarantee of merit of 
course, but by giving its blessing to the 
Seiber cantata and the Searle symphony 
the Council has shown that it does not 
regard it as a guarantee of worthlessness 
either. 

Congratulations in the second place to 
Decca, for meeting the quite tricky problems 
of balance posed by these same two works 
(the Seiber Elegy is much simpler in 
texture) and solving them on the whole very 
satisfactorily. There are one or two smudgy 
entries in the Searle (e.g. first violins in 
bar 6, oboes in bar 30, ’cellos in bar 72, 
trombones in bar 185), but some of these 
must be laid at the door of the London 
Philharmonic, whose corporate technique is 
taxed to the uttermost by this work, and 
some of it is due to Searle’s rather thick 
scoring. In general the engineers have been 
exceptionally successful in capturing the 
enormous dynamic range required for this 
work. There are several places where the 
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contrast between the extremes of loud anq 
soft is the essence of Searle’s thought, and 
all of them make their full effect here. |) 
the two Seiber pieces the balance could 
hardly be better. Pears’s speaking voic¢ 
neither obscures nor is obscured by the 
instruments, and if the solo viola in the 
Elegy sounds a little distant this may be 
because Cecil Aronowitz, fine musician as 
he is, has not the soloist’s knack of Seizing 
the limelight automatically. In any case jt 
is a welcome change to hear a soloist 
balanced equally with the accompanying 
instruments and not given the benefit of a 
private microphone. 

Coming to the music itself, I have the 
odd sensation that the two composers’ roles 
have been to some extent reversed on this 
disc. Searle always seems to me to be at his 
best when his music is subserving some 
explicit literary or dramatic programme— 
in ballet music, incidental music to films 
and broadcasts, and above all in the three 
big pieces for speaker and orchestra: Gold 
Coast Customs, The Shadow of Cain and The 
Riverrun. In these pieces the programme 
provides motivation for his highly rhetorical 
style. The First Symphony is on the face of 
it highly organic, or at any rate organised, 
although the division into four (continuous) 
movements rather obscures than illuminates 
its real shape. Yet many of the rhetorical 
gestures sound to me musically unmotivated. 
Climaxes, instead of growing, are too often 
manufactured by an _ accumulation of 
ostinato—all of them irreproachably derived 
from the series, but in combination pro- 
ducing no more than sound and fury. This 
makes a perfectly representative introduction 
to Searle’s style, but I think his stature 
would have been better illustrated by The 
Riverrun, in which he achieves the real tour 
de force of musically illuminating a text from 
Finnegan’s Wake, the last stages of Anna 
Livia Plurabelle’s descent into the sea. 

Instead, it is Matyas Seiber who is here 
represented by a setting of Joyce. As 
creative personalities, Seiber and Searle are 
poles apart, and their use of a common 
technique does nothing to conceal the fact. 
Where Searle is an ultra-romantic with an 
expressionist vocabulary, for whom serialism 
provides an essential discipline, Seiber is far 
more the craftsman in his approach. For 
him, one suspects, serialism’s appeal lies in 
its neatness and in the challenge it makes 
to his invention—a stimulus, in other words, 
rather than a discipline. Both of the works 
on this record reveal his refined lyrical gifts, 
though they are perhaps less immediately 
evident in the cantata, which was written 
in 1958 and is the only one of these three 
works to show traces of the so-called 
“pointilliste” influence of Webern. It is 
economically and, in the meditative outer 
movements, exquisitely written; the violent 
middle section, part of the famous “hell-fire 
sermon”, carries conviction in this brilliant 
performance. At the same time I feel that 
the musical impulse behind it is less strong 
than in some of Seiber’s other recent music, 
and I would myself have preferred to hear 
the Tre Pezzi for ’cello and orchestra. So 
while offering congratulations all round—to 
the performers, the engineers and the 
British Council—I also offer a suggestion for 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! 
and at 63 MONMOUTH STREET, LONDON, W.C.2 


THIRD IMPORT LIST 
ARANGI-LOMBARDI: 


(LANgham 6155) 
(TEMple Bar 5614) 


Lombardi/Gioconda/Borgia/Trovatore/Wm. 
TENS045 33/6 


eli/Cav. ... ee oan ane me oa ie sul pat 
FISCHER-DIESKAU: Verdi in Italian—Rigoletto/Ballo/Falstaff/ etc. LP544 45/1 
GALEFFI: Rigoletto/Ballo/Faust/Barber/Ernani/Carmen, etc. ... ... TENS5035 33/6 
RITA GORR: Werther/Don Carlo/ Trovatore/Alceste/Dalila, etc. . LP6I5 43/- 
LUCCIONI: Werther/Tosca/Polyeucte/Romeo/Manon/Herodiade, etc. LP502 43/- 
PERTILE: Puritana/Favorita/Chenier (2)/M. Lescaut (2)/Elisir ... ... TENS063 33/6 
SOUZAY: Ravel—Chanson Madecasses, Hebraiques, Epigrammes, etc. LP549 43/- 
STIGNANI: Alceste/Orfeo/Semiramide/Gioconda/Ballo/D. Carlo, etc. LPI0I44 45/1 | 
VALLIN & VILLABELLA: Arias & duets from “Manon” _ ... ... LPS5002 43/- 
VALLIN: Carmen/Louise/Snow Maiden/Fortunio/Amor Brujo, etc. ... LPI13 43/- | 
WITTRISCH: Undine/Evangelimann/Ernani/P. Fishers/Lakme, etc. ... TEN568 29/6 


ONEGIN: Brahms—Alto Rhapsody/Samson & Dalila: airs... Pes 62 29/6 
KARL ERB: Schubert—WinterabandWer nie sein Brot/Nachtstuck, etc. TEN60069 29/6 
FISCHER-DIESKAU: Recital of Haydn songs in German & Eng. ... LP90988 45/1 
HUSCH: Recital of Pfitzner Lieder. Pf. acc. by composer TEN6005!1 29/6 
LORENZ: Scenes from Tannhauser, Rienzi, & Siegfried sas TEN60591 29/6 
METTERNICH: Pagliacci/Traviata/Hoffmann/Ballo/Barber, etc. TEN7000! 37/6 
METTERNICH: Otello/Ballo/Cavalleria/Tosca/Forza ... -_ 

XEL: Dame Blanche/Postillon/Rosenkavalier/D. Pasquale, etc. 


TRA TEN60073 29/6 
GERMAN SINGERS—Bettendorf/Destinn/Lilli & Lotte Lehmann, etc. 


LP123 43/- 
ITALIAN SINGERS—Pertile/Lauri-Volpi/inghilleri/Carosio, etc. LP104 43/- 
ITALIAN SONGS by Schmidt, Supervia, Pertile, Milona, Pattiera LP136 43/- 
“ANDREA CHENIER?” with Gigli, Bechi, Caniglia, etc. Cpte.on2 ... LP5040/1 86/- 


“BALLO IN MASCHERA’” with Gigli, Bechi, Caniglia, etc. Cpte.on2 LPI0057/8 90/2 
“BOHEME” wich Gigli, Albanese, Poli, Menotti, etc. Cpte.on2 ... LP5027/8 86/- 
VERDI REQUIEM wich Gigli, Caniglia, Stignani, Pinza. On 2 ... LP5002-3 86/- 


“MME. BUTTERFLY?” scenes in German. Berger, Schock, F.-Dieskau TEN60006 29/6 
CHALIAPIN: Barber: La Calunnia/Don Quixote (Ibert). 2 airs EP3077 14/7 
CHALIAPIN: Song of the Flea/Stenka Rasin/Boris: Death ... EP40037 14/7 
CORDES: Aroldo (Verdi) scena, aria & stretta/Rigoletto EP8446 4/7 


I 
K. ERB: Schubert—Ave Maria, Litanei, Das Wirtshaus te EP8349 14/7 
K. ERB: Schubert—Du bist die Ruh, Nacht & Traume, Fischers ... EP8350 14/7 
K. ERB: Wusst ich doch. & Nun wandre (Wolf)/Beethoven—Adelaide EP8370 14/7 
GIGLI: Non ti scordar/Senza nisciuno/Ritorna amore/Madrigale ... EP8347 14/7 
KORJUS: Mireille: valse/Nightingale (Moszkovsky)/Ah vous dirai ... EP8378 14/7 
FRIDA LEIDER: Fidelio: Abscheulicher/Armide: Ahsi,laLibertie ... EP8471 14/7 
LEMNITZ: Figaro: Porgi amor/Freischutz: Wie nahte mir... 
PERTILE: Tosca/Fedora/Mefistofele/M. Lescaut/A. Lecouvreur 
ROSWAENGE: Life for the Tzar/Manon/Faust/Seraglio ... 
ROSWAENGE: Fra Diavolo/Postillon de Lonjumeau/Pagliacci 
SCHMIDT: Manon/Fanciulla/Boheme: 2 arias .. ne aa 
TAUBER: Victoria & her Hussar/Land of Smiles (4 titles) 
TAUBER: Turandot: 2 arias/Boheme/Mme. Butterfly 
TAUBER & LEHMANN: Tote Stadt: aria & duet ... pam pik 
TRAXEL: FI. Dutchman/Rosenkavalier/Postillon de Lonjumeau ... 
VAN DIEMAN: Laudate Dominum (Mozart)/Lorelei: Ave Maria... 
FRITZ MASSARY: Mme. Pompadour/Eine Frau die Weiss ... 3 
ERNA BERGER: Der Hirt auf dem Felsen (Schubert) ae ... SP30085 
ERNA BERGER: Cosi fan Tutte: Despina’s airs/Figaro: Cherubino’s EP50529 16/9 


! 


TEN70011 33/6 | 


JOHANNA EGLI: 6 Reger Lieder—Morgengesang, Am Brunnele, etc. EP41189 14/7 | 


HERMANN PREY: Tote Stadt: Mein Sehen/Hans Heiling: An Jenen 
Tag ie a ee fae cae aoa in pe ... EP40267 14/7 
E. SCHUMANN: Brahms—Es traumte mir/Jager/Nachtigall/2 others EP40069 14/7 


TAUBER: Maritza, Frederike, Rastelbinder, G. Baron, w. Vanconti ... EP40364 14/7 | 


TAUBER: Leise, ganz leise/Wienerwald/Wiem Stadt/Madchen mein 
Complete Import Catalogue now ilabl I/-. 








RECORDS 





FERNANDO DE LUCIA, tenor. 1860-1925. A Centenary Souvenir. 
BARBER OF SEVILLE: Ecco ridente, Se il mio nome, All’ idea, 
_ Numero quindici, & Ah qual colpo, w. Huguet & Pini-Corsi 
“Pieta Signore’ (Rossini—attr’ Stradella) 
ELISIR D’AMORE: Obbligato, obbligato, w. Badini_... ate 
RIGOLETTO: Love duet, w. Huguet, & La donna e mobile 
FAUST: Salve dimora, & Love duet, w. Huguet 
PEARL FISHERS: Mi par d’udir. Della mia vita, & Love duet ... 


OTHER HISTORICAL OLYMPUS LP’s. 39/9d each 
ORL208 MELBA: Traviata, Hamlet, Boheme, Rigoletto, Lucia, Faust, etc. 
ORL212 PATTI: Norma, Giovanni, Mignon, Figaro, Faust, Sonnambula, etc. 
ORL211 TAMAGNO: Otello, William Tell, Prophete, Trovatore, etc. 
ORL21I0 TETRAZZINI: Traviata, Rigoletto, Mignon, Dinorah, Lucia, etc. 
ORL209 ZENATELLO: Ballo, Aida, Traviata, Carmen, Trovatore, etc. 


HISTORICAL OLYMPUS EP’S. REDUCED to ONLY 1[4/7d each! 

ORE206 ~BONCI: Luisa Miller, Aida, Traviata 

ORE201 DELMAS: Huguenots, Patrie, Faust 

ORE207 KRUSCENISKI: Adriana Lecouvreur, La Wally, & “‘Lasciali dir” 
LITVINNE: Africaine, Aida, Cavalleria Rusticana, & Lohengrin 
MAUREL: Otello, Falstaff, Don Giovanni & “‘Ninon” (Tosti) 
SCAREMBERG: Romeo, Mignon, Si j’etais Roi, & Reine de Saba 
ORE204 STORCHIO: Don Pasquale, Linda di Chamounix, & Fra Diavolo 


Obtainable from Leading Dealers. Trade and Export Orders to 
OLYMPUS RECORDS, 5 LAURENCE POUNTNEY HILL, LONDON, E.C.4 


EP40365 «14/7 | 


ORL216 | 
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Latest additions to the 


GBY SERIES 


HARPSICHORD MUSIC 

Helma Elsner, harpsichord 

6 Little Preludes, BWV 933-938—Fantasia in C, 
BWV 906—Toccata and Fugue in C minor, 
BWV 911—Chromatic Fantasy and Fugue in 
D minor, BWV 903—Italian Concerto in F, 
BWV 971 

GBY 10,770 


ORGAN MUSIC 

Walter Kraft, organ 

Choralvorspiel: ‘Allein Gott in der Héh’ sei Ehr’ 
Choralsatz: ‘Allein Gott in der Héh’ sei Ehr’ 
Fugue in C minor 

Choralvorspiel : “Wachet auf, ruft uns die Stimme’ 
Choralvorspiel: ‘Herzlich tut mich verlangen’ 
Fantasy in G 

Praeludium and Fugue in E minor 

Pastorale in F 

Choralvorspiel :‘Nun komm der Heiden Heiland’ 
Choralvorspiel: ‘Wo soll ich fliehen hin’ 
Toccata and Fugue in D minor 

GBY 11,440 


Ask your dealer for the Vox catalogue giving 
details of the complete GBY Series and also of the 
exciting VBX Series (Vox Boxes containing 3-12" 
records with analytical notes at 66/24d. per set) 


VOX PRODUCTIONS (GB) LTD. 
231 OXFORD STREET, LONDON, W.1 GERrard 7482 
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12” LONG PLAYING RECORDS 


The most sensational recorded sound at 


21/- 





CARL SEEMAN 


WOLFGANG AMADEUS MOZART 

Piano Concerto in D major, K.537 (‘Coronation’) 
Concert Rondo in D major, K.382 

Carl Seeman, Piano 

Berlin Philharmonic Orchestra 

Bamberg Symphony Orchestra 

Conductor: Fritz Lehmann 

33 = 478 078 (Mono) 


JOHANNES BRAHMS 
Symphony No. 4 in E minor, Op. 98 
Berlin Philharmonic Orchestra 
Conductor: Eugen Jochum 

33 = 478 079 (Mono) 


FREDERIC CHOPIN 
Twenty-four Preludes, Op. 28 
Stefan Askenase, Piano 

33 = 478 081 (Mono) 


Complete 1960 Catalogue may be obtained from your 
local dealer 


A DIVISION OF 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, W.1 
. LANgham 8156/7/8/9 






































ARCHIVE 


PRODUCTION 


HISTORY OF MUSIC DIVISION OF THE 
DEUTSCHE GRAMMOPHON GESELLSCHAFT 


OCTOBER RELEASES 
LONG PLAYING RECORDS 33} 





JOHANN SEBASTIAN BACH (1685-1750) 
Cantatas: 

‘Jauchzet Gott in allen Landen’? BWV 51 
*Weichet nur, betriibte Schatten’ BWV 202 
Maria Stader, Soprano. Kurt Hausmann, Oboe 
Fritz Henker, Bassoon, Otto Biichner, Violin 
Hedwig Bilgram, Cembalo 
Munich Bach Orchestra 
Conductor: Karl Richter 
33=APM 14144 (Mono) 
33=SAPM 198 027 (Stereo) 


ADRIANO BANCHIERI (Circa 1565-1634) 
La Pazzia Senile 


CLAUDIO MONTEVERDI (1567-1643) 
7 Madrigals 
Sestetto Italiano Luca Marenzio 
Johannes Koch, Viola da Gamba, 
Walter Gerwig, Chitarrone, Rudolph Ewerhart, Cembalo 
33=APM 14132 (Mono) 
33=SAPM 198 021 (Stereo) 


JOSEPH HAYDN (1732-1809) 

Concerto for Trumpet and Orchestra in E flat major 
Concerto for Horn and String Orchestra, No. 2 
in D major 
Adolf Scherbuam, Trumpet, Rolf Lind, Horn 
NDR Symphony Orchestra, Hamburg 
Conductor: Christoph Stepp 
33=APM 13073 (Mono) 
33=SAP 195 005 (Stereo) 


WOLGANG AMADEUS MOZART (1756-1791) 
Musical Joke, K.522. Serenade in C for Wind, K.384 
(From ‘Il Seraglio’). Divertimento in B flat. K 196 f 

NDR Symphony Orchestra, Hamburg 
Conductor: Christoph Stepp 
Wind Section of the Stuttgart Radio 
Orchestra/Detmold Sextet 
33=APM 14141 (Mono) 
33=SAPM 198 023 (Stereo) 


HENRY PURCELL (1659-1695) 
Pavanne and Chaconne in G minor 
The Married Beau (Suite for Strings in D minor) 
Festival Strings, Lucerne 
Leader: Rudolf Baumgartner 
33=AP 13074 (Mono) 


LEONHART SCHROTER (1532-1601) 
8 New Little Christmas Songs 
Hanover Boys’ Choir, Instrumentalists 
Conductor: Heinz Hennig 
33=AP 13071 (Mono) 
33=SAP 195 003 (Stereo) 


Full details of this month’s E.P. releases may be obtained 
from your local dealer. 


DEUTSCHE GRAMMOPHON (Great Britain) LTD 
12-13 RATHBONE PLACE, OXFORD STREET, 
LONDON, W.1 
LANgham 8156/7/8/9 
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FAMOUS ARTISTS * FAMOUS WORKS * FABULOUS RECORDINGS — 





LONG PLAYING RECORDS 33} 


TWO OUTSTANDING RECORDINGS BY THE 


BERLIN PHILHARMONIC ORCHESTRA 


Conducted by FERENC FRICSAY 


LUDWIG VAN BEETHOVEN ANTONIN DVORAK 


SYMPHONY No. 3 IN E FLAT SYMPHONY No. 5 IN E MINOR 
(EROICA) (NEW WORLD) 

33=LPM 18576 (Mono) 33=LPM 18627 (Mono) 

33=SLPM 138 038 (Stereo—previously 33=SLPM 138 127 (Stereo) 





ew 


LUDWIG VAN BEETHOVEN FRANZ LISZT 
Cello Sonatas in F major, Op. 5 Piano Concertos No. | in E flat major 
No. 1, and in G minor, Op. 5 No. 2. and No. 2 in A major. Legend No. 2 
: , (St. Francis Walking on the Waves). 
, Cell aor : ; 

Pierre Fournier Ce ° Paganini Etude No. 2 in E flat major 
Friedrich Gulda, Piano Tamas Vasary, Piano 
33=LPM 18601 (Mono) Bamberg Symphony Orchestra 
33=SLPM 138 081 (Stereo) Conductor: Felix Prohaska 

33=LPM 18589 (Mono) 

33=SLPM 138 055 (Stereo) 





FERENC FRICSAY 





ACCLAIMED BY THE CRITICS! NEW EXTENDED PLAY 45 


toto oto oto 0"0 


SERGE BACH LUNOEE WOLFGANG AMADEUS MOZART 
Plese Concerto No. 3, € twinor, Op. i, < 6 Preludes ae Masonic Funeral Music K.477 
Adagio and Fugue in C minor K.546 ° 


7 - Radio Symphony Orchestra of Berlin 
I don’t know Conductor: Ferenc Fricsay 


45=EPL 30552 (Mono) 
that I can 45=SEPL 121 552 (Stereo) 


SRS TORRY RICHTER, Prana 
Rens Reena Seto. tH 





remember ever PETER TCHAIKOVSKY 

















° Capriccio Italien, Op. 45 ‘ 

hearing a Berlin Philharmonic Orchestra 1, 

Concerto record Conductor: Ferdinand Leitner 4 

45=EPL 30551 (Mono) 4 

which has excited 45=SEPL 121 551 (Stereo) p 

me so greatly”’ HISTORICAL RECORDING > 

WILHELM FURTWAENGLER conducting <. 

i os THE GRAMOPHONE the Berlin Philharmonic Orchestra ~ 
RACHMANINOFF: Piano Concerto in C minor, BEETHOVEN: Egmont Overture «! 
Op. 18, Six Preludes WAGNER: Liebestod from ‘“‘Tristan und mm 
SVIATOSLAV RICHTER, Piano Isolde’”’ «! 
National ee Orchestra o 45—EPL 30540 (Mono) «! 
Conductor: Stanislav Wislocki <. 
33=LPM 18596 (Mono) 33=SLPM 138 076 (Stereo) FULL DETAILS OF THIS MONTH’S C > 
(Issued January, 1960) RELEASES MAY BE OBTAINED FROM C > 

YOUR LOCAL DEALER C > 

C > 

DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD., 12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W.1 <: 
TELEPHONE: LANGHAM 8156/7/8/9 = 


«: 
<: 
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Greig FAMOUS OFFENBACH 
PIANO CONCERTO IN A MINOR' OVERTURES 

Falla Orpheus in the underworld; The Grand 
NIGHTS IN THE GARDENS OF SPAIN’ Duchess of Gérolstein; La belle Héléne; 
Clifford Curzon Bluebeard; Le mariage aux lanternes 
with 'The London Symphony Orchestra TheLondon Philharmonic Orchestra 
conducted by Anatole Fistoulari conducted by Jean Martinon 

The New Symphony Orchestra ofLondon ci 104 

conducted by Enrique Jorda 
ACL 102 

Brahms OF 
SYMPHONY NO. 3 IN F MAJOR CLUBS 
The Concertgebouw Orchestra wy 


ee 12” HIGH FIDELITY LONG PLAYING RECORDS 























Mozart 
DIVERTIMENTO NO. 17 IN D, K. 334 a1 / we FROM YOUR 
Members of the Vienna Octet DEALER 
ACL 105 


SLEY- 
HOWARD 
LIMITED eve pets ss 


the ARCHON SelfPowered FM Tuner. 





This addition to the best-looking top-. rade stereophonic 

amplifier system will be released during October. 

Provisional details will be sent on request. 

Send two 3d. stamps for our publication ‘“‘SSUCCESSFUL HI-FI INSTALLATION”. 
Whether you are a music-lover or someone interested in what’s inside 


you will be interested by “SUCCESSFUL HI-FI INSTALLATION”. 


ARCHON equipment is - 


In 10 years’ time you'll still be glad you chose 


Properly miniaturised 
. Completely serviceucle 
Auta nose 
Easy to iasiall 
Available from the | cst hi-fi shops 





TAMSLEY-HOWARD LIMITED 95 KENSAL ROAD LON. ON wio LADBROKE 7195 
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their next recordings of Seiber and Searle: 
the Tre Pezzi and The Riverrun. Let us hope 
we shall not have too long to wait for either. 

The scores are available from Schott & 
Co. Ltd., priced as follows: Searle’s 
Symphony No. 1—22s. 6d.; Seiber’s Eleg y— 


§s. 6d.; vocal score for Seiber’s Three 
Fragments—12s. 6d. J.N. 
ANDRES SEGOVIA. Weiss. Prelude 


(with Rafael Puyana, harpsichord). 
Torroba.  Piéces_ caractéristiques. 
Espla. Antafio. Ponce. Allegro in 
A major. Moussorgsky. The Old 
Castle from “‘Pictures at an Exhibition”. 
Roussel. Segovia. Segovia. Study. 
Tansman. Three Pieces for Guitar. 


Granados. Tonadilla. Andrés 
Segovia (guitar). Brunswick @ 
AXTLI1089 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 


In the issue of last July I had the pleasure 
of reviewing the first disc in Brunswick’s 
celebration of Segovia’s Golden Jubilee as 
a public performer. Now comes the second 
disc. Where the first coupled two sub- 
stantial new works for guitar and orchestra, 
this reverts more to normal type for the 
medium in that it presents a series of 
miscellaneous solo pieces. 

Torroba’s Piéces caractéristiques are perhaps 
at once the most substantial and the most 
valuable, painting in six short movements 
various aspects of Spanishry. Equally 
effective is the arrangement of the Granados 
Tonadilla: and Roussel’s Segovia, written 
for the guitarist’s Paris début in 1924, lends 
yet more weight to the theory that all 
French composers are born bilingual in 
French and Spanish. The only deviation 
in texture from solo guitar is provided by 
the Prelude of Sylvius Weiss, the German 
lutenist, a one-time friend of Bach. This 
clatters along in a duet arrangement for 
guitar and harpsichord, but the novel tone- 
colour is not shown at its best by being 
placed first in the programme, the least 
suitable of all the possible nine places for it. 

What does show all the music at its best, 
throughout the disc, is a standard of per- 
formance in which artistry declares itself 
uncomprisingly in every bar. It is com- 
bined, too, with a similarly impeccable 
standard of recording; in these two 
important respects the extremely high 
standard of this Jubilee celebration is well 
maintained. 


SIBELIUS. Symphony No. 2 in D 
major, Op. 43. Detroit Symphony 
Orchestra conducted by Paul Paray. 
Mercury @ MMA11109: @ AMS16061 
(12 in., 28s.6d. plus 9s.33d. P.T.). 


Mono: 
Halle, Barbirolli (5/54) ALP1122 
Philh., Kletzki (6/56) 383CX 1332 


Philadelphia, Ormandy 
B.B.C. S.O., Sargent 
L.S.O., Monteux 


(6/60) RB16186 
Stereo: 


Philh., Kletzki (12/59) SAX2280 
L.S.O., Monteux (6/60) SB2070 
Considering that the French have always 
been thought to be allergic to Sibelius and 
that Sibelius in any case is supposed to be 
on the way out, it is surprising to find two 
recordings of this symphony appearing 
within six months of each other with French- 
men in charge (even if they are adopted 
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Americans). J.N. last month referred to 
Paray’s hard-hitting, no-nonsense approach 
with the Detroit Orchestra in Haydn and 
Mozart, and a hard-hitting, no-nonsense 
approach is what they bring to Sibelius. 
The discipline is good, the playing is 
confident, but the total effect is of extra- 
ordinary stiffmess and lack of sympathy. 
This is mainly the result of Paray’s apparent 
inability (or lack of desire?) to coax the 
right sort of rubato from his players. So 
in the trio section of the scherzo the wood- 
wind players jab at the notes as though this 
was music from Mars. Admittedly in the 
Grand Tune in the finale even Paray 
cannot prevent his orchestra from shaping 
the melody in a comparatively expressive 
way, but to listen to Kletzki in the same 
passage is to realise how crude Paray’s 
expressiveness is. 

This new version is no rival at all to the 
two existing stereo versions except in 
recorded quality. The stereo is extra- 
ordinarily forward and has a sharp bite 
and clarity, but I would willingly put up 
with any loss of definition in Kletzki’s ver- 
sion, for example, for the sake of the latter’s 
more sympathetic acoustic and wider 
reverberation. Kletzki’s performance still 
remains my personal favourite. Though 
Monteux rivals him in sheer excitement, 
Kletzki, I feel, secures warmer playing 
with more perfectly co-ordinated rubato. 
This added warmth (a quality I realise 
some may not want in Sibelius) is parti- 
cularly noticeable in the quieter passages. 
Against this Monteux is given a clearer and 
more brilliant recording. 

The mono version of the Paray does not 
sound nearly so realistic as the stereo with 
a comparatively boxed-in quality. One 
strange point is that Paray’s humming and 
tra-la-ing, barely noticeable in the stereo, 
comes out embarrassingly clearly in the 
mono. E 


STRAUSS, RICHARD. Till Eulen- 
spiegels Lustige Streiche, Op. 28,. 
Don Juan, Op. 20. Tod und Verk- 
larung, Op. 24. Cleveland Orch- 
estra conducted by George Szell. 
Philips @ 699505CL (12 in., 30s. plus 
9s. 9d. P.T.). The item marked f is 
currently available on Fontana CFE 
15026 (3/59). Imported pressing— 
available to special order only. 

Since 1955 Horenstein’s convenient coup- 
ling of Strauss’s three most popular sym- 
phonic poems has held the field, and it is 
surprising that no one else has attempted 
the same feat of compression on to one disc. 
Reasonable as the Vox issue was for its 
recorded quality, it now sounds dated with 
the strings faded and rather dry. This new 
version with the Cleveland Orchestra pro- 
vides much better quality of recording with 
the timpani and percussion coming out 
superbly (the harp a little too forward in 
Death and Transfiguration) and with little or 
no trace of distortion at the end of Don Juan 
(coupled on the same side as Till). 

The performances too are very fine. 
These are of course very American readings. 
At the opening of Don Juan, for example, 
Szell pushes his violins to the very limit of 
their capacity, but unlike some American 
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performances these do relax where the 
music requires it. One of Szell’s most 
effective moments in Don Juan comes with 
the long-drawn oboe solo that Strauss 
understandably marked “sehr getragen und 
ausdruckvoll”. In Till, too, Szell gives no 
impression of hurrying the slow sections, and 
the coda is particularly well done. 

Death and Transfiguration determinedly 
hangs on in the standard repertory despite 
all the brickbats thrown at it, and I rather 
feel that the reason for its continued popu- 
larity lies in the very quality that repels the 
supersensitive. Szell at least makes no 
attempt to tone down the impact of the 
Grand Transfiguration tune and plays it 
for all it is worth, which in a performance 
like this is much more than has often been 
suggested. The emotion is played up but 
there is a sharp-edged quality about the 
playing which prevents the sentiment from 
cloying. E.G. 


TCHAIKOVSKY. 1812 Overture ; 
Marche Slave}; Romeo and Juliet 
Overture; Waltz from “Sleeping 
Beauty”, Act 1. Royal Philhar- 
monic Orchestra conducted by Sir 
Malcolm Sargent. H.M.V. @ 
XLP20023 (12 in., 16s. 114d. plus 
5s. 64d. P.T.). The item marked f is 
also available on 7P259 (7 in., 5s. 3d. 
plus Is. 84d. P.T.). 

Issued on a cheap label just after the 
Prom season with the Promenaders’ favourite 
conductor in charge this disc fulfils an 
obvious want. But in these days of glossy 
stereo 1812s this one is a little lack-lustre. 
The performance begins very shakily indeed, 
even if the orchestra does before long warm 
to Sargent’s enthusiasm, and real cannon 
and an enormous carillon of bells help out 
at the end. Marche Slave is not really 
polished enough—such a piece needs proper 
pointing if it is to be anything more than 
a rumbustious rabble-rouser—and Romeo 
and Juliet is strangely lacking in tension for 
much of its length, with some deadpan 
plodding. Even the waltz does not have the 
lightness of touch it needs. The recording 
without being anything special is well 
balanced and easy on the ear. E.G. 


TCHAIKOVSKY. Francesca da Rimini 
Overture, Op. 32; Marche Slave, 
Op. 31; Eugen Onegin: Polonaise 
and Waltz. Minneapolis Symphony 
Orchestra conducted by Antal 
Dorati. Mercury @ MMaAII1112: 
© AMS16059 (12 in., 28s. 6d. plus 
9s. 34d. P.T.). 

Dorati is at his best in the quiet middle 
section of Francesca da Rimini, which he 
manages with great tenderness and poetry, 
but he is also very exciting in the quicker 
bits, and this is all in all a fine performance. 
Sometimes the strings sound the least bit 
thin in tone, but the quality is on the whole 
excellent. The stereo version gives added 
point to the little phrases that are tossed 
from one instrument to the other in the more 
hectic passages, and the percussion comes 
over magnificently. But the mono is very 
good too. In the Marche Slave, Dorati seems 
to me to adopt too measured a tempo at the 
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start, but the end is tremendously exciting. 
The familiar Eugen Onegin dances are 
effective, and though there are glossier 
performances than these the recording in 
both versions is to be recommended. 

R.F. 


TCHAIKOVSKY. Marche Slave, Op. 
31. New York Philharmonic 
Orchestra conducted by Dimitri 
Mitropoulos. Philips @ ABE10247: 
© SABE2012 (7 in., 11s. plus 3s. 7d. 
Pos): 

Mitropoulos gets a little more tension 
into the main part cf the Marche Slave than 
Dorati, whose version is reviewed above, 
largely by adopting a slightly faster tempo. 
Also his strings have a glossier tone. It is 
a surprise in the stereo version to hear the 
violins on the right and the lower strings 
on the left; presumably the two channels 
have inadvertently been reversed during the 
transfer to disc. This apart, the sound is 
full and eaciting. Mitropoulos is not quite 
so successful in the coda. The clarinets are 
not together at the start, and the tempo is 
never quite fast enough to set the blood 
tingling. Dorati is far more exciting here, 
and cuts a short repeat near the end which 
is such an improvement musically that it 
should be regarded as a “must” by all 
conductors. Mitropoulos makes the repeat 
and sets himself an impossible handicap. 
The turn-over comes at an_ unhappy 
moment. ‘The mono disc can be recom- 
mended to those who do not mind getting 
up in the middle of it. R.F. 


ANDRE VANDERNOOT. Falla. El 
Amor Brujo—complete. Ravel. Rap- 
sodie Espagnole. Chabrier. Espaiia. 
Oralia Dominguez (mezzo-soprano), 
Philharmonia Orchestra conducted 
by André Vandernoot. H.M.V. @ 
ALP1727 (12 in., 30s. plus 9s. 9d. 


re t.). 
It is at once apparent that this young 
Belgian conductor cannot match the 


maturity and idiomatic understanding of 
Ansermet in El Amor Brujo (Decca mono 
BR3009—12/59) or Reiner in Rapsodie 
Espagnole (R.C.A. stereo SB2042—9/59)— 
he tends, like many young musicians, to 
rush things (though at moments such as the 
Danza del Terror the faster tempo is very 
exciting, if only the orchestra can play it), 
and does not yet feel the subtle elasticity 
of Ravel’s languorous rhythms. Yet these are 
meritorious performances, splendidly re- 
corded. In fact, so admirably full and vivid 
is the sound, heard through twin speakers, 
as to be almost indistinguishable in “spread”’ 
from stereo. Occasionally, however, the 
internal balance could have been improved 
(as at the horn theme at bar 86 of Espafia) ; 
and one or two small lapses from perfect 
ensemble, given a virtuoso body like the 
Philharmonia, must likewise be laid at the 
door of the conductor, whose well-known 
habit of keeping his head down in the score 
does not help any orchestra. Still, on the 
whole these performances are likely to 
please, even if, for all Oralia Dominguez’s 
intense vocal colour, this El Amor Brujo 
somehow fails to sound entirely authentic. 
LS. 
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BACH. Flute Sonata No. 4 in C major, 
BWV1033. Gustav Scheck (flute), 
August Wenzinger (’cello), Fritz 
Neumeyer (harpsichord). D.G.G. 
Archive @ EPA37166 (7 in., 12s. plus 
$6, 218. 8. a )s 

Scheck’s playing is clean and accurate in 
this fine sonata, but I must confess to being 

a little disappointed in the almost unvaried 

staccato tonguing in the first Allegro. I was 

reminded more of the Scherzo from 

Mendelssohn’s Midsummer Night’s Dream 

music than of Bach. Surely a little phrasing 

might be permitted, even in a solemn 
historical series such as Archive? __D.S. 


BEETHOVEN. Septet in E flat major, 
Op. 20. Melos Ensemble (Emanuel 
Hurwitz, violin; Cecil Aronowitz, 
viola; Terence Weil, ’cello; Adrian 
Beers, double bass; Gervase de Peyer, 
clarinet; Neill Sanders, horn; William 


Waterhouse, bassoon). London 
L’Oiseau-Lyre @ OL50185: © 
SOL60015 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

Stereo: 


Vienna Octet (3/60) SXL2157 
Septets are usually leisurely works; but 
this one is early Beethoven, and if on 
that account it is to be attacked with 
seemingly youthful vigour, then clearly 
the Melos Ensemble are the players willing 
and able to do it. In fact every movement 
reacts favourably, sometimes surprisingly 
so, to the approach. The first does—bar a 
regirding of the loins and a faster tempo on 
the repeat; this misfires, but of course may 
be an accident of editing (if so it will be 
because of a marriage of two different 
performances; the pitch is mercifully stable). 
The adagio can outstay its welcome, but 
does not do so here; the minuet has an 
unflagging lift; the variations are made to 
cohere well by the onward pressure; the 
scherzo has a splendid impulse—though 
the impulse does necessitate a drop for the 
trio, not quite so happy; and in the finale 
even the solo violin cadenza is polished 
off with alacrity. 

With less secure individual performance, 
this collective view of the work could seem 
strained and hurried. But the neatness of 
detail in evidence here in every bar prevents 
any such disaster happening; and individual 
felicities abound, most noticeably perhaps 
in the woodwind parts: clarinet and 
bassoon play continuously with a rewarding 
roundness of tone and smoothness of style. 

Oiseau-Lyre’s recording is extremely 
clear and well-balanced, both in the stereo 
and mono versions. It does, however, give 
something of a rough edge to the string 
tone, particularly in its upper registers. 
Not at all enough to prevent strong recom- 
mendation of this new stereo version of the 
Septet to listeners who share the players’ 
view that the work’s qualities of strength 
and vitality should be stressed. Other 
stereo listeners, with warmth and repose 
predominantly in mind, might be directed 
to Decca’s version with the Vienna Octet, 
where this alternative sound and style are 
still most happily combined. M.M. 
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BRAHMS. String Quartet No. 3 in 
B flat major, Op. 67. 


DVORAK. String Quartet No. 6 in 
F major, Op. 96, “American”, 
Amadeus Quartet (Norbert Brainin 
Sigmund Nissel, violins; Peter Schidlof, 
viola; Martin Lovett, ’cello). D.G.G. 
@ LPM18626: © SLPM138196 
(12 in., 30s. plus 9s. 9d. P.T.). 


Brahms—Mono: 


Vegh Quartet (6/55) LX T5027 

Amadeus Quartet (4/59) ALP1673 
Dvorak—Mono: 

Griller Quartet (1/51) LX T2530 

Koeckert Quartet (1/56) DG1600} 

Vlach Quartet (10/58) ALP1699 

Smetana Quartet (9/60) SUA10048 


Good as it is, the Amadeus Quartet’s 
performance of Dvorak’s American String 
quartet does not seriously challerge the 
lovely one by the Smetana Quartet which I 
reviewed enthusiastically last month. Any- 
one who wants to compare the two rapidly 
should play up to the double bar of the 
first movement with special attention to the 
four bars beginning at figure 4, and he will 
understand what the Amadeus, and perhaps 
any but a Czech quartet, miss in the way of 
truly idiomatic playing. He should then 
compare the two versions of the sl >»w move- 
ment and he will find the Amadeus playing 
at the correct metronomic speed, the 
Smetana at a slightly slower speed, resulting 
in a marked difference in the bringing out 
of the nostalgic mood of the music. In 
tone and balance, general sensitivity and 
vitality, the Amadeus are up to their usual 
high standard: it is just that extra some- 
thing that I miss. The Brahms B flat is 
beautifully played and better recorded than 
the H.M.V. disc they made earlier. Peter 
Schidlof deserves special praise for his 
playing of the viola solo in the curious 
scherzo movement marked agitato (in which 
the other three instruments are muted) and 
Norbert Brainin for his playing of the main 
melody of the lovely slow movement; but 
the whole quartet must be congratulated on 
a very fine performance of Brahms’s 
fascinating and last string quartet. Balance 
and recording are, as in the Dvorak also, 
excellent: stereo adds little to the virtues of 
the mono. 


HANDEL. Sonata in F major for treble 
recorder and harpsichord. 

TELEMANN. Partita No. 5 in E minor 
for descant recorder: Andante; 
Vivace; Siciliana; Vivace; Vivace. 
Carl Dolmetsch (descant and treble 
recorders), Joseph Saxby (harpsi- 
chord). H.M.V. @ 7EP7105: © 
PES5265 (7 in., 9s. 3d. plus 3s. 04d. 
0s): 

The Handel Sonata, one of seven speci- 
fically written for the treble recorder, has 
four movements. Larghetto; Allegro; 
Siciliana; Allegro: all of them endowed with 
his unfailing charm and beauty of melody: 
and the lively movements from the Telemann 
Partita, No. 5, for descant recorder, are 
particularly engaging. Carl Dolmetsch’s 
masterly recorder playing always gives one 
the greatest pleasure and he is excellently 
accompanied by Joseph Saxby. In the 
stereo recording the recorder is heard in the 
left speaker, the harpsichoid in the right, 
as one faces them, with perfectly natural 
effect. It is, all else beside, an admirable 
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record to demonstrate “‘separation’’ to one’s 
friends and it is perceptible, though less so, 
on the mono disc played through two 
speakers. This is a wholly delightful disc 
in either version. ALR. 


MOZART. Violin Sonatas. No. 26 in B 
flat major, K.378; No. 21 in E minor, 
K.304; No. 24 in F major, K.376; 
No. 18 in G major, K.301. Arthur 
Grumiaux (violin), Clara Haskil 
(piano). Philips @ A00432L (12 in., 
30s. plus 9s. 9d. P.T.). Imported 
pressing—available to special order 
only. 

The sleeve correctly describes these works 
as “Sonatas for Piano and Violin”, putting 
Miss Haskil’s name first, and there is a 
sensible note on the back explaining that 
they are only one remove from the early 
classical “‘accompanied”’ sonatas in which 
the piano had all the tunes and the violin 
part was expendable. Unfortunately the 
balance suggests the exact opposite. The 
violin comes over clear and near, while the 
piano sounds far away and muffled. Thus 
Mozart’s intentions often miscarry com- 
pletely. Some thirty bars into the famous 
E minor sonata there is a forte passage 
starting with repeated chords. The un- 
interesting and quite superfluous violin part 
stands out and the tune on the piano does 
not. Similar passages occur in all these 
sonatas, and always the violin’s filling-in 
music in the middle of the harmony appears 
todominate. Thus it is hard to recommend 
this disc even though it contains some 
lovely playing. Both performers catch the 
tender melancholy of the E minor beauti- 
fully, while in the B flat, with its villainously 
difficult piano part, the music shines with 
grace. This sonata has not been in the 
catalogue for some time, and it is a good 
one. Perhaps the F major, K.376, is not up 
to the others, and I must mention in a 
whisper that both players are liable to error 
in the matter of appoggiaturas, but this 
would have been a delightful disc if the piano 
had been given due prominence.  R.F. 


PROKOFIEV. String Quartet No. 2 in 
F major, Op. 92. 

RAVEL. String Quartet in F major. 
Carmirelli Quartet (Pina 
Carmirelli, Montserrat Cervera, violins ; 
Luigi Sagrati, viola; Arturo Bonucci, 


cello). Decca @ LXT5587: © 
SXL2231 (12 in., 28s. 9d. plus 9s. 44d. 
Ff). 


Ravel Quartet—Mono: 

Loewenguth Quartet (9/58) DGM18312 
Vlach Quartet (8/60) SUA10063 
Prokofiev wrote his second string quartet 
while evacuated to the Caucasus during 
the last war. As it happens, it reflects the 
Caucasus more recognisably than it does 
the war itself; of stress and tension there is 
none, only agreeability almost unlimited, 
with a tinge of demi-oriental folk-tune from 
ume to time. Indeed, in mood (not 
geography) it resembles the Ravel in many 
ways, and lovers of that earlier quartet have 
certainly nothing to fear from its present 

backing, 
Nor from its present performance; both 
works are presented in the best possible 
light by the Carmirelli Quartet, which 
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adds to an extreme degree of technical 
mastery, individually and collectively, a 
sense of poetry which shapes all the music 
well, though without exaggeration. An 
occasional passage taken unanimously with- 
out vibrato is all the more effective for being 
unexpected—it is a resource of quartet 
playing only seldom explored. And the 
quartet do actually play the last chord of 
the Ravel with the right notes, and the 
right notes only. Whether this makes 
gramophone history I do not know, but 
it certainly provides the solitary opportunity 
in the current catalogues of hearing precisely 
what Ravel wrote in this particular place. 
Nevertheless the detail is scarcely an 
important enough one by which alone to 
choose a version of the whole quartet. 
For the new disc’s rivals (both of them 
backing the Ravel with the Debussy 
quartet) also offer good performances, with 
the Vlach Quartet’s possibly suffering from 
some small excess of sentimentality, the 
Loewenguth’s rather noticeably running no 
such risk at all. My own preference in 
general is for the Carmirelli’s reading, a 
preference not at all shaken by consideration 
of the recording. For in the new disc this 
is most beautifully clear, though giving a 
slight steely tinge to the upper string tone 
from which the Loewenguth is free. The 
steely tinge, however, I prefer in its turn 
to the mild grittiness of tone from which 
the Supraphon suffers. The internal 
balance of the Carmirelli Quartet is very 
good. The viola has moments of un- 
expected prominence—more so in the 
stereo than in the mono version of the disc— 
but this is, as often, one of the smallest 
hardships in quartet sound. M.M. 


SCHUMANN. String Quartet in A 
major, Op. 41, No. 3. 

STRAVINSKY. Three Pieces for String 
Quartet. Quartetto Italiano (Paolo 
Borciani and Elisa Pegreffi, violins; 
Piero Farulli, viola; Franco Rossi, 
’cello). Columbia @ 33CX1722 (12 in., 
30s. plus 9s. 9d. P.T.). 

Nobody could possibly deny that the 
Quartetto Italiano have a style of their own 
—perhaps one should write “has a style of 
its own”, since it seems to be very much a 
collective personality, and not merely that 
of one of its members. Whether you find it 
sympathetic is another matter, however, 
and I have to confess that I find their treat- 
ment of the Schumann (a most original 
piece, by the way) exaggerated and cloying. 
Every nuance of dynamics or rhythm is 
underlined to a point that for me simply 
detracts from the over all shape of the work. 
Instead of being enthralled by so much 
artistry I find myself getting impatient, 
wanting them to get on with the music. Too 
much manner, too little matter, as far 
as I am concerned, but in all fairness I have 
to say that assessments of style in a work of 
this kind are very much a matter of opinion. 
The work itself is well worth having in the 
catalogue, and I would only recommend 
you to sample this particular recording 
before buying it. 

One might expect the Italians’ style to be 
too sugary for Stravinsky, but apart from 
the fact that they are not quite literal about 
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his tempo-markings (he rarely is himself) 
they seem to me to give a very accurate and 
vivid account of these three rarely heard 
pieces. Dedicated to Ansermet, they were 
composed at Salvan, in Switzerland, in 
1914, in the creative aftermath of The Rite 
of Spring. ‘These are echoes of that explosion 
in them, but in spite of their brevity they 
also look forward to The Soldier’s Tale and 
the great Symphonies for Wind Instruments. 
Chips from the workroom floor, perhaps, 
but they give us a fascinating glimpse of 
Stravinsky at one of the most critical 
turning-points in his development. The 
recording is excellent, and faithfully repro- 
duces all the subtleties of tone-colour that 
Stravinsky demands and the Quartetto 
Italiano provide. 


INSTRUMENTAL 


BACH. Two part and three part inven- 
tions, BWV772-801. Eta Harich- 
Schneider (harpsichord). D.G.G. 
Archive @ APM14083 (12 in., 30s. 
plus 9s. 9d. P.T.). 

The clavichord is a difficult instrument 
to play well, and even more difficult to 
record. Its tones are pure and silvery, and 
its expressive possibilities far beyond that of 
any other keyboard instrument. This clavi- 
chord, to begin with, is not well recorded. 
Something of the intimate enchantment of 
this highly personal instrument is lacking, 
and a heavy quality replaces the tonal 
finesse that we know to be typical of the 
instrument at its best. Another disadvantage 
here is the instrument appears not to have 
been properly tuned. As the disc wore on 
towards its inevitable middle, I felt more 
and more inclined to dub it “The IIl- 
Tempered Clavichord”. Add to this the 
fact that Madame Harich-Schneider plays 
with bizarre unevenness, hammers at trills 
and other ornaments instead of letting them 
sound smoothly and naturally, and seems 
generally unable to cope with the intricacies 
of Bach’s part-writing (especially in the 
Sinfonie), and you will gather that in my 
opinion D.G.G. could have done much 
better. The index card reveals that the 
recording was made ten years ago. D.S. 


BACH. Suites for solo ’cello, BWV1007- 
12. Jean-Max Clément (’cello). 
London L’Oiseau-Lyre @ OL50186-7: 
© SOL60016-7 (two 12 in., 57s. 6d. 
plus 18s. 9d. P.T.). 


Mono: 
Suites—complete: 
Casals 
Cassado 


(4/58) COLH16-18 
(3/60) VBX15 
Nos. 1 and 3: Starker (9/59) 33CX1656 
Nos. 2 and 5: Starker (4/58) 38CX1515 
The Bach ’cello suites have hitherto been 
available only on three discs, and when 
Starker completes his set that will make a 
third threesome. Jean-Max Clément, new 
to our English catalogues, now provides all 
six suites on two discs, an arrangement that 
has been maintained even in the stereo issue. 
I must say it seems rather an unnecessary 
luxury to have a solo ’cello in stereo, and 
in any case the mono recordings are so good 
technically that the stereo discs are hardly 
an improvement. They heighten, if any- 
thing, the less agreeable features of this 
’cellist’s playing. 














222 


It is a common fault in ’cellists that slow 
passages are played perfectly in tune, while 
rapid ones come off less satisfactorily. There 
are many rapid passages in these splendid 
suites, and Clément is not always free from 
intonation troubles. But he has an excellent 
sense of phrasing, and conveys all that one 
needs of the dance-like character in each 
movement. The solemn preludes, especially 
those of the C major and D minor Suites, 
come off beautifully, and there is plenty of 
contrast in timbre. Clément can develop a 
good, sonorous tone on his C and G strings, 
but I found the D less appealing and the A 
sometimes harsh and metallic. There are 
fortunately few lapses of taste: only now 
and then does he slide up to a note or indulge 
in over-expansive ritardandi. He certainly 
enjoys a far better recording acoustic than 
Cassadé, though in technique he is surpassed 
by Starker. I would suggest to collectors 
that they wait for the third disc of Starker’s 
set in order to make a full comparison 
possible, and hope perhaps that Columbia 
will consider reissuing the set on two discs 
instead of three. It is by no means 
impossible, as O-L have demonstrated. 

DS. 


DEBUSSY. Piano Works. Suite Berga- 
masque—complete; Pour le piano— 
complete; Danse; Hommage a Haydn; 
Berceuse héroique; Ballade; Masques; 
L’isle joyeuse. Hans Henkemans 
(piano). Philips @ A00421L (12 in., 
30s. plus 9s. 9d. P.T.). Imported press- 
ing—available to special order only. 

Hans Henkemans is said to specialise in 
Debussy and Mozart, and though at the 
moment there are no records of his in the 
British catalogue, a disc of Debussy pieces 
(not those listed above) was much praised 
by M.M. back in 1955 while two subsequent 
discs of Mozart concertos were less well 
received largely on account of their 
orchestral accompaniment. He seems to 
me to have a quite exceptional feeling for 
Debussy’s music, which makes it sad that 
the present disc is not likely to be any more 
successful than its predecessors. The trouble 
is the quality. Throughout the first half of 
each side the surface crackles constantly and 
irritatingly, and there is no getting rid of the 
crackles. Of course my copy may be 
exceptional, and I hope it is, for the playing 
is a joy. Henkemans cannot do very much 
with the first two movements of the early 
Suite Bergamasque, which surely would be 
forgotten but for the third movement, 
“Clair de lune’, but he gives a good 
account of Debussy’s other suite, the 
surprisingly un-impressionistic Pour le piano. 
I liked best side two, which contains six 
pieces, all of which were published separ- 
ately. Danse is surely the most captivating 
of Debussy’s early pieces, while Masques and 
L’isle joyeuse represent his full flowering in 
maturity. Henkemans is as at home in the 
half lights as he is in the technical tours de 
force. 

Under the sleeve note (which is tauto- 
logous and_ ill-translated) some other 
Debussy and Mozart discs are advertised in 
performances by this pianist, including a 
disc of both sets of Images and one of the 
Etudes, though neither has yet appeared in 
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this country. Well recorded performances 
by Henkemans would probably stand up to 
comparison with Gieseking’s discs, and I 
hope that, if they reach us, they will do this 
excellent pianist justice. R.F. 


GRANADOS. Goyescas — complete. 
Eduardo del Pueyo (piano). Philips 
@ A00389L (12 in., 30s. plus 9s. 9d. 
P.T.). Imported pressing—available 
to special order only. 

Eduardo del Pueyo’s performances of the 
Goyescas—Granados’s most important piano 
work—have much to commend them, even 
if they do not eclipse the beautifully subtle 
recordings made some years ago by Nikita 
Magaloff (though that Decca set has the 
financial disadvantage of occupying one 
12-inch and one 10-inch disc, LXT2900 
and LW5179). Del Pueyo’s playing is 
accurate, rhythmically alive and emotional 
(so much so that in one passionate moment 
he is moved to sing under his breath); he 
has an excellent sense of the dramatic, as 
can be heard in El amor y la muerte (in which 
reminiscences occur of the previous scenes) ; 
and he is sensitive to the kaleidoscopically 
changing nuances of Granados’s fantasy. 
Nevertheless, he has his failings too: he 
uses pedal too liberally for Granados’s 
frequently involved textures, he is apt to 
make tempo changes sound somewhat 
abrupt, and in some pieces (the most 
popular, curiously enough) he is rather 
stiff, almost as if after long familiarity he 
had suddenly become self-conscious about 
them. La maja y el ruiseftor, for example, 
does not flow as well as it should, the 
opening melody of Fandango del candil could 
be better sustained, and El Pelele is rather 
heavy-handed. But del Pueyo is essentially 
a musical pianist, and that he understands 
and loves these works is never for a moment 
in doubt. The instrument he plays has 
rather a dry treble, but apart from that and 
a very occasional patch of surface grittiness 
(and one pre-echo, at the recitative near 
the end of Coloquio en la reja), the recording 
is quite satisfactory. LS. 


GRANADOS. Spanish Dances, Op. 37. 
Eduardo del Pueyo (piano). Philips 
@ A00388L (12 in., 30s. plus 9s. 9d. 
P.T.). Imported pressing—available 
to special order only. 

It was with some of the Spanish Dances 
that Granados first attracted attention as a 
composer, but the full set of twelve took 
some years to complete; and hence it is that 
they vary greatly both in quality and in 
keyboard technique. Not altogether sur- 
prisingly, Eduardo del Pueyo seems most 
interested in the three (Nos. 7, 8 & 9) which 
are most ambitiously written for the instru- 
ment: his clean rhythm in Valenciana, his 
obvious enjoyment of Asturiana and his 
control in the Mazurca are all admirable, 
and since these contain some of the best 
music too the result is very satisfying. He 
treats the others conscientiously, being 
meticulous about dynamics and accents and 
making every repeat, and it isn’t his fault 
if some of the pieces are less interesting and 
a little outstay their welcome. 

As I noticed in his Goyescas, he is apt to 
change tempo, where marked, too abruptly: 
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after splendidly vital rhythm at the start of 
Xarabanda (No. 3) he overdoes the meng 
mosso, and though he chooses an excellent 
speed (‘‘quasi Allegretto”, as Granados 
asked) for Andaluza (No. 5) and avoids 
sentimentalising it, he takes the intermediate 
major strain excessively slowly. His playing 
of the oriental melismata in No. 2, also, is 
surprisingly lumpy. The record surface, 
mostly all right, has some noisy moments; 
and there are pre-echoes in Nos. 1, 3 and 9, 
Incidentally, del Pueyo furnishes a sleeve. 
note which for sheer meaningless purple 
prose takes some beating—or perhaps it is 
just the translation which makes it seem 0, 
But what do you imagine he means 
saying that the copla in No. 6 (Rondalla 
Aragonesa) “is more a souvenir than a 
reminiscence” ? LS. 


MOZART. Piano Works. Sonata in D 
major, K.448; Sonata in D major, 
K.381; Tema con Variazione in G 
major, K.501. Piano Duo Schnabel, 
Philips @ A00326L (12 in., 30s. plus 
9s. 9d. P.T.). Imported pressings— 
available to special order only. 

In fast music the Schnabel Duo tend to 
race a bit, so that they seem at times to be 
skittering across the surface of the music 
rather than coming fully to grips with it, 
But apart from this their playing is most 
musicianly. The sonata for four hands on 
one piano (K.381) is not a very important 
work, although it has a serene if rather 
repetitive slow movement that is attractive. 
The Variations in G major are more sub- 
stantial, though, while the two-piano sonata 
(K.448) is a real masterpiece dating from 
1784—the year which also produced some 
of the finest of the piano concertos. This 
sonata is very much akin to the concertos in 
style, and one almost wishes there had been 
a conductor present at the recording session 
to prevent the Schnabels from turning 
Mozart’s allegro molto into a presto possibile, 

Fortunately the two-piano sonata is also 
the best-recorded item on the disc. The 
duets on one piano are bottom-heavy 
(partly the fault of the modern grand piano, 
of course) and distinctly muffled in tone. 
In spite of this the record can be strongly 
recommended to anyone willing to explore 
the less familiar aspects of Mozart. J.N. 


SCHUBERT. Sixteen German Dances, 
D.783. Piano Sonata No. 13 in 
A major, D.664. 

SCHUMANN. Kinderscenen, Op. 15. 
Papillons, Op. 2. Ingrid Haebler 
(piano). Fontana @ CFL1063 (12 in, 
30s. plus 9s. 9d. P.T.). 

If you had said to me ‘‘What is Schu- 
mann’s Carnaval like?”’, I doubt if my 
answer would have included the name of 
Schubert, but after hearing this delectable 
record, the relationship is quite plain. Miss 
Haebler plays Schumann’s Papillons, which 
are rather like a younger, less magisterial 
but equally genial Carnaval, on one side, 
and on the other side she plays a set of 
Schubert’s Dances which Schumann loved, 
some of which he interpreted in his own 
inimitable literary fashion, and which are 
closely akin in atmosphere and thought to 
his own short pieces. Not so much the 
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citing in the title role 


Cast also includes 

Laura Adorno - FIORENZA COSSOTTO 
Alvise Badoero - 1VO VINCO 

La Cieca - IRENE COMPANEEZ 

nzo Grimaido - PIER MIRANDA FERRARO 
re Barnaba - PIERO CAPPUCCILLI 
Zuane - LEONARDO MONREALE 


Maria Callas studies the score with 
Maestro Antonino Votto, and Walter Legge 


ORCHESTRA AND CHORUS OF 
LA SCALA OPERA HOUSE, MILAN 


conducted by ANTONINO VOTTO 

Chorus Master: NORBERTO MOLA 
(Recorded in co-operation with “ E, A. Teatro alla Scala”, Milan) 
SAX2359-61 (stereo) or 33CX1706-8 (mone) 
Available during October Libretto in preparation 

The 3 records in presentation box— 

or records may be purchased separately 
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SIR THOMAS BEECHAM _* 
BART., 0.H. 


HANDEL—BEECHAM 


Royal Philharmonic Orchestra 


Ilse Hollweg — Soprano 


ASD298 (stereo) or ALP1729 (mono) 
Available during October 


Themusic, freely adapted by Sir Thomas 
Beecham from some of Handel's operas, 
was originally compiled for a ballet for 
which Sir Thomas wrote the story and 
scenario. The scene is set in 18th 
century Bath, and the story is based on 
the elopement of Elizabeth Linley 
and Richard Brinsley Sheridan. 


The painting of Elizabeth Linley which 
forms the LP cover design, is part of 
Gainsborough’s “‘The Linley Sisters” at 
the Dulwich College Picture Gallery and 
is reproduced by kind permission of the 
College Governors of Alleyn’s College of 
God’s Gift. (Photo: Derek Allen.) 
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Scenes from Childhood which Miss Haebler 
lays with excellent clarity and winning 
charm; she has the ability to evoke a new 
mood at the drop of an ivory, and balances 
board textures with real sensibility. 
The Schubert sonata is the little A major 
of 1825, which contains one of Schubert’s 
most haunting slow movement tunes. Miss 
Haebler plays it only just less gratifyingly 
than the other pieces on the record; she 
occasionally exaggerates the impetuous 
vitality of the music, and bangs. Still the 
level of enjoyment is very high, qua 
performance as well as qua music, and the 
Schubert sonata doesn’t seem to be other- 
wise available. W.S.M. 


WECKMANN. Suite No. 4 in B minor. 
Toccata No. 4 in A minor. Li 
Stadelmann (harpsichord). D.G.G. 
Archive @ EPA37128 (7 in., 12s. plus 
3s. 11d. P.T.). 

An enchanting pair of examples of 17th- 
century German keyboard music, well 
played and recorded by Li Stadelmann on 
a Neupert harpsichord. The tempi in the 
Suite are nicely balanced, and the flourishes 
that abound in the Toccata create a welcome 
impression of extemporisation. DS. 


BRUNO HOFFMANN. Beethoven. 
Romance in G major from ‘Leonora 
Prohaska”. Tomaschek. Fantasie 
in E minor for glass harmonica. 
Mozart. Adagio in C major for glass 
harmonica, K.617at. Bruno Hoff- 
mann (glass harp). D.G.G. Archive 
@ EPA37137 (7 in., 12s. plus 3s. 11d. 
P.T.). The item marked + is already 
available on EPA37029 (10/56). 

Collectors of curiosa may indulge in yet 
another glass harmonica record, including 
ararely-heard Beethoven work. Duncker’s 

Leonora Prohaska was produced in 1814, and 

Beethoven’s incidental music consists of 

four items, one of which was a “Melodrama” 

played by the glass harmonica as an 
accompaniment to spoken lines. The 

“Romance” for soprano is entitled “Es 

bliht eine Blume”, and presumably the 

piece recorded here is an arrangement. 

Tomaschek’s Fantasie is a memorial to a 

young lady named Kirchgessner, for whom 

Mozart wrote his Quintet in 1791. D.S. 


CHORAL AND SONG 


BACH. Mass in B minor: “Qui sedes’’} ; 
“Agnus Dei” (+ with Michael Dob- 


son, oboe). St. Matthew Passion: 
“Grief for sin”. St. John Passion: 
“All is fulfilled” (with Ambrose 
Gauntlett, viola). 

HANDEL. Samson: “Return, O God of 
Hosts”, Messiah: ‘“O Thou that 
tellest good tidings’’; “He was 
despised’. Judas Maccabaeus: 
“Father of Heaven’. Kathleen 
Ferrier (contralto), London Phil- 
harmonic Orchestra conducted by 
Sir Adrian Boult. Decca @ SXL2234 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 
Mono: LXT5382 (2/53). 

» The making of this disc, a remarkable 

"technical feat, is described on page 208 of 
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this issue. The original recording was 
excellent, and the singing some of the most 
beautiful that Kathleen Ferrier gave us. I 
do not fully agree with Mr. Walker that 
her voice “has taken on a new dimension 
and also an added lustre”, but certainly it 
does “float more freely” in this stereo 
adaptation.. I still think, however, that the 
close of ‘‘All is fulfilled” is more moving, 
because more hushed, in the original: but 
the daunting task of synchronising old and 
new accompaniments has been carried out 
with undoubted: success and for that all 
concerned deserve to be congratulated. 


BACH. Cantatas. “Ich armer Mensch, 
ich Siindenknecht”, BWV55; ‘‘Meine 
Seele rihmt und preist”, BWV189. 
Ernst Hiafliger (tenor), Auréle 
Nicolet (flute), Conrad Hampe 
(recorder), Edgar Shann (oboe), 
Otto Biichner (violin), Karl Richter 
(harpsichord), Munich Bach Orches- 
tra conducted by Karl Richter. 
D.G.G. Archive @ AP13072: © 
SAP195004 (10 in., 22s. 3d. plus 
7a. 30. P-T.). 


Cantata No. 189: 
Ludwig Ens., Lehmann 


(9/55) APM14028 
H-J Rotzch Ens., Hellmann 


(10/59) T72060K 
The text of Ich armer Mensch, ich Siinden- 
knecht (‘‘I wretched man, I, a slave of sin’’), 
a solo tenor cantata for the twenty-second 
Sunday after Trinity, is based on the story 
of the unmerciful servant (St. Matthew 
xviii, V.23-35) who is transformed by the 
unknown librettist into a penitent who 
finally finds comfort and faith in the mercy 
of God. The opening aria is scored for flute, 
oboe, violins (no violas) and continuo, with 
the violins responding to the woodwind or 
the reverse. The voice part is pitched 
continually at the top of, or above, the 
stave, often touching B flat: but Ernst 
Hafliger manages to sing it without betray- 
ing any sense of strain. The words in the 
second half of the first section of the aria, 
“T go before God’s countenance”, are set to 
deeply expressive rising phrases with a 
remarkable chromatic descending phrase at 
the close illustrating the words “‘with fear 
and trembling to judgement”, a phrase 
repeated at the end of the second section. 
After a recitative based on part of Psalm 
cxxxix, v. 7, expressive of God’s wrath, 
comes another of Bach’s “mercy” arias, 
opening with the same words, ‘Erbarme 
dich” (““Have mercy Lord”), as the best 
known one in the St. Matthew Passion. The 
flute adds wonderful arabesques to the 
pleading voice of the sinner and the E flat 
instead of E natural in the first strain of the 
D minor melody produces a very moving 
effect. The aria is most beautifully sung 
and played, Hafliger using half voice for 
its concluding section (“‘let for Jesus Christ’s 
sake thy anger quieten”). The short 
accompanied recitative before the chorale, 
with which the cantata ends, starts with 
the same words as the aria, and a tender 
phrase for first violins recalling the 
*“Erbarme dich” motive conveys assurance 
of God’s loving mercy to the penitent. 
Once again one has to deplore the 
omission of an English translation of the 
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text of this and the next cantata on the 
cards inserted with the. discs.. At least, 
however, a useful essay on the cantatas is 
contained on the inner sleeve. Readers who 
have access to well stocked public libraries 
should consult W. G. Whittaker’s great 
work on the cantatas for a literal English 
translation of the texts, which greatly 
increase enjoyment of the music. 

Cantate T72060K brought us a fine 
performance and recording of Meine Seele 
rithmt und preist, the text of which is a gloss 
on a part of Magnificat. Ernst Hafliger’s 
voice has more body than Hans Joachim 
Rotzch’s (the Cantate tenor) and his 
singing is perhaps rather more accomplished, 
but there is little to choose, vocally or 
instrumentally, between the two perform- 
ances of this delightful work. D.G.G., 
however, offer, as we have seen, two 
cantatas on their ten inch disc and a stereo 
as well as a mono recording, the latter 
adding the best features of stereo. A.R. 


BACH. Cantata No. 169, “Gott soll 
allein mein Herze haben”. 

RITTER. Solo Cantata, “O amantis- 
sime sponse Jesu”. Aafje Heynis 
(contralto), Albert de Klerk (organ), 
Choir of the Netherlands Bach 
Society, Netherlands Chamber 
Orchestra conducted by Anthon 
van der Horst. Philips @ ABL3334 
(i2: im., 30s. .plus.- 9s. . 9d... P-F.). 
Recorded in the Church of St. John, 
Gouda, Holland. 

Gott soll allein mein Herze haben (“God 
alone my heart shall have”) for solo alto 
was composed for the eighteenth Sunday 
after Trinity, the text blending together ele- 
ments of the Epistle (1 Corinthians i. 4-8) in 
which St. Paul gives thanks for the virtue of 
the Corinthians, and the Gospel (St. 
Matthew xxii, V.34-36) which gives Christ’s 
answer to the Pharisees when they asked 
which was the greatest commandment. 
(These details, and also the particulars 
below, should have been included on the 
sleeve, but I am glad to report it contains 
texts and English translation of both works 
mentioned above.) The opening Sinfonia is 
the first movement of the Clavier Concerto 
in E, originally for violin, and the second 
aria is an adaptation of the second move- 
ment of the same work, a Siciliana. The 
words of this aria are a farewell to the 
world and the music fits them well. 
Whittaker thinks the first aria (scored only 
for single organ manual and continuo) 
may be derived from the slow movement 
of a lost work for clavier. It is, anyhow, the 
least interesting thing in the cantata. The 
first number alternates arioso with recitative, 
and the work ends with a chorale. 

Aafje Heynis sings the cantata very 
expressively. The quality of her voice 
frequently reminds one of Kathleen Ferrier, 
but it is not so warm in tone or so well 
centred as Kathleen Ferrier’s was, and 
Miss Heynis’s enunciation is not so clear. 
She is, however, a considerable artist and 
able to sustain interest in the many sections 
of Ritter’s cantata with Latin text, O 
amantissime sponse Jesu cordis mei (““O Jesus, 
most beloved bridegroom of my heart’’), the 
most attractive section of which is the one 
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beginning ““Te laudem, te amem” (“‘That I 
may praise Thee, love Thee’). Little is 
known of Christian Ritter’s life or work, but 
it is believed that he held appointments in 
Dresden and the Swedish courts and lived 
in Hamburg after 1700. The music of this 
touching cantata seems to be influenced by 
that of Schiitz. 

The recordings of these two cantatas was 
made in St. John’s Church, Gouda, which 
is evidently an excellent place for the 
purpose. Albert de Klerk performs his 
organ solo in the Sinfonia and his part 
elsewhere, excellently, and the Netherlands 
Chamber Orchestra, under Anthon van der 
Horst, is also good. There is a welcome 
sense of repose about these performances. 

ALR. 


BUXTEHUDE. Cantatas. ‘‘Laudate 
Dominum”; “Schaffe in mir, Gott, ein 
rein Herz”. Lisa Schwarzweller 
(soprano), Helga Schon and Char- 
lotte Hampe (violins), Angelo Viale 
(bass gamba), Helma Bemmer (’cello 
continuo), Hanns-Martin Schneidt 
(organ) conducted by Carl Gorvin. 
D.G.G. Archive @ EPA37162 (7 in., 
12s. plus 3s. 11d. P.T.). 

Although I begin to tire rapidly of the 
seemingly endless stream of German works 
issued on the Archive label (was there no 
early music anywhere else in Europe?) this 
disc gave me great pleasure. Lisa Schwarz- 
weller has a boyish tone and a purity of line 
that fits these works admirably, and her 
conception of the style of Buxtehude’s music 
leaves little to be desired. The instrumental 
ensemble is excellent, and as a continuo 
instrument the positive organ, with only 
four stops, contributes a pleasingly colourful 
background. Listeners will find occasional 
reminiscences of Purcell in the sometimes 
unusual melodic curves and the highly 
personal use of chromaticism that distin- 
guishes Buxtehude from so many of his 
contemporaries. Both cantatas are gems, 
and both sound forth the words of the 
Psalmist in a touching and effective way. 
The exultation of Laudate Dominum and the 
more prayerful Schaffe in mir, Gott, ein rein 
Herz (“Create in me a clean heart, O God”’) 
are finely contrasted and expertly realised, 
the recording is resonant without being in 
any way indistinct. 


MOZART. Concert Arias. Ah, lo 
previdi . .. Ah tinvola agl’occhi 
miei, K.272; Ch’io mi scordi dite?... 
Non temer amato bene, K.505. 

HAYDN. Scena di Berenice. St. 
Cecilia Mass: “Laudamus te” and 
‘Quoniam”. Jennifer Vyvyan (sop.), 
Haydn Orchestra conducted by 
Harry Newstone. Decca @ LXT 
5589: © SXL2233 (12 in., 28s. 9d. 
plus 9s. 43d. P.T.). 

Anyone who heard Jennifer Vyvyan stop 
the show with Polissena’s vengeance-aria 
in the Handel Opera Society’s production 
of Radamisto at Sadler’s Wells earlier this 
year will know how successfully she can 
breathe life into the artificial passions of 
eighteenth-century opera seria. It is to the 
tail-end of that tradition that most of the 
music on the present disc belongs. Of the 
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two Mozart arias the first is a full-scale 
scena with words borrowed from Paisiello’s 
Andromeda; whether it was actually in- 
tended to be inserted into that opera the 
sleeve-note does not make clear, but in 
itself it comprises two distinct and con- 
trasted arias embedded in impassioned 
recitative. ‘“Ch’io mi scordi di te? .. 
Non temer” was originally written for 
inclusion in an amateur performance of 
Mozart’s own Idomeneo, but was then 
remodelled for Nancy Storace, and in this 
version the composer gave himself an 
extensive piano obbligato part. It is well 
played on this disc by Peter Wallfisch. 

The words of Haydn’s Scena di Berenice 
are also clearly taken from one of the 
standard Metastasian libretti of the time 
(perhaps Zeno’s Lucio Vero?). It is a pity 
that the otherwise informative sleeve-note, 
which does provide a translation of all the 
texts, could not give us a hint as to the 
dramatic situation in which Berenice finds 
herself, but on second thoughts it probably 
makes little difference. In this kind of 
thing one can usually assume that the 
singer is torn between love, honour and 
duty—all of them mutually incompatible. 
Which brings us back to Jennifer Vyvyan’s 
performance. She is a first-rate stylist, but 
in any case it seems to me that the very 
defects of her singing help her in scenes of 
this kind. The tight little vibrato in her 
voice is completely in place in moods of 
passion and anguish; it is only when 
singing of a more serene kind is called for 
(as in the excerpts from Haydn’s Saint 
Cecilia Mass) that it seems inappropriate; 
the ‘“‘Quoniam” in particular sounds hectic 
rather than merely brilliant. But although I 
have heard Jennifer Vyvyan sing with a freer 
rounder tone than she appears to on this 
record, I have nothing but admiration for 
the assurance and agility with which she 
negotiates these vocal precipices. Harry 
Newstone’s accompaniment is unfailingly 
alert, and the recording excellent in both 
mono and stereo. The sleeve design, 
however, is unworthy of its contents, 


HANDEL. Messiah—excerpts. Eileen 
Farrell (soprano), Martha Lipton 
(contralto), Davis C ham 
(tenor), William Warfield (baritone), 
Mormon Tabernacle Choir (Chorus- 
Master: Richard P. Condie), Phila- 
delphia Orchestra conducted by 
Eugene Ormandy. [Fontana @ 
CFL1057-8: @ SCFL127-8 (two 12in., 
60s. plus 19s. 6d. P.T.). 

Excerpts: Overture; Comfort ye, my people... 
Every valley shall be exalted; And the glory of 
the Lord; Thus saith the Lord... But who may 
abide; And He shall purify; Behold, a Virgin 
shall conceive . .. O Thou that tellest good tidings 
to Zion; For unto us a Child is born; Pastoral 
Sym pai There were shepherds; And the 
angel said unto them; And suddenly there was 
with the Angel; Glory to God; Then shall the 
eyes of the blind be opened . . . He shall feed His 
flock (CFL1057 and SCFL127); His yoke is easy; 
Behold the Lamb of God; He was despised; 
Surely He hath born our griefs; And with His 
stripes we are healed; All we like sheep have — 
astray; Lift up your heads; Why do the nations; 
He that dwelleth in Heaven . . . Thou shalt break 
them; Hallelujah!; I know that my Redeemer 
liveth; Behold, I tell you a mystery... e 
Trumpet shall sound; Worthy is the Lamb 
(CFL1058 and SCFL128). 

Although is an acceptable “short 


version” of Handel’s Messiah, including 
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most of the well-known numbers and some 
fair singing from the Mormon Tabernacle 
Choir, I find it difficult to work up much 
enthusiasm about the soloists, with the 
possible exception of Eileen Farrell. I haq 
hoped for a moving performance of “‘He was 
despised” from Martha Lipton, but found 
her singing dull and cold for the most part, 
even though the orchestra phrases for her 
beautifully. There is need for a truly great 
and expressive interpretation of this wonder. 
ful aria. The tenor, Davis Cunningham, 
appears to be new to the gramophone, at 
least in so far as English issues are concerned, 
He has some bright notes, but too often they 
shine with a metallic gleam and wander of 
pitch. ‘‘Every valley” has not the confidence 
and exaltation it deserves, and now and 
again there are some really unfortunate 
sounds. The high notes in “Thou shalt 
break them” never quite come off, and 
there is sometimes a lack of resonance in the 
voice that makes it sound pinched, especially 
in the stereo version where one might 
perhaps least expect it. William Warfield 
is at his best in the shortened version of 
‘*Why do the nations”, taken at a breakneck 
pace, but none the less exciting. 

Eileen Farrell’s vibrantly accurate tones 
are well suited to much of this music, and 
she makes the most of the triumphant 
assurance of “I know that my Redeemer 
liveth”. (I wish that room had been found 
for her to sing “‘Rejoice greatly”.) The 
chorus has clear sopranos and basses, but 
there is less weight and definition in the 
contraltos and tenors, although this is much 
to be desired in choruses such as “For unto 
us a Child is born” and “Surely He hath 
borne our griefs’, |The Philadelphia 
Orchestra play plumbily and without the 
slightest notion of true Handelian style, as 
is apparent from the second note of the 
Overture onwards. This version has neither 
the purity of the Decca set, nor the brilliance 
of Beecham’s on R.C.A. The technical 
aspect of the recording is, however, quite 
satisfactory in both mono and stereo. 


VERDI. Requiem Mass—complete. 
Shakeh Varttenissian (soprano), 
Fiorenza Cossotto (mezzo-soprano), 
Eugenio Fernandi (tenor), Boris 
Christoff (bass), Orchestra and 
Chorus of the Rome Opera House 
(Chorus Master: Giuseppe Conca) 
conducted by Tullio Serafin. H.M.V. 
@ ALP1775-6: © ASD353-4 (two 
12 in., 60s. plus 19s. 6d. P.T.). 

Mono: 
Sabata (12/54) 88CX1195-6 
Fricsay _ (4/55) DGM18155-6 
Toscanini (12/56) (11/58) (R) RB16181-2 
The first stereo recording of Verdi's 

Requiem Mass brings us a performance that 

in general feeling inclines to that of Fricsay 

rather than that of Toscanini. In other 

words, it is a prayerful more than 4 

dramatic interpretation. Serafin’s tempi are 

slower than those of the other two con- 
ductors, as in the Introit, the opening 
of Dies irae, the duet Recordare, and the 

Offertory. Some may find these tempi too 

relaxed, others may feel that they are m 

keeping with Serafin’s general conception of 

the work and accordingly approve of them. 
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The Toscanini recording, it will be 
remembered, was made at a performance in 
Carnegie Hall in 1951 and so-was subject to 
some extraneous noises and, more seriously, 
to imperfections of balance. Thus, though 
one can hear wonderfully well his masterly 
treatment of the orchestral part, the sound is 
sometimes unnaturally close to the ear; the 
bassoon accompaniment, for instance, in 
“Quid sum miser”. Neither Fricsay nor 
Serafin make this accompaniment sound so 
poignant, but it is placed in the right 
perspective. There is also a lack of really 
soft tone, where needed, in the singing on 
the Toscanini discs but this is present 
in both the other versions, so that, comparing 
the recordings as such, there is of course no 
question as to the superiority of the D.G.G. 
and the H.M.V. discs. (Sabata’s perform- 
ance was not at all satisfactory.) 

Whatever its technical imperfections, we 
are lucky indeed to have a recording of one 
of Toscanini’s greatest performances, one 
that remains unsurpassed for dramatic 
power and fervour. There is less terror and 
more humanity in the approach of Fricsay 
and even more in that of Serafin. The latter 
has not such a good chorus—why cannot the 
Roman sopranos keep a better line?— 
though one that gives of its best and is heart 
and soul in the work; but Serafin has an 
outstandingly fine and well matched team 
of soloists. In this matter, as in clarity of 
recording, the Serafin issue takes first place. 
The names of Shakeh Varttenissian and 
Eugenio Fernandi are new to me, and 
welcome discoveries. The soprano, always 
dead centre on her high notes—as else- 
where—has a voice of lovely quality, with 
sufficient power to tell at the climaxes, and 
the tenor is one of the most sensitive and 
musicianly I have ever heard in the work, 
considerate of his partners, and singing his 
lyric phrases “‘qui Mariam absolvisti’’ and 
“Hostias et preces tibi” with special beauty. 
Fiorenza Cossotto is rather too restrained, 
and less meaningful in her treatment of her 
words than the others, but none the less is a 
worthy member of the admirable team: 
Boris Christoff’s singing of his part is 
magnificent in every way. Serafin gets some 
vivid and much sensitive playing from the 
orchestra and in general I feel, after playing 
the discs several times, that his is a most 
satisfying and moving interpretation of the 
great work. 

There is nothing sensational about the 
stereo version. It has the usual good 
features, spread of tone and clearer inner 
chorus parts than the excellent mono 
recording. As it does not bring out the 
scintillating orchestral part that begins 
half-way through the Sanctus more clearly 
than the mono does, one must suppose that 
the conductor did not wish it to tell more. 

The last words must be of high praise for 
this issue and, above all, for the lovely solo 
singing. A.R 
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VAUGHAN WILLIAMS. Three Shake- 
speare Songs: Full Fathom Five; 
The Cloud-capp’d Towers; Over Hill, 
Over Dale. The Turtle Dove. Two 
Elizabethan Part Songs: The 
Willow Song; O Mistress Mine. 
Sung by the choir of King’s College, 
Cambridge, conducted by David 
Willcocks. Argo @ EAF1: © ZFAI 
(7 in., lls. plus 3s. 7d. P.T.). 

Apart from the well-known folksong 
setting The Turtle Dove, the contents of this 
disc are entirely Shakespearean, as a glance 
at the titles above will show. And what a 
fascinating growth is implied between the 
Two Elizabethan Part-songs of 1913 and the 
Three Shakespeare Songs of 1951! I confess I 
had not heard ‘the latter set before, and I 
cannot help wondering why. They are 
really very impressive indeed, with their 
complete understanding of choral textures 
and their eminently singable dissonances. 
The sonorous setting of ““The cloud-capp’d 
towers” has the majesty of a real Prospero 
behind it, as one might expect, but Ariel’s 
and Puck’s songs are just as vividly char- 
acterised. Altogether this is a record that 
no admirer of V.W. can afford to pass by— 
the more so because it is so reasonably 
priced. The choir sing with their customary 
finesse, and the Argo engineers seem to have 
solved all the problems of combining clear 
words with richness of tone. Highly 
recommended. J.N. 


WOLF. Eichendorff Songs. Der Freund; 
Der Musikant; Verschwiegene Liebe; 
Das Standchen; Der Soldat I; Der 
Soldat II; Nachtzauber; Der Schreck- 
enberger; Der Gliicksritter; Lieber 
alles; Heimweh; Der Scholar; Der 
verzweifelte Liebhaber; Unfall; Liebes- 
gliick; Seemanns Abschied; In der 
Fremde I; Erwartung; Die Nacht; 
Nachruf. Dietrich Fischer-Dieskau 
(baritone), Gerald Moore (piano). 
H.M.V. © ASD356 (12 in., 30s. plus 
9s. 9d. P.T.). Mono: ALP1778 (9/60). 
The stereo recording of Wolf’s Eichendorff 
songs a little dims the piano tone but is 
kinder to the vocal climaxes, in which 
Fischer-Dieskau’s tone was apt to coarsen 
on the mono disc. A 


OPERATIC 


DONIZETTI. La Favorita: ‘Una 
vergine, un angelo di Dio”; “‘Spirto 
gentil”; ‘“‘Fia dunque vero”; “O mio 


Fernando”. Gianni Raimondi 
(tenor), Fedora Barbieri (mezzo- 


soprano), Turin Radio Symphony 
Orchestra conducted by elo 
Questa. Cetra @ EPO0332 (7 in., 
Ils. plus 3s. 7d. P.T.). 

Gianni Raimondi has appeared on the 
stage here several times but is a new name 
on disc. On this showing I hope to hear 
more. Immediately after Corelli singing 
Bellini, Raimondi in Donizetti is pure joy. 
His phrasing is a little stiff in ‘““Una vergine, 
un angelo di Dio”, and he does not vary his 
dynamics as he might, but the important 
thing is that he sings clearly, with a pure, 
firm tone and without all the scoops and 





225 


sobs that we so often have to put up with. 
“Spirto gentil” is taken considerably faster 
than Caruso managed it, but it would be 
unfair to demand that degree of control from 
other singers, and in any case Raimondi does 
not sound rushed at all. What is particularly 
beautiful about his performance is the 
gradation of tone-colour with the ringing 
tones of the middle section exquisitely fined 
down to a mezza voce (a real mezza voce and 
not a Gigli croon) for the return of “‘Spirto 
gentil”, The top C’s come out with fantastic 
brilliance and clarity. I suspect that the 
recording has helped and that in the flesh 
this might not be so exciting a voice, but at 
least I like to imagine that it is. 

*O mio Fernando” on the reverse allows 
Barbieri to show off her fine chest register 
and her powers of control in pianissimo 
singing. I imagine that the recording was 
made several years ago before Barbieri’s 
vibrato became so pronounced as it has been 
recently. The recording is much freer and 
clearer than is usual from Cetra with a 
good, resonant acoustic. E.G. 


GERMAN. Merrie England. William 
McAlpine (tenor), Peter Glossop 
(baritone), Patricia Kern (mezzo- 
soprano), June Bronhill (soprano), 
Monica Sinclair (contralto), Howell 
Glynne (bass), The Rita Williams 
Singers, Michael Collins Orch- 
estra. H.M.V. @ CLP1376-7: © 
CSD1311-2 (two 12 in., 60s. plus 
19s. 6d. P.T.). 


Overture ... Opening Chorus; We are two 
proper men; Oh! where the deer do lie; I do 
counsel that your playtime; That every Jack 
should have a Jill; Love is meant to make us 
glad; She had a letter from her love; When 
true love hath found a man; When a manisa lover; 
The Yeomen of England; Entrance of Queen 
Elizabeth and God save Elizabeth ... O’ ce- 
ful England; King Neptune sat on his lonely 
throne (CLP1376 and CSD1311); Finale, Act 1; 
The month of May has come today; In England, 
Merrie England; The big brass band; It is the 
merry month of May; The Queen of May is 
crowned today... Rustic Dance; Dan Cupid 
hath a garden; Two merry men a-drinking; Who 
shall say that love is cruel; When Cupid first this 
old world trod; Oh! here’s a to-do; Finale, Act 2. 


At first sight this has the look of a Sadler’s 
Wells production, but that is misleading. 
All the soloists are Sadler’s Wells singers, 
but only one from the present recording, 
Patricia Kern as Jill Allalone, is appearing 
in the current Sadler’s Wells production. 
There is, I suppose, room for a two-record 
set of Merrie England. I had hoped to be 
able to report more charitably on the 
music than most of the critics who visited 
Sadler’s Wells, but somehow the very 
efficiency of a professional performance of 
this music shows up its comparative 
emptiness, when with amateur productions 
one’s attention is directed less to the music 
than to the problems of performance, often 
precariously surmounted. 

One trouble with Merrie England is that 
it so obviously aims at following on the 
Savoy tradition—it was first produced at 
the Savoy in April, 1902—but where 
Gilbert’s deliberately strained rhymes rarely 
fail to sparkle in a Sullivan setting, the 
triteness of Basil Hood’s verses is barely if 
at all relieved by German’s music. A 
patter song like ““When a man is a lover” so 
nearly comes off, but in the last resort the 
humour is too coarse-grained. “If love 
blows its nose, it can’t do it in prose, it must 
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have a poet to blow it.”” The very coarse- 
ness comes out the more clearly in a 
professional performance, and on the gramo- 
phone the emptiness of the patriotic 
sentiments is even more painful than in the 
theatre. “Long live Elizabeth, sing with 
united breath”. This greeting for the 
Virgin Queen is later varied with a parallel 
couplet: “Long live Elizabeth, loyal and 
true to death”. This performance, unlike 
the Sadler’s Wells one, sticks to the original 
order of things. Naturally enough the 
dialogue, much changed at Sadler’s Wells, 
is here omitted. 

It is all a strange mixture, and the work’s 
very survival over half a century shows that 
it has some life. The recorded performance 
is certainly vigorous, and the soloists all sing 
very well indeed. Howell Glynne is 
splendid in “I do counsel that your play- 
time” and “King Neptune sat on his lonely 
throne”, and after the trumpery greeting 
accorded to her by the chorus, Monica 
Sinclair as the Queen makes “O peaceful 
England” a thing of real beauty, though 
even here Hood’s verses are banal and 
German’s setting wilfully distorts what 
rhythm they have. 

Among the other soloists I was dis- 
appointed that June Bronhill is made to 
sound comparatively thin and shrill, but 
Patricia Kern’s mezzo sounds beautifully 
firm and forward. McAlpine as Sir Walter 
Raleigh sings with a fine, free, ringing 
tone. The chorus part, rather unexpectedly, 
is taken by the Rita Williams singers. Their 
discipline is good and their diction even 
better, but there are disadvantages as well 
as merits about using so comparatively 
small a group of singers. The recording 
engineers manage to give them enough 
body, but in the choral reprise of “O 
peaceful England”, their style is quite 
foreign to the music. Sophisticatedly they 
sing under the note, and the result is 
rather out of keeping with the accepted 
style. Michael Collins and his orchestra 
play efficiently and with sympathy, and 
the stereo recording is particularly vivid 
and immediate, with just the right degree 
of reverberation and some good directional 
effects in the lighter numbers. Though 
inevitably lacking a little in atmosphere by 
comparison, the mono version is out- 
standingly good, and the reverberation 
helps—particularly on stereo equipment— 
to create an illusion of spaciousness. I 
cannot think that anyone who has enjoyed 
the Sadler’s Wells performance will be 
disappointed with this performance in 
comparable style. E.G. 


MEYERBEER. Les Huguenots :“‘Bianca 
al par di neve alpina”; Duet of Raoul 
and Margherita, Act 2. Giacomo 
Lauri-Volpi (tenor), Antonietta 
Pastori (soprano), Rinaldo Tosatti 
(viola d’amore), Milan Radio Sym- 
phony Orchestra conducted by 
Tullio Serafin. Cetra @ EPO0344 
(7 in., 11s. plus 3s. 7d. P.T.). 

These recordings come from a complete 
broadcast of Les Huguenots which was 
subsequently re-broadcast by the B.B.C. 
in January 1957, from a recorded tape. 
This would suggest that the original radio 
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performance took place in 1956. Con- 
sidering this late date, Lauri-Volpi is in 
really excellent voice, and the recording is 
clean and quite well balanced. Of course it 
would be ridiculous to expect the ease and 
quality of tone which Lauri Volpi was able 
to produce in the thirties, but for a man of 
sixty-three years or so it is quite astonishing. 
The “Bianca al par” is surprisingly lyrical 
in parts, and Antonietta Pastori, who joins 
the tenor in the little known duet for Raoul 
and Margherita is entirely adequate, with- 
out being outstanding. The many admirers 
of Lauri-Volpi will, I am sure, be delighted 
with this little disc. j-F. 

MOZART. Le Nozze di Figaro— 


complete. 
Count Almaviva 


George London (bar.) 
Countess Almaviva 


Lisa Della Casa (sop. 


Cherubino Rosalind Elias (m.-sop. 

Susanna Roberta Peters (sop.) 
ie ™ Giorgio Tozzi (bass) 
sence nan Gabor Carelli (ten.) 
Bartolo Fernando Corena (bass) 
Antonio Ljubomir Pantscheff (bass) 
Marcellina Sandra Warfield (m.-sop.) 
Barbarina Anny Felbermayer (sop.) 
With the Vienna State Opera 


Chorus and Vienna Philharmonic 
Orchestra conducted by Erich Leins- 
dorf. R.C.A. @ RE25009-12: © 
SER4508-11 (four 12 in., 120s. plus 


39s. P.T.). 
Mono: 
Karajan (10/52) 33CX1007-9 
Kleiber (11/55) LXT5088-91 
Gui (1/56) ALPS1312-5 
Stereo: 
Kleiber (3/59) SXL2087-90 


ui (11/59) ASDS274-7 

It’s a consoling thought on a dark day 
that we are the first generation who can 
command, at the touch of a button, not 
one slap up performance of Figaro but a 
choice of four such. Thus blessed with such 
gifts, why should one offer niggling criticism ? 
Let it be understood that I have greatly 
enjoyed the latest bounty. Mono and 
stereo versions have afforded hours of 
delight. It is only against that background 
that I can start juggling with “pros” and 
**cons’’, 

In reviewing the situation I think we 
shall have to dismiss the Karajan version. 
It is oldish now, a little too fast and brittle; 
moreover we now have a new account of 
George London as Almaviva. (Miss 
Felbermayer too it may be noted has now 
moved up from being merely a peasant 
girl to assume the role of Barbarina and 
very nicely too, her little plaint in the last 
act has great character.) The new casting 
has the same countess as the Decca- 
Kleiber version which is perhaps its most 
serious all-round rival. Miss della Casa 
has of course perfected herself in this role 
and is probably here singing it as well as 
she ever will. Not enough consonants? 
Perhaps. Not quite “pure” enough stylis- 
tically? It could be argued. Yet the 
total effect seems to me true to the com- 
poser’s projection of the much wronged 
lady. And—very important from a gramo- 
phonic point of view—the character, the 
timbre of the voice is instantly recognizable 
and imposing in ensemble. 

So far such casting is predictable enough. 
What one wonders is how far other than 
gramophonic considerations affect choice. 
Is it, for instance, to be supposed that this 





October, 1960 


particular cast was chosen because on the 
stage they looked uncommonly well? It jg 
not improper to ask such questions, 
Naturally, it is a singer who “looks like” 
Susanna and can on the stage suggest the 
allure and high spirits, who is most likely 
to study the past and become Europe's 
favourite choice for the role (which is the 
real pivot of the opera). The early 
Susannas from Nancy Storace to Kitty 
Stephens were obviously all chosen on that 
principle. But when the considerations 
are purely those of sound, might not the 
field be enlarged? This is a way of saying 
that Roberta Peters seems to me less than 
the ideal Susanna from a purely musical 
point of view—without that perfection in 
legato singing which is so important. Yet 
her accomplished style, nimbleness and 
bright quality in matters of vocalization 
bring great rewards. The great thing after 
all is that this Susanna has charm. On the 
stage I feel sure she would be a real delight. 
Quite a few other principals, it will be 
noted, are American too—even the Figaro, 
Giorgio Tozzi (who incidentally appears in 
the Cetra William Tell, besides being 
known to us for sterling performances in 
many standard Italian works) does not, to 
my ear, transmit all the nuance of the 
humour: more, to be sure, than Siepi on 
Decca but less surely than either Kunz (on 
the elderly Karajan set) or Bruscantini 
(Glyndebourne). What we want is a 
witty baritone—purely baritone, not bass, 
Sandra Warfield and Fernando Corena do 
Marcellina and Bartolo without too much 
exaggeration—at least without disturbing 
one’s enjoyment of the music, though 
generally some of the funny “Biz” is put 
over rather heavily (by Mr. Carelli for 
instance) as if an audience was pre-supposed 
which needed a lot of help in understanding 
the comedy. (The issue, most conveniently 
packed has a full text and translation.) 
The Cherubino, Miss Elias, sounds a 
warm and womanly mezzo-soprano note in 
the music, which she sings well if not very 
appealingly. But hers at least is the right 
timbre to make the distinction from Susanna. 
The cast as a team are well balanced. 
The sound is well captured, the dramatic 
intention is never fluffed. This is a highly 
efficient performance and yet... at 
present I do not feel that everything is so 
perfectly under control as in the Kleiber 
set; nor does it take on quite that mercurial 
“running”’ ease and elegance of the Glynde- 
bourne ensemble under Vittorio Gui. It 
is as if Mr. Leinsdorf, in the last analysis, 
had not quite the same affinity with the 
essential Mozartean spirit as either of the 
other conductors. These of course are 
matters not of fact but of opinion ; subjective 
judgments from which many will incline 
to differ. What one can assure the listener 
is that it is a lively and likeable performance 
of one of the most purely enjoyable of all 
operas. Both mono and stereo “‘come up 
beautifully. P.H.-W. 
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PONCHIELLI. La Gioconda—complete. 
La Gioconda Maria Callas (sop.) 
Laura Adorno Fiorenza Cossotto (m.-sop.) 
Alvise Badoero Ivo Vinco (bass) 


La Cieca Irene Companeez (cont.) 
Enzo Grimaldo Pier Miranda Ferraro (ten.) 
Barnaba Piero Cappuccilli (bar.) 
Zuane Leonardo Monreale (bass) 
Un Cantore Carlo Forti (bass) 
Isepo 

Prima voce lontana } Renato Ercolani (ten.) 
Un pilota Carlo Forti (bass 
Seconda voce lontana Aldo Biffi (bar. 
Barnabotto Bonaldo Giaiotti (bass) 


With the Chorus and Orchestra of La 
Scala, Milan (Chorus Master: Nor- 
berto Mola) conducted by Antonino 
Votto. Columbia @ 33CX1706-8: 
© SAX2359-61 (three 12 in., 90s. plus 


99s, 3d. P.T.). 
Mono: 
Gavazzeni (2/58) LXT5400-2 
Votto (12/58) LPC1241/1-3 
Stereo: 
Previtali (6/59) SB2027-30 
Gavazzeni (8/60) SXL2225-7 


Can any reader help me towards the 
remainder of the Victorian poem which 


contains the line “She found La Gioconda- 


was rather beyond ’er’’? Not of course that 
Mme Callas finds any such thing: au 
contraire. 1 simply cannot imagine anyone 
getting more out of the role than she does 
this time—not that sounding ‘“‘gioconda”’ 
(i.e. “joyous”’) is quite her forte. But just 
listen to the passage at the close of side 4 
beginning ‘“O mia madre” and ending ‘“‘per 
lui... per lui’, etc. “‘Pure” singing? By 
no means. Indeed there is much con- 
striction and at least one heavily beating 
climax. And yet the total effect is 
“riveting’’—to use a hackneyed adjective 
to describe the effect of rather banal music 
suddenly being burned afresh onto one’s 
imagination. Compare this same passage 
with the Cetra version reviewed two years ago; 
same singer, same conductor. Both make 
an infinitely more artistic effect now. It 
could epitomise the whole recording. Of 
course you may Say that artistry is not the 
prime consideration here; beef @ la Barbieri 
(the rival Laura in the earlier set) is what 
most Gioconda fans today in:'st on. But it 
cannot always have been so. Generations of 
bel canto singers lavished their art on this 
superlative old Grand Opera. Obviously 
it still has a public of kinds. Since in an 
access of unwonted goodwill I gave the 
old Decca set under Gavazzeni the big 
hello, I have been assailed by doubts and 
wake in the night thinking I have heard an 
accusing voice say “You didn’t half start 
something ...’’. Well, there they are: not 
one, but élree versions to chose from, with 
my blessing now lighting (as Gioconda’s 
blind mother would say) on this latest. 


Callas apart, if such an idea is possible, 
the cast itself is commendable. As Laura 
and her husband we have the real life 
couple Cossotto and Vinco, thoughtful, 
Stylish and anxious to match the heroine in 
artistic aim. It is well worth comparing the 
mezzos in that ladies’ battle on board ship; 
the duet, “I saw him first’’, or words to that 
effect, which can sometimes produce such 
an absurd and hilarious effect of ‘““Anything 
you can do, I can do louder’. In the new 
set, Callas and Cossotto make it sound 
actually dignified. Whereas trying to “‘out 
ham” Barbieri in the earlier version, Callas 
resorted to rather vulgar singing. Ferraro 


The GRAMOPHONE 


is a little disappointing. My preference 
is di Stefano (with Milanov and Warren 
on the Previtali set listed above). Mr. 
Ferraro is, in my view, much preferable to 
del Monaco or Poggi, but even he cannot 
apparently refrain from bawling the end of 
“Cielo e mar” and finishes really brutally— 
with a stupendous yell. Strange that when 
Mme Callas is spending so much art on her 
bits, that the leading man is not coaxed 
into thinking along the same lines. The 
baritone, Cappuccilli, is an acceptable 
Barnaba; but hasn’t the villainy in the 
voice or the rueful, rhythmic glee of 
Bastianini or the late Leonard Warren. I 
find this role a little subservient sounding; 
it is, or should be one of the leading, if not 
the leading male part. 


The sound is excellent—bells, distant 
voices, ironical off-stage revelry are beauti- 
fully calculated. But it is as a portrait of 
Mme Callas’s voice (blemishes and all) and 
a souvenir of her exceptional dramatic gift 
that the new set will most commend itself. 
The stereo version, announced for release 
on SAX2359-61, is not yet to hand. 


P.H.-W. 
PUCCINI. La Fanciulla del West— 
complete. 
Minnie Carla Gavazzi (sop.) 
Jack Rance Ugo Savarese (bar.) 
Dick Johnson Vasco Campagnano (ten.) 
Jake Dario Caselli (bar.) 
Jim Larkens Giovanni Privitera (bass) 
Wowkle Jone Farolfi (m.-sop.) 


With the Lyric Orchestra and Chorus 
of Radiotelevisiona Milan _ con- 
ducted by Arturo Basile. Cetra @ 
OLPC1215/1-3 (three 12 in., 56s. plus 


18s 3d. P.T.). 

Mono/Stereo: 
Capuana (12/58) LXT5463-5, SXL2039-41 
Matacic (5/59) 33CX1631-3, (7/59) SAX2286-8 


I have a useful French book of opera 
plots which not only tells the stories, but 
assesses their moral worth. The authors are 
severe with The Girl of the Golden West: 
‘We will allow to go to it, for documentary 
reasons, only those who are mrking a study 
of the epoch, the country, and gold- 
miners”! Now Girl (as Puccini referred to 
it) is preposterously sentimental, but it is 
also distinctly touching. Versimo has its 
absurd side when we see Minnie trying to 
squeeze her feet into the little slippers from 
Monterey; and for the sake of the tale we 
must accept Dick as a_golden-hearted 
fellow who became a bandit only because 
his father left him a troop of banditti as a 
legacy! But the situation of these men cut 
off from their homes, and little Minnie, 
with her $30 worth of education and 
romantic dreams of a hero who will one day 
arrive and carry her off, caught Puccini’s 
imagination. Only the flinty-hearted will be 
unable to say, along with Happy, wken 
Minnie makes her final appeal to the 
miners who have loved her, ‘‘M’ha fatto 
piangere”’. 

The score is fascinating in that it reflects 
the impact of Pelléas, and whole-tone 
harmonies, on Puccini. So eagerly does he 
parade his new discovery that one wonders 
what he might not have written had he 
lived to know Webern’s music, let alone 
Stockhausen’s! The principal weakness lies 
in the Waltz Tune used to characterise the 
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love of Minnie and Dick, and in that empty 
sequence, worked to death, which is called 
on at dramatic moments. The way it 
thunders out at the first kiss is almost 
absurd. 


This ten-year-old Cetra recording arrives 
here late in the day. Not that 1950 recordings 
may not retain merit—but in the meantime 
both Decca and Columbia have recorded 
La Fanciulla with more distinguished casts— 
and more advanced recording technique. 
This Cetra performance is not at all refined, 
but it has plenty of “‘go”. The orchestral 
playing is rough, but vivid. Carla Gavazzi 
is a spirited Minnie, but one, alas, with a 
tendency to scream her high notes. The 
tenor, Vasco Campagnano, is a brute, who 
mauls the music. His style is vibrant and 
sobbing; his only merit are splendid, ringing 
high B flats and B’s, excellent in quality, 
not at all ugly. So that his otherwise awful 
“Or son sei mesi” rises to an exciting 
climax. The love duet is cut (pages 189a 
and 189b in the 1944 Ricordi vocal score— 
an addition which does not appear in the 
early scores) and, with it, the high C in 
octaves. With these singers, this can be 
considered a good thing. Otherwise the 
cuts are the same as in the Columbia 
recording: pp. 37-48, where Sid is caught 
cheating at cards (this deprives Rance of 
his effective entrance, and his important 
little speech, “‘Cos’é la morte ?’’, which he 
takes up in the last scene), and pp. 78-80, 
where the boys read their mail, their only 
link with the old folks back home. (The 
Decca recording is a complete account of 
the 1944 score.) 


Ugo Saverese is a sound Rance: and 
Dario Caselli sings the “homesick”? song 
effectively. The smaller parts are vividly 
done, especially Nick. For some reason 
Cetra give Wowkle prominent billing on 
the labels: her part consists mainly of 
“Ugh!” (Red Indian exclamation). The 
recording is passable. A.P. 


ROSSINI. William Tell—complete. 
Gugtielmo Tel! Giuseppe Taddei (bar.) 


Matilde Rosanna Carteri (sop.) 
Arnoldo Morio Fiiippeschi (ten.) 
Gnaltiero Giorgio Tozzi (bass) 
Melchthal Plinio Clabassi (bass) 
Un pescatore Antonio Pirino (ten.) 
Jemmy Graziella Sciutti (sop.) 
Edwige ’ Jiti’ Truccato Pace (cont.) 
Rodolfo Tommaso Soley (ten.) 
Gessle- Fernando Corena (bass) 
Leutoldo M. Zorgniotti (bass) 


With the Chorus and Orchestra of 
Radictelevisione Italiana, Turin, 
conducted by Mario Rossi. Cetra @ 
LPC1232/1-4 (four 12 in., 120s. plus 
39s. PT). 

A word of warning is fair comment 
because numerous people who have long 
wanted a reasonably complete gramophone 
account of Rossini’s mighty French opera 
(seminal and full of fine pages) might 
assume from the many imposing names in 
the cast that this is an up to date and 
impressive novelty. Though I do not know 
the exact date of the recording, I have been 
aware, more than once sadly aware, of the 
existence of these records for at least eight 
years. 


Eight years modify one’s notions of the 
acceptable. I don’t want to deprive anyone 
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of possessing a recording of such things as 
the sublime ultimate moments of this opera. 
But they are moments in which the 
maximum spaciousness and amplitude are 
desirable, rather as it might be the last 
minutes in Das Rheingold. The. present 
performance sounds shockingly overloaded 
in just this crucial place. I noticed it when 
I first heard the recording and decided one 
must overlook such constrictions for the 
interest of hearing the noble scene at all; 
now, after Decca’s Das Rheingold, 1 am not 
so sure. ““The better is the enemy of the 
good’’. 

Londoners may recall a partially hilarious 
performance of the work at Drury Lane by a 
visiting team which contained, among 
others, the same Arnold. Rossini, of course, 
had in mind for the part the kind of new 
heroic French opera tenor, with a trumpet- 
ing top to his voice. Mr. Filippeschi, in the 
record, as he did on the stage, wins a sort of 
stunned admiration for daring to fire off 
such salvoes at all. But he is—not to mince 
matters—quite brutal in the music of the 
love duet. Miss Carteri, however, has a 
pleasing shot at “Sombre forét” (or “Selva 
opacca”’ as it is in Italian here). Nothing 
in the same class as Tebaldi though. Nor 
wil! many of the other now better-known 
celebrities feel too happy about their 
contributions. As William, Taddei is often 
noble sounding, however. Tozzi’s Walter 
and Corena’s villainous Austrian are at all 
events on the necessary big scale. 

The chorus is sound and the orchestral 
playing of decent quality, though sounding 
a little scrawny in the woodwind from time 
to time. The ballet music is there and one 
derives a useful idea of the big ensembles. 
But as a piece of eight-sided recording, it is 
something of a liability. And yet .. . is 
it likely that another recording of the work 
will ever be made? I think the issue should 
be given a qualified welcome. The record- 
ing is not so dry as to preclude all pleasure; 
the performance, if hardly inspired, is 
serviceable. A great opera in fact is ‘‘there”’ 
for the asking and perhaps one ought not to 
look a gift horse in the mouth. All the same, 


proceed cautiously. P.H.-W. 

RIMSKY-KORSAKOV. Sadko—com- 
plete. 
Sadko Drago Starc (ten.) 
Lyubava Busslayevna Ana Lipsa (m.-sop.) 
Ocean Milenko Grozdanic (bass) 
Volkhova Maria Glavasevic (sop.) 
Foma Nasarich Piero Filippi (ten.) 
Luka Sinovich Ivan Francl (ten.) 
Nyezhata Mariana Radev (cont.) 
Duda Milivoy Bacanovic (bass) 
Sopiel Franco Paulik (ten.) 


Viking Merchant Drago Bernardic (bar.) 


Venetian Merchant Tugomir Alaupovic (bar.) 
Indian Merchant Sergey Reinis (ten.) 
Vision Milivoy Bacanovic (bar.) 
With the Chorus and Orchestra of the 
Zagreb National Opera conducted 
by Mladen Basic. Philips @ 
AO2010-3L (four 12 in., 120s. plus 39s. 
P.T.). Imported pressing—available 
to special order only. 

Again and again through Sadko we hear 
the exclamation “Chudo  chudnoye”, 
“wonder of wonders”. And indeed it is 
an opera full of marvels. A very brief 
summary of the plot is needed. I—feasting 
in Novgorod, a sumptuous, brilliant and 
animated scene; the ambitions of Sadko, a 
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mere minstrel, are mocked by the wealthy, 
complacent merchants. II—beside Lake 
Ilmen, Sadko’s lovely song attracts Vol- 
khova, daughter of the King of the Ocean, 
who promises to marry him. III—Lyubava, 
Sadko’s wife, is understandably upset when 
Sadko says he is about to wager his head 
against all the merchants’ wealth that 
golden fish may be caught in Lake Ilmen. 
IV—the Novgorod quayside, another bright, 
busy, vast scene. Sadko lays and (with 
Volkhova’s assistance) wins his bet; now he 
has the means to realise his ambitions. The 
Viking, Indian and Venetian merchants 
tempt him to their countries, and to a 
buoyant finale tune his fleet sets sail. V— 
mid-ocean, twelve years later, and Sadko’s 
ship is mysteriously becalmed. Volkhova 
awaits him, and he descends through the 
water. VI—in the Ocean King’s palace, 
his marriage to Volkhova is celebrated in a 
spectacular submarine ballet; but the revels 
begin to prove disastrous to mankind; great 
ships sink down. An apparition (actually 
St. Nicholas, but saints could not be repre- 
sented on the Imperial stage) quiets the 
bacchanale, and commands Volkhova to 
become a river flowing through Novgorod. 
VII—beside the Volkhova, Sadko is re- 
united to his wife and companions, and all 
Novgorod sings his praises. 

It is a long opera, and it is performed 
uncut in this recording. Rimsky would have 
been pleased: he hoped that Sadko might 
one day be performed without cuts, and 
wrote angry letters to Diaghilev when the 
latter proposed to mount a shortened version 
in Paris in 1907. It is plainly better not to 
try to shorten or improve Sadko, but rather 
to accept it for what it is: an unusual, 
possibly a unique bylina-opera. Bylinas were 
eleventh-twelfth century lays; several were 
about Sadko, and in the opera Sadko sings 
several. So do Nyezhata, another gussly- 
minstrel, and Duda, the bass of the bass- 
tenor comic pair indispensable to Russian 
operas. In fact the characters are always 
breaking into a song. At the end of I 
Nyezhata sings a song about what has just 
happened (about what we have just seen 
on the stage!). Duda does the same in IV; 
and in the Finale, Sadko tells what has 
happened in V and VI. (Rather like The 
Ring, in fact!) And though it sounds 
hopelessly undramatic as a device, the point 
of Sadko is not any dramatic quality in the 
ordinary sense. It is a succession of magic 
and marvels—‘‘ chudo chudnoye ”—set 
within the three brilliant crowd scenes (I, 
IV, VII); of extended, glittering stretches 
of fantastic music; of oddly dispassionate 
but strangely poetic and beautiful lyrical 
passages. In his memoirs Rimsky gives a 
by no means modest appraisal of Sadko. He 
remarks that “the folk-life and fantastic 
elements do not, by their very nature, offer 
purely dramatic claims”, but that “‘the real 
and the fantastic, the dramatic (so far 
denoted by the dylina) and the folk elements, 
are in complete harmony with one another”’. 
So they are. 

We should also note that the recitative, a 
kind of regulated parlando, grows in and out 
of the more formal numbers in a masterly 
way; and that one character, Sadko’s wife 
Lyubava, is presented in warmly human, 
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not solely in legendary, terms. She was 
added to the scheme later: “my thoughts 
began to turn to Sadko’s wife. It is laugh. 
able, but at that time I developed ap 
indefinable longing for F minor’’—and the 
result was Lyubava’s eloquent aria in that 
key. Lyubava’s passionate outbursts of 
grief, punctuating the joyous finale of IV, 
also add depth to that scene. But, alas, the 
duet of her reunion with Sadko, with its 
rather mechanical sequences, forms perhaps 
the weakest pages of the score. 

Only a lavishly state-supported opera 
could afford to mount Sadko with the 
necessary opulence and glamour; and such 
a production would be needed if we were 
not to feel an occasional wish for Rimsky to 
cut a repeat or two, and get on with things! 
On the record, we can imagine the scenes 
for ourself; and listening to this Philips set 
is a highly enjoyable experience. I have 
done no detailed comparison with the 
Bolshoi set which used to be available on 
the Monarch label, but has been deleted for 
some time. That had good men, and 
wobbly women. The Volkhova of this set, 
Maria Glavasevic, is clear but not charming 
enough in her first scene: it is a role that 
needs a Neshdanova. To the Lullaby of 
farewell, however, which she sings over 
Sadko in the last scene, before becoming a 
river, she responds with quite considerable 
charm; the music lies lower here. The 
Lyubava has rather a lot to learn about 
gentleness. As the minstrel Nyezhata, a 
travesti role, Mariana Radev is really rather 
gorgeous; this is the best thing I have heard 
her do—a smooth, Slav flow of richly 
timbred contralto tone. 

Starc, in the title role, sounds young and 
impetuous; his singing is fresh, free and 
clear, very much to the point, and 
impressive—though we may miss the 
penetrating, poignant sweetness of a Kos- 
lovsky or Sobinov. The three Merchants— 
so splendid in the Bolshoi recording: Raizin, 
Koslovsky and Lisitsian—are all poor. The 
bass Viking is the best; the tenor Indian 
makes heavy weather of the only popular 
number in the score; he is not always 
steady, and loud and monotonous when he 
should be bewitching. And the baritone 
Venetian misses all the grace of his “bar- 
carolle””—which is so charming a song that 
after it the crowd urges their Sadko to go to 
Venice and enrich his repertory by mastery 
of the Venetian style. The other small roles 
are done with character. Orchestra and 
chorus are animated, but the actual 
recording is a disappointment. It is the sort 
of recording that seems unable to con- 
centrate on more than one thing at a time. 
The orchestra is generally obscure in points 
of detail. One of Rimsky’s favourite 
devices is to offer a song in three stanzas, 
each of them with a different pattern of 
accompaniment, and for the most part these 
important life-giving obbligatos register 
only dimly. In the Ballet Music the 
orchestra comes forward. The Novgoro 
bells at the close are high and so definite in 
pitch that they clash with the choral 
harmonies. 

The set comes in a box with a silly cover 
design (a nude Volkhova); the accompany- 
ing leaflet is in German, but for England 
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OCTOBER RELEASES 


Haydn Symphonies Nos. 102 & 82 
Giirzenich Symphony Orchestra, 
Cologne (Giinter Wand) 

Composed in London in 1795, the 
Drum-Roll symphony contains all 
the richness of expression, nobility 
and harmonic boldness which are 
the mark of Haydn’s creative 
genius. Also on this recording is 
No. 82, The Bear, composed ten 
years earlier. rS 43 12 in. 


Beethoven String Quartets Op. 130 
& Op. 133 (Grosse Fuge) 
The Schaffer Quartet 
Superbly performed on this record 
are two of the finest and most 
moving of the later quartets. 

rs 44 12in, 
Chansons Paillardes 
Suzy Clair, Marcel Nobla; André 
Tanniéres, piano; Les Chanteurs 
du Haut-Montmartre 
The songs on this recording are, 
like the title, untranslatable. 
‘Naughty’ is too coy a word to 
describe them, ‘love-songs’ sound 
too polite. They are very French, 
very disarming, and utterly 
delightful. Stereo Rsxs 2 or 
monophonic rxs 15 10 in. 


Full details of The Record Society’s catalogue 
can be obtained either from your dealer or, in 
case of difficulty, by posting the coupon below to 
The Record Society, 6 Stratford Place .London, W.1. 





PRESS COMMENTS 


BACH Cantatas Nos. 82 and 159 
‘Deeply-felt artistry . . . beautiful control’. 

EMG MONTHLY LETTER 
BANCHIERI Festino 


‘A sonorous and harmonious whole . . . brilliant 
performances. . . . the recording is of excellent 
quality’. THE GRAMOPHONE 


MESSIAEN Quatuor pour la Fin du Temps 
‘An important work by one of the most extra- 


ordinary composers of our time . . . The 
—— is an authoritative one . . . The 
recording . . . is excellent’. THE GRAMOPHONE 


STRAVINSKY Symphony in Three Movements 

‘I would beg anyone who admires Stravinsky 

but does not yet know this work to make a 

point of hearing the disc’. THE GRAMOPHONE 


Please send me, free and without obligation, The Record 
Society Prospectus for 1960/61. G2 








Advert The GRAMOPHONE October, 1960 


eS 


rete) 
RR Dik? teas 


ee OY ERE Ie <¥ - 
Sk Sian . etl 


Jarliament 























ica HI-FI = 


~~» 











Advert 37 


The GRAMOPHONE 


October, 1960 




















The GRAMOPHONE 





fme ew 


Galina V ishner: 


fy 
faye 






Pt ae 


| fA Program ob Aria ivy 
— f RELLINI 
BEETHOVEN 
~ ng VERDE 


oO 
ROTO 


SZYMANOWSKI 
Violin Concerto No. 1 


MOZART 

Violin Concerto No. 3 in G. K. 216 
David Oistrakh, Violin 

Leningrad Philharmonic Orchestra 
Conductor: Kurt Sanderling 
Moscow Chamber Orchestra 
Conductor: Rudolf Barshai 

ALP 156 (Mono only) 


PROKOFIEV 


Symphony No. 6 in Eb minor, Op. 111 


Leningrad Philharmonic Orchestra 
Conductor: Eugene Mravinsky 
ALP 158 (Mono only) 


AFT IA 


12” LP's 
MONO/STEREO 


39/9 


MOZART 
Piano Concerto No. 21 in C, K. 467 


HAYDN 

Piano Concerto in D major 
Emil Gilels, Piano 

Moscow Chamber Orchestra 
Conductor: Rudolf Barshai 
ALP 159 (Mono only) 


GALINA VISHNEVSKAYA RECITAL 

Arias from ‘Norma’; ‘La Forza del Destino’; 
‘Manon Lescaut’ ‘Fidelio’ and ‘Mefistofele’ 
Songs by Debussy and Faure 

Bachianas Brasileiras No. 5 by Villa-Lobos 
Mutislav Rostropovitch 'Cello Ensemble 
Bolshoi Theatre Orchestra 

Conductor: Boris Khaikin 

ALP 157 (Mono only) 


PARLIAMENT 


12”LP’S MONO 2 2I6 STEREO 2 5/6 


RACHMANINOFF 


Piano Concerto No. 2 in C minor, 


Op. 18 
Sviatoslav Richter, Piano 


Leningrad Philharmonic Orchestra 


Conductor: Kurt Sanderling 
PLP 134 (Mono only) 


LISZT 
Hungarian Fantasia 
Hungarian Rhapsody No. 2 


BRAHMS 


Hungarian Dances 


Hungarian Radio Symphony Orchestra 


Conductor: Gyorgy Lehel 
PLP 135 (Mono) 
PLPS 135 (Stereo) 
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Czech Philharmonic Orchestra 
Conductor: Kurt Redel 


BEETHOVEN 

Coriolan Overture, Op. 26 

Ruins of Athens Overture, Op. 113 
Creatures of Prometheus Overture 
Prague Symphony Orchestra 
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SUA 10115 (Mono only) 


PAGANINI 

24 Caprices for Unaccompanied Violin, 
Op. 1 

Ivan Kawaciuk, Violin 

SUA 10059/60 (Mono only) 


WAGNER 

‘Parsifal’ Good Friday Music 

‘Gotterdammerung’ Act 3, Funeral Music 

‘Die Walkure’ Act 3, Ride of the 
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there is also a most excellent and detailed 
(22 pages long) synopsis of the opera by 
Peggie Cochrane. On four records, Sadko 
may seem something of an extravagance, 
but it is certainly an opera to hear. A.P. 


RIMSKY-KORSAKOV. Tsar Saltan— 
complete. 
Tsar Saltan Zdravko Kovac (bass) 
Tsarina Militrissa Nada Toncic (sop.) 
The Serene Spinstress Tatiana Slastenko (m.-sop. 
The Royal Bakeress Bjanka Decman (sop. 
Babaricha Mariana Radev (cont. 
Tsarevich Gvidon Janec Lipusek (ten. 
Princess Swanhilda Maria Glavasevic (sop.) 
Old Man Franco Paulik (ten.) 
Messenger Milivoy Belavic (bar.) 
Skomoroch Milivoy Bacanovic (bar.) 
First Sailor Sergey Reinis (ten.) 
Second Sailor “eee Alaupovic (bar. 
— Sailor Drago Bernardic (bass 
sve arabes eee fr 
With the Chorus and Orchestra of the 
Zagreb National Opera conducted 
by Dimitry Zebre. Philips @ 
N02014-6L (three 12 in., 90s. plus 
29s. 3d. P.T.). Imported pressings— 
available to special order only. 

Question: Which opera besides Gétter- 
dimmerung opens with three sisters spinning ? 
Answer: The Tale of Tsar Saltan. But these 
three are human sisters, each idly speculating 
on what she would do if the Tsar chose her 
as bride. Give a great banquet, says the 
eldest; make spinning a royal monopoly, 
says the second; and the third, who 
Cinderella-like does all the work, says 
simply: bear a hero son. And since this is 
a fairy tale, you will guess that the Tsar has 
been outside listening, that he makes the 
youngest sister, Militrissa, his bride, and 
appoints the others Crown Bakeress and 
Serene Spinstress. Later these two, with the 
help of their horrid cousin, Babaricha, send 
false news to the Tsar (who is off at the wars) 
that his wife has borne a monster, so by his 
orders she and the child are set adrift in a 
barrel (like Danae and Perseus). The pair 
arrive at an island: Robinson Crusoe-like 
the boy, Prince Gvidon, fashions a bow, and 
saves a swan from an attacking falcon. A 
wondrous city appears, and Gvidon is hailed 
as its Tsar. Later he travels back to court 
in the form of a bumble-bee; three sailors 
there sing the marvels of Gvidon’s island—a 
squirrel cracking golden nuts with emerald 
kernels, a wave that casts up hero warriors 
on the shore, and a princess lovely beyond 
compare, and Tsar Saltan resolves to visit it. 
The last marvel has come as news to the 
bumble-bee-prince, eavesdropping on the 
scene, but when he returns home he finds 
that the swan he saved is in fact the lovely 
Princess Swanhilda. Saltan arrives for 
joyful reunions. The tale is Pushkin’s. 

To some extent, Rimsky’s operas all 
resemble one another. The glittering 
marches of Tsar Saltan and The Golden Cock, 
for example, are very similar. But Saltan, 
which is later than Sadko (it was begun in 
1898-9 and first staged in 1900), is no 
mere repetition of it. It is not an epic, and 
not “legendary”. It is far more “vocal” in 
style. Instrumental type melodies of the 

“magic” kind are kept for the songs of the 
enchanted swan. Folk tunes are used. It is 
simpler, less glittering, less vast, than Sadko, 
but also harmonically bolder in several 
scenes. There are orchestral movements, 
the “pictures” which make up the well- 
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known suite; and several passages which 
conjure up the sea in that peculiarly 
Rimskian way; and an especially magical 
opening to the second act: the beauty of 
the island is described, then the dramatic 
struggle between the swan and the falcon, 
then moonshine on the sea, from which the 
voice of the enchanted swan-princess is 
heard. I enjoyed Tsar Saltan every bit as 
much as Sadko, perhaps even more. There 
is the same total lack of concern for getting 
on with things. Incidents are introduced 
for the sake of a song: for example, a 
question-and-answer game between the Old 
Man and Skomoroch, the court jester, 
which is enchanting. The Finale of Act 3, 
the citizens’ greeting to Gvidon, goes on too 
long; but otherwise anyone who settles 
down prepared for a long fairy tale should 
find no Jlongueurs, and hours of enchant- 
ment. 

The Gvidon, Janec Lipusek, has a lyrical, 
smooth, attractive voice. Maria Glacasevic 
improves on her performance in the Sadko 
set, and throws a high, clear line which has 
some gentleness and delicacy in it (not a 
Neshdanova, certainly, but good as modern 
singers go). Militrissa, Nada Toncic, 
wobbles in the second act, but is on the 
whole more steady than one might fear. 
(Eva Turner sang this role in the first non- 
Russian performance of the opera, in 
Argentina in 1927; Pinza was the Tsar.) 
Bacanovic is a good Skomoroch; and the 
Tsar (who is a relatively unimportant 
character until the last act) is well taken by 
Zdravko Kovac. The three Sailors, com- 
parable to the three Merchants of Sadko 
(not quite, for their solos are shorter), are 
fairly well cast, though not as “starrily” as 
they should be. 

The recording has rather more orchestral 
detail in it than that of Sadko. The accom- 
panying booklet is in German; but Philips 
are preparing an English synopsis similar to 
the one for Sadko, and will supply it re to 
those who buy the set. A.P. 


SULLIVAN. The Yeomen of the Guard 


—complete. 

Sir Richard Cholmondeley Denis Dowling (bar. 
Colonel Fairfax Richard Lewis (ten. 
Sergeant Meryll John Cameron (bar. 


Leonard Meryll 
Jack Point 
Wilfred Shadbolt 
First Yeoman 
Second Yeoman 
Elsie Maynard 
Phoebe Meryll 


Alexander Young = 
Geraint Evans (bar.) 
Owen Brannigan (bass) 
Alexander Young (ten. 
John Cameron (bar. 
Elsie Morison (sop. 
Marjorie Thomas (cont. 
Dame Carruthers Monica Sinclair Doan’ 
Kate Doreen Hume (sop.) 


With the Pro Arte Orchestra and 
Glyndebourne’ Festival Chorus 
(Chorus Master: Peter Gellhorn) con- 
ducted by Sir Malcolm Sargent. 
H.M.V. © ASD364-5 (two 12 in., 60s. 
plus 19s. 6d. P.T.). Mono: ALP1601-2 
(11/58). 

W. A. Chislett reviewed the mono version 
of this set in November, 1958, and I very 
much agree with his remark then that the 
comparative seriousness of the Yeomen lends 
itself to Sargent’s treatment. Ever since the 
new Glyndebourne series of the Savoy 
operas started appearing on H.M.V. I have 
been surprised at the relaxedness, even 
slackness, of Sargent’s approach. It con- 
trasts quite strongly with his old D’Oyly 
Carte recordings made in the late twenties 
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and early thirties, and though slow speeds 
can help to emphasise in Sargent’s hands 
the grace and lightness of Sullivan’s music, 
there is a serious danger of some of the 
essential wit and humour being lost. In 
some of the other recordings I think 
Sargent has fallen into this trap, but here 
the beauty of the score comes out without 
any of the essential qualities being lost. 

Admittedly there are still moments where 
the humour could have come out better. 
“Is this Phoebe? What? Little Phoebe? 
(Who the deuce may she be?)” sounds 
unexpectedly flat and unfunny, and Geraint 
Evans as Jack Point strains far too hard in 
“O a private buffoon is a light-hearted 
loon”. I find it hard to blame Evans 
entirely for this; Sargent could have helped 
by adopting a livelier, more sprung rhythm. 

But Geraint Evans is the only one of the 
soloists who gives me any disappointment, 
and that partly because one expects so very 
much from our finest Leporello and Papa- 
geno. Monica Sinclair is a joy as Dame 
Carruthers, and it is good to have her in 
“Rapture, rapture”, a number omitted on 
the Decca set. 

In any case there is no rivalry on stereo, 
and twin-channel reproduction does make 
a difference to the atmosphere of such a 
lovely number as the chorus which opens 
Act 2, setting the moonlight scene. Strangely 
the Glyndebourne Chorus is not remarkable 
for its precision, but the purity of the tone 
and the intonation set it apart. Another 
number which gains from stereo is the 
madrigal, and here, too, the security and 
accuracy of the singing shows up the general 
run of performances. ‘The stereo is not 
remarkable in its range—probably a little 
more damped down than the mono—but 
pleasing and well balanced enough. E.G. 


WAGNER. Der Fliegende Hollander— 


complete. 

Daland Gottlob Frick ot 
Senta Marianne Schech (sop. 

Erik Rudolf Schock (ten. 

Mary Sieglinde Wagner (cont. 

The Steersman Fritz Sunderlich (ten. 





The Dutchman Dietrich Fischer-Dieskau (bar.) 

With the Chorus and Orchestra of the 

German State Opera (Chorus 

Master: Karl Schmidt) conducted by 

Franz Konwitschny. H.M.V. @ 

ALP1806-8: @ ASD385-7 (three 

12i in., 90s. plus 29s. 3d. P.T.). 

(12/55) DGM18063-5 
(5/56) LXT5150-2 
The power of this opera is always greater 

in the opera-house than in the study: it is 

wonderful “theatre”, the supernatural 
suddenly invading the homely. I can 
imagine what a thrilling thing these per- 
formers must make of it in the German 

State Opera, that great East Berlin shop 

window on Unter den Linden. Listening 

to it at home, one could possibly ask for a 

little more sheer excitement than Kon- 

witschny achieves. In that respect it is 
perhaps not quite as good as the by no 
means old D.G.G. version, under Fricsay. 

(The Bayreuth recording under Keilberth 

seems to be hardly a competitor at all, 

either in performance or acoustic presence 
and is chiefly interesting as a history of 

Bayreuth in a particular year.) 
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But the present cast seems to me to be 
ousting previous LP complete versions. 
Certainly Fischer-Dieskau gets a wonderful 
variety of significance and pathos into the 
poor Dutchman’s aching music: despair, 
reproach, authority—all are wonderfully 
suggested and the actual phrasing is always 
so sensitive and intelligent. I find it far 
more impressive than Metternich’s per- 
formance on D.G.G. Frick too, as Daland, 
is far firmer than Greindl. With the 
Sentas, honours are more evenly matched. 
Kupper on D.G.G. wobbles worse though 
at climaxes. This present Senta’s failing 
is not the wobble, nor the failure to reach 
up to the notes, but a tendency to yo sharp 
at climaxes; as she does—with a momentary 
constriction at the triumphant finish of her 
Ballad. In the earlier stages she maintains 
the pitch but sounds far too nervous. Senta 
is supposed to be rapt, recounting almost to 
herself the story she has dwelt on so often. 
But nearly every Senta one hears sounds 
like a student at an audition in this scene. 
Later Miss Schech catches fire and artistic 
integrity from her predestined man and the 
last act shows her in what I have no doubt 
on stage seems wonderful form. Windgassen 
as Erik on D.G.G., is slightly more con- 
vincing than Rudolf Schock here; both 
Steersmen are ingratiating. 

Both stereo and mono versions are 
excellently recorded, vivid, clear and strong, 
with a wonderful suggestion of space and 
distance. With some slight reservations 
about the conductor, I pronounce this the 
best of the three sets, by a narrow margin 
over D.G.G. P.H.-W. 


(Aswe close for press news has been received 
of a further recording of The Flying Dutchman 
made here in London last August for R.C.A. 
Dorati conducts with Rysanek as Senta, 
Tozzi as Daland and Lewisas the Steersman.) 


WEBER. Der Freischiitz—complete. 


Ottokar Eberhard Waechter rer} 
Cuno Albrecht Peter (bar. 
Agnes Irmgard Seefried (sop.) 
Annie Rita Streich (sop. 


Caspar Kurt Boehme (bass 
Max Richard Holm (ten.) 
A Hermit Walter Kreppel (bass) 
Kilian Paul Kuen (ten.) 
Bridesmaids 

Margot Laminet and Gisela Obrt (sop.) 
Samiel Ernst Ginsberg 


With the Chorus and Orchestra of 
the Bavarian Radio (Chorus Master: 
Kurt Prestel) conducted by Eugen 
Jochum. D.G.G. @ LPM18639-40 
(two 12 in., 60s. plus 19s. 6d. P.T.). 
Mono: 
Ackermann (9/51) LXT2597-9 
Keilberth (6/60) ALP1752-4 
Drastic cutting of the spoken dialogue, 
as in the Decca recording, a few cuts in 
the music, notably the Entr’acte before 
Act 3, and whatever technical process is 
used for compression, have enabled D.G.G. 
to get Der Freischiitz onto four sides instead 
of six and at the same time to produce an 
excellent recording, if one with rather less 
body of orchestral tone than the H.M.V. 
Jochum’s direction of the opera compares 
very favourably with that of Keilberth: 
both of them get splendid playing from their 
orchestras and evidently have a great 
affection for the opera. The decisive 
factor, other than the economic one, lies 
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therefore in the casting. Seefried, the 
more experienced artist, acts better with 
her voice than Griimmer, putting a breath- 
less excitement into her voice as Agnes 
hears Max approaching (in the great scena) 
that the younger artist does not quite 
achieve; but Seefried is not able to produce 
so ringing a top B natural at the conclusion 
of the vivace section, or such perfectly con- 
trolled ‘“‘covered” tone and well-moulded 
phrases in the later aria “Und ob die 
Wolke”. Having said that, which is being 
hypercritical, I must add that I was 
delighted with Seefried’s conception of 
her part and attractive singing in it. 
There is really no valid comparison to be 
made between the silvery tone of Griimmer’s 
voice and—what can one call it?—the high 
viola-like tone of Seefried’s. Both give 
great pleasure. Seefried is as good here 
as she was in D.G.G.’s recording of Haydn’s 
Creation, and that is saying a lot. Richard 
Holm was the tenor in that recording and 
he makes an attractive figure of Max, 
singing more sensitively than H.M.V.’s 
Schock, if a little strained at the top of his 
compass in “Durch die Walder”. Lisa 
Otto characterises Annie more incisively 
than Rita Streich, giving her humour as 
well as liveliness, but the latter sings 
charmingly and is never arch. Coming 
now to Caspar and Samiel (a speaking 
part) one can be more emphatic, for Kurt 
Boehme and Ernst Ginsberg surpass their 
opposite numbers, Karl Kohn and Fritz 
Hoppe, embodying the spirit of evil much 
more convincingly: and this means that 
the “‘Wolf’s Glen” scene is that much more 
terrifying and Caspar’s defiance of Samiel 
in the last act more dramatic. Boehme is a 
bit free with his vocal line in some of the 
declamatory passages but cannot be faulted 
for that when the situation demands it. 
His singing of the great triumph aria at the 
end of Act | is magnificent. Of the other 
characters H.M.V.’s Gottlob Frick as the 
Hermit is superior to D.G.G.’s Walter 
Kreppel and Eberhard Waechter, not 
better than H.M.V.’s Hermann Prey, is 
weightier of voice. 

It will be interesting to hear what 
stereo does to this recording. Some of the 
orchestral detail in the Overture is clearer 
in the H.M.V. recording (mono) as, for 
example, the woodwind phrases beginning 
some thirty-six bars before the recapitula- 
tion: there are not so many “effects”, no 
clink of glasses in Caspar’s strophic song, 
no sound of the ingredients of the bullets 
being cast into the crucible in the “‘Wolf’s 
Glen” scene, but the end of this scene in 
stereo with Samiel’s blood-curdling cry 
‘Hier bin ich!”? (I am here!) should be 
tremendous. It is already thrilling. 

The “farewell, goodnight” ensemble in 
the Trio before the ‘“‘Wolf’s Glen’ scene 
is as beautiful as in the H.M.V. version, 
and the chorus seem to me to be equally 
good. It remains, therefore, to make a 
comparison between the two stereo versions 
when the D.G.G. one becomes available. 

The handsome pamphlet accompanying 
the present issue contains an essay on the 
composer and opera by Carl-Heinz Mann, 
the German libretto with an _ excellent 
English translation, photographs of the 


October, 1960 


chief artists, and of a session in the record. 
ing studio which shows them all gathereg 
round the microphone, and a number of 
charming coloured drawings of scenes and 
characters from the opera. 


FRANCO CORELLI. Madama Butterfly 
(Puccini) : ‘‘Addio fiorito asil”. Manon 
Lescaut (Puccini): “Tra voi belle”, 
Mefistofele (Boito): ‘Dai campi, dai 
prati”’. Rigoletto (Verdi): ‘Questa o 
quella”. Simone Boccanegra (Verdi); 
**Sento avvampar nell’ anima”. Norma 
(Bellini): “Meco all’altar di Venere”+, 
Franco Corelli (tenor), Turin Radio 
Symphony Orchestra conducted by 
Arturo Basile in item marked f, 
remainder by Umberto Cattini, 
Cetra @ LPV45020 (10 in., 22s, 3¢, 
plus 7s. 3d. P.T.). 

The old story of a glorious voice used 
with almost complete lack of taste. Few 
Italian tenors today compare with Franco 
Corelli in rich, heroic tone colour (I, person- 
ally, find the sound even richer than del 
Monaco) but listening to him bumbling 
about in Pinkerton’s exquisite ‘“Addio 
fiorito asil’’ or sliding up to even the modest 
top notes of “Tra voi belle” or “Dai campi, 
dai prati” is painful. Once up there, of 
course, the sound is wonderful. The item 
I enjoyed most was “Questa o quella” 
which doesn’t allow Corelli to play around 
so much as he does in the rest. The Norma 
excerpt takes up the whole of the second 
side, including not only the long recitative 
before “Meco all’altar” but the off-stage 
Druids singing away, and the final “Me 
protegge, me difende”’. The Flavio, rather 
unfairly, is unnamed, though frankly his 
timid lack of distinction reminded me of 
the similarly unnamed little man who sings 
bit parts in some of the old Camden-made 
discs of the late twenties and who was the 
subject of a delightful appreciation in the 
‘Record Collector” recently. Corelli disci- 
plines himself for Bellini a little better than 
for Puccini, but not much. There is a case, 
of course, for ignoring the flagrantly 
intrusive aitches in “Me _ protegge, me 
difende” for the sake of the glorious top 
note at the end. The recording—taken, I 
imagine, from television or radio perform- 
ances—is limited in range like many from 
this source. E.G. 


POETRY AND DICTION ETC. 


ANTONY HOPKINS. Talking about (a) Variations oa 
an Original Theme, Op. 86, ‘Enigma Variations’ 
(Elgar) (JEPOC14); (b) Symphony No. 41 in 

K.551, “Jupiter” (Mozart) (JEPOCI6); 
(c) Piano Concerto No. 2 in C minor, Op. 18 (Rach- 
maninov) (JEPOC13). Jupiter @ JEPOCI3-15 
(three 7 in., 12s. plus 3s. ld. P.T. each). 

More of Mr. Hopkins’s sensible and 
informative introductions to the classics, 
with pianoforte illustrations. His talks 
suffer from limitation to the single instru 
ment (on the radio he is able to quote from 
gramophone recordings), for example in 
Elgar’s “G. R. S.” variation, which sounds 
meaningless on the piano; and in the coda 
to Rachmaninov’s slow movement, about 
which he enthuses tremendously, yet 5 
unable to let us hear how it sounds because 
one pianist can’t encompass all the notes. 


YUM 
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The Jupiter Symphony was a wise choice; 
it increases enjoyment to know what's 
going on inside the music. The value of 
the talk on the Enigma Variations is as a sop 
to natural human curiosity, though Mr. 
Hopkins clearly shows how the theme 

ists behind the variations. The talk 
on the piano concerto is the most absorbing 
of these three, extremely perceptive and 
enlightening; he should, all the same, have 
included some reference to the modulatory 
introductions to the second and third 
movements. The recording sometimes 
emphasizes a sing-song quality in the 
speaker’s voice, and the piano tone is 
liable to lapses in continuity. These are 
useful little records, all the same. 

W.S.M. 


LANGUAGE COURSE. Get along in France. Com- 
plete with Booklet of phrases. One 7 in. 334 r.p.m. 
record and booklet 10s. including P.T. Delta Record 
Co. Ltd., 697 Harrow Road, London, N.W.10. 


“You can get along in a lot of foreign 
countries by waving your arms around and 
speaking pidgin English very loudly and 
slowly. But it is somewhat unreliable.” 
So disarming an opening tends to make one 
warm towards this company, whose new 
yenture turns out to be more human, more 
intelligently written and more reliable than 
some other language courses I can think of. 
This is not really a “‘course” or a grammar 
at all, but a collection of a couple of 
hundred useful phrases—and they are 
useful (e.g. “Fill her up!”, “Can I park 
here? ”’, “One underdone and one done 
to a turn’”)—accurately printed, and spoken 
by native French voices. In addition there 
are half-a-dozen really sensible and realistic 
pages of advice often not found in guide- 
books (e.g. on restaurant cover-charges, the 
bus carnet system or the prevalence of 
handshaking); though I can’t agree that 
the Paris Métro “is a paradise of simplicity 
to use compared with its London counter- 
part”—have you never got involved in the 
correspondances at Chatelet or Montparnasse ? 
Altogether a thoroughly good ten shillings’ 
worth for those ignorant of French who 
want just enough background to get them 
through. The Delta company announces 
that future issues will deal with Italy, Spain, 
Austria and Germany, and I look forward 
to seeing if they maintain this standard. 

LS. 

FITZGERALD. The Rubaiyat of Omar Khayyam. 

MATTHEW ARNOLD. Sobrab and Rustum. Read 

by Alfred Drake. oe AN Caedmon @ TC1023 
(12 in., 30s. plus 9s. 9d. P.T.). 

e Americans exercise an adventurous 
spirit in their casting. Here is Alfred Drake, 
the baritone hero of Oklahoma! and Kismet, 
launching out into earlier and more 
celebrated manifestations of Anglo-Oriental- 
ism. If Amy Woodforde-Finden never got 
nearer the East than Liberty’s, Matthew 
Arnold found Persian names a useful substi- 
tute for his Athenian heroes, and Edward 
Fitzgerald showed with his Omar Khayyam 
translations how very kin was this con- 
temporary of the Conqueror to the tavern 
poets of his day. Fitzgerald did not wholly 
subscribe to these views as is shown by his 
famous comment on Handel. “For the 
English”, he said, “his music is fit for a 
great, active people”. Arnold, born in 
Middlesex at Laleham, was the eldest son of 
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Arnold of Rugby. He was a critic who 
believed that poetry should serve a moral 
purpose and his gods were Homer, Sophocles 
and Epictetus. Sohrab and Rustum is described 
as “‘an episode”. It came out in 1853 and is 
a bold piece which Mr. Drake speaks well, 
holding our attention with his voice even 
when the story gets bogged down in 
rhetoric. The few cuts are well made, and 
the anti-climatic (to me) last 18 lines are 
included. The Rubdiydt of Omar Khayyam is 
full of quotations of a Chestertonian kind. 
It is a “jug and bottle” poem, stuffed with 
homely cracks like: “Take the cash and 
let the credit go”. We have most of us sung 
bits of it in Liza Lehmann’s settings. What 
Fitzgerald did was to select a number of 
rubai, which means a four-line verse 
(rubdiydt is the plural), translate them freely 
and thus create a virtually original poem. 
Here, too, Mr. Drake is very much at 
home, and he includes a good deal that is 
not in the normal published version—at 
least not in those I have been looking at. 
I rate this a highly successful recording, an 
imaginative coupling and an_ inspired 
choice of reader. Nobody who likes either 
poem should be disappointed. R.W. 


SHAKESPEARE. The Tem Complete and 
uncut texts as edited by John Dover Wilson. 
Recorded by Members of the Marlowe Society 
of the University of Cambridge and Professional 
Players. Directed by George Rylands. Argo @ 
RG216-8 : © ZRG 5216-8 (three 12 in., 90s. plus 
29s. 3d. P.T.). Recorded under the auspices of the 
British Council. (Full texts are available from Argo, 
price 5s. each. Text, plus Annotation and Glossary, 
price 18s.). 

The mainstay of this production is the 
very fine playing of Prospero. The Marlowe 
Society is ‘assisted by professional players” 
and this, no doubt, is one of them. To our 
(and probably Equity’s) delight he speaks 
his lines nobly and sounds neither weary 
nor pompous (the Scylla and Charybdis of 
the part). There is poetic wisdom in the 
level at which he plays and a technical 
excellence that it would be difficult to fault. 

But apart from Prospero a certain prosaic 
quality is apparent—and to no play is the 
taint of prose more damaging. Miranda 
develops winningly after a somewhat gawky 
start and the Caliban is quite first-rate in 
conveying vocally the gait and attitudes of 
the creature. The shipwrecked souls wander 
in and out without making much impact. 
But Ariel, that most insubstantial of sprites, 
is earth-bound. This voice has the cool 
confidence and cheery optimism of a nursing 
sister and, well spoken though it is, the part 
never takes flight. 

In this play, where the language is con- 
summate, the gramophone record should 
find its finest achievement. This set is good, 
even excellent, but it lacks the magic which, 
though the final ingredient, is the essential 
and basic element of Shakespeare’s purpose. 
The recording is very well managed and in 
the stereo version certain sections (such as 
the opening storm scene) gain in vividness, 
As throughout this series, though, it must be 
remembered that a storm is intended to 
sound like a storm on a rather primitive 
stage. The “wooden O” is more evident in 
stereo than in mono, but only because stereo 
gives more location to sound. 

Joun GIrTTtns. 
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JONATHAN SWIFT.  Gulliver’s Travels: The 
Voyage to Laputa; The Houyhnhms. Read by 
Michael Redgrave. sx 3 edmon @ TC1099 


(12 in., 30s. plus 9s. 9d. P. 

iver p on his travels so 
does his creator’s satire become increasingly 
savage, until in the country of the Houy- 
hnhms we find the horse the connoisseur 
of manners and morals, and we are intro- 
duced to the Yahoos, who represent just 
about what Swift thought of the human 
race, whose current Establishment had 
exiled him to the Deanery of Dublin. These 
courteous horses would doubtless have 
granted him the English Bishoprick for 
which he yearned. This angry old man— 
he was 59 when Gulliver was published in 
1726—can still be read with amusement, 
touched with admiration for his narrative 
powers (Robinson Crusoe had _ recently 
appeared) and a pinch of self-righteousness 
in that we are not really quite as dim-witted 
or, indeed, as bad as all that. Sir Michael 
Redgrave reads these extracts from the last 
two parts of the book (and the least known) 
gently and with a note of proper surprise in 
such ludicrous situations. Had the text 
been bowdlerised the record would be 
popular with children—as I hope is true of 
his wonderful Hans Andersen record—but 
with a scabrous passage or two we must 
consider the modern adult mind, whose 
capacity for satire has been nurtured on a 
tougher diet. Indeed our present dis- 
contents might be better reflected in Swift’s 
Tale of a Tub. Recommended then to 
devotees of Swift and of Sir Michael, but 
others should sample. R.W. 


PETER SELLERS. Songs for Swingin’ Sellers. 
You keep me swingin’. So Little Time. The Con- 
temporary Scene: 1, Radio Today—(a) Lord 
Badminton’s Memoirs; (b) The Critics (with Irene 
Handl). My Old Dutch. The Contemporary Scene: 
2, T.V. Today—(a) Face to Face; (b) In a Free 
State. Puttin’ on the Smile. Common Entrance. 
I haven't told her, she hasn’t told me (But we know 
it just the same). Shadows on the grass (with Irene 
Handl). Wouldn’t it be loverly, from “My Fair 
Lady”. We'll let you know. Peter Sellers sings 
George Gershwin. Peter Sellers. Musical direction 
by Ron Goodwin. Parlophone @ PCS3008 (12 in., 
25s. 9d. plus 8s. 4$d. P.T.). Mono: PMC1114 


(1/60). 

L.S. touched this off very well in January. 
Stereo adds a little, particularly in the 
audition number, which is so reminiscent 
of Horace Kenney’s Trial Turn. As a 
collection I do not rate this as highly as 
the 10-inch Best of Sellers, but the man is so 
brilliant, and some of his impersonations 
so exact—the Indian impresario, for 
example—that nobody can fail to enjoy 
much of this record. R.W. 


CLASSICAL REISSUES 
ORCHESTRAL 


SIR THOMAS BEECHAM. Peer Gynt (Grieg): In 
the Hall of the Mountain King; Anitra’s Dance. 
R.P.O. H.M.V. @ 7P253 (7 in., 5s. 3d. plus Is. 
84d. P.T.). From ALP1530 11/57). 

EFREM KURTZ. Les Sylphides (Chopin): Nocturne, 
Op. 32, No. 2; Valse, Op. 70, No. 1; Mazurka, 
Op. 67, No.3; Prelude, Op. 28, No.7; Grande Valse 
Brillante, Op. 18. New York P.O. Fontana @ 
CFE15051 (7 in., 11s. plus 3s. 7d. P.T.). From 
Columbia 33SX1011 (11/53). 

EFREM KURTZ. Gavotte (Lincke); Russian Dance 
(Tchaikovsky); Le Cygne (Saint-Saens)t; Nocturne 
Op. 15, No.2 (Chopin). Cla: 

Stein (harp) in item marked f only, remainder 

Phith./Kurtz. H.M.V. @ 7EP7098 (7 in., 9s. 3d. 

plus 3s. O$d. P.T.). From ALP1301 (1/56). 
Beecham’s “In the Hall of the Mountain 

King” is as exciting as you could wish, and 

the disc label even finds space to tell us that 
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the shouts at the end are sung in German. 
(Purists need not object; they might as 
well be in Esquimaux for all you can hear 
of them.) The important thing is that there 
are singers, for they do add to the climax. 
Anitra dances a good deal more elegantly 
and precisely than usual. 

The public’s appetite for discs of Les 
Sylphides must be insatiable, judging by the 
number that appear. Perhaps collectors see 
how many versions they can get hold of, 
like Farouk and the matchboxes. This one, 
conducted by Kurtz, has for me the 
advantage that two numbers are omitted; 
it contains, in performances of scarcely 
more than average quality, the Mazurka 
in C, Prelude in A, Nocturne in A flat, and 
the Waltzes in G flat and E flat, a generous 
amount of music for the money and well 
enough recorded. 

The other Kurtz disc contains four 
pieces associated with Pavlova, so it is 
presumably catering for the older age 
groups. The Philharmonia must have 
thoroughly enjoyed playing Lincke’s Gavotte, 
Glow Worm Idyll, a piece of Edwardian 
Light Music of the sort that everyone knows 
but no one can put a name to. It is quite 
deliciously played. The Russian Dance 
(Tchaikovsky orch. Schmid) has curiosity 
value. Mr. Schmid found it in Tchaikovsky’s 
Op. 40 piano pieces for children, but if he 
had looked at that then rarity, a full-score 
of Swan Lake, he would have found it 
already orchestrated by the composer in the 
Appendix. It has never, so far as I know, 
been danced in Swan Lake. Raymond 
Clarke plays The Swan most beautifully, but 
it is hard to listen to the other piece on 
Side two, the Chopin Nocturne in F sharp, 
because the quality is not too good and the 
tempi are so curious. No doubt Kurtz, who 
was Pavlova’s musical director, is only 
reproducing what she wanted. R.F. 


EDUARD VAN BEINUM. Water Music Suite (Handel): 


Overture; Bourree; Hornpipe; Aria; Loure; Air; 
Coro. Concertgebouw. Philips @ SABE2009 
(7 in., 11s. plus 8s. 7d. P.T.). Mono: ABE10155 


(3/60). From SABL125 (5/60). 

Some of the most attractive movements 
from Handel’s Water Music have been 
selected for this reissue, which is beautifully 
played and recorded, with the unmistakable 
Concertgebouw acoustic. Especially remark- 
able is the fine woodwind playing, and the 
weight of the iuiti in stereo, though the mono 
(released in March) stands up quite well by 
comparison. DS. 


ANTAL DORATI. Love of Three Oranges (Prokofiev): 
Les Ridicules; Scene infernale; Le ince et La 
Princesse; Scherzo; Marche. L.S.O. Mercury @ 
XEP9042: © SEX15001 (7 in., 10s. plus 8s. 8d. 
rae Mono from MMA11028 (10/59), stereo from 
AMS16009 (1/60). : 

JEAN MARTINON. El Amor Brujo (Falla): Intro- 
duction and Scene; In the Cave; The Night; Song 
of Unhappy Love; The Spectre; Dance of Terror; 
The Magic Circle; Ronmrance of the Fisherman; 
Midnight; The Spells; Ritual Fire Dance. Vozza 
cont.), Lamoureux. Fontana @ CFE15063 
vin: 11s. plus 8s. 7d. P.T.). From SBL5218 (10/57). 

PAUL PARAY. Namouna Suite No. 1 (Lalo): Prelude; 
Serenade; Parades de foire; Fete foraine. Detroit 
S.O. Mercury @ XEP9041 (7 in., 10s. plus 3s. 3d. 
P.T.). From MMA11013 (5/59). 

The thing to note about the EP of the 
suite from The Love of Three Oranges is that 
one of its six movements is missing. La fuite, 
in fact, has fled. However, if you aren’t 
fussy about that, the rest makes a good suite, 
especially since Mercury have transposed 


the pieces to end with the March, to make a 
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convincing finale. Dorati does this music 
very well indeed and the playing is brilliant. 
The record sounds well, especially if, as so 
often with Mercury, you make a slight 
top cut. 

The Falla record is described as “excerpts 
from the ballet”. What it actually does is 
to start at the beginning and simply go on 
for as much as the record will accommodate. 
This gives a satisfactory result, since it ends 
with the Ritual Fire Dance, a good finale if 
ever there was one. But if Philips intend to 
issue the rest of the ballet on a second disc, 
they might have called this “Part I’? or 
something like that, for ‘‘excerpts from the 
ballet” suggests highlights. Martinon is 
good in general, but the record has one or 
two tiresome defects (as well as, with my 
copy, a gritty surface on side one). The 
flutes at the end of The Magic Circle, marked 
by Falla “‘as an echo”, are ridiculously close 
and loud; the carefully marked dynamics 
for the midnight bells have not been 
properly realised; the pianist in the Ritual 
Fire Dance, when he gets to those eight bars 
of “‘vamping”’ before the well-known tune, 
plays four bars loudly, then four soft ones, 
whereas the whole thing is marked pp and 
with the damper pedal down throughout. 
Small points perhaps, but they must be 
mentioned. For the rest, Martinon gets a 
lively performance and the singer is 
effective. (She appears in only one number 
in this part of the score.) 

Lalo’s charming, if unpretentious, ballet 
music, Namouna, is welcome on its own and 
will please anybody who enjoys light music 
of the very best kind, tuneful and attractive. 
Paray gets playing of great style and 
virtuosity; and, the most essential thing in a 
performance of light music, his players 
sound as if they are really enjoying a session 
away from sterner things. Good sound— 
again, improved with a bit of top cut. 

ae, 


ANTAL DORATI. Casse-Noisette Ballet (Tchaikovsky) 
—complete. Minnesota University Chamber 
Singers, Minneapolis S.O. Mercury @ 
MMA11106 -7 (two 12in., 57s. plus 18s. 7d. P.T.). 
From Mercury MRL2508-9 (3/57). 

ANTAL DORATI. (a) Hary Janos Suite (Kodaly). 
(b) Peacock Variaticns (Kodaly). (c) Hungarian 
Sketches; Rumanian Folk Dances (Barték). Min- 
neapolis S.O. with Toni Koves (cimbalom). 
Mercury @ MMA11072: © AMS16025 (12 in., 
28s. - plus 9s. 34d. P.T.). The mono record 
contains items (a) and (b); the stereo record con- 
tains items (a) and (c). Items (a) and (c) in mono 
from Mercury MRL2565 (1/58), item (b) in mono 
from Mercury MRL2541 (11/57); all items appear in 
stereo for the first time. 

PAUL PARAY. (a) Symphony in B flat major (Chausson) 
(b) Escales (Ibert), Detroit S.O. Mercury @ 
MMA11111 (12 in., 28s. 6d. plus 9s. 3$d. P.T.). 
Item (a) from Mercury MRL2538 (7/57); item (d) 
appears for the first time. | , 

All the orchestras in this group are 
American, and the music is pleasantly off 
the beaten track. You may know the 
Casse-Noisette suite all too well, but you 
are very unlikely to have even a nodding 
acquaintance with all the other delightful 
music unless you are a devotee of the 
Festival Ballet Company. I have not heard 
the rival recording of the complete work by 
Ansermet, but W.S.M. was inclined to 
prefer the Dorati, which dates from 1955 
and has already been reviewed once in 
these columns as a Classical Reissue in 1957. 
I do not detect any reduction in price since 
then, but I can vouch for the superb 


quality of both playing and recording, not 
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to mention the music itself. The climaxes 
are tremendously exciting and _ realisti¢, 
This is a quite remarkable recording, and [ 
hope this time they will leave it in the 
catalogue ‘a little longer. Incidentally, jt 
can hardly fail to increase your liking and 
admiration for Tchaikovsky as a composer, 

Dorati is also the conductor in a dise 
of modern Hungarian music; he was 
himself a pupil of both Barték and Kodaly, 
The stereo version can be equated with a 
mono disc I reviewed in January, 1958, 
but on the reissued mono the not-too-well- 
played Bartdk dances are replaced by 
Kodaly’s Peacock variations, first issued in 
1955. This was written in 1939 for the 
50 years jubilee of the Concertgebouw 
Orchestra, and though not a great work it 
is engagingly easy to grasp. Performance 
and recording are good, as are those of the 
Hadry Fanos Suite on the back, and this 
all-Kodaly mono disc is quite attractive. | 
am a little less enthusiastic about the 
Kodaly-Barték stereo. The Bartok Hun- 
garian Sketches begin beautifully and end 
effectively, but the Bear Dance and 
“Slightly Tipsy’? in the middle seem to me 
childish and unfunny; Bartdk’s sense of 
humour was always rather peculiar. The 
better-known Rumanian Dances do not seem 
to have drawn the best from Dorati, who 
gives a rather dull performance of them, 
Thus the advantages of stereo and the 
excellent quality do not seem to me to offset 
the musical failings of this disc. 

For the Chausson symphony we move 
east to Detroit and a French conductor, 
Paul Paray, who could just have known 
the composer in his youth. T.H. complained 
of short measure when this disc came out, 
so it is pleasant to find that a recording of 
Ibert’s Suite Escales has been added. This 
is usually translated ‘“‘Ports of Call”, though 
Larousse suggests something more like 
“Dockyards”. Ibert keeps to the Mediter- 
ranean with three attractive though empty 
little pieces called ‘‘Rome-Palerme”’,““Tunis- 
Nefia” and “Valencia”. As you will 
guess, an oboe wails in supposed Arab 
style in No. 2, while in No. 3 there are 
castanets; and trombones with Chabrier’s 
Espatia in their hair. The Chausson 
symphony dates from 1890 and seems to 
have rather more of the sea in its bones, and 
a great deal of Wagner too, though without 
his sense of direction. The tunes are rather 
unmemorable, but it is well scored and 
there are some noble surges of sound and 
exciting climaxes, extremely well played 
and recorded in this version. RF. 


JACOBEAN ENSEMBLE. Sonata of four parts No.9, 
“Golden Sonata’; Fantasia, three parts on @ ound 
Purcell). Jacobean Ensemble. Argo @ EA 
7 in., 11s. plus 8s. 7d. P.T.). From RG112 (8/58). 


The Golden Sonata—I am not certain just 
when it acquired this nickname—is the best 
known of the set published by Purcell’s 
widow in 1697. I suspect that this is not 
because it is the best, but because it contains 
fewer of those characteristically Purcellian 
oddities of harmony which we find exciting 
today but which sounded “barbarous” to 
Augustan ears. In any case, whether it 
deserves its pre-eminence or not the 
Jacobean Ensemble give it a fine, forthright 
performance, and the same goes for the 
fascinating Fantasia for three violins over 4 
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Tchaikovsky 
SERENADE IN C FOR STRINGS, Op. 48 
The Israel Philharmonic Orchestra 
conducted by Georg Solti 
@ BR 3067 


Sibelius 
SYMPHONY No. 5 IN E FLAT, Op. 82 
The London Symphony Orchestra 
conducted by Anthony Collins 
® BR 3068 

Mozart 
PIANO CONCERTO No. 15 IN B FLAT, Kaso 
Wilhelm Kempff 
with The Stuttgart Chamber Orchestra 
and wind of L’Orchestre de la Suisse Romande 
conducted by Karl Munchinger 
© BR 3069 





Beethoven 
GROSSE FUGE, Op. 133; 
OVERTURE LEONORA No. 2, Op. 72a 
L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet 
@ BR 3070 


BEATRICE ET BENEDICT OVERTURES MONO [cc as0 DECCA 


FAMOUS OVERTURES 


Herold Auber Boieldieu 
ZAMPA; THE LA DAME BLANCHE; 
Thomas BLACK DOMINO; Thomas 
RAYMOND FRA DIAVOLO MIGNON 
© SEC 5076 @ CEP 677 © SEC 5077 @ CEP 678 © SEC 5078 @ CEP 679 








all by L’Orchestre de la Suisse Romande 
conducted by 
Ernest Ansermet 
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und bass, which is a little earlier in date. 
For anyone who is at all responsive to 
Purcell’s very individual mixture of bril- 
liance and pathos this record can be highly 
recommended—though of course the 12- 
inch disc from which these pieces are 
excerpted i is really a much better buy while 
you're about it. J.N. 
JOSEPH KEILBERTH. Nobilissima Visione. Sym 

one a on Themes of Weber (Hinde. 

th). Hamburg P.O. Telefunken @ GMA24 

nei in., 19s. 93d. plus 6s. 5d. P.T.). From LGX66055 
ae, a very welcome reappearance of 
an admirable Hindemith coupling, two of 
his best and, at the same time, most easily 
enjoyable works, now available at this very 
reasonable price. The suite from the ballet 
about St. Francis of Assisi, Nobilissima 
Visione, makes its deep impression each 
time I hear it. Keilberth plays it with great 
feeling and expressiveness, making the 
utmost of the Introduction, taking it very 
slowly and showing what a deeply-felt piece 
it is, and he builds the magnificent Passa- 
caglia very finely. Elsewhere he is buoyant, 
as he is, too, in that most buoyant work, the 
Symphonic Metamorphoses. (Why did Hinde- 
mith give his jolliest and most approachable 
composition such an unapproachable title ?) 

The sound remains pretty good. It is 
certainly very honest sound, in the sense 
that the woodwind are, for once, left in their 
proper positions. Indeed, I sometimes felt 
they lacked a bit of presence; nevertheless, 
it’s good to find the long flute solo in the 
Rondo of the ballet and the quiet wind 
episode in the middle of the Passacaglia kept 
in perspective. Hindemith’s big climaxes 
are well contained and the detail is quite 
good, considering some of the scoring. 

The Hamburg Philharmonic Orchestra 
doesn’t show itself to be absolutely in, say, 
the Berlin Philharmonic class—in ensemble 
here and there, and in impeccability of 
violin line when it lies high; but this is to 
be highly critical and against this must be 
set most agreeable woodwind soloists and a 
really adroit brass section. 

Those with lots of money may prefer to 
have the composer’s own interpretation of 
each work (differently coupled), but this is a 
true bargain, an enjoyable disc of the best 
and most approachable music by this great 
contemporary composer. in: se 


HANS KNAPPERTSBUSCH. (a) Tristan und Isolde 
(Wagner): Prelude to Act 1. (b) Gotterdammerung 
(Wagner): Siegfried’s Funeral March. (c) Academic 
Festival Overture (Brahms). (4) Radetzky March (J. 
Strauss I). (e) Tritsch Tratsch Polka (J. Strauss II). 
V.P.O. Decca @ BR3068 (10 in., 15s. plus 4s. 104d. 
P.T.). (a) from LXT5559 (3/60), (b) fon LXT5255-6 
(1/57), (c) from LXT5394 (3/58), (@ and e) from 
LXT5420 (6/58 


BRUNO WALTER. Don uan (Richard Strauss). New 


York P.O. Philips ABE10198 (7 in., 11s. plus 
$s. 7d. P.T.). From ABR4058 (4/57) 


Knappertsbusch is a firm ‘palleves in 
the theory that the less you rehearse an 
orchestra the fresher the performance; the 
ideal with a well-known work being no 
rehearsal at all. The pieces on this record 
certainly sound spontaneous, though some 
lapses i in ensemble may well be the price of 

spontaneity. Thus, to look only at the 
Opening bars on each side, the ’cellos are 
hot unanimous as to when to move off their 
held note in any of their first three phrases 
in the Tristan Prelude, while at the start 
of The Academic Festival Overture, the 
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cymbals are a quaver late with the third 
clash. Never mind, these performances live 
and the recording is first-rate. The con- 
ductor seems to have been bent on giving 
the slowest-ever performance of the Brahms 
overture, and only very old students, grey 
of hair and slow of gait, would ever sing 
the student songs at these tempi, but it 
almost comes off, and Knappertsbusch 
sheds the years in the two little Strauss 
pieces, the march by Father Strauss having 
as much swagger and the polka by his son 
as much gaiety as you could wish. With the 
two splendid Wagner performances this 
record is a good buy. 

Another piece of German romanticism, 
Richard Strauss’s Don Juan, is played well 
enough but not very well recorded. The 
sound is rather scraggy and lacking in 
fullness. Also the turn-over comes at an 
irritating place. Bruno Walter conducts, 
and deserves better of the engineers. 

RF. 
VACLAV TALICH. Symphony No. 5, “From the New 
World” (Dvorak). Czech P.O. Parliament @ PLP101 


(12 in., 16s. 114d. plus 5s. 64d. P.T.). From 
Supraphon LPV264 (3/59). 


The veteran Czech conductor gives an 
affectionate, easy-going account of the 
New World, only quite well played by 
Czech Phil. standards. The sound is 
rather brighter in this imported pressing, 
and the price is competitive—this is the 
most satisfactory of the various cheap 
versions, I think. W.S.M. 


INSTRUMENTAL 


DINU LIPATTI. an (Chopin): No. 2 in A flat 
major, Op. 34, 1; No. 12 in F minor, Op. 70, 
No. 2; No. 10i in Bindeee, Op. 69, No. 2; No. 14 in 
E minor, Op. Posth. Lipatti (piano). Columbia 

SEL1660 (7 in., 10s. plus 3s. 3d. P.T.) 
33CX1032 (4/53). 

SHURA CHERKASSKY. 
C sharp minor (Chopin). 
(Liszt). Cherkassky (piano). H.M.V. @ 7P258 
(7 in., 5s. $d. plus 1s. 8$d. P.T.). (a) from 7ER5042 
(7/59), (b) from 7ER5113 (1/59). 

WILHELM KEMPFF. (a) Chromatic Fantasia and 
Fugue in D minor (Bach); (b) The Harmonious 
Blacksmith (Handel); (c) Fur Elise (Beethoven); 
(d) St. Francois @’ Assise predicant aux oiseaux (Liszt); 
(e) Impromptu No. 1 (Chopin). Kempff (piano). 
Decca @ BR30 _ (10 in., 15s. plus 4s. 104d. P.T.). 
(a) from LXT2820 (1 0/53), (6 and c) from Lweais 
(2/56), (d) from LX12572 (7/51), (e) LXT5451 (3/59). 

Lipatti’s Chopin is now within the 
range of almost everyone’s pocket, so there 
is no excuse. If you’ve always doubted if 
he could be as good as all that, buy this 
record and be convinced. The playing is 
out on its own, mesmeric. The quality is 
surprisingly good, though it must be 
remembered that this is an old recording 
and you may have to make allowances. 
Perhaps I should add that you get more 
waltzes to the pound (sterling) if you buy 
the lot; there are 14 in all, just in case you 
want to work it out. 

There is something of the old Witch 
Doctor about Cherkassky’s playing of 
Chopin and Liszt. He lingers lovingly on 
the phrases, playing with the listener’s 
emotions rather than the composer’s, and 
he must rather dislike the way records 
stick a pin in the performance, impaling it 
for all time, when he prides himself on 
never playing the same piece twice in the 
same way. Unfortunately the quality on 
this disc is not of the best, partly because 
the piano is too near the microphone. 

Kempff also includes Chopin and Liszt 
in his recital disc, playing them with rather 


Tom 


(a) Fantaisie-Impromptu in 
(b) Liebestraume No. 3 
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more reserve, as might be expected. Though 
the Chopin impromptu comes from a recent 
issue, it is not quite so well recorded as 
some of the music from older discs. I found 
the Bach-Handel side the more interesting. 
Kempff does odd things with the Bach, 
bolstering up some of the arpeggios in the 
Fantasia with heavily played chords in the 
“other” hand which would have surprised 
the composer. However, he could reasonably 
argue that he is transcribing this wonderful 
work for the modern piano, and he certainly 
brings great intellectual qualities to it, and 
great sincerity as well. I was completely 
gripped by this performance. The Liszt, 
the major work on side two, is the oldest 
recording on the disc, but it comes up 
pretty well except for the top notes. There 
are places where it sounds as though the 
piano were being tuned, but that is largely 
the composer’s fault. Kempff seems to 
believe in this music, which in his case is a 
little surprising. An interesting record, 
though the quality is not remarkable. 
RF. 


HANS HEINTZE. Prelude and Fugue in D minor; 
Capriccio in D major (Béhm). Heintze (organ). 
D.G.G. Archive @ EPA37060 (7 in., 12s. plus 
3s. 11d. P.T.). From APM14043 (1/57). 


This is a brilliant recording of two 
magnificent examples of Béhm’s art. The 
Prelude begins with a sonorous and sweeping 
toccata for pedals, and leads convincingly 
into the Fugue, which has an unusually 
indelible subject and some cunning struc- 
tural devices. There is some splendidly 
glittering mutation-work in the organ at 
St. John’s Church, Liineburg, and Hans 
Heintze makes the most effective and 
artistic use of its possibilities. The 
Capriccio is especially fine, and can be 
further appreciated by studying the specifi- 
cation of the organ which is printed on the 
reverse of the Index Card. Béhm himself 
played the organ at St. John’s from 1698 
to 1733, and some of the original pipework 
has been used in the present reconstruction. 
The recording is spacious and aurally 
satisfying. D.S. 


CHORAL, SONG AND OPERA 


ISADORE GODFREY. The Mikado (Sullivan): A 
Wandering Minstrel I; Our Great Mikado, Virtuous. 
Man; Behold the Lord High Executioner; As some 
day it may happen; Three Little Maids from School 
are we; So Please you, Sir; The Sun, whose rays; 
A more humane Mikado; The Flowers that bloom 
in the Spring; On a tree by a river, a little Tom-Tit. 
Adams (bass), Round (ten.), Pratt (bar.), Sand- 
ford (bass), Styler bese Hindmarsh (sop.), 
Dixon (m.-sop.), Toye (m.-sop.), Chorus and New 
Symphony Orch. of London. Decca @ BR3055 
(ar8B).” 15s. plus 4s. 10$d. P.T.). From LK4251-2 

Although only a ten-inch disc this record 
includes a substantial selection from Sulli- 
van’s well-loved score. The original issue 
of the complete opera from which the 
excerpts are taken was reviewed by my 
old friend, the late Victor Homewood, in 

August 1958. He compared it with other 

available versions (and there have been 

no new ones since) and plumped for this 
for its authenticity suggesting that on 
purely musical merits the H.M.V. Sargent 
version was a rival. This sums up the 
position admirably. And one must 
remember that each generation has its 
favourites in many of the principal roles. 
This perpetuates in handy and economical 
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form the Nanki-Poo of Thomas Round, 

and the Ko-Ko of Peter Pratt. The excellent 

recording suffers nothing in the transfer. 
W. A. CHIsLetTrT. 


EREDE/MOLINARI-PRADELLI. (a) Otello (Verdi): 
Quando narravi. (b) Manon Lescaut (Puccini): 
saro la piu bella... Tu, tu amore? ge ne (sop.), 


del Monaco (ten. )» ‘Santa Academy 
Orch. cond. oe f a). Erede and (b) Molinari- 
delli. Decca @ CEP669 (7 in., 11s. plus 3s. 7d. 


pee ai? (aes). LXT65009-11 (1/55), (b) from 
EREDE/MOLINARI-PRADELLI. (a) La Favorita 
(Donizetti): Ah! mio bene. Simionato (m.-sop.), 
Poggi (ten.), Magnani (sop.). (b) L’Elisir d’amore 
Donizetti): Prendi, per me sei libero. Gueden 
(on. ), di Stefano (ten.). Both with Florence 
Festival Orch. cond. by (a) Erede and (b) 
Molinari-Pradelli. Decca @ CEP671: © 
SEC5070 (7 in., lls. plus 3s. 7d. P.T.). (a) from 
Mono LXT5146- 8 (3/56): (b) from Mono LXT5155-7 


gg Both items appear in stereo for the first 
SERAFIN/GAVAZZENL (a) Mefistofele (Boito): 
Dimmi se credi, Enrico. el sop.), del 
Monaco (ten.), ’Siepi yo Dannieli (cont.), 
Cecilia Academy O: _e. (b) La 
Gioconda (Ponchielli): Ma chi vien? ... Deh n 
turbare. Del Monaco (ten.), Bastianini hon y 
Simionato (m.-sop.), Florence May Festival 


Orch./Gavazzeni. Decca @ CEP672: % SEC5071 
(7 in., 11s. plus 8s. 7d. P.T.). (a) from Mono 

T5487-9: Stereo SXL2094-6 (6/59). (b) from 
ae LXT5400-2 (2/58): Stereo SXL2225-7 (8/60). 

HANS KNAPPERTSBUSCH. Die Walkure (Wagner): 
Winterstuerme wichen; Im _ Bach _ erblickt’ ich. 
Svanholm (ten.), Flagstad (sop.), V.P.O. Decca 
® Sener: © SEC5074 (7 in., 11s. plus 3s. 7d. 
eisai .). From Mono Lx T5439- 30, ’Stereo': SXL2074-5 
( 

HERBERT VON KARAJAN. Aida (Verdi): Pur ti 
riveggo, mia dolce Aida; Vedi? di morte l’angelo 

O terra, addio. mentee (ten.), Tebaldi 
(sop. ), Simionato (m. CEP Vienna Singverein 
and V.P.O. 76: © SEC5075 (7 in., 
lls. plus 3s. 7d. PD, From Mono LXT5589-41: 
——. he gm 12/59). 

SIR TH . La Boheme (Puccini): 
Che poe pd nh vn Si, mi chiamano Mimi; O soave 
fanciulla. B jorling (ten), de Los Angeles (sop.), 
Reardon Bg on (bar), 

in 

10s. plus 3s. 3d. P.T.). ‘Teen ALP1409-10 (1/57). 


Five of these come in a new Decca series 
called Famous Love Scenes. Tebaldi and del 
Monaco are to the fore, most successfully in 
the Otello/Manon Lescaut coupling, though 
the Otello love duet starts in the middle 
which is a bit unsatisfactory (the coda 
doesn’t make sense without “Gia nella notte 
densa’); very successfully too in the 
Mefistofele garden quartet, which is excel- 
lently done. Del Monaco has Simionato as 
partner on the other side, and in the new 
Aida excerpts Tebaldi takes Bergonzi—‘O 
terra, addio”’ is particularly successful, full 
of atmosphere, in its stereo form, and ought 
to make you want the whole set. The 
Donizetti coupling is the least attractive of 
the bunch, partly because Poggi sings 
without distinction, partly because Gueden 
sings with a distinction that doesn’t quite 
fit the character of the music. The stereo is 
clean but not very thrilling, and this 
contributes too to the ordinariness of the 
disc. The Walkiire duet, despite an awkward 
side-change, is stirring, marvellously played 
under Knappertsbusch, sung with lofty 
heroism (Svanholm sounding his best), and 
gloriously recorded. 

But the most thrilling of all these “Famous 
Love Scenes” is not part of the Decca series 
at all: the finale of act one from La Bohéme 
in the H.M.V. Beecham set. Here are the 
Mimi and Rodolfo of Covent Garden’s last 
two Bohéme revivals—what a pity that they 
could not be teamed together—singing with 
infinite musicality and human charm. 
Bjérling’s delivery of “Che gelida’” makes 
even Gigli sound ham-larynxed; and there 
is not a more winsome Mimi to be seen 
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than Mme los Angeles. Beecham’s control 
of Puccini’s orchestra is a great musical 
experience. If I had to select eight Desert 
Island EPs this would certainly be one. 
W.S.M. 


BENIAMINO GIGLI. (a) gt — wel pet meant. 
(b) Agnus Des (Bizet). io ae cavallo). 
(d) La Serenata Sdaeeng — (ten), aye i ea and ad b) 
Berlin State rch. cond. 
and (b) Seidies Winkler, (c) Members at 
Orch. cond. by Ghione, (d) Orch. 4 by Olivieri. 
H.M.V. 7ER5178 (7 in., 10s. s 8s. $d. P.T.). 
(a and b) from 7P234 (4/60), (c a iy from 7EB6003 


(4/54). 

BENIAMINO GIGLI. La Boheme (Puccini): Che 
gelida ——- Faust (Gounod); Salve dimora. 
Gigli (ten.), Orch./Goossens. H.M.V. 7P256 
aay ., 5s. 8d. plus 1s. 8$d. P.T.). From ALP1681 

ANGELO QUESTA. Madama ager 4 (Puccini): 
Amore 0 grillo; Viene la sere; Un bel di; Una nave 
de guerra; Coro a bocca chiusa; Addio fiorito 
asil; Tu, tu piccolo iddio. Petrella (sop.), Masini 
(m.-sop.), Tagliavini (ten.), Tadei (bar.), Turin 
Radio S.O. and Cetra Chorus. Cetra @ OLPC 
55016 (12 in., 18s. 8d. plus 6s. 1d. P.T.). From LPC 


55016 (8/57). 
FRANCO CORELLI. Verdi Arias. (a) Aida: Celeste 
Aida. (b) Il Trovatore: Ah! si ben mio... Di 


quella pira. (c) Ernani: Come rugiada al —_. 
(d) Rigoletto: La Donna e mobile. (e) O 
Esultate!. (f) La Forza del Destino: Oh! Tu ot in 
seno agliangeli. (g) J Trovatore: Deserto sulla terra. 
I Lombardi: La mia letizia infondere. Corelli 
(ten.), Italian Radio S.O. conducted by (a) =. 
(d and h) Simonetto, remainder Basile. tra @ 
LPC55018 fi3 ine 30s. plus 9s. 9d. Pr) 


LPC55018 (1/58 
GIUSEPPE D STEFANO. Turandot (Puccini): 
Non piangere, Liul. Di Stefano 


Nessun dorma!; 
i. ), La Scala Orch./Votto. os (M1) 
rom 


SCD2129 (7 in., 5s. 3d. plus 1s. 8$d. P.T.) 
SEL1647 (1/60 ). 

Department of Italian tenors; speciality, 
successors of the Great Caruso. I’m in no 
doubt myself that in sheer star quality and 
the ability to vocalize, Gigli was the 
successor without serious rival, though there 
are moments on both these 45 r.p.m. discs 
when the succession is seen to be a 
tremendous come-down. The _ Bach- 
Gounod Ave Maria is one of the most 
dreadful records that Glorious Gigli ever 
made; not so much for the imperfections 
of his singing—the great gulp between the 
first two words, and the hailstorm of 
aspirates in “‘benedicta’’, but for the 
oleaginous boys’ choir and the general 
atmosphere of cheapness and smug un- 
musicality. Bizet’s Agnus Dei is a spirited 
piece and Gigli declaims it dramatically, 
but vocal art is really a matter of good luck 
—the instrument is everything (as though 
the make of piano were to be thought more 
important than the pianist playing it). 
The pop numbers on the other side are 
quite jolly, but again not great singing. 
The non-extended 7-incher contains the 
famous 1931 “Che gelida”, with some 
marvellous singing and some flabby 
moments (maybe I minded these because 
I had just been listening to the Bjérling/ 
Beecham version), and the ‘‘Salve dimora”’, 
which is splendid in its own Italianate 
fashion. I don’t think any of these titles 
really shows what a great tenor Gigli was, 
except momentarily. 

I put the Cetra Butterfly highlight into 
this department because for me it is 
decidedly Tagliavini’s record, nobody else’s. 
Angelo Questa is successful in bringing 
out the piquant oriental quality, and 
particularly the humour, of the music, 
but he takes it all very fast; Clara Petrella 
sings her numbers decently (no optional 
top D flat, by the way, in Butterfly’s entry). 
But the real point of the disc is the sensitive, 


From 





October, 1960 


infinitely touching art of Tagliavini a few 
years ago. The volume is‘no longer. to 
low, and the label admits to highlightship 
—it used to call itself a “concise version”, 
The flower duet and “Addio, fiorito agjj” 
end rather ineffectively. 

This is a new British pressing of Cetra’s 
Butterfly excerpts; and so is Franeo 
Corelli’s recital of Verdi’s arias. Mr, 
Corelli is a shameless top-note man, with 
every cause since his upper register js 
magnificent. His final yell of “All’ armi” 
in “Di quella pira” is untidy, but generally 
his singing is neat, even if enthusiastic, 
rather than artistic. There are some nice 
curiosities in his selection, attractively 
sung. We are still not told who sings 
Leonora in the Trovatore excerpts. 

Giuseppe di Stefano is one of my less 
favourite Italian tenors, but on this bargain 
disc he is in pleasant voice, singing with 
ease and some dignity. This is a good 
sample of his singing for somebody who 
wants one representative disc of di Stefano 
in the collection. W.S.M. 
MARGOT GUILLEAUME. Das Veilchen; Sehnsucht 

nach dem yg ni dendempfindung (tenant 
Guilleaume (so eumeyer (pian 


G.G, 
Archive @ EPAS TOO ( (7 in., 12s. plus 3s. iat PT). 
From AP13040 (11/56 


Miss Guilleaume i a pretty voice but 
sometimes manages to sound a little short 
of breath, with the result that the tone is 
not too well-controlled and long phrases 
suffer. The hammerklavier accompaniment 
of Fritz Neumeyer, who uses an instrument 
by the Viennese maker Johann Gottlieb 
Fiehtl, is most effective. DS. 


SAMO HUBAD. Sorotchinsky Fair (Moussorgsky) : 
Gritzko’s Dream; Smerkol (bass), Brajnik (ten.), 


Chorus and Orch: of the Slovenian Opera. a 
@ ABE10171 (7 in., 11s. plus 3s. 7d. P.T.). 
ABL3148-9 (11/57 

GIUSEPPE MORELLI. Nabucco (Verdi): Va 


pensiero sull’ali dorate. La Traviata Nore Noi 

siamo zingarelle. Chorus and ee ew 
ra House/Morelli. H.M.V. @ rae 

5s. 3d. plus 1s. 8$d. P.T.). From A ld ctoves)” 

TULLIO SERAFIN. Rigoletto (Verdi Gualtier 
Malde! . Caro nome che il cor mio; asin ped 
soli; Tutte “fe feste al ae = Sad Ah! solo 4 
me l’infamia. p-), Ercolani (ten.), 
Forti (bass), Dickie ‘bar’ Me Toph (bar.), core 
and Orch. of La Scala. Columbia @ SEL1659 
(7 coo? 10s. plus 3s. 3d. P.T.). From 83CXS1324-6 


ELISABETH SCHWARZKOPF. Der Zarewitsch 
(Lehar): Einer wird kommen. Der Graf von Luxem- 
rw | (Lehar): Hoch Evoe, Angele yg = 


werd ich Ehefrau, ‘occaccio 
Fiametta’s Song. Schwarzkopf (sop.), ly 


Ackermann. “hh >, SEL1652: © ESL6271 
{3 in., 10s. plus 3s. 3d. P.T.). Mono from BSCXISID 
2/59); Stereo from SAX2288 (1 2/59). 


The excerpt from Moussorgsky’s un- 
finished opera, The Fair at Sorotchinsk, is 
(though you might not know it from the 
title) what we know as A Night on the Bare 
Mountain, as imagined in a dream. The 
side break is a pity, but in this choral and 
orchestral form the music is unusually 
impressive, and is well performed under 
Samo Hubad. There are a great many 
versions of Verdi’s most famous chorus in 
the catalogue, and this one, conducted by 
Morelli, is one of the cheapest and very 
acceptable if not very sensitive—the dim- 
inuendo last chord is nicely managed. The 
other side, from the cabaret of Flora’s 
party, is up to rather little. 

A useful snippet from the Callas/Gobbi 
Rigoletto conducted by Serafin. Callas is 
below her best form in “Caro nome”, but 
that is still more moving than many more 
accurate Gildas; Gobbi sings so finely in 
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“Ah! solo per me” 
“Si! Vendetta’. 
From Schwarzkopf’s enchanting 
tta disc comes an only partly attractive 
EP. Schwarzkopf herself sings with con- 
summate art in all four numbers—her 
, innocent, tones in Fiametta’s “Hab 
ich ‘pur deine Liebe” are particularly 
beautiful—but the two extracts from 
Lehar’s Count of Luxembourg are musically 
less winning than the rest. W.S.M. 


SIR MALCOLM SARGENT. Messiah (Handel): 
Behold the Lamb of God; Surely He hath borne 
our griefs; All we, oc sheep, have gone astray; =~ 
trusted in God. ot 
erage i) Ser 1657! © ESL6273 (7 
lus 3s. 8d. P.T.). Mono from 383CX1668- ot (13/69); 
Stereo | from SAX2308-10 (12/59). 

The issue of Messiah choruses continues 
with four more extracts, although both 
stereo and mono sleeves list only the second 
and third titles as given above. The 
Huddersfield Chorus sing with their tradi- 
tional vigour, though some of Handel’s 
inner parts do not come through as they 

DS. 


should. 


PETER PEARS. Songs. (a) Harfenspieler I: Wer sich 
der Einsamkeit ergibt; Der Musensohn; Du bist 
die Ruh’ a () Is Is my team ‘ploug hing 
Butterworth (c) Go not, ha ie b> fl Bric idge). 

Let the Florid Music Praise! ife and 
ter (Britten). (f) Fine Knacks cag Ladies (Dow- 
land). (g) What then is Love but Mourning. (h) 

Whether Men do Laugh or Wee ag 7 (s) It was 

a Lover and his Lass (Morley). Pears (ten.), with 

Britten (piano—a to e) and Bream (lute—f ts to rt 


that one longs for 


ae ee (10 in., 15s. plus 4s. 103d. P 
em (a) appears for the first time, (0, c, irom 
Lweont (6/56) (e) from LXT5095 (3/56), rE rom 


LXT5567 (e/enye (g, +) from LW2543 (8/56), 
LXT5567 
BERGANZA. 
(Rossini): Una voce 
Aloo (Rossini): Per tui che che yo a, aP Stabat Mater 
ossini): Fac ut portem. (d) Villancicos (Nin): 
jiltancico Castellano; Villancico Asturiano; Canto 
Andaluz; Pano Murciano. (e) Bas om Songs (arr. 
Azcue and Arambarri): Talon txalo; Tan kurran 
kuntun; Amak, ezkondu ae. ) El — 
romantico (Soutullo). Berganza (sop.), with (a, 
and ¢) L.S.O. Merny (d) Lavilla \ (piano), (e) orch. 
con mbau, (f) chorus a orch. cond. Lauret. 
BR3064 (10 in ae 4s. 103d. P.T.). 
(a, 6, c) from LXT5514 i780), , and e) appear for 
the first time, (f) from —_ International 
ee 4/57). 


JULIUS (a) Fidelio (Beethoven): Gott! 
welch’ epunkel hier . . In des Lebens Fruhlingstagen. 
(b) The Tales of Hoffmann (Offenbach): Wohlan! 
nur Mut und Vertrauen; Legend i Kleinzack. (c) 
Die Fledermaus (Johann Strauss): Dieser Anstand, 
so manierlich. (d) Der Fh eri (Johann 
Strauss): Als flotter ‘odiots Solch einen Traum . 
Ha sebt, es winkt; Wer uns getraut. Patzak (ten), 
with Gueden (sop., c), a {cout ; rE K.. de. 
sop., 4), all with V.P.O. ~b Bohm, (b) 
ralt, (c and d) — Decca iisoe2 (10i in., 
15s. plus 4s. 1 T.). from LXT2672 
(rs) , (c) from X7B560- 1 Be, ( from LXT2612- 
, ae Schubert songs on the Peter 
Pears record have not appeared before, 
and frankly I wish Decca had found some- 
thing else to make up this selection in the 
“Artists’ Portrait Series”. In the Harfen- 
spieler the vocal unevenness which has 
begun to afflict Pears on occasion is most 
marked and in Der Musensohn, the delivery 
is oddly jerky and the tone ungracious. Du 
bist die Ruh’ is the best of the three with 
some fine legato singing. But whatever 
faults appear in Pears’ singing there is 
always much musicianship to enjoy and 
that is particularly true when Britten is 
accompanying him. After my complaints 
about the Schubert I have nothing but 
praise for this disc. Several of the items 
have been taken from a medium-play collec- 
tion of modern British songs which Pears 
and Britten did some years ago, and which 
has never been given the attention it 


h) from 


oe = Bat di Siviglia 
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deserves. These are Britten’s own Let the 


florid music praise, a deliberately Purcellian 


setting of Auden’s poem, Butterworth’s 
Is my team ploughing? in which Pears frames 
question and answer with the most delicate 
characterisation, and Bridge’s delightful Go 
not happy day. This last brings out all Pears’ 
most noticeable mannerisms but with 
Britten’s truly creative accompaniment the 
result is sheer joy. The other Britten song, 
from the Hardy cycle ““Winter Words”, is 
as near perfectly done as it ever will be. 


With Teresa the three 
Rossini arias have been taken from the very 
fine recital disc of last year, and the extracts 
from Romanza de Aurora have been cunningly 
salvaged from the complete zarzuela which 
appeared on the London International 
label and has now been deleted, but the 
songs by Joaquin Nin and the Basque songs 
are new. This Spanish side brings out the 
obvious family likeness between Berganza’s 
voice and that of her compatriot, de los 
Angeles. Berganza still has not achieved 
quite the range of tone-colour that de los 
Angeles has, and beautiful as her “‘heavy” 
tone-colour is it has not quite the depth of 
de los Angeles. What does come out well in 
the Romanza is the gloriously hard gypsy- 
like quality of Berganza’s chest register and 
her agility—phenomenal with so rich a 
voice. I am sorry, however, that the wild 
shrieks in the first of the Basque songs are so 
extraordinarily sharp. For a fraction of a 
second it sounds like Anna Russell. On the 
reverse are three of the best items in the 
justly celebrated Rossini recital. Admittedly 
there are two faults in Berganza’s coloratura, 
the one connected with the other—an 
apparent difficulty in achieving a true 
staccato and too great a reliance on 
intrusive aitches. Putting the faults like 
that may make them sound serious, but in 
practice Berganza’s facility and accuracy is 
so much greater than most of her rivals 
today that I personally find no difficulty 
in forgiving them completely. Berganza 
manages to place her voice so firmly, 
attacking even the most exposed top notes 
in “Una voce poco fa” with astonishing 
point and no suspicion of a swerve. Note 
too the Supervia-rattle of her scales in the 
same aria, the seductive legato of “Per lui 
che adoro”, and the superb control and 
glowing tone-colour of “Fac ut portem”’. 


The Patzak record rightly has a whole 
side devoted to extracts from the complete 
Fledermaus and Zigeunerbaron recordings in 
which he appeared, and the Beethoven and 
Offenbach items also date from about eight 
or nine years ago. Even then Patzak’s voice 
was showing its age, and Florestan’s great 
aria from Fidelio is rather beyond him with 
some very uncomfortable top notes, which 
one forgives for the sake of the delicious 
Tauber-ish quality of the voice and the 
unashamed Viennese accent with “Fray- 
hayt” for “Freiheit” and ‘“mayn” for 
“mein”. E.G 
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TULLIO SERAFIN. La Boheme (Puccini): Ebi! 
Rodolfo . . . O soave fanciulla; so 
Sergent (eh) A Goost), Bagtinntnt {har 
Orch. of the Santa Cecilia Academy.’ Decea’ 





CEP673: 5 secsore rin 7 in., 11s. 
From Mono LXT5542-3, Stereo S 
MOLINARI-PRADELLI ELLI/GAVAZZE 
(Giordano O Dolco mani; (b) Andrea Chenier 
Giordano): Benedico il destino . - La nostra morte. 
Monaco (ten., a, d), Tebaldi (sop., ; d), 


lus 38. 7d. P.T.). 
L2170-1 (12 (59). 
NI. (a) 


(bar., b), Caselli (bass, 5), Orch. of the 
Santa Cecilia cond. by (a) M 
Pradelli and (b) Ga CE P674: 


) 
eT, (7 in., lls. plus 3s. 7d. P.T.). (a) from 
ono LXT5554-5, Stereo SXL2i80-1 (2/60), ® 
from Mono LXT5411 -2 (1/58), Stereo SX 


(7/60). 

MOZART. (a) Cosi fan tutte: Il core vi dono; Fra gli 
amplessi. (b) Dom Giovanni: La ci darem la mano. 
te} Le Nozze di Figaro: Crudel! perche finora. 
a) Kunz (bar.), Ludwig (sop.), della Casa (sop.), 

Dermota {ten ), (6) Siepi (bass), Gueden (sop.). 
(¢) are (bar. eden (sop.), all a cond. 
y (a . 


(a) bang Mono LxTS10%- 9 (12/55), Stereo 
pears for the first time; (5) from Mono LXT5103-6 
(10/58), Steres SXL2117- ere (c) rh Mono 
LXT5088-91 (11/55), Stereo SXL2087-90 (3/59). 


Decca’s new gimmick of oaalng its 
reissues into “series” of this or that is 
getting rather out of hand. The Pears, 
Berganza and Patzak discs reviewed above 
come from the now well-established 
“Artists? Portrait” series—each with a 
signed photograph of the performer on the 
sleeve—while these three EPs come from a 
new collection described as the “Famous 
Love Scenes” series (overtones of Walter 
Mitty’s “Hospital Love Stories” there I 
think). This is all very well in Puccini and 
Giordano, but I find it rather hard to take 
when four crisp numbers from Cosi fan tutte, 
Don Giovanni and Marriage of Figaro are 
dispatched in this way. 

In fact these are appropriate extracts 

from Decca complete operas, which anyone 
brought up on 78s may find distracting. 
“O soave fanciulla” done specially as a 
set-piece for a record is rather a different 
thing from “O soave fanciulla” as part of 
a dramatic whole. I suspect that the 
conductor, Serafin, would have changed 
his approach, and I doubt very much 
whether Tebaldi would have nuzzled‘ so 
engagingly into her characterisation with a 
little chuckle on “Obedisco signor”. But 
the important thing is to remember that 
these “versions” are not strictly comparable 
with the best ones of the past, and never 
could be. And I don’t mean by that a 
they are necessarily inferior. 
Tebaldi’s Mimi we have the Rodolfo er 
Carlo Bergonzi, equally engaging and much 
better sung than is common today. Un- 
gallantly he takes the top C with the 
soprano at the end of “‘O soave fanciulla”. 
My one complaint is that this is very short 
measure for an EP. The first side takes less 
than five minutes and the second (from 
*“Addio dolce svegliare” to the end of the 
act) just under six. 


The Tosca excerpt provides rather better 
value, going from “O dolci mani” to just 
after the lovers’ unison outburst, “Trionfal’’. 
Tebaldi is retained but Molinari-Pradelli 
replaces Serafin as conductor and Mario del 
Monaco replaces Bergonzi as hero. Monaco 
manages to restrain himself well enough in 
the first part of the duet, but later the usual 
coarse tone intrudes. ._Tebaldi as ever is an 
affecting Tosca, not as fierce as many (some 
could eat their .Cavaradossis without 
flinching) but strong and warm. On the 
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reverse Tebaldi and del Monaco appear for 
their Andrea Chénier excerpt under a different 
conductor, Gavazzeni, and whether it is 
his influence or that of the music, del 
Monaco’s singing is at its best, not exactly 
subtle (for Chénier hardly demands that) but 
gloriously heroic. The excerpt goes from 
“Benedico il destino’”’—the earliest con- 
venient point to begin the duet—to the end 
of the opera. 


The four Mozart numbers—or love 
scenes—have a different conductor for each 
opera, Karl Bohm for Cosi fan tutte, Josef 
Krips for Don Giovanni and Erich Kleiber 
for Marriage of Figaro, but there is no clash 
of Mozart style between the three. Re- 
membering each of the complete sets for the 
Viennese polish of the singing I have been a 
little disappointed by the ungainliness of 
occasional moments here — ungainliness 
which I imagine would not have been 
tolerated had the numbers been recorded 
separately and not as part of tightly 
scheduled complete recordings. The first 
Cosi duet between Guglielmo and Dorabella 
is well enough done but flaccid and not 
pointed as it should be. “La ci darem” is 
again well enough done with Gueden a 
minx-like Susanna, but Siepi, dark-voiced 
as he is, makes rather a stiff lover. The 
Ferrando-Fiordiligi duet on the reverse 
shows up Dermota’s rapid vibrato and in 
the fourth duet I find Alfred Poell a very 
heavy Count Almaviva. The wonderful 
contradictions between the Count and 
Suzanna, “Si! ’’, “No! ”, which Mozart 
slips in with such wit are made here to 
sound almost heavy. I repeat that each of 
the complete recordings from which these 
numbers are taken has given me much 
pleasure; these are performances well 
above average for singers today but 
extracting them has shown up faults one 
was prepared to overlook in a complete set. 

On the machines on which I have tried 
these discs the mono versions are distinctly 
preferable with cleaner, more forward 
sound making up for any loss in atmosphere. 
The stereo EP versions do not compare at 
all with the LP equivalents. E.G. 


GEORG SOLTI. (a) Das Rheingold (Wagner): The 
Descent to Nibelheim and Discovery of the Tarn- 
helm; The Return from Nibelheim; The Forging 
of the Rainbow Bridge and Entry of the Gods into 
Valhalla. (b) Die Walkure (Wagner): The Ride of 
the Valkyries; Wotan’s Farewell. Flagstad 
(sop., a, 6), London ‘a2 a), Svanholm (ten., a), 
Neldlin: a), Kuen (ten., 2), Wachter 

(bass, 2), Kmentt (ten., a), pooner (sop., a, 5), 


. Hoffmann (sop., 

(cont., 5), Watson (cont., 6), Delorie (sop., 0), 
Roesler (sop., 6)) V-P.O. Decca @ LXT5586: © 
SXL2230 (12 in., 28s. 9d. plus 9s. 44d. P.T.). (a) from 
Mono LXT5495- 7, Stereo SXL2161-3 (3/59), (b) from 
Mono LXT5389-90 (1/58), Stereo SXL2031-2 (12/58). 
The Decca Rheingold and Valkyrie have 
become “‘set-pieces” for showing off stereo 
equipment, and mono too, for that matter. 
This new disc contains what might be 
described as the ‘‘audio highlights” of the 
two sets: that alarming moment during the 
Descent to Nibelheim when one’s whole 
room seems to be filled with the clamour of 
anvils; the mysterious acoustic effects of 
ubiquity that the Tarnhelm brings about; 
the great span of rainbow-bridge harps; 
the mysterious way the Rhinemaidens seem 
to call up to us from the depths below. On 
the other side, the léss gimmicky but no less 
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impressive sound of a huge and splendid 
orchestra brilliantly recorded, with the 
voices held in an ideal balance. Audio 
considerations as much as musical ones 
seem to have guided the choice of excerpts; 
but there is plenty to enjoy here. And do 
not think I disapprove of the “‘gimmicks’’; 
they could be more fairly described as 
“imaginative and musical use of the new 


techniques available to the recording 
engineer”’. A.P. 
HISTORICAL 


ANSELMI/DALMORES. Don Pasquale (Donizetti): 
no soave e casto (Giuseppe Anselmi, tenor/ 
Fonotipia 62183/mat. XPh2559/recorded in Milan, 
1907 . uisa Miller (Verdi: Quando le sere al 
placido (Giuseppe Anselmi, tenor/62166/X Ph2569/ 
1907). Conte d’Hoffmann (Offenbach): ,C’est elle 
(Charles Dalmores, tenor/G & T3-32989/A6046/ 
1907-8). Carmen (Bizet): La fleur que tu m’avais 
jetee (Charles Dalmores, tenor/18141B/-/3.4.1907). 
Belcantodisc @ EB98 (7 in., 12s. plus 3s. 11d. P.T.). 
Anselmi was one of the great tenor 
stylists, and the performances given here 
are justly celebrated, and should be in 
every collection of historical records. The 
transcriptions are forward and clean, and 
are in the correct key. 

Dalmores was one of the best French 
tenors of his period, and the “‘C’est elle” 
is beautifully sung. The Carmen Flower 
Song I found rather disappointing. The 
tone is inclined to spread and to be unsteady, 
and the interpretation is not outstanding, 
although the high notes ring out well. The 
dubbing is not so successful as in the case 
of the Anselmi, and there appears to have 
been some wear in the original of ‘‘C’est 
elle” and on the final B flat in “La fleur 
que tu m’avais jetée”’. j.F. 


ADELINA PATTI. La Calasera (Yradier/G.&T.08085/ 
mat. 684}c/recorded 1906). Norma (Bellini): 
Casta Diva (03082/681c/1906). Don ’ ; 
Mozart): Batti, batti eereereaiifioes, . Mignon 
Thomas): Connais-tu le Pays (03083/682c/1906). 
Le Nozze di Figaro (Mozart): Voi che sapete (03051/ 
587f/1905). Pur dicesti (Lotti/03052/538f/1905). 
Home sweet home (Bishop/03053/539f/1905). Faust 
(Gounod): Jewel Song (03056/543f/1905). Sé vous 
n’aviez rien a me dire (Rothschild/03060/551£/1905). 
The Last Rose of Summer (arr. Moore/03062/553f/ 
1905). La Sonnambula (Bellini): Ah, non credea 
mirarti (03084/683c/1906). Robin Adair (Trad./ 


Bae eer Rte Adelina Patti Seo 
Olympus @ ORL212 (12 in., 30s. plus 9s. 9d. P.T.). 

This selection of Patti’s recordings 
includes all the operatic titles which were 
published, and a good selection of the songs 
which are still associated with her name in 
English speaking countries. The only 
omission which is seriously to be regretted 
is the 1906 La Serenata, which is one of her 
very best discs. 

Naturally, at her fairly advanced age, 
with forty-six active years of operatic 
singing behind her, the more taxing arias 
like “Casta Diva” and the Jewel Song from 
Faust are given performances which are 
interesting rather than satisfying, but even 
these contain passages which have hardly 
been equalled by any other singer. 

The style of Mozart singing has undergone 
a great change since Patti’s day, and her 
interpretation of “Batti batti’”? has come 
under fire in certain quarters. She takes the 
second section beginning at “Pace pace o 
vita mia” considerably more quickly than 
is now the custom, and Landon Ronald, who 
plays the accompaniments for the 1905 
series, has all his work cut out to cope with 
the difficult piano part at this speed, but her 
interpretation of Zerlina. was universally 
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praised in her day, and other golden age 
artists adopt similar tempi, giving a good 
contrast between the two sections of the 
aria. To suggest that Patti’s Mozart style 
is faulty because she puts in all the 
appoggiaturas, and adopts different tempj 
from those commonly heard today, seems 
rather like putting the cart before the horse! 
Hermann Klein, who wrote with great 
authority on such matters, says in his Reign 
of Patti: “She sang it with no less charm 
and distinction of style—the real Patt 
charm and the true Mozart style!” 

All students of singing, and in fact all 
opera lovers, should study Patti’s records, 
They are not entirely satisfying as render. 
ings, but they all contain certain passages of 
incomparable charm—the lovely shakes in 
*‘Ah non credea” and “Pur dicesti”, the 
handling of the opening bars of the Jewel 
Song, and the magical phrase in “Voi che 
sapete” when she sings the passage ‘Donne 
vedete”’ with the first “F” sung forte, and 
the second mezza forte—there are innumer- 
able touches of this kind, which give us 
glimpses of the Diva of former years, 


It is extremely difficult to be dogmatic 
about the speeds of Patti recordings, 
because she transposed some of the arias, 
but as far as I can tell, these records appear 
to be correctly pitched, and give a con- 
sistent and satisfactory account of Patti’s 
voice as it was in 1905-6. j.F. 


ELISABETH RETHBERG. Ofello (Verdi): Salce 
Salce (H.M.V. DB1517/mat. CVE67743/recorded 
/29.12.80); Ave Maria (DBIS17/CVESse26 os -1.30). 
Der Fliegende Hollander (Wagner) Traft ihr das 
Schid (DA1115/BVE58631-2/30.1.80). Die Fleder- 
maus (Johann Strauss): Czardas (DB1812/CVE 
53075/30.4.31). I} Re Pastore (Mozart): L’amero 
saro costante le vag Sve St bea Boc- 
caccio (Von Suppe) Hab’ich nur deine Liebe 
(DB1812/CVE53074/30.4.31). Faust (Gounod) Le 
Roi de Thule (DB1456/CVE57592/80.1.30); The 
jot Song (DB1456/CVE57593/30.1.30). Us 

allo in Maschera (Verdi): Morro, ma prima in 
grazia (DB1461/CVE58630/30.1.30). R.C.A, Cam- 
den @ CDN1018 (12 in., 15s. 10d. plus 5s. 2d. P.T.). 


From the time of her Metropolitan début 
in 1922, until her retirement in 1942, 
Rethberg was one of the greatest singers of 
such parts as Aida, Amelia (Un Ballo in 
Maschera), and Desdemona. She was an 
excellent musician, with a voice of lovely 
quality, and was also a beautiful woman. 

The selections given on this excellent 
Camden disc are not quite the same as those 
on the earlier American Camden. That 
gave both arias recorded by Rethberg from 
Un Ballo, but only “‘Morrd, ma prima in 
grazia’’ is included on the English version, 
and in place of the glorious ‘‘Ma dall’ arido 
stelo divulsa” we are given a rather 
mediocre Jewel Song. 

Apart from this one criticism, the record 
contains a series of gems, and one can easily 
understand when listening to these excellent 
re-recordings why Rethberg was compared 
to Destinn. They both had voices of great 
beauty, with radiant top notes, and without 
a trace of vibrato, and they were both at 
their best in lyrico-dramatic roles. 

The gem of the whole disc is undoubtedly 
the “‘Morré, ma prima in grazia”, which is 
superb, but all the selections, with the 
exception of the Faust excerpts, which 
sound too mature, are really excellent, and 
first rate engineering should make this disc 
a best seller. j.F. 
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RECORDS 
BY 





POST 


a LQlers 


SIDNEY STREET, CAMBRIDGE 


A CENTURY OF SERVICE IN THIS ANCIENT 
UNIVERSITY CITY IS BEHIND OUR EXPRESS 


POSTAL SCHEME AND 


ITS F[FACILITIES ARE 


AVAILABLE TO YOU WHEREVER YOU ARE. 


VT VT VV VT VV 


A ‘BY RETURN’ EXPRESS POSTAL SERVICE 


FACTORY FRESH RECORDS ONLY SENT 
FULLY INSURED AGAINST LOSS 
OR DAMAGE 


ORDERS DEALT WITH BY FULLY QUALIFIED 
SECTION SUPERVISORS IN THE FOLLOWING 
CATEGORIES :— 


POPULAR : JAZZ - CLASSICAL - CHILDREN’S 
EDUCATIONAL + CONTINENTAL 


YOU HAVE A CHOICE OF SELECTION 
FROM ONE OF THE MOST COMPREHENSIVE 
RECORD STOCKS IN ENGLAND 


MANY FOREIGN LABELS IN STOCK 
INCLUDING:- BEL-AIR - BRUNO - FOLK- 
WAYS « CANTATE » BLUE NOTE « BARCLAY 
RIVERSIDE 


FULLY OPERATIONAL DIRECT AND 
PERSONAL EXPORT SCHEMES 


Send for our fully 


descriptive brochure 
NOW! 
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The world’s favourite piano duettists 


RAWICZ 


LANDAUER 


with the 


SINFONIA OF LONDON ORCHESTRA 


fotelaleieloti-lemm oh, 


ANATOLE FISTOULARI 











THE WORLD'S FAVOURITE PIANO MUSIC 


Main Themes from Tchaikovsky's Piano Concerto No. 1 in B flat 
minor; Prelude in C sharp minor (Rachmaninov); Minute Waltz 
(Chopin) ; Main Themes from Grieg's Piano Concerto in A minor; 
Rhapsody in Blue (Gershwin); Litolff's Scherzo (from “Concerto 
Symphonique”’); Clair de Lune(from “Suite Bergamasque” ) (Debussy); 
Main Themes from Liszt's Hungarian Rhapsody No. 2. 


BBL 7400 (mono) SBBL 534 (stereo) 


In a unique keep-sake sleeve 


= PHILIPS 
. exclusively on '=3 





Philips Records Ltd - 


Stanhope House - Stanhope Place - London - W.2 
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withouts BOXINESS 





SFB/3 


(Reg’d Design 881,557) 


The success of this model is mainly due to the 
non-resonant qualities of the «nique sand- 
filled baffle which is fitted with three foam 
surround loudspeakers of advanced design. 


@ Attractive appearance 

@ Free-standing and easily moved 

@ Resonance free sand-filled baffle 

@ Omnidirectional 

@ Frequency Range 30c/s. to 20,000c/s. 
@ Moderate Price 


SPECIFICATION— 
Size 34” x 31” x 12”. Weight 64 Ib. Impedance 8/15 
ohms. Bass Resonance 30/35 c/s. Max. input 15 “watts. 


UNITS— 
WI2/SFB, 10” Bronze/SFB, Super 3: The 12” and 10’ 
units are in parallel. This arrangement gives very 
smooth results over the full range with a 3 dB gain at 
low frequencies. The Super 3 is again in parallel via 
a 4 Mfd. capacitor and is mounted on a small baffle 
facing upwards. 


Full details available on request from 


Wharfedale 


WIRELESS WORKS LTD 
4DLE BRADFORD YORKS 














* Telephone: Idle [235/6. Telegrams: ‘Wharfdel’ Idle, Bradford 














operation 
successfully 


completed — 


Friends and admirers will be pleased to hear that the 
CAPRIOL SPEAKER ENCLOSURE has recovered 
from its recent operation and is now doing fine—doing, 
in fact, the job of two enclosures ! 


In conjunction with Goodman’s acoustic laboratories 
we have redesigned the interior to give the finest 
results not only (as now) with the 12in. Axiom 300— 
but with the 10in. Axioms 110 or 112. 


The new CAPRIOL is supplied ready to take a 
10in. speaker. To convert it you simply unscrew the 
10in. sub-baffle, unscrew the port and in place of the 
latter insert the A.R.U. 172. The cabinet is then 
correctly tuned for the 12in. Axiom 300. 

You will get even finer results by adding the Trebax 
and Midax units for which cut-outs are provided 
(blanked over until required). 


The price of the CAPRIOL 10/12 remains unchanged 
at £13.19.0. In the same range, the CAPRIOL EQUIP- 
MENT CABINET £13.19.0, and the CAPRIOL 
RECORD CABINET for 300 records at £11.19.0. 


Each cabinet measures 30in. wide, 17in. deep and 
16in. high (12in. ferruled legs). 


This cabinet may be used horizontally 
as above or vertically as shown on the 
right, 


Available from all good Hi Fi dealers. 


If you give us your nearest main 
shopping centres, we can advise you of 
your local Record Housing stockist. 





Write to DEPT. G960 


[econo TONG 


BROOK ROAD, LONDON, N.22 + BOWes Park 7487/8 
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MR. 
DEALER 
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Minimum order 


Maximum order (at this time) 50 
total £10.13.5d. All orders post paid. 


Dealer aids and displays available (through 


count on your first order, which is 100% unconditionally 
your wholesaler). Cash remittance for one dozen assorted— 


35/6d. plus 17/6d. p.t. less 5% of 35/6d.: total 51/3d. Cash 
remittance for 50 assorted—£7.7.11d., plus £3.12.11d. p.t. 


less 5% of £7.7.11d. 
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one dozen (assorted). 


guaranteed (Guarantee Form in carton). 
(assorted). 


They are incomparable 
Price per disc, 2/114d. plus 1/54d. p.t. 


And you get a full trade discount from your whole- 
If you have any difficulty in obtaining DANDY 


We regret we must start out on a cash-with-order basis (or 
C.O.D.), but you may deduct a special 5% settlement dis- 


RECORDS from your wholesaler, please write us and mean- 


Mr. Gramophone Record Dealer: DANDY RECORDS have 
while order direct. 


been created for your public. 


value. 
saler. 
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D.I. The Magic Toy Shop is 
La Boutique Fantasque played by 
the L.P.O. The tale is told asa come 
plete ballet by James Kingsburyt 
A superb story record. 





D.2. Aladdin, with full cast (in- 
cluding a magician). Another ene 
chanting record with sound effects 
galore. The music is Scheherazade, 
played by the Hamburg Pro Arte, 





D.3. Children’s Party Is 2 
rollicker. The whole DANDY coms 
pany of actors with the DANDY 
Jazztones, the Linden Singers, and 
our barrel organs and magicians. 























D4. ABC of Sound. Everything 
from the birds and the bees ta 
harps, music-boxes and fire-ene 
gines. It is also the ideal alphabes 
teacher. 








D.S. Humpty Dumpty and 
other nursery chymes done to 
jump and jive. A revolutionary 
approach to the young mind, 





D.7. Real Train Sounds. Re- 
corded on the footplate, in the 
station, in the signal box, and 


along the lines. Includes the 
Flying Scotsman and others. 
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“westion: 


What price 
Childrene Records? 





HAPPY BIRTHDAY 
a TOS YOu & 





Aue 


oi 


D.10, Happy Birthday is the 
happlest birthday record imagine 
able—a little bit (dare we say it?) 
like a Goon Show, Our audience 
tests prove this disc our winner, 


including 
Pcs 




























We proudly (etcetera, etcetera) present to 
Britain’s record-loving public the answer 
to their children’s prayers. 

They may (and should be) inspected, 
listened to, and purchased from your dealer. 





D.12. Our Best Loved Hymns 
are sung for us by the Linden 
Singers accompanied by Alan 
Harverson, A must for every 
home with youngsters, 


They are a new experience in sound for 
children, and DANDY RECORDS (without a 
blush) presents them to the U.K. public at 
5/l1d. per disc (including p.t.) as fully the 
equivalent in manufacture, recording tech- 
niques and entertainment value of discs 
costing twice and almost three times this 
price. 

Apart from the famous orchestras featured 
on our discs, DANDY’S Own company of 
actors, magicians, musicians, sound en- 
gineers (and “effecteers”) are London’s 
top professionals. 





5.13. Christmas Carols. The 
“soundest” value for Christmas 
gifts this year, The Children’s 
Opera Group, with chimes and 
sound effects (plus instruments), 


All DANDY discs are superlative Xmas 
presents ! 


It’s BING, BANG, BONG— 
YOU CAN’T GO WRONG 

with DANDY RECORDS 
for the children 





*D.1S. Red Shoes. Produced by 
DANDY as an original ballet. Music 
Includes the L.P.O. and Choir 
(Messiah, and Gaités Parisiennes) 
and the Hamburg Pro Arte (Water 
Music). A fantastically exciting 
and soul-stirring record. - 


Children’s Records Ltd. 
123 Kensal Road, London W.10 


Please send me the name and address of my nearest dealer who 
stocks DANDY Children’s Records at 5/11d. each. Meanwhile 
please send me, strictly on approval, the records whose numbers 
I have circled below. I enclose 5/11d. per record, plus 6d. each 
packing and postage cost. I am sending you this order because I 
have not yet been able to obtain my DANDy records from my 
dealer. It is understood that unless I am delighted with my 
purchase my money will be unconditionally refunded in full. 


Di D2 D3 D4 D5 D7 D10 Di2 ODi3 « DI15 
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WORLD FAMOUS GOLDRING-LENCO UNIT 
NOW powN IN PRICE 


GL 58 TRANSCRIPTION UNIT, WITH ARM 


This extremely popular Goldring-Lenco unit jg 
fitted with the unique vertical drive system which 
reduces wow and rumble to negligible levels, 
Other advanced features include continuously 
variable speed control and a groove selection 
device which automatically lowers the pick-up 
on to any selected part of the record. Fitted with 
the new Goldring G.60 fully adjustable transcrip- 
tion arm incorporating a unique nylon slide-in 
platform. Wiring is arranged for either stereo 
or monaural use without modification. 
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European Free Trade Agreement 
reduces tariff— 
the benefit is passed to you! 






GL 60 TRANSCRIPTION UNIT, WITH ARM 

The latest de-luxe Goldring-Lenco unit with die- 
cast non-magnetic 81b. turntable. Drive similar to 
the GL.58 Continuously variable speed contro] 
and automatic groove selection device. For stereo 
or monaural reproduction. Fitted with the new 
Goldring G.60 transcription arm incorporating 
the unique nylon slide-in platform. 

@ Both Units can be fitted with Goldring cartridges to suit any individual requirements. 


GOLDRING MANUFACTURING CO. cet. Britain) LTD 
486 High Road, London, E. 11. Telephone: LEYtonstone 843 


For Radio... For Records .. For Tape.. 








Chassis 


The name ARMSTRONG is our registered trade mark 


An Armstrong chassis is more than just a radiogram chassis. It is a 
carefully designed combination of tuner, control unit and amplifier in 
one compact and convenient unit which can be used as the basis of a 
complete high-fidelity system. A system which can include tape recording 
and playback as well as the normal AM and FM radio and record 
reproduction. All Armstrong chassis, including the AF208 model 
illustrated here, are suitable for use with a complete tape recorder 
or with a tape deck and its associated tape pre-amplifier. Where a tape 
deck is used we recommend the Armstrong Pabo-3 tape pre-amplifier. 


NEW JUBILEE Mk.2. MODEL 29cns AF208 MODEL ee s BER a. 
F 5 watts output with 20dB negative feedback @ Fu and an 
og bee a pag tied — el acer stag ae oye on medium wave @ Inputs for pick-ups, tape record and playback @ 


4 Sep: imensions (as for 
back @ Separate bass and treble tone controls @ Automatic Soba Mae ah pp geg ‘jd Fr high @ Dimensions ( 
frequency controlon VHF @ Ferrite rod aerial and magic eye tuning. aed) 4 : t ; 








Post this coupon or write for free catalogue or call at our Showroom for full demonstra- 
tion and professional advice on your installation. Open 9-5.30 weekdays. 9-5 Sats. 


ARMSTRONG WJRELESS & TELEVISION CO. LTD,, WARLTERS ROAD, HOLLOWAY, LONDON, N.7 


PABO-3 TAPE PRE-AMPLIFIER 


16 cns 


Designed to operate with almost any tape deck 
and with any good quality amplifier. Ideal for 
use with all Armstrong chassis. (See also page A67) 


Telephone : NORth 3213 
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Don’t be misled by the compact size. 
The Fi-corop is a high fidelity instru- 
ment of advanced scientific design — 
assuring true-to-life recordings. 


Frequency 50-12,000 c.p.s. + 3db. Tape 
speeds 74 i.p.s. and 1{ i.p.s. Twin track 
record/playback, using standard 3}” 
spools. 


Wherever you go, you can take your 
FI-CORD with you, it is ideal for adding 


AND KEEP /IT—WITH 







Write for name and address of your nearest stockist to:— 


FI-CORD Ltd - 40a Dover St - London - W1 
Tel: HYDE PARK 3448 





GRAMOPHONE 





Only with Fl-CORD can you have it both 
ways—really HI-FI and really portable 





the realism of sound to movie films. 


The FI-coRD weighs only 43 Ibs., 
measures 93” x 5” x 2?”, operates in any 
position (lid open or shut) and requires 
no power point. It runs on 4 batteries, 
rechargeable from the automatic charger 
supplied. 


Built-in speaker. Full playback volume. 
Extension speaker socket. Dynamic 
microphone with stop/start switch. 











Complete with 
Microphone. Tape, 
Batteries and Charger 


or with Grampian DP4/M 
Microphone 
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A service vivace... 

at terms molto moderato. 

Records post-free, 
non-scratchimente— 


and unconditione guarantissimo . . . 


Guarantissimo 


Ft 
Eid 


You are invited to write or 

phone—entirely senza obligato 
—for details of all our 
services for record 


collectors. 
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New Record Service 


© All records treated by 
Parastat. 

® Certified unplayed 
and perfect. 

® Unconditionally 
guaranteed and post 
free. 

® Double-sealed in 
polythene. 

® Every label available. 

® All overseas orders 
over £5 are des- 
patched post free. 

® All overseas orders 
are tax free. 

® All parcels over £10 
value are insured 
free-of-charge. 


Record Specialities 
Library 

Limitless. Your choice 
is bought from current 
LP classical catalogues 
—and you may have as 
many records as you 
want on loan. 
Economical too...Stereo 
records are loaned at 
normal charges— 
approximately 1/- per 
week per record. 





RECORD SPECIALITIES 





SPALDING HALL + HENDON 


* LONDON NW4 : 


ENGLAND ° 


Tel: SPEEDWELL 3784 
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GIOVANNI ZENATELLO. Un Ballo in Maschera 
(Verdi): La rivedro nell’estasi (39259, mat. X Ph242, 
recorded 1905); Di tu se fedele (39260, mat. X Ph243, 
1905); Non sai tu (With Burzio—39665, mat. 
XPhi1829, 1906); O bey soave lagrime (With 
Burzio—39666, mat. XPh1830, 1906). J1 Trovatore 

erdi): Ai nostri monti => Parsi-Pettinella— 
rsi9, mat. XPh1824, 1906). Lucia di Lammermoor 
(Donizetti): Sulla tomba (With Barrientos—39825, 
mat. XPh1653, 1906). Asda (Verdi): Gia i sacerdoti 
(With Frascani—89527, mat. XPh1664, 1906); 
Misero appien mi festi (With Frascani—39528, 
mat. XPh1663, 1906). La Traviata (Verdi): Dei miei 
bollenti spiriti (39663, mat. XPh1802, 1906); Scena 
della borsa (39664, mat. XPh1803, 1906). Carmen 
(Bizet): Mi parla di lei (With Cervi-Caroli—62004, 
1907); Ti baciava (With Cervi-Caroli—62005, 1907). 

jovanni Zenatelio (tenor). Olympus @ ORL209 
(12in., 30s. plus 9s. 9d. P.T.). All the above numbers 
are from the Fonotipia catalogue. 


These are really excellent examples of 
Zenatello’s early Fonotipia recordings, 
made when he was at the height of his fame. 
Possibly on account of the comparative 
frequency with which some of his recordings 
tum up, Zenatello has not always been 
given the attention among collectors to 
which his outstanding qualities entitle him. 
After Tamagno’s retirement in 1901, 
Zenatello became the leading exponent of 
the role of Otello, which he sang as late as 
1926 at Covent Garden. His voice was a 
true tenor of great brilliance, but he was 
also able to sing purely lyrical roles with 
equal success, and the excerpts from La 
Traviata which are included on this disc are 
ample evidence of this. I particularly 
enjoyed these latter, and also the duets with 
Parsi-Pettinella and Barrientos, but really 
the singing is of a consistently high standard. 

I am not entirely happy about the speed 
of the re-recordings in some cases, which 
causes a little lowering of pitch and is 
sufficient to make the voice sound a trifle 
heavy and baritonal, and in the Carmen 
duet there is a decided lowering of pitch 
between the two sides of the original disc. 
Most transcription motors have sufficient 
variability to put this right, and apart from 
this criticism the record is very well 
engineered. 

PONCHIELLI. La Gioconda: Enzo Grimaldo (R. 

Grassi, tenor and cer Amato, baritone/ 

Fonotipia 92564/ mat. XPh4044/ recorded in Milan, 

1908-9); O Grido (Grassi and Amato/92566/ 

XPh4045/1908-9) ; Figlia che reggi (Giannina 

Russ, soprano; Armida Parsi-Pettinella, mezzo- 

soprano; Antonio Magini-Coletti, baritone/ 

74004/X X Ph462/1905) ; Pescator affonda l’esca 

(Riccardo Stracciari, baritone/92426/X Ph3759/ 

gy le — @ EB94 (7 in., 12s. plus 

The Fonotipia Company were much 
more adventurous in their choice of titles 
in the early days than were the other record 
companies, and they recorded a _ vast 
number of concerted numbers from the 
lesser known operas, all sung by eminent 
artists of the day. Here we have the little 
known “Figlia che reggi’”’ excellently sung 
by Russ, Parsi-Pettinella (not Parsi-Pettella 
as shown on the label) and Magini-Coletti 
and astonishingly well recorded for 1905. 
The duet “Enzo Grimaldo” has of course 
been recorded by other artists, apart from 
the complete LP recordings, and I prefer 
the Gigli-De Luca version to any other I 
have heard. In this instance Amato sings 
finely, and Grassi’s rather white quality is 
adequate. Stracciari in his solo sings 
excellently. 

There are signs that the original records 
from which these copies were taken were 
not in first-class condition, and the Amato- 
Grassi duets in particular suffer in this 
respect. 


JF. 


The GRAMOPHONE 


POETRY AND DICTION, ETC. 


ROBERT BURNS. Poeiry Readings. To a Mouse; 


For a’ that and a’ that; Mary Morison; To a Louse; 


Sic a wife as Willie had; The Banks 0’ Doon; John 
Anderson, my Jo; Auld Lang Syne (TCE137); 
Tam o’ Shanter (TCE188). Read by F ick 


Worlock. Philips Caedmon TCE187-8 (two 7 in., 

11s. plus 3s. 7d. P.T. each). From TC1108 (4/60). 

It is difficult for English people to respond 
sympathetically to Burns, who in the 
absence of anybody else is Scotland’s 
solitary candidate for the poetry prize. The 
fact that he wrote in dialect does not make 
it any easier, and a good deal of this is 
incomprehensible without a glossary. How 
many of us actually articulate Auld Lang 
Syne at a public function, let alone know 
what it means? A.R. was not very 
enthusiastic about the parent LP (April 
1960), and I have nothing to add, except 
perhaps to quote Raleigh’s odd comment on 
Tam o° Shanter: “Is it not a strange thing 
that the king of poetic story-tellers told only 
one story?” I suggest Beltona’s Poetry of 
Scotland as the best buy for a type record, 
but these two EPs should be popular with 
the devout. R.W. 


JOAN GREENWOOD. Alice in Wonderland (Lewis 
Carroll): A Mad Tea Party; The Queen’s Croquet 
Ground. With Stanley Holloway. (TCE153). 
Through the Looking Glass (Lewis Carroll): Humpty 
Dumpty; The White Knight. With James 
McKechnie and Carleton Hobbs respectively 

(TCE154). Read by Joan Greenwood and others. 

Philips Caedmon @ TCE153-4 (two 7 in., 11s. plus 

3s. 7d. P.T. each). From TC1097-8 (12/59). 


I am still unconvinced that Alice can be 
dramatised, even in the afterglow of Binnie 
Hale’s Red Queen at the Chelsea Palace 
just before its closure. W.S.M. liked the 
Argo version, but was not enthusiastic about 
the Caedmon, who abridged Wonderland and 
Looking Glass on to a record apiece. I like 
Stanley Holloway, and am not so shocked 
as W.S.M. over an Alice like “‘an old lady 
with a sore throat”. Joan Greenwood is an 
accomplished actress, and not just a little 
girl with hair down her back, and Alice has 
a good deal of the adult about her. There 
is, of course, no ideal Alice outside one’s 
own imagination, but if this has to be done I 
prefer Miss Greenwood. R.W. 


JOYCE GRENFELL. Cautionary Verses of Hilaire 
Belloc. About John, who lost a Fortune; Jim, who 
ran away from his Nurse; Henry King, who chewed 
bits of string; Godolphin Horne, who was cursed 
with the sin of Pride; Matilda, who told Lies; 
Algernon, who played with a loaded Gun; The 
Garden Party (TCE147); Lord Lundy, who was too 
freely moved to tears (First and Second Cantos); 
George, who played with a Dangerous Toy; Charles 
Augustus Fortescue, who always did what was 
right; The Example; Maria, who made faces and a 
Deplorable Marriage; Sarah Byng, who could not 
read; Jack and his pony, Tom; Tom, and his pony 
Jack (TCE148). Read by Joyce Grenfell. Philips 
Caedmon @ TCE147-8 (two 7 in., 11s. plus 3s. 7d. 
P.T. each). From TC1104 (3/60). : 

This is brilliant casting. Having been 
brought up on the original Cautionary 
Tales it was with some trepidation that I 
played the records. Belloc wrote the 
second set in old age, and in Miss Grenfell’s 
hands they are not the pale shadow some 
may have thought them. Although she 
runs lines together according to the sense 
instead of savouring the rhymes, she scores 
one or two really superb strokes, notably 
her characterisation of Lady Mary Flood 
in Godolphin Horne. The odd thing is that 
Shirley would not understand a word of 
this so that indirectly Miss Grenfell has 
given us a cautionary tale of her own! 


R.W. 
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BORIS KARLOFF. Fairy Stories (Hans Christian 
Andersen): The Princess and the Pea; The Collar; 
Clod-Poll (TCE133); The Fir Tree (TCE134): 
The Ugly Duckling (TCE135); The Shepherdess and 
the Chimney Sweep (TCE136). Read by Boris 
Karloff. Philips Caedmon @ TCE133-6 (four 7 in., 
11s. plus 3s. 7d. P.T. each). From TC1109 (3/60). 

P.H.-W. liked this well enough. Sir 

Michael Redgrave’s readings, which I 

reviewed in January 1959, are exquisite 

and to be treasured, but then they were 

better stories. I confess to finding these a 

bit humdrum, except perhaps for the 

Cinderella-like Clod-Poll. Boris Karloff tells 

them well. R.W. 


SPECIAL ISSUES 


(The records reviewed in this column are not neces- 
sarily available through record dealers. Details may 
be obtained from the address given.) 

BACH CHOIR. Vaughan Williams. In Windsor 
Forest. Stanford. Te Deum Laudamus. Parry. 
Jerusalem. Mendelssohn. Hear my Prayer. 
Brahms. How lovely is thy dwelling place. 
Mozart. Ave verum Corpus. Elsie Morison 
(soprano), Dr. Osborne H. Peasgood (organ), 
The Bach Choir and Jacques Orchestra con- 
ducted by Dr. Reginald Jacques. World Record 
Club @ T53 (12 in., 23s. 9d. inc. P.T., plus 2s. 6d 

tage). World Record Club, Box 11, Lion House, 
ed Lion St., Richmond, Surrey. 


This record comes as a timely memento 
of Dr. Jacques’s work with the Bach Choir, 
for he retired from the conductorship earlier 
this year. The contents are mostly well-tried 
favourites, of course; in fact one would feel 
tempted to call them lollipops if their 
subject-matter were less ecclesiastical. But 
the Bach Choir sing them with an evident 
freshness and enjoyment, which com- 
municates itself to the listener. Only 
Vaughan Williams’s In Windsor Forest, the 
cantata he salvaged from his opera Sir 
John in Love, is likely to be unfamiliar to 
most people, and I cannot imagine that 
anyone who had bought the disc would be 
sorry to make its acquaintance. The first 
two numbers—settings of “Sigh no more, 
ladies” and “‘Back and sides go bare”—and 
the well-known ‘“‘See the chariot at hand” 
have an instant appeal, in particular, 
though the Fairies’ Chorus (in which Elsie 
Morison takes the part of the disguised Anne 
Page) is bound to suffer a little in com- 
parison with Verdi’s version of it. The 
recording is well balanced, but produced a 
certain amount of distortion (particularly 
towards the end of the second side) when 
played with a stereo pickup. This may well 
be due to a slightly different groove shape 
than is usual, in which case it would prob- 
ably disappear with a monophonic pickup. 
All in all a very satisfactory example of a 
very English type of singing. J-.N. 


HAYDN. Lord Nelson Mass in D minor. Teresa Stich- 
Randall (soprano), Mona Paulee (mezzo-soprano), 
Rudolf Schock (tenor), Gottlob Frick ass), 
Vienna Conservatoire Chorus and Vienna Opera 
Orchestra conducted by Jonathan ae 
Record Society @ RS10 (12 in., 25s. 10d. plus 7s. 8d. 
P.T.). ah Record Society, 70 Brook Street, 
London, W.1. z : 

Now that the Vanguard recording of this 
fine mass (No. 9 in the Haydn Society’s 
chronological numbering, No. 3 in the old 

Novello edition) has been deleted this 

recording is more welcome than it might 

otherwise have been. In general I am 
afraid I find it rather a coarse performance. 

Gottlob Frick is a fine Wagnerian, but in 

this music he seems much less at home. 

Mona Paulee’s voice also seems rather heavy 
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in calibre, and her intonation is not above 
reproach, Schock sings vigorously but shows 
signs of strain. In fact it was only Teresa 
Stich-Randall (who was also in the Van- 
guard recording, you may recall) who gave 
me real pleasure with her beautifully poised 
and buoyant singing. However Jonathan 
Sternberg gets much more alert singing and 
playing from this much-recorded choir and 
orchestra than they sometimes give. There 
is not much finesse about it, and some of the 
allegros seem too fast for comfort, but the 
work itself deserves a place in any collection. 
The recording is adequate. 


KARL RISTENPART. J. C. Bach. Symphony in 
D minor, Op. 18, No. 4; Symphony in G minor, 
Op. 6, No. 6. C. P. E. Bach. Symphony No. 5 in 

i W. F. Bach. Lament in D minor; 

Symphony in D minor for two flutes, two violins, 

viola and bass. Saar Chamber Orchestra 

conducted by Karl Ristenpart. Record Society @ 

RS42: © RSS8 (12 in., 25s. 10d. plus 7s. 8d. P.T.). 

The Record Society Ltd., 70 Brook St., London, W.1. 


Here is a well-planned and well-played 
disc introducing unfamiliar, but delightful 
works, by the sons of Bach. J. C., the 
**London” Bach, C. P. E. (who rose to fame 
in Hamburg, late in life), and W. F., a 
brilliant but far too outspoken virtuoso, all 
composed in a manner completely different 
from that of their father and recognizably 
different from each other. As an aural test 
in stylistic susceptibility, this disc could 
hardly be bettered, for it ranges admirably 
through rough and smooth rococo, from 
staid sonata-form to inspired quasi-operatic 
gestures. Ristenpart, who conducts the 
excellent Saar Chamber Orchestra, has 
taken pains to produce a stylish and well- 
balanced ensemble, and the results of his 
influence may be heard to good effect in 
both stereo and mono pressings. 

J. C.’s Symphony in D is a slightly revised 
version of his three-movement Overture to 
Temistocle, first performed in 1772 at 
Mannheim. There is a good deal of skilled 
orchestration, although only five woodwind, 
four brass, timpani and strings are used; 
and the themes are beautifully moulded as 
well as being effectively contrasted. Even 
more remarkable is the slightly earlier 
Symphony in G minor, full of passionate 
phrases and dark colours almost reminiscent 
of Mozart. 

C. P. E.’s Symphony in B minor is also in 
three movements, and dates from 1773. It 
is one of a set of six works written at the 
request of Haydn’s literary collaborator, 
Gottfried van Swieten. The powerful 
counterpoint of the first and last movements 
proves this Bach no mean son of a great 
father, though much that is said smacks of 
a new age and a new outlook on symphonic 
writing. In the pastoral Larghetto, the 
orchestra is on fine form, demonstrating 
sensitive cantilena and genuinely musical 
phrasing. 

Different again is W. F.’s Symphony in D 
minor, a much earlier work than the others 
and comfortably couched in two contrasting 
movements. Really an Adagio and Fugue 
(in which the two flutes play only in the 
Adagio), this orchestral polyphony gives a 
broad hint of the composer’s highly favour- 
able musical background without typing 
him or yet disturbing the attentive ear with 
incompatibilities. The Saar strings, left 
alone in the Fugue, sound forth in noble 
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sonority and richness of tone. The little 
Lament, played as a kind of “encore’’, is a 
transcription made by the composer from 
one of his own clavier sonatas published in 
1745. Explorers of the eighteenth century 
will not be disappointed in this disc. D.S. 


ALWYN. Fantasy-Waltzes Nos. 1-11. Sonata alla 
Toccata. Sheila Randall (piano). Lyrita @ 
RCS16 (12 in., 30s. plus 9s. 9d. P.T.). Lyrita 


Recorded Edition, 99 Green Lane, Burnham, Bucks. 

IRELAND. London Pieces.—Chelsea Reach, Raga- 
muffin, Soho forenoons. Greenways Suite—The 
Cherry Tree, Cypress, The Palm and May. Sonatina. 
Soliloquy. On a Birthday Morning. Equinox. 
Alan Rowlands (piano). Lyrita @ RCS15 (12 in., 
30s. plus 9s. 9d. P.T.). Lyrita Recorded Edition, 
99 Green Lane, Burnham, Bucks. 

REIZENSTEIN. Piano Sonata in B major, Op. 19. 
Legend, Op. 24. Scherzo Fantastique, Op. 26. 
Impromptu, Op. 14. Scherzo in A major, Op. 21. 
Franz Reizenstein (piano). Lyrita @ RCS19 
(12 in., 30s. plus 9s. 9d. P.T.). Lyrita Recorded 
Edition, 99 Green Lane, Burnham, Bucks. 


Readers will find previous issues of 
Lyrita’s admirable anthology of British 
piano music reviewed by A.P. in the April 
and May numbers of THE GRAMOPHONE. 

Of the two pieces by William Alwyn 
(born 1905) the Fantasy-Waltzes are con- 
siderably the longer—about 30 minutes 
against the Sonata’s 10—yet I am not sure 
that the sonata does not make a stronger 
impression: a concise, inventive work in a 
style which one might describe as neo- 
classical if that word were not as suspect 
in some quarters as “romantic” is in others. 
The waltzes are attractive, though, in a 
more sophisticated harmonic idiom, and it 
is only the inevitable mental comparison 
with Ravel’s Valses nobles et sentimentales that 
makes one wonder whether they might not 
have been shortened with advantage. They 
are not linked thematically, and Alwyn 
provides no unifying device as effective as 
the hazy reminiscences that end the Ravel 
set. Sheila Randall plays both works very 
well indeed, and only lacks the final touch 
of panache that such a pianist as Cherkassky 
might bring to the Fantasy-Waltzes—they 
are certainly worthy of his attention. For 
the most part, though, they are well within 
the reach of amateur techniques, They 
are published by Lengnick. 

John Ireland’s piano music has, of course, 
already won for itself a secure place among 
amateurs. The first two of the London 
Pieces were published as long ago as 1918, 
and most of the other pieces on the disc 
belong to the early twenties. The suite 
Greenways, written in 1937, is actually the 
latest, but the most adventurous in style is 
the Sonatina of 1926-7, in which we find 
Ireland trying out a sparer manner of 
piano-writing than elsewhere; parts of it 
would sound rather well on the harpsichord, 
as a matter of fact, which could certainly 
not be said of much of Ireland’s piano 
music! Alan Rowlands plays all these 
pieces with the affection they deserve, but 
his mannerism of slightly lengthening or 
delaying strong beats sometimes prevents 
the music from accumulating its own 
impetus. The Sonatina is published by 
Oxford University Press, Greenways by 
Boosey and Hawkes, and the remainder by 
Augener. 

Of these three composers Franz Reizen- 
stein, born in 1911, is the youngest. He 
studied in Germany with Hindemith and, 
on coming to this country, with Vaughan 
Williams. It is of the former that his music 
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is most reminiscent, and there are p 
(the Sonata contains several) which sound 
as if someone has been trying to warm 
Hindemith up with a shot of Rachmaninoy. 
But although Reizenstein’s may not be a 
particularly individual voice he writes with 
complete understanding for the piano, ang 
is an excellent advocate for his own music. 
In fact this is the most eloquent and 
assured in its playing of the three records 
under review. Reizenstein’s music is again 
published by Lengnick. 

The piano tone on all three records js 
very natural, and the surfaces are silent, 


J.N. 


I am adding a postscript to J.N.’s review 
of the Lyrita disc of John Ireland’s piano 
music as I thought it might interest readers, 
particularly those who are pianists, who love 
his music, to know that the 81-year-old 
composer came over to see me from his 
converted windmill house—which has a 
glorious view of Chanctonbury Ring and 
the Sussex Downs—-bearing a copy of the 
record so that we, who are old and dear 
friends, might listen to it together. John’s 
listening was intensely concentrated: he has 
very definite views as to how his music should 
be played and does not hesitate to express 
them, but he was obviously delighted with 
Alan Rowlands’s performance and the 
recording, and so was I. Rowlands brings 
out admirably the lovely lyrical and poetic 
side of Ireland’s art—which is its very 
heart—and understands its deeper under- 
tones. This he shows in the “Cypress” 
movement of Greenways and in the remark- 
able slow movement of the Sonatina which, 
as J.N. says, has a sparer manner of writing 
than elsewhere. John Ireland told me the 
“programme” of the piece was a man 
confronted by fate (the ominous repeated 
chords deep down in the bass) and finally 
accepting it. Soliloquy, a beautiful medita- 
tion, was suggested—as the excellent sleeve- 
note tells us—by one of Masefield’s shorter 
poems. We hunted through these—the piece 
was composed 38 years ago—and found it 
to be one with the title “In memory of 
A.P.R.’’, which tells of the loss of a friend. 

Mr. Rowlands brings out well the 
Cockney humour of “Ragamuffin” and— 
which is more difficult—the poetry of 
“Chelsea Reach”, in which he does not 
overplay the climaxes: and he plays the 
first and last numbers of Greenways—“The 
Cherry Tree” and “The Palm and May”— 
and On a birthday Morning with full apprecia- 
tion of their lyric charm. 

Much of Ireland’s music is beyond the 
reach of any but the most gifted amateur 
pianists—the ebullient Equinox, for example, 
with which the recital ends—and I hope 
that future recordings may include some 
of the exquisite small pieces, such as The 
Towing-Path, as well as the grand virtuoso 
work Sarnia. 

It must have been a joy to Alan Row- 
lands to have given John Ireland the great 
pleasure that he obviously derived from 
these performances and which we are able 
to share. There is no more beautiful and 
rewarding English piano music than his 
and it awakens a very special affection in 
its devoted listeners. AR. 


* * * 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


GERSHWIN. (a) Rhapsody in Blue. (b) An American 
in Paris. (a) Leonard Bernstein (piano), Columbia 
Symphony Orchestra cond. Bernstein. (b) New 
York Philharmonic Orchestra cond. Bernstein. 
Lay LI ee © SABL160 (12 in. 30s. plus 


When, I wonder, shall we plumb the full 
depths of Mr. Bernstein’s virtuosity and 
versatility? A superb pianist, equally famous 
as conductor and composer, one of the most 
popular musical personalities on TV in America 
and the author of at least one of the happiest 
and most helpful books on the enjoyment of 
music. Recently he burst on us in the com- 
bined capacities of piano soloist and conductor 
in concertos by Ravel and Shostakovich on a 
record that was very highly praised by T.H. 
and now proceeds, as it were, to prove that this 
astonishing disc was no fluke or flash in the pan 
by repeating the tour de force in Gershwin’s 
Rhapsody in Blue. 

Like T:H., after saluting the feat as such I 
take no account of the fact that soloist and 
conductor are the same man in considering the 
performance. By any standards it is magni- 
ficent. Some works are fortunate in their 
recorded performances and others less so. 
Rhapsody in Blue is one of the lucky ones. There 
are several fine versions available, but this goes 
straight into the very top class. For me it goes 
right to the top, for Mr. Bernstein is not only 

illiant where brilliance is called for but 
he is supremely affectionate in the impro- 
visatory passages and gives the impression of 
thoroughly enjoying himself, one that is by no 
means common. Similarly no praise is too 
high for the fine Columbia Symphony Orchestra, 
not only for the virtuosity of its individuals but 
also for their astonishing precision without, for 
the most part at any rate, any beat. ess 
knows how many rehearsals there were. 

As the playing of the New York Philharmonic 
Orchestra in An American in Paris is equally 
impressive and the recording of both is of the 
highest class in mono and distinguished by 
wonderful clarity of detail and fine overall 
realism in stereo, this record must inevitably be 
one of the strongest candidates for inclusion in 
my Critics’ Choice for 1960 when the time 
comes around again in December. 


LEROY ANDERSON CONDUCTS’ LEROY 
ANDERSON. Blue Tango; Bugler’s Holiday; 
The First Day of Spring; Sandpaper Ballet; The 
Phantom Regiment; Lady in Waiting (from 
“Goldilocks”); Saraband; Sleigh Ride; The Girl in 
Satin; The Typewriter; The Waltzing Cat; Plink, 
Plank, Plonk; Pyramid Dance (from ‘‘Goldilocks”). 
Orchestra cond. Leroy Anderson. Brunswick 
© LAT8337; © STA3030 (12 in., 27s. plus 8s. 94d. 

In the earlier years of the century there was 

a great vogue for light orchestral and band 

music, particularly of the “descriptive” variety. 

One recalls Arthur Pryor’s Whistler and his Dog, 

Paul Lincke’s Glow-Worm and later the immense 

popularity of A. W. Ketélbey’s Jn a Monastery 

Garden and In a Persian Market, and many others. 

Then there came a change in the wind of 

fashion. In the hands of innumerable copyists 

such trifles became tame and lost all pretensions 
to originality. But in the mid 1940s Leroy 

Anderson decided that there was still a large 

public for lilting melodies if imaginatively con- 

ceived and piquantly treated, and for the last 
twelve or fifteen years his tunes have been 
hummed and whistled on both sides of the 

Atlantic. And yet for a number of years Mr. 

Anderson could not finally decide what his 

career should be. 

Born in Cambridge, Massachusetts, Leroy 

Anderson graduated at Harvard University, 

where he studied with Walter Piston and 


Georges Enesco among others, with high 
honours in music. He decided however to earn 
his living in some other field and for four years 
studied languages. In 1935 he changed his 
mind and joined the Boston “Pops” Orchestra 
under Arthur Fiedler as arranger and 
orchestrator, and it was with Mr. Fiedler’s 
encouragement that he developed his talents 
as a composer. 

The war interrupted his career, as it did that 
of many others, but he was able to return to it 
in 1946 and it was then that his compositions 
began to be exported. In addition to composing 
Mr. Anderson conducts his own concert 
orchestra and is in great demand as a guest 
conductor. 

Part of Mr. Anderson’s success lies in his 
exploitation of familiar sounds and situations, 
but even the most trivial of his compositions 
reveal a fine craftsmanship based on a sound and 
wide musical education. 

As a conductor of his own music Mr. 
Anderson is first rate and has an excellent 
orchestra. Others have recorded many of the 
items on. this record effectively, but the com- 
poser, as he should but by no means always does, 
has just an extra touch of sensitivity. There is, 
for instance, a shade more bounce in the 
rhythm of Plink, Plank, Plonk, the sliding grace 
notes of Blue Tango are perfectly graded and, 
helped by very good but not over-keen recording 
in mono and splendid separation coupled with 
a bit of extra richness in stereo, the inner and 
supporting parts are unusually clear. 

The two numbers from Goldilocks are new to 
me. Goldilocks is Mr. Anderson’s first entry 
into the musical comedy field. Lady in Waiting 
is very charming and Pyramid Dance, which the 
sleeve note tells us satirises the making of a 
“‘Super-silent movie epic’’, is brilliant. 


GOLDEN GUINEAS. “East of Suez”. The 101 
L0055; @ GSGL10055 


— Pye @ GG ‘ 
“Gait Parisienne” (Offenbach). Le Ballet 


Orchestra, cond. P. Montiel. Pye @ 
GGL0052; © GSGL10052. “Salute to the Men of 
the Mall”. The Pride of 48 


Band. Pye @ 
GGL0050; © GSGL100650 (All 12 in., @ 15s. 10d. 
plus 5s. 2d. P.T.; © 20s. 9d. plus 6s. 9d. P.T.). 

It is a year since Pye started to release their 
Golden Guinea LPs and the first thing to say 
about these three new issues is that they have 
learned a great deal about stereo recording 
during this time. Many of the earlier releases 
sounded better in mono than in stereo, the 
sound of which was often thin and constricted. 
Now there is the richness and fullness which 
makes good stereo better than good mono. 

“East of Suez” is a generic title for a group 
of short pieces with an Eastern or pseudo- 
Eastern flavour and ranging from Rimsky- 
Korsakov’s Song of India and themes from the 
same composer’s Scheherazade and Borodin’s 
Prince Igor to Amy Woodforde-Finden’s Kashmiri 
Song, and from Baghdad and other pleasant 
trivialities by Kuhn and Ketélbey to Arab 
Dance, which is described as traditional but 
which if it is was borrowed by Tchaikovsky for 
his Casse Noisette Suite, and this I had always 
thought to be original. The 101 Strings, 
which is really a more or less normal symphony 
orchestra although not always used as such, 
plays with all the lushness that will be expected 
by its admirers. An excellent record of its kind. 

Offenbach’s lively music is played in the 
version arranged for the Ballets Russe de Monte 
Carlo. Since stereo came in this has been a 
very popular choice for recording and here is 
another excellent version, and a cheap one too. 
M. Montiel and his orchestra are obviously 
very experienced and the playing is keen and 
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suave as required by the music. I like too the 
spaciousness of the recording and the 
blend of separation and integration in : 
stereo version. The reverberation period of the 
building in. which the recording was made jg 
long but this does not result in muddiness of 
detail as sometimes happens. 

“Salute to the Men of the Mall” recalls the 
many ceremonial occasions on which troops, 
i the Household Cavalry ang 
Brigade of Guards, march down the Mall, 
The effects employed are similar to those first 
used in stereo by the Delysé Company in their 
record by the Band and State Trumpeters of 
the Royal Horse Guards (The Blues) issued last 
year. Horses’ hoofs are heard to the chiming 
of Big Ben (and in stereo move across the room, 
of course). There are also marching feet, but 
it seems a bit odd to me that these are always 
heard before the famous Regimental Sergeant. 
Major Brittain gives the order to march. One 
side is devoted to a march past of the Household 
Cavalry followed by the Brigade of Guards to 
their respective regimental marches. The 
reverse includes such well-known airs as Rul 
Britannia, Life on the Ocean Wave (Royal Marines), 
Cock o° the North (Gordon Highlanders), Soldiers 
of the Queen, the R.A.F. March Past, Prince 
Albert (the Somerset Light Infantry), the well- 
known piece out of Elgar’s Pomp and Circum- 
stance No. 1 and ends with the National Anthem, 
The band, which for this occasion includes 
pipes and drums for the two Scottish airs, is in 
excellent form (better indeed than in any 
previous recording that I have heard from 
them, although this may be as much due to the 
recording as the playing) and the effects are 


well done. 

FROM BEHIND THE IRON CURTAIN. “Aphro 
seen: Artia @ ALP120 (12 in., 30s. plus 9s. 9d, 
P.T.). “The Red Army Sings”. Alexandroy 
Song and Dance Ensemble. Artia @ ALP114 
(12 in., 30s. plus 9s. 9d. P.T.). Soviet Army 
Chorus and Band. Parliament @ PLP128 (12 in,, 
30s. plus 9s. 9d. P.T.). 

The Aphro Gypsia record is princi 
orchestral, of the popular lautaru type. Alth 

I have no detailed knowledge not all the items 

would seem to be traditional, or even old, 

Indeed the helpful notes in the album (for the 

Artia records are packaged in very elaborate 

and luxurious albums) state that “the i 

of new folk songs goes on at an astounding rate, 

Traditional forms are in the process of trans- 

formation. The tunes are more metrical, more 

melodically exuberant and more strophic in 

form. Present day Roumanian music comes a 

bit closer to the Western world than it has in 

the past”. Native and conventional instruments 
are used in very effective combination and 
produce some effects that are very likeable 
indeed and the virtuosity of many of the players 
reaches a very high standard. The recording 
is of an excellent standard too, bright and clean 
and with more body than in many of the 

records from behind the Iron Curtain that I 

have heard and without doubt this is one of the 

most varied and attractive selections of its kind. 
The two Russian anthologies are very much 
the mixture as before, but they introduce a 
number of unfamiliar songs as well as including 
some old friends. Here again the recording is 
of excellent quality with none of the thinness 
that used to characterise many Russian-made 
records. A very welcome innovation in the 
Artia album is that it not only tells us some 
thing about the songs but also prints the words 
in English. Incidentally, there is an amusing 
misprint (as well as several others) where in 
referring to the old name of the Mountbatten 
family it is given as Battenbury. 
The songs included are Dance, Dance from 
the far North, the Cossack song Volga, Volgs 

(with A. T. Sergiev as soloist), Far, Far Away, ® 

nineteenth-century romance, Dubinushka, made 

famous by Chaliapin, Little Bell, from Siberia, 





XUM 





BEEQEPERS? ackRSe ~ 


SSEPS ERE IE 


sea 


z 


Bee ge 


ao 
5 


BELGE G 





October, 1960 


a post-revolution Student Song, the cheerful 
Down the Petersky Way, Mountain of Gold, Not a 
Sound was heard, which dates back to 1825, a 
recent song from Siberia, Amur, in which Artur 
Risen is the soloist, and the ever-popular 
Volga Boat Song sung with great virtuosity. 

g - simpler sleeved Parliament anthology 
includes some brief notes on the songs but does 
not give the English words. There are only 
three duplications—Volga, Volga, Not a Sound 
was heard and, of course, the Volga Boat Song. 
The other songs are: I see a Village, which is 

y and lively and comes from the Ukraine, 
Fy, Old Bachelor, who finds it so difficult to 
choose a suitable bride, Uncle Nimra, from 
Bohemia, The Mayor from Rimsky-Korsakov’s 
“May Night”, a curious love song called J love 
You in which a poet tells his erstwhile beloved 
that although the fires of his love have dimmed 
he hopes that her next lover will be as ardent 
as he once was, the sad Good Night from 
Slovakia and the mournful Visla from Poland 
in which the soloists are Artur Eisen and V. 
Nitikin respectively, Little Onion, about which 
little seems to be known, and a delightfully 
lyrical folk song called Look to the Sky from the 
Ukraine and in which the soloist is I. Safchuk. 
There is little to choose between these two 
splendid anthologies, my own preference is 
slightly, but only slightly, in favour of the 
former. 


ATLAS TALE-SPINNERS. “Treasure Island” 
James nog 5 Music by Berlioz (EN10015). 
“The Brave Little Tailor’. Donald Pleasence. 
Music by Mozart (EN10018). ‘“‘Little Red Riding 
Hood”. Judith Stott. Music by Schubert (EN10027) 
“Bluebeard”. Marjorie Westbury. Music by 
Mendelssohn (EN10017). “Cinderella”. Marjorie 
Westbury. Music by Tchaikovsky (EN10008). 
“The Sleeping Beauty”. Denise Bryer. Music by 
Tchaikovsky (EN10019). “The Adventures of 
Pinocchio”. Maggie Smith (EN10021). 
“Christopher Columbus discovers the New World”. 
James McKechnie. Music by Dvorak (EN10010). 
“Robin Hood’, Robert rdy. Music by 
Mendelssohn (EN10001). ‘‘The Three Musketeers”’. 
Robert Hardy. Music by Gluck (EN10002). 
“The Little Mermaid”. Denise Bryer. Music by 
Grieg (EN10004). All with the Atlas Theatre 
Company directed by ie Diesenhaus. 
The ta Record Co. Ltd. Each Tale-Spinner 
comprises one ten-inch mono disc in wallet with a 
twelve or sixteen re booklet illustrated in colour 
(22s. 6d. each, incl. P.T.). Delta Record Co. Ltd., 
697 Harrow Road, London, N.W.10. 


This new batch of Tale-Spinners is mostly 
of the fairy tale variety and this, I think, is on 
the whole the most satisfactory material for such 
treatment. Not only can the essence of a short 
or shortish fairy tale be distilled within the 
limits of the two sides of a ten-inch record but 
considerable detail can also be included whereas 
in a full length novel the bones are necessarily 
very bare indeed. For this reason the adaptation 
of Stevenson’s Treasure Island is disappointing, 
despite the admirable portrayals of Jim 
Hawkins and Long John Silver by James 
Kenney and Anthony Woodruff, and the 
ae brilliant choice of Berlioz as the composer 

the background music. On the question 
of music I repeat what I said last month—that 
the printed text should always detail the com- 
positions included as do the texts in the series 
devoted to the lives of composers. Much of 
the music will be familiar to all, but not 
necessarily by name. 

The famous story by the Grimm brothers of 
the little tailor, whose exploit of killing seven 
flies with one blow eventually won him a 
Princess for a bride responds perfectly to its 
new treatment with Donald Pleasence as the 
tailor and with music by Mozart. 

The next four Tale-Spinners demonstrate, 


probably to the surprise of most, how many of 


the fairy tales and fables that are best known 
and most popular are not by the Grimm 
bothers or Hans Andersen but by the French- 
man Charles Perrault who was born as long 
ago as 1628 and whose stories first ap in 
England about 1729. Little Red Ri ing Hood, 
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Bluebeard, Cinderella and The Sleeping Beauty are 
all by him, Like the story of the tailor, they 
adapt splendidly to the new medium and have 
excellent heroines in Judith Stott, Marjorie 
Westbury and Denise Bryer. The choice of 
Tchaikovsky as the composer for Sleeping 
Beauty is obvious but less so in Cinderella for 
which Rossini might have been better. Schubert 
for Red Riding Hood and Mendelssohn for 
Bluebeard are imaginative choices. 

Collodi’s Pinocchio is not quite so successful 
despite the excellent work of Maggie Smith and 
others and Alessandro Scarlatti’s music. Per- 
haps there is overmuch rapid dialogue. 

Christopher Columbus discovers the New World is 
an imaginative but simple text in conversational 
form starting with the unsuccessful approach of 
Columbus to King Juan II of Portugal and his 
advisers in 1476, and the more successful one 
six years later to Queen Isabella of Spain, for 
permission to make his exploratory voyage, the 
voyage itself with all its dangers and difficulties 
and the final triumph. An excellent bit of 
potted history in dramatic form. 

Robin Hood, fitted with music by Mendelssohn, 
is excellently presented and my children have 
enjoyed this almost as much as they did the 
recent more detailed TV programmes of the 
outlaw’s adventures and successes. The Three 
Musketeers is very good as far as it goes but 
inevitably suffers somewhat from over much 
condensation and sounds rather like a “‘Readers’ 
Digest” version of the great story and Gluck’s 
music does not seem to me to be very appro- 
priate. 

The Little Mermaid, one of Hans Andersen’s 
most delightful stories, lends itself admirably to 
its new treatment and Grieg’s music adds 
greatly to the enjoyment. This is to be recom- 
mended unreservedly. 

As in previous releases that I have heard 
(and read) the records are of excellent quality 
and the booklets are attractively produced and 
illustrated. The adaptations vary but all are 
good and some very good indeed. 


PERCY GRAINGER FAVOURITES. Country 
Gardens; Shepherd’s Hey; Colonial Song; 
Children’s March; The Immovable Do; Mock 
Morris; Handel in the Strand; Irish Tune from 
County Derry; Spoon River; My Robin is to the 
Greenwood Gone; Molly on the Shore. Eastman- 
Rochester “Pops” Orchestra, cond. Frederick 
Fennell. Mercury @ MMA11108: @ AMS16060 
(12 in., 28s. 6d. plus 9s. 3¢d. P.T.). 

This is one of the most enjoyable records that 

I have heard for a long time and fills a gap in 
the LP catalogue that has been open for far 
too long. Of the 11 items included only five 
have hitherto been available in any form and 
only two of these (Country Gardens and Irish 
Tune from County Derry) in stereo. There are 
indeed one or two that I do not remember on 
records even in the days of 78s. The greatest 
joy of all is the famous clog dance Handel in the 
Strand, a rare bit of musical humour that never 
fails to make me chuckle at its skill and 
impudence and here superbly played. The 
playing indeed is splendid throughout and the 
recording in both forms is absolutely first-rate 
with just that little extra touch of realism that 
we have now come to expect from stereo. This 
is a record that deserves to sell like the proverbial 
hot cakes. 


LOVE SCENES. Madame Butterfly (Puccini): Love 
Scene (Act I); “One fine day” (Act II); Butterfly’s 
Farewell (Act III). La Boheme; Love Scene 
(Act I); Musetta’s Waltz we II); Mimi’s Farewell 
et III); Finale (Act IV). Hollywood Bowl 

ymphony Orchestra, cond. Alfred Newman. 
Capitol 9 P8516: © SP8516 (12 in., 28s. 6d. plus 

9s. 34d. P.T.). é : 
As my copies of this record are test pressings 
without sleeves I do not know who is responsible 
for the arrangements but they are excellent. 

There are some to whom such. selections, 

deprived of voices, are anathema but it should 

never be forgotten that many who are now 
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regular opera-goers were first introduced to 
opera by orchestral or even military band 
selections, most of which are much less effective 
than these. Moreover, Puccini’s music lends 
itself better to this treatment than does that of 
some composers of opera. Playing and recording 
are excellent with not a great deal to choose 
between the two forms when played on stereo 
equipment. 


FRANZ LEHAR. The Land of Smiles: Overture; 
This was a wonderful day; Never take it to heart; 
Smiling; The prophet of the blue pagoda; The 
a deux; Serenade; Love let me dream again; 
The equation; Love, I surrender to your — 
If yearning could carry me home again; On the 
pet Finale, Act 2. Charles Craig mere 

lizabeth Fretwell (soprano), June B: 
(soprano), Peter Grant (baritone), Sadler’s Wells 
Oo cond. by Vilem Tausky. H.M.V. 
9° CSD1267 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 
Mono: CLP1286 (12/59). 

FRANZ LEHAR. The Land of Smiles: Prelude; Ich 
trete ins Zimmer, von Sehnsucht durchbebt (Immer 
nur lacheln); Waltz; Wer hat die Liebe uns ins 
Herz gesenkt; Dein ist mein ganzes Herz; Im Salon 
zur blauen Pagode; Von Apfelbluten einen Kranz; 
Liebes Schwesterlein, lass sie glucklich sein 


io S.O. cond. by Richard 
uller-Lampertz. Der Zarewitsch: Introduc- 
tion; Wolgalied; Introduction to Act 2; Heute 
abend komm’ ich zu dir; Hab’ nur dich allein; 
Einer wird kommen; Warum hat jeder Fruhling, 
ach, nur einen Mai; Wolgalied. Son: 
(sop.), Heinz Hoppe (ten.), Gunther Arndt Choir, 
— State Opera Orch. cond. by Hans Georg 
‘0. 


JOHANN STRAUSS. Der Zigeunerbaron: From 
the Overture; Ha, seht, es winkt, es blinkt, es klingt 
Ja, das Schreiben und das Lesen; Anvil Chorus 
theme; So voll Frohlichkeit; wer uns getraut; 
Von des Tajos Strand; Oh, habet acht; Theme from 
the Finale to Act 1; End of the Overture. Melitta 


State Opera Orch. cond. i, Soa Muller- 
Lampertz. Eine Nacht in Venedig: From the 
Overture; Welch Leben, welch Regen, welch 
munt’res Bewegen; Ach, wie so herrlich zu schau’n; 
Der Mond hat eine schwere Klag’ erhoben; Komm 
in die Gondel; Die Tauben von San Marco; Ja, 
beim Tanz frohlockt das Herz; Du gingst am 
Montag wie ein Stern mir auf; Alle maskiert; Was 
maskiert; Was mir der Zufall gab; Karneval ruft 
euch zum Ball. Sonja Schoner (sop.), Heinz Hoppe 
(ten.), Gunther Arndt Choir, F.F.B. Orch. cond 
by Richard Muller-Lampertz. Telefunken 

a © SMA25 (12 in., 19s. 9$d. plus 6s. 5d. 

My only criticism of the Sadler’s Wells 
version of The Land of Smiles, when I reviewed 
the mono version in December, 1959, was that 
the balance between voices and orchestra 
tended in places to favour the voices unduly. 
This is largely cured in the new stereo release, 
as I thought it might be. 

No comparison between this and the new 
release in both forms by German soloists and 
orchestras is necessary for the Telefunken record 
is directed at a different public—a public 
which wants only a few highlights from 
favourite operettas. I welcome this record 
mostly for its inclusion of selections from 
Zarewitsch, a delightful work but much less 
known in England than are many of Lehar’s 
operettas. It dates from 1927. The soloists 
throughout, in the Strauss as well as the Lehar, 
are all extremeiy good (especially the sweet- 
voiced tenor, Heinz Hoppe), the orchestras are 
good, the balance between voices and crchestras 
is pleasant and the conductors obviously not 
only know the scores inside out but have 
affection for them. This, then, is the ideal record 
for those who only want brief excerpts. Such 
differences as there are between the two forms 
of recording, and they are not great when 
stereo equipment is used, ave in favour of 
stereo. 


TCHAIKOVSKY. The Nutcracker Suite, Op. 7la. 
Waltz from the Serenade for Strings, Op. 48. Waltz 


from The Sleeping Beauty, Op. 66. Slavonic 
March, Op. 31. Vi ony Orchestra, 
cond. Karel Ancerl. Fontana @ SCFL118 _ in., 
30s. plus 9s. 9d. P.T.). Mono CFL1025 (2/59). 


en revi the mono version in 
February, 1959, I pointed out the difficulty of 
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making detailed comparisons with earlier 
recordings when so many of the items were 
available (mostly in good performances) in a 
multiplicity of couplings, but recommended the 
record unreservedly to all who wanted all these 
pieces on one disc. I recommend the new 
stereo version even more enthusiastically. The 
stereo spread is excellent, a lot of the inner 
details come through with unusual clarity and 
the performances are highly distinguished. 

A NIGHT IN VIENNA. The Blue Danube (Strauss); 
Dreaming by the Danube (Stolz); Schrammel 
Selection; Radetzky March (Strauss); Herrein- 
spaziert (Ziehrer); Tales from the Vienna Woods 
(Strauss); Nechledil March (Lehar); Schmutzer Tanze 
(Schmutzer); Spring Parade March (Stolz); Greet- 
ings from Vienna (Stolz); The Bells of St. Stephens 
(Stolz). Robert Stolz and his orchestra. M.G.M. 
@ C827: © CS6004. (12 in., 25s. 9d. plus 8s. 44d. 

T. 


This is not a record to recommend for the 
two great Strauss waltzes, both of which are 
available in a number of more desirable 
versions. Mr. Stolz tends to exaggerate the 
rubato beyond what most of us think to be 
permissible, is rather over-fond of brass and 
cuts some of Strauss’s most endearing felicities. 
His own amiable trifles and the selection of 
schrammel tunes fare rather better. The 
recording is bright and clean without being 
hard. 

THE SOUND OF MUSICAL PICTURES. Mid- 
night Fire Alarm; The Whistler and his Dog; A 
Hunt in the Black Forest; In the Clock Store; 
Napoleon’s Last Charge; Ben-Hur Chariot Race; 
In a Monastery Garden; Roaring Volcano; The 
Teddybears’ Picnic; In a Persian Market. The 
Medallion Concert Band. London @ HA-R2274: 
© SAH-R6093. (12 in., 27s. plus 8s. 9$d. P.T.). 

This record is specially aimed at those who 
enjoy what are commonly called “effects” and 
is one to have in stereo, if at all, because in 
addition to the normal stereo effects there are 
some that sound to be specially contrived for the 
occasion. Roaring Volcano is a very good piece 
for testing equipment for bass response (it 
claims to go down to 20 cycles) and stylus 
tracking. The sleeve-note describes Arthur 
Pryor’s Whistler and his Dog as one of the 
“‘great favourites of the late 1930s”. This may 
be true but it was written and enjoyed immense 
popularity long before that. It was, in fact, one 
of the first records that I ever had—a cylinder. 
Napoleon’s Last Charge is enlivened by the super- 
imposition of battle recordings and The Teddy- 
bears’ Picnic by recordings of actual bird songs. 
An entertaining record, but those who have not 
got stereo are advised to wait until they have 
installed it before buying. 


* * * 


The Artia series of folk music continues with 
“Slovak Folk Songs” by E. Farkas and his 
Ensemble and the Brno Ensemble of Folk 
Instruments on @ ALP138. Inevitably there 
is something of the mixture as before for a 
great deal of this kind of music is decidedly 
patterned but although the style may be 
familiar many of the actual songs are not. A 
few are presented in purely instrumental form 
by an orchestra which combines conventional 
instruments with national ones but most of 
them are sung to instrumental accompaniments. 
The soloists, both male and female, are 
uniformly acceptable. Of the eighteen tracks 
I have particularly enjoyed Green is the grass 
and Whose lover are you?, two lively and cheerful 
songs sung by girls, Gypsy Dance, a highly 
virtuosic orchestral piece, Myjava Czardas, 
another orchestral piece, strongly rhythmic 
and with brilliant flute work, and The Dove 
flew away, the opening cimbalom solo of which 
develops into a deliciously sensuous and 
attractive tune. The performances are obviously 
authentic and the recording is excellent. 

“The Brave Bulls” is a programme of music 
associated with bull fighting played by the 

Taurina of the Plaza Mexico, the 
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largest Plaza de Toros in the world (Audio 
Fidelity @ AFLP1801; © AFSD5801). It is, 
quite frankly, not a good band by our standards, 
and in composition it is ill balanced. Although 
I have never heard it in the flesh I believe it to 
be recorded here quite realistically and that 
the raw and brash sounds are not in any way 
due to deficiencies in the recording. Those 
wanting to sample this disc are recommended 
to the second track on the first side, El Relicario. 

“The Music of Sigmund Romberg” played 
by George Melachrino and his Orchestra 
and containing selections from The Student 
Prince, New Moon, The Desert Song, Maytime 
and The Night is Young contains more of 
Melachrino and less of Romberg than I should 
have really liked. But not everyone by any 
means will think so; and it is splendidly played 
and very well recorded indeed in both forms 
(R.C.A. @ RD27174; © SF5063). 

Kenneth McKellar has a new LP in both 
forms. Most of the twelve tracks are of tradi- 
tional Scottish airs and include Kishmul’s 
Galley, The Flowers of the Forest, Wi’ a hundred 
pipers (a great favourite of mine) and Air 
Falalolo. Mr. McKellar is in splendid voice, 
has admirable accompaniments from _ the 
Bob Sharples Band, is well recorded in 
mono (Decca LK4354) and even better sound- 
ing in stereo (SKL4101). I like him better as 
a singer than as the author of two of the songs, 
The Tartan and The Royal Mile. He also 
sings, again with accompaniment by Bob 
Sharples, Linden Lea and English Rose on 
Decca 45-F11265. 

Mr. McKellar has also a new EP. It is a 
stereo version of “‘Songs of the Isles” (Skye Boat 
Song, An Island Shieling Song, Lewis Bridal 
Song and Uist Tramping Song) taken from the 
LP which I reviewed briefly in October 1957. 
Stereo improves what always was a good record 
(Decca © STO137). 

Of the orchestral EPs beautiful recording 
distinguishes a coupling of Bach’s Air from Suite 
No. 3 (still regrettably often called “Air on the 
G string’’) and the Scherzo from Mendelssohn’s 
Octet in E flat finely played by the strings of the 
Philadelphia Orchestra conducted by Or- 
mandy. The former was originally released 
in mono with other works in LP form and 
reviewed in March 1959. So far as I can 
trace the latter is new to both mono and stereo 
and the former is new to stereo. This is a 
highly desirable little disc (Philips @ ABE10250; 
© SABE2015). 
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Excerpts from the Offenbach-Rosenthal 
Gaiet¢é Parisienne are also very finely recorded 
on Fontana @ CFEI15050. The orchestra jx 
the same but the conductor this time is 
Kurtz. I hope that this will be released jn 
stereo some time. The mono quality suggest 
that it deserves to be. 

Much less satisfactory is Otterloo’s dull ang 
unaffectionate account with the Hague Phj. 
harmonic Orchestra of Ravel’s Pavane 
une Infante défunte on Fontana © CFE15064, 
Two dances from Khachaturian’s  Gayangh 
played by the Vienna Symphony Orchestra 
conducted by Loibner on the reverse are better 
but the former precludes any recommendation 
of the record. 

Neither can four of the Sousa marches 
originally reviewed in LP form with others jn 
July 1960 be recommended in EP form on 
Philips @ BBE12382 and © SBBE9016. The 
Marine Band of the Royal Netherlands 
Navy is a good sound band but other bands, 
both English and American, have made better 
records of Sousa’s marches. 





VICTOR BORGE. Plays and Conducts Concert 
Favourites. Kurt Weill Medley; Bilbao Song; 
September Song; Speak Low; Moritat: Etude in 
E major, Op. 10, No. 3 (Chopin). The Blue Serenade 
Waltz (borrowed from Strauss and Schubert). 
Tchaikovsky Medley. “Moonlight” Sonata (Beeth- 
oven). Victor Borge (entertainer). Philips 
— © SBBL518 (12 in., 27s. plus 8s. 934. 


This record must, I am afraid, be written off. 
One had thought, perhaps wrongly, that only a 
musician of taste can be musically funny, and 
Victor Borge has made us laugh a lot, though, 
come to think of it, the fun has not really been 
about music. Here Mr. Borge does not talk. 
He plays and conducts a thankfully anonymous 
orchestra in a succession of glutinous arrange- 
ments of what in the trade are known as 
standard classics, the nadir being reached with 
a tasteless amalgam of Schubert’s Serenade and 
the Blue Danube Waltz. Alec Templeton once 
set the Stars and Stripes for Ever in waltz time, 
but enough is enough! The Weill tunes may 
appeal, and it may be news to some that he 
wrote the popular “September Song”, which 
began life in a show called Knickerbocker Holiday. 
The famous record made by. the composer's 
widow, Lotte Lenya, is available on a Philips 
EP, and that for most of us is the appropriate 
souvenir of Weill’s contribution to the theatre. 

R.W. 





MISCELLANEOUS 
AND DANCE 


POP SINGLES 


During the latter part of the summer, there 
was some discussion in pop music circles as to 
whether R.C.A. would issue in England the 
best-seller Tell Laura I Love Her, a morbid piece 
of maudlinity about the dying words of a 
teenager killed in a racing-car. At the time of 
going to press, I hear rumours that the original 
version is to be released after fervent denials; 
be that as it may, Top Rank have bowed out 
of the record business as an independent entity 
with a record of this number by John 
on JAR426. Whether it becomes a success here 
or not depends on how slavishly our youngsters 
follow what goes on in America, or how 
mawkishly mid-Victorian they like their pop 
music. Personally, I think it’s a most unhealthy 
trend, and while I might find Lonnie Donegan, 
for example, equally sugary, at least he is 
cheerful and optimistic in Jn All My Wildest 
Dreams and exuberant to a degree in Lorelei on 
Pye 7N15275. (The R.C.A. disc referred to 


above has now been released on RCA1195. Ed.) 

Another of the last of the old régime is JAR421, 
on which Peggy Taylor parodies Bill Bailey 
and sings a rather tawdry Latin piece of 
would-be seduction, So Similar, and on JAR419 
Jack Scott really sounds parched in Cool Water. 
He almost had me running for a glass and an 
ice-cube. He supplies all the saccharine anyone 
could want in a song on the other side in corny 
waltz-tempo. A third outgoing Top Rank is 
JAR418, which gives us Al Martino, much less 
stentorian than of yore, but with clamorous 
accompaniment in two oldies, Sunday and Why 
Do I Love You? 


Talking of oldies—what about the new 
Jimmy Edwards record? Well, what about 
it? you might ask on hearing it. Mr. 
is fine as a straight comedian in the part of Mr. 
Glumm in “Take It From Here”, but as 4 
singing one, he doesn’t get there (Fontana 
H260), not even with the shop-soiled 
that might have been funny in 1932 when 
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SCHUBERT 

MOMENTS MUSICAUX, Nos. 1-6; 
ALLEGRETTO IN C MINOR; 
MARCH IN E MAJOR 


SAX2363 (stereo) or 
33CX1709 (mono) 
Available during October 
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ELISABETH 
SCHWARZKOPF 


EXCERPTS FROM 


THE LAND OF SMILES and 

THE MERRY WIDOW 

with Nicolai Gedda, Emmy Loose, 
Erich Kunz 

The Philharmonia Orchestra 

and Chorus 

conducted by Otto Ackermann 


38CX1712 (mono only) 
Available during October 
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B.B.C. SYMPHONY ORCHESTRA 
SIBELIUS—Symphony No. 5 in E flat; 

Pohjola’s Daughter 

H.M.V. ASD303 (stereo) or ALP1732 (mono) 
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mae THE YEOMEN 
OF THE GUARD 


GILBERT & SULLIVAN 
conducted by SIR MALCOLM SARGENT 


H.M.V. ASD364-S (stereo) or ALP1601-2 (mono) 


DIETRICH FISCHER-DIESKAU 
KARL ENGEL 

SCHUBERT—Lieder Recital No. 3 including 

Gruppe aus dem Tartarus and Der Taucher 

H.M.V. ASD337 (stereo) or ALP1767 (mono) 


ALCEO GALLIERA 


THE PHILHARMONIA ORCHESTRA 
BIZET—Carmen: Suite No.1; 

RAVEL—Daphnis et Chloé: Suite No. 2; 
RESPIGHI—Pines of Rome 

Columbia SAX23Q03 (stereo) or 33CX1663 (mono) 


MALCUZYNSKI 


CHOPIN—The Six Polonaises 
Columbia SAX2338 (stereo) or 33CX1690 (mono) 


WILLIAM STEINBERG 
PITTSBURGH SYMPHONY ORCHESTRA 
ELGAR—Enigma Variations; 

VAUGHAN WILLIAMS—Fantasia on a theme by Thomas 
Tallis 





CAPITOL STEREO RECORD . THE FULL SPECTRUM OF SOUND 


Capitol SP8383 (stereo) or P8383 (mono) 


conducting his SYMPHONY ORCHESTRA 
J. S. BACH—Transcriptions for Orchestra 

by Leopold Stokowski including Passacaglia and 
Fugue in C minor and Komm, susser Tod 

Capitol SP8489 (stereo) or P8489 (mono) 
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Full details of E.M.1. October classical releases are to be found in 
“Record Times” available from your usual record dealer or by 
direct subscription (3/- a year). 
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.s was a Depression-era hit, still less with a 
1926 pantomime success, i | "ve Never Seen A 
Straight Banana. These two titles plus Pm for- 
mer blowing bubbles and Across the Bridge are also 
available on an EP—TF £17296. 

Frankie Vaughan (Philips PB1054) offers a 
rather revolting image of what is called A 
Kookie Little Paradise, all about free soft drinks 
and free juke boxes, all calculated to whirl the 
impressionable teenage mind away on an 
escapist magic carpet, 1960 model. I suppose 
it’s square of me to say so, but the idea conjured 
up by Guy Mitchell on Philips PB1060 in My 
Shoes Keep Walking Back To You and Silver Moon 
Upon The Golden Sands is more pleasing. 

The Four Lads (Philips PB1051) have a 
pleasantly romantic number in Two Other 
People, and colour up the gaudy scene of The 
Sheik Of Chicago, otherwise known as Mustafa, 
and the voices of the Brothers Four (Philips 
PB1036) blend well in My Tani, an exotic 
number about Hawaii, and Ellie Lou, which is 
folksy. Collector JDS3 presents two more folksy 
numbers, sung in broad Scottish accents by 
Robin Hall and Jim McGregor and their 

itars. The titles are Rosin The Beau, another 
of these grimly humorous things about what 
will happen when the singer, in the person 
described by the title, departs this life, and 
Football Crazy, which must be regarded as 
twentieth-century folk-lore. It’s good fun if you 
can understand it. This record, identical in 
every respect, is also available on the Decca 
label (E45F'11266). 


EPs and LPs 


Our only worthwhile EP this month is Frank 
Sinatra’s latest hark-back to the immediate 
post-war era of Always and My Melancholy Baby, 
amongst others (Fontana @ TFEI7274), 
which are done with charm and tenderness. 

There are, however, a number of good LPs 
and others that deserve comment, if not praise. 
Admirers of Johnny Mathis’s sleek, sugary 
style will enjoy themselves with him on Fontana 
© TFL5084; © STFL522, and the followers 
of Brook Benton will rush and buy his new 
Mercury @ MMC14042, on which he purrs 
some of his own compositions amongst others in 
a gentle, persuasive way. ‘ ; 

If you prefer something a little more stirring, 
you can choose from the robust tones of Mario 
Lanza declaiming various standard love songs 
on R.C.A. @ RBI6195 under the title “The 
Touch Of Your Hand”. In this set, he sings 
Look For The Silver Lining, in which he makes a 
mistake in the lyrics and throws the rhyme out; 
you can hear the same song as part of a set of 
numbers by Tex Beneke and the Glenn Miller 
Orchestra on Camden @ CDN144. These were 
all recorded between January 1946 and 
December 1947, and don’t they show their age 
on a modestly good hi-fi reproducer! Sunrise 
Serenade and Five Minutes More fizzle and crackle 
so much that I thought my set was giving up the 
ghost, until I found the noise stopped with the 
performance. With so many different versions 
by the original Miller band available, I 
honestly see little reason for these resurrections 
but, to be fair, I suppose they are not bad in 
their derivative way. 

At least they are preferable to the stertorous 
noises on London @ HA2263, on which Ernie 
Fields and his saxes and rhythm blurt through 
coarse-grained rock and cha-cha versions of Jn 
The Mood and other numbers. But on Mercury 
© MMC14044; 6 CMS18029, Jerry Murad’s 
Harmonicats delighted me with their tasteful 
cha-cha presentations of a set of standards, good 
im mono and most effective in stereo. 

These Mercury records are really tops, 
especially in stereo, for natural recording. 
Here’s another one: © CMS18030. On this, 
David Carroll, the company’s Chicago 
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musical director, takes us all round the band 
with showcases for each instrument. I have 
seldom heard anything more delightful than the 
alto sax solo, Autumn Nocturne, but that’s only 
one of the good things packed into this disc. I 
admit I don’t care much for electronic gadgets 
fitted to organs and guitars, but Temptation 
receives a bolero treatment that suits it perfectly. 

A Decca stereo disc (@ SKL4110) gives us 
Bob Sharples conducting a curious mixture of 
everything from Sousa to Tchaikovsky’s Fourth, 
via The Whistler And His Dog and bits of rock-’n’- 
roll au naturel, which is making too much of the 
idea that variety is the spice of life. (After all, 
who wants too much spice in their musical fare ?) 

Down in the bargain basement we have 
Frank Chacksfield, who rarely, if ever, puts 
a foot wrong, musically, in the matter of taste, 
conducting an impeccable set of songs, old and 
new, or at least recent, from “Sunny Italy’’, on 
Ace of Clubs @ ACL1036. This is worth double 
the price. 

I'd be inclined to say the same of a fine set 
of tunes by Billy Ternent and his Orchestra on 
Decca @ LK4356; © SKL4102. Of course, 
his signature tune She’s My Lovely is there, and 
whether the numbers are old (Happy Days And 
Lonely Nights) or relatively new (Tammy), they 
are played with a kindly warmth and never 
sound anything but mature and modern, 
neither too backward-looking nor reaching way 
out ahead. I don’t see any reason why they 
should ever sound otherwise; they bear no 
obvious date-line. 

Mantovani and his Orchestra (Decca © 
LK4336; © SKL4086) reminds us of the 
decade that ends with this year in his usual 
plush fashion, but I feel that the ’fifties are too 
recent to have acquired a patina of nostalgia 
yet. There is a witty sleeve-note, though, that 
must have been written by Peter Clayton, one 
of the great unsung humorous writers of the 
record industry. 

A strange disc just issued is London @ 
HAG2259; © SAHG6081, on which Felix 
Slatkin conducts an orchestra (?) of some 
outlandish instruments, such as Korean temple- 
blocks and boo-bams and other things you shake, 
rattle and roll (like I mean drums, man). The 
title is “Fantastic Percussion’, and it’s quite 
interesting, though I think the title is just 
salesmanship; it hardly reaches the realm of 
fantasy. Something a little less fantastic is 
provided on R.C.A. @ RD27175; © SF5064 
by Roland Shaw and his Orchestra, presented 
by genuine Western cowboy Dale Robertson. 
We get numbers such as South Of The Border and 
The Last Round-Up in the concert style for which 
the orchestra is famous, but it doesn’t really 
breathe the air of the wide open spaces. As 
straight fireside entertainment, though, it’s 
irreproachable. I suppose you could describe it 


as conventional and pleasingly dressy; so could. 


the set of Rudolf Friml compositions con- 
ducted by the composer be described on Golden 
Guinea @ GGL0057; © GSGL10057, under 
the title Sugar And Spice. There are some 
excellent bargains on this Golden Guinea label; 
their competitor, Top Rank’s BUY series, has 
become a casualty of the withdrawal of Rank 
from the record market. Other Golden Guineas 
of note are the set dedicated to the memory of 
Tommy Dorsey played by the Hamburg 
Philharmonia Orchestra (!) under Joseph 
Kuhn on © GGL0056; © GSGL10056; the 
Paris Theatre Orchestra recalling a ““Honey- 
moon In Paris” with the usual Parisian pops 
(Autumn Leaves, La Seine, and so on, with musette 
accordions for local colour, of course), rather 
less brilliant than the Hamburg record, but 
attractive (@ GGL0051; © GSGL10051), and 
a superb bit of recording on @ GGL0026; 
© GSGL10026, by the New World Theatre 
Orchestra, inviting us to dance to the music 
of the ’thirties and "forties, one decade per side. 
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One of the most ingenious and _ interesting 
orchestral LPs for some time is Polydor © 
LPHM46339; © SLPHM237539, on which 
Kurt Edelhagen and his Orchestra play 
“Songs Of The Olympic Years”, to coincide 
with this year’s Games in Rome. A good deal 
of research must have been undertaken to find a 
popular song for each Olympic year of the 
nationality of the host nation, and the result is 
varied, colourful and very ingenious. I’ll bet 
they didn’t conga and samba to the Athenian 
hit of 1896 sixty-four years ago, though! 

Among the vocal LPs, I must single out 
Mitch Miller and the Gang as worthy of 
special mention, for the warmth and colour of 
their well-blended male voices in oldies accom- 
panied by harmonica, banjo and rhythm. This 
is particularly good in stereo (Philips @ 
BBL7382; © SBBL568). I was a little dis- 
appointed with the ton Trio, who on 
Capitol © T1352; © ST1352 sing another lot 
of folk and near-folk tunes quite well, but 
without much change of style, and into it insert 
the comedy song of 1934, With Her Head Tucked 
Underneath Her Arm, which suits them as well as 
“rock” would suit Casals. The Ray Conniff 
Singers in “It’s The Talk Of The Town” 
(Philips © SBBL560) don’t mean anything 
more in stere> than in mono (see Philips 
BBL7354, last February’s review) apart from the 
separation of the girls from the men. If any- 
thing, most of their numbers seem rather to lack 
vivacity when the singers are spread round the 
walls. 

Nothing could be less vivacious, though, than 
the mournful tones of Jack Scott on Top Rank 
@ 25-024, and nothing could bubble with warm 
good humour more than Maurice Chevalier 
reminding us on M.G.M. @ C826 that “Life Is 

Just A Bowl Of Cherries”, and so giving us the 
perfect antidote to the gloomy cynics and the 
self-pitying weeping Willies. 

If you’re Irish, come into the parlour when 
I’m playing Ace of Clubs @ ACLI1038, and 
relieve me of the burden of listening to Jrish 
Saturday Night, complete with ceili bands, 
champion fiddlers, maudlin tenors and—yes, the 
one “‘act”’ on the bill I could take—sweet 
O’Hara, accompanying herself on the Irish 
harp, so ’tis. And while we’re about it, there’s a 
Brunswick (@ LAT8339) by Mickey and 
Mary Carton, who sing Irish songs to an Irish- 
type accompaniment, but whose voices betray 
their Bronx birth (read the sleeve and see). 

You may find Leo de Lyon funny on London 
© HA2264, but his Japanese impression is cruel. 
His instrumental imitations are quite well done, 
but I wouldn’t want a whole 12-inch LP of 
them. JOHN OAKLAND. 

* * * 


Most people, I suppose, think of Buddy 
Bregman as an arranger, a man who has 
scored backgrounds for such singers as Ella 
Fitzgerald and Bing Crosby. Sometimes I have 
thought his orchestrations a little on the brash 
side, a shade too noisy, but in “Buddy Bregman 
Swingin’ Standards”, Vogue @ VA160164, the 
very directness of his methods is turned into a 
virtue. He has taken a set of tunes—including 
Too Close For Comfort, I Love Paris, My Buddy and 
In A Mellow Tone—and scored them in a 
relatively straightforward but most effective 
way, producing the kind of interplay between 
trumpet, trombone and reed sections that went 
on in the heyday of the old Benny Goodman 
band. The emphasis is entirely upon section 
work and solo playing, scarcely any attempt 
being made at using the orchestra as a whole. 
Conte Candoli (trumpet), Frank Rosolino 
(trombone) and Russ Freeman (piano) all take 
solos, while the saxophone soloists are drawn 
from the formidable team of Bob Cooper, 
Richie Kamuca and Bob Holman (tenors) and 
Bill Perkins (baritone). With musicians of this 
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calibre making up the band the performances 
attain a very high level, and the LP can be 
recommended to people who like invigorating 
but unpretentious music. “Sound Spectacular’’, 
on the other hand, by Ray Anthony and his 
orchestra (Capitol @ T1200: © ST1200) gets 
bogged down in gimmicks. One of these is the 
use of two separate brass sections (one on the 
right hand side—along with the reeds, the other 
on the left). In stereo this sometimes results 
in a curiously fragmentary effect, particularly 
when two bars of a brass phrase pop out of one 
speaker, to be followed by two bars from the 
other. But, as is nearly always the case when the 
finest West Coast musicians are collected in a 
studio, the performances reach a high level of 
technical perfection; there are even a few 
goodish solos sandwiched here and _ there. 
What really depressed me, however, was the 
choice of material, for the LP consists entirely 
of “up-to-date treatments” of such mellowed 
themes as Annie Laurie, Bluebells Of Scotland, 
Camptown Races and Deep River. Smartness of this 
kind nearly always ends up sounding shoddy. 
Billy Butterfield first attracted attention as 
a trumpet player with Bob Crosby’s orchestra 
just before the war. His phrasing and tone both 
reflected the influence of Louis Armstrong—and 
they still do. Over the years, however, he has 
cultivated a more melodic style of playing, a 
style which, though it may be far less advent- 
urous and much more predictable, seems to 
have won him a wider audience. In “‘Conniff 
Meets Butterfield”, Philips @ BBL7396: 
© SBBL500, Billy Butterfield, supported by an 
orchestra (well, piano and/or organ, guitar, 
bass and drums, really) under the direction of 
Ray Conniff, works his way through a set of 
standards, among them Beyond The Blue Horizon, 
Time On My Hands, Can’t We Be Friends and What 
A Diff’rence A Day Made. Butterfield performs 
handsomely enough, without ever stretching his 
talents, but the rhythm section—clicking away 
like a goods train—sounds out of place. All The 
Things You Are, however, gets a very relaxed 
treatment, and Conniff’s scoring throughout 
(very simple, of course) is unusually free of 
gimmicks. Another trumpeter with a formula, 
Jonah Jones, also happens to have a dis- 
tinguished jazz past. I reviewed “I Dig Chicks” 
in its mono version (Capitol T1193) last 
December; now it is available in stereo (© 
ST1193). The tunes (Cecilia, Blue Lou, Chloe, 
Marcheta, Louise, etc.) all celebrate various 
“chicks”, but apart from the fact that Jonah 
makes a little more use of different mutes, the 
record is like most of this artist’s previous LPs. 
One or two critics whose opinions I respect 
have written well of Della Reese, an American 
singer who paid a brief visit to this country last 
year. But when I played the first track of 
“Della” (R.C.A. @ RD27167: © SF5057) I 
thought it was all a joke, that Miss Reese was 
doing a kind of parody medley, mixing in bits of 
Ethel Merman, Sarah Vaughan, Al Jolson and 
—to get a little far out—Shelley Berman. 
Perseverance, however, proved that it was no 
laughing matter, and that Miss Reese used this 
gallimaufry of a style throughout most of the 
record. She has, I suppose, certain affinities 
with such vigorous performers as Dinah 
Washington, Dakota Staton and Donna High- 
tower, but I found the exuberance vitiated by 
all the irritating affectations and mannerisms. 
The tunes are g ones (including The Lady 
Is A Tramp, Thou Swell and You’re Driving Me 
Crazy), while Neal Hefti’s arrangements are 
noisy but competent. A singer of a very different 
kind can be heard on “Dietrich in Rio”, Philips 
© BBL7386, © SBBL571. I’ve always been 
fascinated by the way that Marlene Dietrich’s 
sultry personality triumphs over her limitations 
as a vocalist, and once again I was enthralled, 
just like the audience in the Golden Room of the 
Copacabana Palace which applauded Miss 
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Dietrich on this record. There are mementoes of 
her early days (You’re The Cream In My Coffee, 
My Blue Heaven), songs in German, French and 
Spanish (Das Lied Ist Aus, Je Tire Ma Reverence, 
Luar Do Sertao), and—best of all—such ideal 
Dietrich numbers as Look Me Over Closely, I’ve 
Grown Accustomed To Her Face and One For My 
Baby. What a pity, though, that Miss Dietrich 


attempted the Joe Williams-Count Basie 
speciality, Well, All Right. She just ain’t got 
rhythm. 


That exceedingly all-round musician André 
Previn can be heard in several of his guises on 
“Like Love”, Philips © BBL7384: © SBBL569, 
an LP that finds him playing piano (both jazz 
and “‘concerto-type”), writing all the orchestra- 
tions, and composing a couple of the tunes. All 
the tunes have titles that include the word 
“love”, so we get When I Fall In Love, Like 
Someone In Love, Love Is Here To Stay and even 
I Love A Piano. Previn has scored for his all-string 
ensemble most cunningly, never descending to 
such vulgar devices as making the violins glitter, 
but achieving equally stimulating effects in a 
really musicianly way. His piano playing is 
equally adroit and on two or three of the tracks 
he even throws in a little jazz. The LP, in fact, 
can be recommended as containing light music 
of a quality far above the average. Lastly, let 
me turn to an LP of ballet music—in this case 
music from two ballets, Leonard Bernstein’s 
West Side Story and Robert Prince’s N.Y. Export: 
Op Jazz—performed for Warner Brothers 
(@ WM4003: © WS8003) by an orchestra 
conducted by Robert Prince. Both scores 
contain a certain amount of jazz, although 
Prince’s swings more consistently and fuses the 
two idioms (jazz and “modern American 
music”) more compactly. On the whole N.Y. 
Export: Op Jazz is taut and rather melo- 
dramatic, apart from the wistful Passage For 
Two. Prince also shows that he has a sense of 
humour, particularly in the parody of a 
Dixieland front-line during the Theme, Variations 
And Fugue. The selections from West Side Story 
are all of dance sequences, so nobody should 
expect to hear Maria, Gee, Officer Krupke or other 
familiar melodies. Instead there are five tracks 
—Prologue, The Dance At The Gym (including the 
rowdy Blues), Cool, The Rumble and Ballet Dream 
Sequence. Once again this is highly dramatic 
music, and the recording—particularly the 
stereo version—emphasises its moments of 
tension. Cuares Fox. 


STAGE AND SCREEN 


Oliver! (Bart). Original West End Cast. Decca @ 
LK4359: © SKL4105 (12 in., 25s. 9d. plus 8s. 44d. 


P.T.). 

When it opened at the end of June, Oliver! 
got the rave notices it deserves, and my only 
complaint about the record is that we have had 
to wait so long for it. This is possibly the best 
English musical I know; and on the spur of the 
moment I can’t think of one that I have enjoyed 
more. In three giant strides Lionel Bart has 
reached the top of his profession, he is the only 
English writer who can be mentioned in the 
same breath with his American competitors. 
If either My Royal Past or Oh, Henry! had ever 
seen the light of day and Shaftesbury Avenue, 
Sandy Wilson might be in the same position, 
but at the moment Lionel Bart stands alone. 
Last year we heard his lyrics for Lock Up Your 
Daughters and his songs for Fings ain’t wot they 
used t’be (both available on Decca) and now we 
have a show for which he wrote the book, the 
lyrics and the music and surpassed himself and 
a whole lot of other people in the process. He 
has stripped Dickens’ story down to its bare 
bones and fleshed them again with wonderful 
songs. The workhouse boys’ opening chorus, 
“Food, Glorious Food”, had me cheering 
straightaway—it begins as a comic dirge, 
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picking up the tempo of a conventional i 
chorus as the starving boys are carried away by 
their own imagination. This exhilarat; 
number makes up for the slighter ones tha 
follow—the title song, and the songs for the 
Bumbles and the Sowerberrys which sound like 
early Bart, the ideas are not good enough to 
bring out the best—but after this one 
patch the score just gets better and better, | 
have always longed for musicals in which there 
is more music than dialogue and Lionel Bar 
has written one, the characters are established 
very swiftly with a few words of dialogue 
immediately followed by a number. Because 
the songs are so good we are immediately won 
over to Ron Moody’s brilliant Fagin, Georgia 
Brown’s fabulous Nancy and even Dann 
Sewell’s entirely villainous Sikes. The tunes are 
generally simple and very memorable, the lyrics 
both touching and outrageously clever and the 
cast sing them splendidly. There are three out. 
outstanding children, Keith Hamshere as 
Oliver, Martin Horsey as The Artful Dod, 
and Diane Gray in the small part of Bet, who 
are heard in “Consider Yourself”? and “I’d do 
Anything” which are the show’s most obvious 
hits. The remaining songs belong either to 
Fagin or Nancy, the leading adult characters, 
The part of Fagin is the first really meaty 
leading role in an English musical and Ron 
Moody rises superbly to the chance Bart has 
given him. He plays Fagin not as an evil miser 
but as a rather lovable old rogue, full of warm 
Jewish humour, and matches the wit of the 
lyrics with a performance of great panache. 
Above all there is Georgia Brown, a truly 
marvellous actress and singer, whose three 
numbers are for me the best things on the disc 
—these are a ballad about her love for Sikes 
(also available singly on Decca 45-F11273), 
a Victorian pub song, and her defiantly opti- 
mistic chorus, “It’s a Fine Life’’. These are the 
highlights of a most satisfying score. The stereo 
version has been particularly well produced 
with the characters moving about naturally and 
tossing the lyrics from one to another, but please 
don’t let the lack of stereo equipment prevent 
you from buying the record altogether—I was 
quite happy with the mono until the stereo 
turned up. The numbers are not banded 
separately because the score is a long one and 
Decca have managed to include almost every 
note including the reprises. One number has 
been transposed from the first act to the second 
so that the turnover comes at the best possible 
point, no harm is done and I am delighted to 
see such careful planning. If you are not able 
to see the show then buy the record, if you have 
seen it you won’t hesitate to buy. 

Song Without End (Liszt, Mendelssohn, Wagner, etc.). 
Film Soundtrack. Pye @CCL380169: © CSCL70042 
(12 in., 28s. 9d. plus 9s. 4d. P.T.). 

Song Without End (Liszt). The piano and orchestra 
of Harry Sukman. London @ HA-G2262: @ 
SAH-G6084 (12 in., 27s. plus 8s. 9}$d. P.T.). 

Song Without End (Liszt). Carmen Cavallaro with 
orch. directed by Jack Pleis. Brunswick @ 
eee © STA3029 (12 in., 27s. plus 8s. 94d. 


The London sleeve claims that this is the 
first film to be based on the life of a classical 
composer for fifteen years. I suppose that 
A Song to Remember (Chopin) is now fifteen years 
old and that the writer has been able to forget 
Magic Fire (Wagner) more easily than I have. 
In Song Without End (no—not Schubert), Dirk 
Bogarde plays Liszt and Jorge Bolet plays the 
piano accompanied, where necessary, by the 
Los Angeles Philharmonic under Morris Stoloff. 
The film reminds us that Liszt championed the 
music of other composers not only by arranging 
it for the piano but also by playing it in its 
original form when it was written for that 
instrument. This means that the sound 
disc contains part of Mendelssohn’s Rondo 
Capriccioso and Liszt’s arrangements of Verdi 
and Paganini as well as the obvious 
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and the obvious Liebestraum. Berlioz, Handel 
and Wagner are also represented so that our 
hero can reach the conductor’s podium and the 
cathedral organ. There is also a bit of Les 
Préludes, a medley made up from the first Piano 
Concerto and the Hungarian Fantasy and the 
theme song (Un Sospiro) which fortunately does 
have an end. It makes up an odd ragbag of a 
record but the bits and pieces are quite well 
played. Jorge Bolet can, after all, dazzle 
through La Campanella where Carmen Cavallaro 
is embarrassing, and bring off the finger- 
breaking finale of the Fantasy where Harry 
Sukman is pitiful. The Pye discs are also much 
better recorded than either the London or the 
Brunswick and they can be recommended to 
anyone who wants a souvenir of the film. Both 
Sukman and Cavallaro confine themselves to 
the music of Liszt although neither of ther play 
itas it was written. My serious advice to anyone 
who has seen the film and wants to hear more 
of Liszt’s music would be to stick out for Liszt 
arranged by Liszt and played by a virtuoso like 
Cziffra or Siki. I should prefer to forget that 
the Piano Sonata ever became the song A Lost 
Love and that the theme from Les Préludes was 
ever arranged for Palm Court orchestra in 
dance tempo. The main theme has already 
vurned up separately on three singles: the best 
version (or the one most likely to please its 
audience) is Cyril Ornadel’s with the Starlight 
Symphony on 45-MGM1090 because it is more 
thorough-goingly sentimental than Mantovani’s 
on Decca 45-F11264. Edmund Hockridge’s 
vocal version on Pye 7N15276 I did not like. 


Drury Lane to Memory Lane. 101 Strings. 
Pye Golden Guinea @ GGLO0061 (two 12 in., 30s. 
inc. P.T.): © GSGL10061 (two 12 in., 40s. inc. 


P.T.). 

To salebornte the first anniversary of their 
cheap Golden Guinea label, Pye have issued 
this two-disc set at a special price. I don’t think 
you have ever been able to buy a 12-inch LP 
for fifteen shillings before. Admittedly the 
stereo is dearer but well worth the extra shillings 
because the recording is a good one and makes 
a very nice stereo sound. I was very glad to 
find that in these selections there are not only 
101 strings but a handful of brass and woodwind 
as well, bringing the full strength up to 141 
players. I still think that the arrangements lean 
too heavily over the shoulder of Mantovani and 
I shouldn’t dream of playing all four sides at 
astretch, but there’s no denying the quality of 
this issue. There are nineteen tracks in all, each 
devoted to a memorable number from a Drury 
Lane hit show. Most of the songs are American, 
ranging from ‘‘Rose Marie”’ to “I Could Have 
Danced All Night”, but it is interesting to note 
that Ivor Novello is the only composer to figure 
three times in the list. Some of the songs are 
unfamiliar to me: I have never heard anything 
from Kenneth Leslie-Smith’s show The Sun 
Never Sets before. Sometimes when the song is 
familiar the show isn’t—‘‘I Won’t Dance” is a 
favourite among Kern’s numbers but I didn’t 
know that it came from a piece called Three 
Sisters. I should be inclined to put these discs 
in the background-music class at first sight, but 
while they have been in the house I have 
generally found myself playing them at full 
volume and listening rather happily. 


You've Never Had It So Good (Ellis). Vivian Ellis. 
Decca @ LF1331 (10 in., 17s. 3d. plus 5s. 74d. P.T.). 

As Vivian Ellis points out in his own sleeve 
note to this record, he is “the undistinguished 
composer of forgotten musicals, such as Mister 
Cinders, Bless the Bride and the charming children’s 
play, Listen to the Wind”. I should have been 
oo content to remember him in that role but 
ca have allowed him to thrust himself on 
me as a singer of humorous songs, accompanying 
» very indifferently, at the piano. Those 

are the facts and I have to think very carefully 
about what I say next because I disliked every 
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second of this. Mr. Ellis uses as the basis for this 
record a set of attitudes to politics, the theatre, 
domestic and foreign travel, society and enter- 
tainment which are repugnant to me, and only 
one number gave me a spark of pleasure. This 
was “Other People’s Babies” for which A. P. 
Herbert wrote the words, but it is not exactly 
enhanced by this particular performance. Four 
of the songs are also available on extended-play 
@ DFE6639. 


At the Drop of a Hat (Swann; Flanders). Michael 
Flanders and Donald Swann. Parlophone © 
PCS3001 (12 in., 25s. 9d. plus 8s. 43d. P.T.). 

The mono recording of this very civilised 
entertainment has long been a favourite, and 
last year Parlophone recorded the final perform- 
ance at the Fortune Theatre in stereo. It’s 
really only necessary to point out that this is a 
different performance from the one on PMC1033 
(reviewed in June 1957) but one that will give 
just as much pleasure. You will find the same 
numbers on the record and enjoy the witty 
additions and improvements in the introductions 
—‘“The Hippopotamus” now has a chorus in 
Russian and the audience joins in the final verse 
before giving this likeable pair as big an ovation 
as a tiny theatre can manage. Flanders and 
Swann didn’t really need stereo but they have 
a few laughs at stereo’s expense and you can 
now be sure that their performance will not 
date in any way. 


Bells Are Ringing (Styne; Comden, Green). 
Soundtrack. apitol @ W1435: © 
(12 in., 28s. 6d. plus 9s. 34d. P.T.). 

This show was specially written for Judy 
Holliday and began a long run on Broadway in 
1956. It was produced in London with Janet 
Blair in the lead but didn’t find quite the same 
success. I have always enjoyed the original cast 
recording (Philips mono BBL7201) and prefer 
it to the soundtrack disc under review. Judy 
Holliday is still playing Ella, the wacky switch- 
board girl from ‘“Susanwerphone’’, but the 
finer lines of her performance have been blurred. 
The score has lost five numbers and two of them 
are hers—‘“Is it a Crime?” is a number only 
she could do and did superbly, why it had to 
go I don’t know. You can find it, along with 
the other also-rans on the Philips disc whereas 
the Capitol has only one bonus, “Better than a 
Dream” which does its best to replace ““Long 
Before I Knew You”. One number has been 
completely rewritten and the inevitable revisions 
in the lyrics are more interesting than usual— 
“Drop that Name” is a social history in 
miniature, and I particularly like the scrupulous 
accuracy of “. . . Debby and Eddie” (1956), 
“.... Lizzie and Eddie” (1960). If we had not 
lost so many good numbers I could recommend 
the new recording—it’s full and clear in sound 
and the performances are respectable. Apart 
from Miss Holliday there is Dean Martin, more 
musical if rather more ordinary than Sydney 
Chaplin, and Eddie Foy Jnr. to keep things 
going when the real star is not around. It was 
a good musical and is, I’m sure, an enjoyable 
film—as far as the recording goes, just remember 
what you’re missing. One of the gaps is filled 
by Philips BBE12384 which has the original cast 
singing “Long Before I Knew You” as well as 
the title song and the two most popular numbers 
from the score, “Just in Time” and “The 
Party’s Over’. A single by Dean Martin (not 
from the soundtrack) contains “Just in Time” 
(Capitol 45-CL15155), and the same title -has 
also been recorded by Maurice Chevalier on 
45-MGM1092. 


Film 
SW1435 


More Songs from Great Films. The Clebanoft 
Strings. Mercury @ CMS18027 (12 in., 25s. 9d. 
plus 8s. 44d. P.T.). 


I reviewed Clebanoff’s previous disc (CMS 
18006) in June, and this is very much the 
mixture as beforé, “nothing interesting about 
the tunes or the arrangements” except that they 
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seem to be arranged with stereophonic repro- 
duction rather than musical interpretation in 
mind. The result is showy but quickly palls. 
Almost all the numbers included were written 
for the main titles of films, but there are one or 
two honourable exceptions like “‘But Not For 
Me” and “All the Way’’. 


EXTENDED PLAY AND SINGLE 45’s 


The stereo EPs include Cyril Ornadel’s 
selections Kismet and The Most Happy Fella 
M.G.M. © ES3502) which I have already 
approved in its mono form, and the latter show 
gets the Peter Knight treatment on Parlophone 
© SGE2007, one of the better Peter Knight 
records I have heard—what a lot of good work 
this score has inspired. The Merrill Staton 
Choir have another EP on Fontana © STFE 
8020 and @ TFE17290—this time they are 
singing “‘Standing on the Corner”’, ““The Oldest 
Established” (from Guys and Dolls), ““A Hundred 
Million Miracles” and “Oklahoma!” They are 
sung well but without the special drive which 
might lift the performances above routine level. 
On H.M.V. @ 7EG8593 there is an EP taken 
from the soundtrack of the film The Proud Valley 
in which Paul Robeson played a Negro 
member of a Welsh mining community. We 
hear him singing “Deep River’’, “Land of My 
Fathers”, “Ebenezer” and taking part in a 
rehearsal of Elijah. His voice was probably at 
its best when the film was made (1939) and it 
is a shame that the soundtrack recording did 
not capture the full glory of it. As an admirer 
of Robeson I would rather go on searching for 
his old 78s, but it’s good to know that these 
particular selections are available. 

Among the mono singles is “Easy Go”’ backed 
with “The Blue Bird’”’, both from The Go Man 
Go Show played by David Ede and the Rabin 
Rock—I don’t know what to say except that the 
record is no better and no worse than the label 
would suggest. On Fontana H262 Jack 
Lemmon is at the piano to play the theme from 
The Apartment in which he appeared and never 
went near a piano. His version is the only one 
I have heard that maintains the sophisticated 
cocktail style in which the tune is heard on the 
soundtrack—you might prefer it that way and 
also like the backing, “‘Lemmon-Flavoured 
Blues”. Rass Conway is also recorded in The 
Apartment theme on Columbia 45-DB4508. The 
themes from two other films One Foot in Hell 
and From the Terrace are played by Dominic 
Frontiere and his Orchestra on Philips PB1052 
—they are unfortunately undistinguishable from 
each other and a hundred other film themes. 
The “Love Theme” and “Mary, Mary” from 
the soundtrack of From the Terrace are available- 
on Capitol 45-CL15152. 

MicHaEt Cox. 


CONTINENTAL RECORDS 


“La Zambra” (Audio Fidelity @ AFSD5848) 
is the stereo version of last year’s mono issue 
(AFLP1848) reviewed by W. A. Chislett in the 
May 1959 edition. This stereo version hammers 
home the fact that this record rates amongst the 
best I have heard of Flamenco music, and 
perhaps even of most Continental popular music. 
The quality of this recording and its freedom 
from extraneous track or mechanical noises, the 
balance and the correct distance from micro- 
phones of guitarist, singer and dancer, are even 
more striking in the stereo version than they 
already were in the mono. On a good stereo 
reproducer the notes of the guitar, the singing of 
the cantaor and the heel tapping of the dancer 
are heard with utmost perfection. Furthermore, 
and this delights me immensely, this pressing is 
refreshingly free from gimmicks—no_ echo- 
chambers, no surfeit of microphones, no un-- 
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necessary sound effects, no over-orchestration. 
The success of the record—artistically speaking 
—is due entirely to the quality of the performers 
and their performance: Fernando Sirvent is 
a good guitarist with first-class knowledge of his 
art; Goyo Reyes is an excellent dancer, and 
Domingo Alvarado a good high tenor with 
great feeling for Flamenco singing. The 
selection of the songs and their order of placing 
is so professionally done that I listened to the 
whole thirty-eight minutes of this disc without 
getting tired, losing interest, or having to make 
an effort to concentrate. ‘‘La Zambra”’ is indeed 
the best record to reach me this month and one 
I can thoroughly recommend to anyone who 
enjoys Spanish music in general and Flamenco 
in particular. 

For those who either cannot afford to buy a 
Flamenco LP or who prefer a smaller dose of 
this type of music, “Cuadro Flamenco” 
(Collector Records @ EP JEP3004) is good 
value, though not in the same class as the above. 
The sleeve notes give the newcomer a clue as to 
what it is all about, and the already converted 
Flamenco fan will no doubt appreciate the 
guitar playing of Marcelo Lorca, whose rating 
in Spain as a guitarist is very high. It is only a 
pity that in one of the four songs on this EP, 
Sevillanas, now and then the castanets do not 
seem able to keep pace with the guitarist. Thus, 
for a few brief moments, there is a sensation of 
untidiness in an otherwise pleasant recording. 


One of this month’s Cetra EP offerings: Fred 
Buscaglione and his Asternovas ( @ EPE3060) 
is typical of the records that are coming out of 
Italy more and more nowadays. They present 
a sort of Westernised version of Italian popular 
music which goes down well in night clubs and 
in juke boxes. We hear them all over the 
Continent, in bars and restaurants, seaside cafés 
and swimming-pools, trying to compete with the 
noise of loud conversation, aeroplanes passing 
overhead, motor-cars and their ever sounding 
horns. Perhaps that is why the orchestrations 
and recordings use every trick in the book: 
sound effects, echo chambers, blaring trumpets 
and shouting singers. Not for me, thank you, 
and not, I am convinced, for anyone who enjoys 
good Continental music. H.M.V. also follow 
these lines, though not with such gusto, in 
their record featuring Joe Damiano (© 
45-POP779) in two Italian songs—Vivere 
Insieme and Bolero. Both rendered in Latin- 
American rhythm they make no impact what- 
soever and leave me wondering why they were 
ever imported into this country. 


Claudio Villa (Cetra @ EP EPE3026) is 
quite another cup of tea, or should I say “glass 
of Chianti”, for Cetra have done well in this 
EP which is certainly worth having. Villa’s 
interpretation of Rascel’s Arrivederci, Roma is 
good, though the orchestration still suffers from 
the Westernising influence of modern com- 
posers and arrangers in Italy. But the other 
three tracks presenting Serenata A Maria, Canta 
Se La Vuoi Cantar and Nanni, are rendered in 
the manner usually associated with Italian 
popular music. Of these my choice is Nanni, 
which adapts itself perfectly to Claudio Villa’s 
style of singing. 

Roberto Murolo sings particularly well the 
type of song from Naples and in the past he has 
recorded quite a number of these. “Old Napoli 
Vol. 4” (Durium @ LP DLU96043) comprises 
a number of traditional songs rendered in 
Murolo’s pleasant style and accompanied by 
his guitar. One of the best known is Santa Lucia, 
but the one I enjoyed most was Canzona 
Marenara by Donissetti. Unfortunately the 
similarity of the songs on the eight tracks of 
this 10-inch LP leads to a lack of variety and 
consequent loss of interest and concentration. 
This is indeed a pity for otherwise it is a worth- 
while, if not outstanding record. 
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I will end this month’s review with a record 
that must not go unnoticed (Durium @ EP 
U20064) a collection of four songs interpreted 
by Edoardo Lucchina, Lucchina is an 
excellent accordionist and his rendering of two 
of the songs, Marina and Milord—the latter was 
sung by Edith Piaf when it first came out—are 
really worth listening to. The reverse of the 
disc is not so good, strange as it may seem, for it 
features Bindi’s Arrivederci and Buscaglione’s 
Love In Portofino. But, all in all, it is worth the 
money, and the vitality, gay rhythm and pace 
of these tunes will, I am convinced, win your 
heart. WILLiaM GILMAN. 


LATIN-AMERICAN 


A Latin American LP or indeed a Latin 
American record at any speed by one of the 
specialist bands operating in this country is as 
rare and infrequent an event as a reduction in 
the standard rate of income tax. Therefore I 
was eagerly awaiting the arrival of “Crazy 
Latin” featuring Don Carlos and his orchestra 
with arrangements by Kenny Graham (Columbia 
© 338X1237; © SCX3314). 

Don Carlos has led one of our best and 
brightest Latin groups in the West End since 
1945. Some of his recordings on the old 
H.M.V. 78 r.p.m. GV_ series—unhappily 
almost defunct now—attained a remarkable 
degree of authenticity comparable with those of 
native Cuban bands and were infinitely superior 
in terms of musicianship. His recording 
association in recent years with Denis Preston 
produced an excellent album in “Cha Cha Cha 
Carlos” (Pye mono NPT19028) not long ago. 
Similarly we expect interesting things from 
Mr. Graham ever since his Caribbean Suite and 
courageous, if ill-advised, Afro-Cubist experi- 
ments of about ten years ago. 

This present album, recorded by Mr. Preston 
for Columbia, reveals that all the participants 
are still labouring under the illusion that Latin 
American music and jazz have something in 
common apart from African antecedence. We 
find jazzmen such as Bobby Pratt, Joe Harriott, 
Bert Courtley and that irrepressible drummer 
Phil Seamen forming the nucleus of the Carlos 
orchestra for this occasion, whereas in the 
normal course of events they have no more 
connection with him and his musical policy 
than with the Dagenham Girl Pipers. Jazz 
and what we now know as Latin American 
music went their separate ways after leaving 
Africa like two roots growing from the parent 
tree trunk, and they never merge with worth- 
while results, as this LP proves. 

Even durable standards such as Frenesi and 
Adios Mariquita Linda sound inadequate in this 
over-arranged and sterile musical cul-de-sac 
into which Don Carlos and Mr. Graham have 
wandered. Mr. Graham’s own compositions 
for the album do not lack originality but they 
are devoid of anything recognisably Latin 
American. The two Carlos percussionists 
Claudo (timbales) and Serioso (tumbadora) 
endeavour to inject the right cha cha cha or 
mambo impulse and atmosphere into the 
proceedings, but they are defeated by the 
scores. Mr. Graham in his sleeve notes describes 
Don Carlos as “never frightened to deviate 
from the well-trodden paths of convention”. 
The paths of genuine Latin American music 
are so seldom trodden in the recording studios 
of this country that no deviation is ever necessary 
or justified. 

Billy May plays safe in “Cha Cha Billy 
May” (Capitol @ T1329, @ ST1329) by 
remaining in the familiar, uneventful recording 
country of Latinised pops. He features 
trumpets, flutes, marimba and rhythm in a 
selection bearing all his usual hallmarks of 
musicianship and humour. But even his 
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ability cannot conceal the ludicrous incongruity 
of tunes like Twelfth Street Rag and In The Moog 
in cha cha cha rhythm. The timorous belief 
that the public will only accept the cha cha cha 
beat when applied to pop material written 
before it was ever heard of is quite unfounded, 
NIGEL Hunter, 


FOLKSONG 


Easily the most fascinating record [ye 
listened to this month has been “Streets of 
Song”, childhood memories of city streets 
by Ewan MacColl and Dominic Behan 9, 
Topic @ 12T41. It contains about a hundred 
examples (some of them extremely brief) of 
children’s lore, including game songs, nonsense 
rhymes, counting games, ball-bouncing rhymes, 
skipping-rope pieces, election ditties, street 
ballads, jibes, taunts and insults. Everyone who 
has pored over Iona and Peter Opie’s excellent 
book, “The Lore And Language Of School 
Children” (Oxford University Press, 1959) 
should find it especially enthralling. Both 
MacColl and Behan are first-rate singers and 
between them they seem to have roamed the 
back-streets of Dublin, Glasgow and Salford, 
My only criticism of this really exciting LP jg 
that the commentary which links the various 
sections together sometimes gets a little too 
impressionistic and literary, often sounding a 
bit like sub-standard Dylan Thomas. The Topic 
label is also responsible for another outstandi 
LP, “Still I Love Him”, Topic © 10T50, on 
which Isla Cameron and Ewan MacColl can 
be heard singing what the sleeve describes as 
“traditional love songs”, although two of the 
items are not actually love songs at all. Isla 
Cameron bears the brunt of the work, perform- 
ing ten out of the total of fourteen pieces, 
Among the best of her tracks are Whistle, 
Daughter, Whistle, Once I Had A True Love, the 
unaccompanied Buy Broom Besoms (a Newcastle 
broom seller’s song) and Let No Man Steal Your 
Thyme, its lyric pure poetry. MacColl’s tracks 
are a little less interesting, but include a fine 
unaccompanied version of Robert Tannahill’s 
Are Ye Sleeping, Maggie? 

The merits of Jeannie Robertson have 
already been extolled at some length in these 
columns. She can be heard giving a beautifully 
sustained performance of Lord Donald on one 
entire side of Collector @ JFS4001, singing 
unaccompanied and yet never letting the 
tension slacken. This song, also known as Lord 
Randall, must be about the most famous of our 
native ballads. On the other side are four more 
songs—The Twa Recruitin’ Sergeants, Rollin’ In 
The Dew (an English song, this one), O Haud 
Yer Tongue, Dear Sally and Braes O° Balquidder, 
all of them well worth hearing. The only draw- 
back about this record—or the copy I reviewed, 
at any rate—is the pre-echo which persists 
throughout most of Lord Donald, while the 
quality elsewhere is very indifferent. Folk- 
singers, of course, are notoriously difficult to 
record. Take, for instance, Margaret Barry, 
that formidable Irish singer who roams around 
her homeland, singing at football matches and 
other social events. Her nine vocal tracks on 
Top Rank @ 25/020 are really quite startling 
(the remaining tracks consist of fiddle and 
banjo duets). Margaret Barry’s singing has all 
the virtues of the untutored performer, the thi 
accent and the hard, cutting edge of her voice 
producing an almost savage kind of lyricism. 
The singer can even transform such a senti- 
mental song as The Cottage With The Horseshoe 
into a genuinely moving experience. The best 
tracks are She Moves Through The Fair and the 
elegaic Her Mantle So Green, full of unself- 
conscious poetry. Michael Gorman plays the 
fiddle well, although I found his habit of 
doubling-up the melody a trifle distracting. 
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STILL THEY COME! 


AFSD 5930 

SATCHMO 

PLAYS KING OLIVER. 
There is no finer 
Armstrong record on the 
market. 

(In mono AFLP 1930). 


AFSD 5896 

GUITARRA FLAMENCO. 
Servent's incredible 
successor to La Zambra. 
(In mono AFLP 1896). 


AFSD 5913 
HAMP'S BIG BAND. 


A great triumph of big jazz. 
(In mono AFLP 1913). 


AFSD 5844 
GIANT WURLITZER. 
Introducing Leon Berry to 


this country. 
(In mono AFLP 1844). 


AFSD 5912 

HAPPY SOUND OF 
RAGTIME. 

Harry Breuer and his 
effervescent group of 
percussionists. 


FCS 50003 

SYMPHONIE 
FANTASTIQUE. 

The definitive edition of 
Berlioz’ masterpiece. Alfred 
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4 STEREO 


Latest arrivals to the 
catalogue of the world’s 
finest records... 

they have to be heard 
to be believed— 
Highest of High Fidelity 
PLUS exciting 

emotional experiences. 
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PRICES 


AFLP 1800 SERIES 
Monaural 44/- including P.T. 


AFSD 5800 & FCS 50000 SERIES 
Stereo 47/- including P.T. 


SYMPHONTE 
FANTASTIOUE 
BERLIOZ 











Send S.A.E. for new complete catalogue. 





AFSD 585! 

MARCHING ALONG. 

The third volume of the 
fabulous Dukes of Dixieland 
—their best yet. 

(In mono AFLP 1851). 


AFSD 5890 
DEMONSTRATION DISC. 


Still the top seller of all 
stereo demonstration discs. 


AFSD 5848 
LA ZAMBRA. 
The stereo version of our 


No. 1 seller. 
(In mono AFLP 1848). 


AFSD 5801 

THE BRAVE BULLS. 
The excitement and 
passion of the bull ring 








in stereo. 
(In mono AFLP 1801). 








(ENGLAND) LIMITED, DEPT. F11, 
44 CRAWFORD STREET, LONDON, W.1. 
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/fs ME for 
Modern Electrics 


» 








@ STEREO 
Quad 22 Pre-amp Unit £25.0.0 $72 
Leak Stereo 20 €30.9.0 $87 
Leak Point One Stereo Pre~Amp €21.0.0 $60 
Rogers HG. a £37.10.0 $107 
Rogers RD Jnr. Stereo Amp. £28.10.0 $82 
Rogers Mk. tll Control Unit £18.0.0 $52 
Rogers Master Control Unic ... £35.0.0 $100 
Dulci DPA/10/2 24 gns. $72 
Chapman Stereo Amp 20 gns. $60 
Chapman 305 Unit 18gns. $54 
E-A:R Tripie Four ligns. $33 
@ SINGLE nem. 
Quad Amplifier : £22.10.0 $65 
Quad Control! Unit £19.10.0 $56 
Leak TL 12 Plus £18.18.0 $54 
@ TUNERS 
Quad FM Tuner £28.17.6 $60 
Quad AM Tuner ak £28.17.6 $60 
Leak Trough Line FM . £33.15.0 $85 
Dulci AM/FM €25.15.2 $66 
Armstrong ST3 (AM/FM) £27.6.0 $72 
Chapman SSE FM 38 gns. $90 
Chapman “Tranquillo” 18.0 $85 
Chapman FM Tuner FM 91 £24.10.0 $60 
Chapman S6BS with FM 0.0 $150 
Rogers Switched FM £15.1.10 $25 
Rogers FM Variable... 2.10.0 $8i 
Braun Transistor Portable £19.9.8 $45 
The following is a selection from our large stocks. 
@ QUAD Electrostatic --. €52.0.0 $149 
@ WHARFEDALE 
Co-axial 12 ee ae £25.0.0 $72 
Super 3 . £6.13.3 $16 
Super BFS/AL ... £6.19.11 $17 
Golden 10FSB ... £8.14.11 $20 
SFB3 See £39.10.0 $115 
WIO/FSB | £12.19.10 $28 
Column 8 enclosure €21.15.0 $48 
@ TANNOY 
Tannoy 12° Monitor €30.15.0 
Tannoy 15” Monitor £37.10.0 
@ VITAVOX DU!I20 - £19.10.0 $56 
@ W.B. 1016 ... ba ae Rarer $16 
W.B. FHIOI2 ... eae nee «» €4.15.0 $12 
W.B. 1216 ‘ ean ts -. €15.0.0 $43 
@ GOODMANS 
AL/120 £29.10.0 $84 
Trebax $k/20/XL £7.0.0 $20 
AX/15/4.. os & --. €53.11.0 $152 
Axiette ... ion ou oe «-- €6,12.1 $16 
Axiom 110 10” . eee --- £5.0.0 $12 
iom “ oc £11.5.9 $32 
see £16.1.0 $41 
Triaxiette ae £13.10.0 $33 
Triaxiom oes 0. $72 
KELLY 
€10.10.0' $30 


Ribbon Mk. ... ove eos eee 


MODERN ELECTRIC 





B.J. 
Top ‘C’ Tweeter, complete 


PHILIPS 
9762/M 12” unit 


£4.19.1 sil 


£10.10.0 $30 


MOTORS & PICKUPS 


Decca Stereo 
Connoisseur Stereo ‘ 
Ronnette Binofluid Stereo 4 
Tannoy Stereo Cartridge Mk. ti 
Tannoy Cartridge Mono. Mk. Il 
Lenco GL58/RD & Stereo P.U. 
Lenco Motor GL58 -~ arm 
Lenco 58/580... av on 
Lenco $8/600 

Lenco GL-60 Trans. Unit 
Goldring 580... 

Goldring 600 Cartridge 

Goldring 700 sett oe 

Garrard 301 

Garrard 4HF/GCS/I0 . 

Garrard GCS/10 Stereo ‘Cartridge 


Garrard TPA/12 Arm & Crystal P. v 


Garrard GMC/5 and Arm 
Garrard TA/Mk.ll ae 
Connoisseur Motor Type B 
Connoisseur 2-speed ... 
Connoisseur P.U. 

Collaro 4TR200 

Acos Stereo Cart. 

Philips 2009 Transcription Unit 


STEREO AND SINGLE 


£21.0.0 $45 
£12.19.10 $28 
£8.6.10 $17 
£13.6.0 
£12.14.0 
.5. $53 
£19.17.6 $45 
8. $55 
£31.0.0 $67 
£27.12.6 $60 
£5.11.4 $12 
£11.2.7 $24 
£9.14.9 $21 
. 7.3 $49 
19.4.8 $45 
£1.12.10 $3.50 
£5.9.1 $12 
£9.1.6 $23 
£8.10.0 $22 
£27.16.1 $59 
£16.13.1 $36 
£12.19.10 $30 
£13.18.3 $30 
€5.16.3 $13 
€10.10.0 $25 


IT’S BETTER TO FIT DIAMONDS 


For economy, 
Accurately finished and igen 
stereo or mono, from . 


improved quality and 


longer life. 
In most fittings, 
€1.4.6 $3 


FOR PROFESSIONAL AND 
ADVANCED USERS OF TAPE | 


| 
| 
| 
| 
| channels 
| 
| 
| 
| 
| 


Carriage and packing charged at cost. 
leading British Manufacturers. Full official rates allowed on 


(RETAIL) 
LTD 


Distributed exclusively by Modern 
Electrics, the BINSON ECHOREC is 
a pr pli unit bling echoes 
to be imposed on signals between 
microphone (or other source) and 
amplifier or recorder. There are 3 
available, and timing of 
echoes is controllable. The “Echorec”’ 
permits other effects also to be 
achieved. The instrument is for A.C. 
mains and completely portable. 
Details on request. PROFESSIONAL 
AND TRADE DISCOUNTS. 





| 

| 

| 

| 

| 
140 gns. | 
$420 | 
| 

—! 


BINSON “BABY” senicacaune above “ sand 


one channel only 


@ MANY ITEMS FOR 110 VOLTS AC. 


@ TRANSISTOR RADIOS 
@ ACCESSORIES 


@ LARGE AND UP-TO-DATE STOCKS 
@ PROMPT REPLIES TO ENQUIRIES 


all currencies. 


Services endorsed by 


October, 1960 


ALL LINES ADVERTISED 
AVAILABLE FOR PROMPT 
DELIVERY 







TAPES aren onl 


Whatever you want in tape, Modern Electrics 
are there to help you with everything from a 
complete installation to.a few inches of leader 


tape. S.A.E. brings comprehensive list. 


@ MONO 
Brenell Mk. V ... 
Brenell Three Star... 
Clarion Transistor Battery 
Cossor 1602 4-Track ... 
Cossor 160! 4-Track, Speed” 
Ferrograph 4AH 
Ferrograph bat 

i-Cord ... <a 
Geloso ... sao 
Grundig Cub ... 
Grundig TK24 ... 
Grundig TK25 
Greate TK20 with Mic. abe 
Grundig TK30 we 
Grundig TK35 ... ote 


H.M.V. ... a ania 
Philips 4-Track EL3541 
Philips EL3542 4-Track 
Reflectograph } Tr. “A” 
Reflectograph } Tr. “B” 
Simon Minstrelle ans 
Simon SP4 ais 
Stuzzi Magnette 
Stuzzi Tricorder 
Vortexion W.V.A. Type IV Deck 
Vortexion W.V.B. Type IV Deck 


@ STEREO 

Ferrograph 45N Deck ... 
Ferrograph Stereo-Ad 
Ferrograph 808 cnn 
Ferrograph 4S/N 

Ferrograph 4S/H 

Brenell 3-Star ... 

Brenell 5-Star ... 

Grundig TK60 . 

Philips EL3536 4-Track Stereo 


@ DECKS AND aahdeebicnil 
Wearite 4A Mono abe 

Wearite 4B Mono Re 

Brenell Pre-Amp and Amp 

Brenell Stereo Deck .. 

Brenell Mono Deck 


@ MICROPHONES AND MIXERS 


Bang & Olufsen Ribbon 
Lustraphone Stereo ... ‘ 
Lustraphone LD/66 te 
Lustraphone LFV/59 Dynamic 
Lustraphone VR/64 Ribbon uM 
Lustraphone V/65NS Stereo Ribbon 
Reslo Ribbon RBL/T or CRH re 
Film Industries Ribbon MI8 
Grampian Moving Coil 

Simon “‘Cadenza” 

Simon “Cadenza”’ Crystal 

Grundig Mixer GMU.3 

Heathfield Electronic Mixer 
Lustraphone “Lavalier” Neck ‘Harness 


TAPES 


SCOTCH BOY, IRISH, BASF, GRUNDIG, AGFA, 
IZES IN STANDARD, 


to FERROTAPE—ALL S 


itt 
PEELE 


64 
58 gna. 


5 
37 gus. 
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gns. 
£19.10.0 
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G PLAY AND DOUBLE PLAY. 


Comp and 





ies by leading manufacturers 


164 CHARING CROSS ROAD, LONDON, W.C2 


(3 shops from Tottenham Court Road Staticn Underground) 
. Telephone: TEM 7587 & COV 1703 Cables: MODCHAREX, LONDON 
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Some of our latest releases of easy-to-build kit-sets 
—_ @———— _DAYSTROM 


“THE GLOUCESTER” HI-FI STEREO JUST INTRODUCED! 
CABINET 


te will b une Sackanties ® an TAPE RECORDING & REPLAY HI-Fl AMPLIFIER. 

will house Tape Deck and/or Record Player—as 3 med ty 
well as F.M. Tuner and Stereo Amplifier, and Mono model TA-IM, Stereo jel TA-IS. 
storage space is provided for records, tapes and For use with any tape deck. Thermometer type recording indicators, 
power amplifiers. Furthermore, to meet the press-button speed compensation and input selection, 3-position bias 
needs of those with whom room-space is an level and printed circuit construction. 7 
overriding consideration, provision is made in the 









































cabinet ends for matched Hi-Fi Stereo Speaker TA-IM s+ €16.14.0 TALS ... eee £22. 4.0 
Systems. * ae , with Collaro STUDIO £30.10.0 with CollaroSTUDIO — £35.14.0 
Parts “in the white” to finish to personal taste. . F 

Mk. 1 Tape Deck or Record Player £15 18 6 with TRUVOX Mk.6 £49. 5.0 with TRUVOX Mk. 6 £54. 7.0 
Mk. Il Tape Deck and Record Player £17 8 6 OLE RANGE OF PACKAGED DEALS 

















All prices include 
free delivery U.K. 


HI-FI F.M. TUNER 
This model is available as two units which, for your 
convenience, are sold separately. They comprise 
a Tuner Unit, Model FMT-4U (£3 2 0 including 





A WH 
(INCLUDING “CONNOISSEUR” AND DECCA ffss PICKUP) 
NOW AVAILABLE TO SAVE YOU FURTHER MONEY. 


“COTSWOLD” HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 


This is an acoustically designed enclosure, 26 in. x 23 in. x 





























low-input p.u.’s, etc., to load fully subsequent 
amplifiers of medium sensitivity. Negligible distortion. 


Including RP-IU Record Player, S-33 Stereo Amplifier 
and SSU-1 Twin Speaker Systems. £42 10 0 











Deferred terms available | 
on orders over £10 


trics Purchase Tax) and an Amplifier Unit, 154 in., ae a 12-in, vt Ba with 2-in. speech 
making a total cost for the equipment of £13 12 6 coil, a mid-range unit, together with a pressure unit to 
mM a The complete R.F. Unit is dispatched, wired, pre- — the full ape eg range of 30-20,000 c/s. oon 
’ eG a ; of doing justice to the finest programme source, its polar 
ader F.M. TUNER aligned and tested. Provision is made Peer gar ea distribution makes it ideal for really Hi-Fi Stereo. 
£.M, radio transmissions. Printed circuit for I.F. amplifiers and ratio detector. Built- Delivered complete with speakers, cross-over unit, level 
in power supply, 7 valves, many refinements. Range 88-108 Mc/s. controls, Tygan grille cloth, etc. All parts pre-cut and 
$in RSW-I! drilled for ease of assembly and left “in the white”, 
$174 SHORTWAVE TRANSISTOR PORTABLE, RS ee a tee veneered for finish to personal taste. Can be easily 
Four-waveband seven transistor portable, features include i. an peat o8r bled in an ing and you then have a system fully 
sill slow motion tuning. Covers Medium—Trawler—and from 6- A wakes vir Ptr comparable with any in the £40-£75 class. Assembled 
$177 bands. Uses printed circuit board and latest circuit technique. Superbly sty’ 00.18.46 Weight 61 Ibs. £19 18 6 
oe MUSIC-LOVERS and Audio specialists 
4 Here are some other interesting Heathkit Models for you 
ag | HI-FI SPEAKER SYSTEM Model SSU-1 | AUDIO SIGNAL GENERATOR | { 
sis This kit is easily assembled. It contains twin speakers Mode] AG-9U Delivers up to 10 volts pure sine- | 
| in its ducted port reflex cabinet. wave (less than 0.1% distortion, 20 ¢/s to 20 kc/s). 
$216 and balance control in P . 
$246 | 3 itable f eo or mono in average | Decade switch-selected frequencies from to | 
318 | | It is equally ae by ster Less legs £10 5 6 | !'00,000 c/s. Internal 600 Ohm N/I load, or ue 36 | 
2 egs, £1.7. 
$112 apie | 
ae | HI-FI STEREO 6-WATT | 
ras Model S-33 STEREO CONTROL UNIT | 
$315 AMPLIFIER Model USC-1 A de-luxe stereo 
$137 | | Attractively styled, completely control unit having variable filter, | 
$285 | self-contained. Printed circuit “itched rumble filter, printed | 
$207 | SSU-1 makes it easy to build. Only 0.3% : 7 | 
$225 7 > 1. U/L circuit boards and many other 
$268 | | distortion at 24 W/chal. I Pa a refinements. Operates direct | | 
5315 | | put, — oe Pre from tape heads. £17 19 6 l | 
your best buy in low-pri 
m | | | stereo. The “CHEPSTOW ” 
. | | HI-FI STEREO 16-WATT Sestemeis thes | | 
5264 AMPLIFIER Model S-88 An unusually compact and ver- | | 
279 | | Within its power rating this satile equipment cabinet, ideal 
1267 hand looking P is for use where space is limited. | | 
= | | believed to be the finest Stereo Veneered for finishing to per- 
216 amplifier available, regardless of sonal taste. 35” x 18” x 33” high. | | 
| | price. U/L push-pull output. £10 10 0 
0.1% distn. at 6 Watts per | 
105 hannel £25 5 6 | 
i ie | steneat POWER AMPLIFIER 
aE | Fabio Man Gaet WATE Mego a2 _ | | 
RADIO Mode! ingle channel, ideal for stereo 
$4 | | Superbly styled, in beautiful solid conversions. £9 19 6 | | 
"4 hide case, with golden relief and | l 
0 | | crystal easy-to-tune dial, this TRANSCRIPTION 
F ee, eee RECORD PLAYER | | 
y | | transistor dual-wave set performs | Model RP-1U (Collaro RPS94) | 
4s brilliantly everywhere, including } wah plein Renses’ Ssives- | ; 
25 | | hh Bb ont Reproduction i. USP-1 Mono head. Mounted on attrac- | 
Ty l ceptionally good. Printed 8 6 ' 4 tive plinth (left “in the white’ | 
+ | UXR-1 | 18 for final finish to choice). Completely assembled. | RP-1U | 
i | LOW INPUT HI-FI STEREO BOOSTER £12 10 0 | 
7 Model USP-1 An input of 2-20 mV will produce an | 
ae | Model,diustable {rom 20 mV to2Voks. This enables | COMPLETE MATCHED STEREO OUTFIT : | 
| | | 


—“€ F OF 





XUM 








£5 19 6 Pedestal Speaker legs £2.14.0 optional extra. | 
EE EE EI “Tick OTHER HEATHKIT MODELS AVAILABLE (not illustrated) 
Without ebligation, please send me HERE V-7A_ _—- World’s largest-selling VALVE VOLTMETER .. 
| 0-120 G/P OSCILLOSCOPE (5° Fiat-face screen) 
FREE BRITISH HEATHKIT CATALOGUE DxowU SHAM” TRANSHITTER ence se") 
ad Be ae Oe 
* ERS 
ops egeage lonigecmagge | €3U_ RESISTANCE-CAPACITANCE BRIDGE z 
Kindly write iw 











AUDIO VALVE MILLIVOLTMETER, Model AV-3U_ 


| AUDIO WATTMETER, Medel AW-IU... 


| DAYSTROM LTD. 


DEPT. G.9 
GLOUCESTER, ENGLAND 


A member of the Daystrom Group, manufacture 


THE LARGEST -SELLING ELECTRONIC KITS. IN THE WORLD 





£13.18.6 
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Learn French*as naturally 
as he did—by listening 


E learnt French as a child 

by listening to other 
people. You can do exactly 
thesame through Linguaphone. 
The only difference is that you 
listen to the voices of dis- 
tinguished speakers and pro- 
fessors on Linguaphone 
records. What they say is 
specially designed to help you 
learn the language in a short 
time—an_ incredibly — short 
time. 

Learning by Linguaphone is 
pleasantly relaxed. The pro- 
cess of learning almost takes 
you by surprise. You find 


---LINGUAPHONE---. 


| FOR LANGUAGES 

Rete ol... snssdailibaceecnein : | 
| 

l 


Free Trial Offer. 
*or any of 34 languages, including(:) 


Other language(s) 
Put a cross against the language. 


p-—------- 








To the Linguaphone Institute (Dept. D33) 
Linguaphone House, 207 Regent St., London W.1. 


Please send me, post free, your 26-page book 
about Linguaphone and details of the Week’s 


FRENCH (] GERMAN [7] ITALIAN] SPANISH (] 


yourself speaking the language, 
capturing the right accent and 
intonation without any 
particular effort. To make 
sure you learn the written 
language at the same time, 
you follow each lesson in an 
illustrated textbook. 

Over a million people have 
learned a language in this way 
—choosing from thirty-four 
separate lanvuazes. They 
learned at their own speed and 
they enjoyed it. So will you. 

Post the coupon below for the 
Free 26-page booklet and details 
of the Week’s Free Trial Offer. 


(Dept. D.33) 










Cea, 1 
"One pon sanc¥acy, |/ 


| 
| 
| 
| 
| 
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oe 


Ae, 
Owe son saneuace, | 


Iam interested in learning for 
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THE WORLD'S GREATEST 


GOSPEL SINGER 


» PHILIPS 


MAHALIA JACKSO 


NEWPORT 1958 

An Evening Prayer; I’m on My Way; A City Called Heaven; It Don't Cost Very 
Much; Walk Over God's Heaven; The Lord’s Prayer; Didn't It Rain; My Gog 
is Real (Yes, God is Real); He's Got the Whole World in His Hands; I'm Goin’ 
to Live the Life | Sing About In My Song; Joshua Fit the Battle of Jericho; 
His Eye is on the Sparrow. 








BBL 7289 L.P. SBBL 547 Lp, 


GREAT GETTIN’ UP MORNING 
Great Gettin’ Up Morning; How Great Thou Art; | Found the Answer; To Me 
It's Wonderful; His; God Put a Rainbow in the Sky; He Must Have Known; 
When I've Done My Best; Just to Behold His Face; My Journey to the Sky; 
Tell the World About This. 

BBL 7362 LP, 


THE POWER AND THE GLORY 

Onward, Christian Soldiers; The Holy City; Holy, Holy, Holy; In the Garden; 
dust As | Am; Rock of Ages; Lift Up Your Heads; My Country 'Tis of Thee; 
The Lord is My Light; Jesus, Saviour, Pilot Me; Nearer, My God, to Thee; 
Abide with Me. 


BBL 7391 L.P. 


SBBL 576 LP. 


oes 


London W.2 


Philips Records Ltd - Stanhope House - Stanhope Place - 
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More Irish songs (two of them in Gaelic) can 
be heard on Collector @ JEI5, sung by Joe 
Heaney from County Galway. Once again, 
here are some first-class performances. The 
decorative technique which Mr. Heaney uses 
in the Gaelic songs is also employed when he 
turns to such English language ballads as 
Morrissey and the Russian Sailor, all about a bare 
knuckle fight in Tierra del Fuego, and The Good 
Man, an exceptionally funny song about a 
cuckolded husband. The only snag is the slightly 
muffled recording quality on some of the tracks. 
Robin Hall and Jimmy MacGregor are both 
extremely well-known Scots singers, particularly 
since they moved into television, and their EP, 
“Glasgow Street Songs—Volume 3”, Collector 
@ JESS, is one of their most successful records. 
It should, I suppose, really have been reviewed 
alongside the Ewan MacColl and Dominic 
Behan record, for it covers similar territory. I 
was especially pleased with The Co-operative 
Cookie (a song about Co-op sausages, bread and 
cookies to the tune of Harry Lauder’s I Love A 
Lassie), a sinister music-hall song, The Means 
Test Man, and The Calton Weavers (sometimes 
known as Nancy Whisky). Also of interest is Sky 
High Joe, a ballad about the young man who 
was blowing up pillar boxes in Edinburgh only 
about six or seven years ago. Another Scottish 
singer, Roddy McMillan, is to be heard 
(together with the guitarist George Elliott) on 
Beltona @ SEP83. The songs are all good ones 
—Thomas 0 Winesbury, Queen Mary, The Bleacher 
Lass and McPherson’s Rant—but McMillan 
cannot quite do justice to them. One under- 
stands every word he utters, yet there is no 
passion and very little expressiveness in his 
singing. McPherson’s Rant, for instance, that 
piercing gallows song, gets an almost jaunty 
treatment. McMillan, however, can also write 
songs, and one of his pieces, Govan Is A Busy 
Place, celebrating a Govan billiard hall, is 
included in “The Work Of The Reivers— 
Volume 2”, Top. Rank @ JKP2062. The 
Reivers are a pleasant little folk trio, although 
the female voice occasionally strains for a top 
note and the deepest male voice sometimes gets 
out of its depth down below. They perform such 
amusing material as The Auld Maid In The 
Garret and Kellyburn Braes, as well as that 
memorable song, Down In The Mines (sometimes 
called Deep As A Dungeon), adapted, if not 
actually composed, by an American, Merle 
Travis. Both Down In The Mines and Govan Is A 
Busy Place, incidentally, are also available on a 
Top Rank 45—JAR283. One-third of The 
Reivers, Josh McRae, gets an EP to himself on 
Top Rank @ JK P2061. A competent but not a 
particularly remarkable singer, he gives adequate 
performances of Kelligrew’s Soiree, The Day We 
Went To Rothesay, Oh, Johnny Cope (a satirical 
Jacobite song) and Ewan MacColl’s song about 
lorry drivers, Champion At Keepin’ ’Em Rollin’. 


The two remaining EPs are both Sassenach 
in origin. “Liverpool Packet’, Topic @ TOP27, 
presents Stan Kelly singing a group of sea-songs 
and shanties, among them Maggie May, Lowlands 
Away, The Young Sailor Cut Down In His Prime 
(a relative of Streets of Laredo and St. James 

) and Andrew Rose, a sensational street 
ballad about a brutal sea captain. I prefer to 
hear Bob Roberts singing Maggie May (see my 
review in the June issue), but Stan Kelly gives 
convincing performances of the other songs. 


Next we turn to “Songs From Aldermaston”, 
rendered by the London Youth Choir on 
Collector @ JEP3003, and consisting of The 
Family Of Man, Song Of Hiroshima (an adaptation 
of a — song), The H-Bomb’s Thunder and 
The Hammer Song. Leaving to one side the 
sentiments of the songs and the aims of the 
singers, I fear the musical value of this EP is 
almost negligible. The choir fails to stay in tune 

songs—except for a few stanzas in The 
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Hammer Song and the melody of Song Of 
Hiroshima—are woefully commonplace. 

This leaves me with just two LPs. One, ““The 
Gay Gordons”, H.M.V. @ CLP1379, © CSD- 
1314, was recorded by the Joe Gordon Folk 
Four (a group for which I nurse a soft spot) 
before an invited audience at St. Andrew’s Hall, 
Glasgow. Nothing of great moment happens, 
but there are some infectiously lively perform- 
ances, particularly of Ludgin’ Wi’ Big Aggie, 
Govan Billiard Hall (another version, and a much 
more vigorous one, of the Roddy McMillan 
song) and The Wedding O’ McGinnes Tae His 
Cross-Eyed Pet. The group seems at its best, in 
fact, in the comic numbers and it gets plenty of 
assistance from the audience. The only track I 
failed to find much pleasure in was Joe Gordon’s 
soulful rendering of that sentimental pop, 


247 


Scarlet Ribbons. Finally there is “Click Go The 
Shears”, a collection of Australian songs per- 
formed by William Clauson on H.M.V. © 
CLP1287. Most folk collectors are likely to be 
irritated by the excessively jolly approach, the 
air of self-conscious brightness that pervades 
most of these tracks, not to mention the choir 
which pops up here and there. But these are all 
outdoor songs, so perhaps a certain pioneer 
jauntiness may not be out of keeping. The best 
items are the convict and outlaw songs—Bold 
Jack Donahue, Botany Bay, The Wild Colonial 
Boy and Moreton Bay, a murder ballad—and two 
sheep-shearing songs, Click Go The Shears 
(complete with clicking) and The Overlander. If 
you can overlook the artificial atmosphere, then 
the songs themselves are often extremely 
interesting. C wartss Fox. 
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Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Mose Allison Trio 

“Creek Bank” 
The Seventh Son (V): If I Didn’t Care: Cabin In 
The Sky: If You Live (V): Yardbird Suite/Creek 
Bank: Moon And Cypress: Mule: Dinner On The 
Esquire @ 32-094 


My objections to Mose Allison’s essays in 
pastoral simplicity, his dilutions of Negro blues 
and gospel music, were outlined with some 
vehemence in the November, 1959 issue, when 
I was discussing one of this pianist’s earlier 
recordings. I still feel the same about Allison, 
but it is only fair to point out that quite a few 
worthy people (including my colleague Alun 
Morgan) find his work meaningful and stimu- 
lating. These people will undoubtedly enjoy 
If You Live and the first four tracks on side two 
much more than I did; to me they seem only 
pastiches, sentimental and packed with whimsy. 
Allison trots out his favourite piano clichés and 
sings If You Live as off-handedly as he did 
Parchman Farm on an earlier record. He sings 
again in The Seventh Son, a Willie Mabon number 
about supernatural talents and a kind of seventh 
cousin of Hooche Coochie Man, a song Muddy 
Waters can be heard performing with much 
verve on London LTZ-M15152. The other 
tracks are more conventional, with Allison once 
again showing himself to be a capable and neat 
but highly anonymous “modern” pianist. (He 
is, incidentally, given admirable support 
throughout by Addison Farmer—Art’s brother 
—on bass, and Ronnie Free drums.) But the 
mixture, I fear, is very much as before; in fact 
this is probably the poorest of the four LPs by 
Allison that have so far been released in Britain. 


C.F. 


Mick Ashman and his 

“Taking the Micky” 
Ice Cream (V): Tin Roof Blues: Clarinet Marma- 
lade: Make Me A Pallet On The Floor/Melancholy 
Blues: I Can’t Give You Anything But Love: We 
Shall March Thro The Streets Of The City: 
Madagascar: High Society: Frere Jacques. Pye 
@® NJL25 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

This LP was recorded at Jazzshows Jazz 
Club in Oxford Street, London. The audience 
seem to have been quite restrained, although 
this may have been because they felt much the 
same about the music as I do. In other words 
there isn’t much here to get excited about. 
The Ashman band follows the conventional 
Colyer-Barber-Bilk line of descent, playing the 
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same old “favourites” (not of mine, not any 
more) in what is usually (and erroneously) 
called ‘“‘New Orleans style”. Most of the 
tracks work up to a frenzied climax, with the 
tempo speeded up until you wonder if somebody 
will blow a fuse. In the main these are carbon 
copies of the George Lewis band. I sometimes 
heartily wish that someone would bring out a 
copy of the Ted Lewis band, showmanship and 
all; at least we might then find a second 
Spanier, an embryo Brunies. O.K. 


Chris Barber’s Jazz Band 
Ice Cream (V)/Climax Rag. Columbia @ SEG8038: 
© ESG7821 (7 in., 8s. 3d. plus 2s. 8$d. P.T.). 

“The Best Of Chris Barber” 
Bobby Shaftoe: Rock Island Line (V): New Orleans 
Blues: John Henry (V): Stevedore Stomp: Merry- 
down Blues/I’d Love It: Storyville Blues: The Girls 
Go Crazy About The Way I Walk: I Hate A Man 
Like You (V): Salutation March: Weeping Willow 
Blues (V). Decca Ace of Clubs @ ACL1037 (12 in., 
15s. 10d. plus 5s. 2d. P.T.). 

“Elite Syncopations” 

Swipsy Cake Walk: Bohemia Rag: Elite Synco- 
pations: Cole Smoak: The Peach/St. George’s Rag: 
The Favourite: Reindeer Rag: The Favourite: 
Georgia Cake Walk. Columbia @ 33SX1245: 
© SCX3319 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

Here we have three types of Chris Barber 
music. The first, on the EP, has been sliced 
out of Columbia mono 33SX1189, stereo 
SCX3282 (“Barber In Berlin”) and presents 
two of the worst performances from that con- 
cert recording. No more need be said. The 
Ace of Clubs LP (it marks, incidentally, the 
entry of the Demon Jazz into that series) 
consists of tracks made by the Barber band 
between July 1954 and March 1955, a period 
when they were recording more or less regularly 
for Decca. The jazz here swings neatly and 
melodiously and there are some examples of 
the sort of thing which started the skiffle craze 
a few years ago, viz., John Henry and the 
famous Rock Island Line. (The sleeve note, by 
the way, lists Lonnie Donegan as “guest 
artist”. At the time these tracks were recorded, 
however, he was no more than the banjoist— 
a very good one, too—and sometimes the 
vocalist in Chris Barber’s group.) 

The Columbia LP, one of the ““Lansdowne” 
series, must be—from a point of view of both 
music and performance—one of the best and 
most interesting jazz records ever to be produced 
in this country. The most attractive track in an 
extremely pleasing set is, I think, Bohemia, 
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on which Chris plays (by adroit multi-taping) a 
trombone trio with himself. (I don’t quite see 
why this gimmick had to be dragged in, but 
the sound is so delightful that I'll forgive it 
just this once.) The Joplin numbers (Swipesy, 
Elite Syncopations, The Favourite and The Enter- 
tainer) are all obviously the works of a ragtime 
master, although the band sounds a little tired 
in the last-named and tends to play out of tune 
in places. 

The sleeve includes quotations from the 
sheet music covers published by John Stark 
fifty-odd years ago. They make amusing 
reading. But I wonder how Chris’s own 
St. George’s Rag got it’s in-period write-up? 
There is also a facsimile of a cartoon of the 
period showing a frenzied German professor 
of music trying to play Cole Smoak, with a little 
verse underneath that uses the word “hot” to 
describe this kind of music, probably for the 
first time. Ox: 


Bix Beiderbecke 

In A Mist: Riverboat Shuffie/Since My Best Gal 
Turned Me Down: I’m Comin’ Virginia. Philips 
@ BBE12368 (7 in., 9s. 3d. plus 3s. P.T.). 

All these tracks were recorded in 1927, a year 
which saw Bix Beiderbecke leave Jean Gold- 
kette’s orchestra and enter that of Paul 
Whiteman. And it was sidemen from those two 
bands, of course, who were used on these 
sessions, Riverboat Shuffle and I’m Comin’ Virginia 
being recorded by a group under Frankie 
Trumbauer’s leadership and Since My Best Gal 
Turned Me Down by “Bix and his Gang”. The 
last-named track is probably the best, judged 
as an overall performance, with a very buoyant 
atmosphere about it and a wonderful solo by 
Bix himself. Even more ravishing, though, are 
Bix’s solos in Riverboat Shuffle and I’m Comin’ 
Virginia, where the cornet leaps out of a rather 
muddy background like a spring gushing from 
a barren mountain-side. Eddie Lang’s guitar 
playing is also worth hearing, but otherwise 
these performances are very mediocre. In A 
Mist, of course, is a piano solo, Bix’s venture 
into Debussy-land, and a recording that still 
communicates a great deal of charm. C.F. 


Emmett Berry Sextet/Buddy Tate Quartet 
“Beauty and the Blues” 

Miss Chris: Slow, Man, Slow: Three Alarm: Baby, 

Won't You Please me Home? (Emmett Berry 

Sextet)/Joey: Blue And Sentimental: Blues at 4, 4-4 

(Buddy Tate Quartet). Columbia @ 83SX1246 (12 in., 

25s. 9d. plus 8s. 44d. P.T.). No stereo version. 

Since his decision to work in America, the 
British jazz critic Stanley Dance has produced 
several worthwhile jazz records, although few 
have been as successful as this LP. Much as I 
admire Stanley’s aims in giving greater 
prominence to the neglected musicians of the 
1930s, I must confess to finding some of his 
creations disappointing. All too often a 
potentially good studio-assembled group has 
been weakened by the inclusion of one or two 
sub-standard jazzmen. Just as frequently, 
Dance has included an organ in the instru- 
mentation, and with the best will in the world 
I cannot think of many jazzmen who can do 
credit to this monster. (Bill Doggett is one of 
the few jazz organists who appears to have 
mastered the instrument, even to the extent of 
creating swinging jazz.) 

The Emmett Berry Sextet, heard on the 
first side, is a superlative little band, comprising 
six first-rate musicians, all of them heard at 
peak form. Berry’s trumpet work seems to have 
taken on a new dimension since his appearance 
here with the Buck Clayton band last year. 
His solos are more imaginative than before, 
possessing a lustre and lyricism which is 
captivating. Playing this side through to a 
friend drew forth the perfectly true comment: 
“There’s a lot of Joe Thomas in Emmett’s 
work nowadays”. Berry’s front-line partners 
are Dickie Wells and Paul Gonsalves, and 
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Dickie almost attains the heights he reached 
just before the war. Paul Gonsalves is perfectly 
in context, his unexpected harmonic departures 
never once appearing out of place in a group 
composed principally of less adventurous 
improvisers. Skip Hall plays excellent piano, 
showing a deep-rooted feeling for the blues, 
while listening to Panama Francis’s alert 
drumming is a joyful experience. (Panama, 
like so many musicians of his age group, seems 
to be playing better today than ever before. In 
this setting I suppose only Jimmy Crawford 
could have bettered these performances, and 
even Jimmy would have difficulty in “cutting” 
Panama.). Milt Hinton pushes hard on bass 
and makes greater use of the upper strings than 
usual; at times he sounds like Chubby Jackson. 

Buddy Tate’s side is not quite so good. Tate 
is the only front-liner and frankly he is not a 
sufficiently inventive soloist to maintain interest 
throughout the course of twenty-odd minutes. 
I suppose Stanley Dance would disagree with 
my opinion that Buddy is not as good a tenor 
player as Paul Gonsalves, but he would surely 
agree that he is inferior to that other Basie 
tenor man, Don Byas. Anyway, Tate turns in 
some good solos, using his masculine tone to 
its best advantage and extracting some of 
Herschel Evans’ grandeur from Blue And 
Sentimental. Gene Ramey and Herbie Lovelle 
are on bass and drums, while the pianist is 
labelled as “Dex Lieberson”. I presume this 
is a pseudonym for a musician contractually 
debarred from the session. Readers can make 
their own guesses as to his identity, but I must 
warn them that the mystery man gives little 
away in the search for clues. He alternates 
between an ornate, florid style on Blue and Senti- 
mental and a rolling, semi-boogie manner of 
playing on the Blues. My own guess, based 
purely on supposition, is Sir Charles Thompson. 

A.M. 


Dave Brubeck Quartet 
“Southern Scene” 


Oh, Susanna: When It’s Sleepy Time Down South: 
Little Rock Getaway: Jeannie With The Light 
Brown Hair: Deep In The Heart of Texas/At e 
Darktown Strutters’ Ball: Nobody Knows The 
Trouble I’ve Seen: Happy Times: Darling Nellie 
Gray: Southern Scene. Fontana @ TFL5099: 
STFL530 (12 in., 27s. plus 8s. 94d. P.T.). 

ings Ain’t What They Used To Be/Liberian 
Suite—Dance No. 3. Fontana @ TFE17245 (7 in., 
9s. 3d. plus 3s. P.T.). 

I'm In A Dancing Mood/Lover. Philips @ JAZ106 
(7 in., 5s. 8d. plus 1s. 84d. P.T.). 

Should jazz records be used as platforms 
for extra-musical activities? Dave Brubeck 
evidently thinks so, for after an unfortunate 
incident which resulted in the cancellation of a 
concert in a Southern state (Gene Wright, 
Brubeck’s bassist, is a Negro and the South still 
believes in apartheid), the pianist marched into 
the recording studio and made this LP of songs 
associated with the South, obviously as a kind 
of gesture, to mark his disgust. Now in common 
with most jazz lovers I am appalled by racial 
prejudice, and I admire Dave for taking a 
stand against the forces of ignorance. I relish 
too, his choice of such pointed song titles as 
Little Rock Getaway and Nobody Knows The 
Trouble I’ve Seen, At the same time, however, I 
wonder what good all this will do. As Norman 
Granz pointed out in the American magazine 
“Down Beat”, it would have been more telling 
if Dave had insisted in his contracts not only 
on being able to present an integrated quartet 
but that no discrimination would be displayed 
in the admission or seating arrangements of the 
audience. (Granz always insists on _ these 
points whenever his “Jazz At The Phil- 
harmonic” group goes south of the Mason- 
Dixon line.) 

Be all this as it may, “Southern Scene” has 
at least provided Brubeck with a valid excuse 
for another LP—and a particularly fine one too. 
Unusually enough, Paul Desmond is present 
on only five of the tracks (Sleepy Time Down 
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South, Little Rock Getaway, Nobody Knows, Days 
Nellie Gray and Southern Scene) but pean 
himself makes up for Desmond’s absenee by 
playing with more dash and fire than he 
normally does. The rhythm section is com. 
pletely integrated musicaily, with Joe 
excelling himself during most of the LP, 

In The Heart Of Texas, incidentally, is a drum 
feature in which Joe manages to play the 
melody on his kit. Happy Times showcases the 
playing of the dependable Gene Wright, who 
also wrote the tune; his intonation and choice 
of notes are exemplary. 

The EP is a re-issue from Fontana TFL5059 
an album recorded at the 1958 Newport Jazz 
Festival. Brubeck swings more in his own solos 
on this than he has done for some time, and 
the result is extremely pleasant and worthwhile 
jazz. The third record, a 45 r.p.m. s 
is part of a new Philips series entitled “Junior 
Jazz Gallery”. Both tracks appeared previously 
on Philips BBE12118 (backed by two Calvin 
Jackson performances). Differing time signa. 
tures are used for the first and last choruses of 
I’m In A Dancing Mood and there is a parti 
good Paul Desmond solo to be heard on Lover, 
The latter track, incidentally, is good value for 
money as it lasts for almost five minutes. A.M, 


Sharkey Bonano and his New Orleans 
Rh Ss 


“Sharkey Bonano at the Roundtable” 
Do You Know What It Means to Miss New Orleans?; 
Milenberg Joys: Chimes Blues: Sweet Georgia 
Brown/Royal Garden Blues: Tin Roof Blues: 
Struttin’ With Some Barbecue: That's A Plenty. 
Columbia @ 33SX1255: @ SCX3327 (12 in., 25s. 9d. 
plus 8s, 44d. P.T.). 

Recorded at the Roundtable, a New York 
night-spot noted for its jazz bands (Red Nichols 
often appears there), before an audience that 
gives each number an icily polite reception, 
this LP shows yet again that not all the New 
Orleans old-timers (every member of the band 
was born in the Crescent City) were musical 
geniuses. The unimaginative and long-winded 
repertoire matches perfectly ‘the uninspired 
boredom of the playing, although Sharkey 
shows occasional flashes of brilliance and 
Harry Shields (on clarinet) demonstrates that 
he has not forgotten the work of his illustrious 
brother Larry, who died in 1953. There is 
however, a lot of rumbling, fumbling trombone 
playing by Joe Rotin, often wildly off-pitch. 
And the impossibly slow tempo of Do You 
Know What It Means To Miss New Orleans gives 
no rhythmic impetus whatever. Yes, I know 
what it means to miss New Orleans all right, 
but I hate to think of dirges like this being 
associated with the sparkling music of that 
beautiful city. O.K. 


Benny Carter 
“Swingin’ The ’20s” 

Thou Swell: My Blue Heaven: Just Imagine: If I 
Could Be With You: Sweet Lorraine: Who's Sorry 
Now?/Laugh! Clown! Laugh!: All Alone: 
Lou: In A Little Spanish Town: Someone To Wi 
Over Me: A Monday Date. Vogue-Contemporary 
© LAC12225 (12 in., 27s. 6d. plus 8s. 11}d. P.T.). 

The ageless elegance of Benny Carter's 
artistry is one of the phenomena of jazz. For 
over three decades this talented musician has 
produced jazz of high quality, both as an 
instrumentalist and as an arranger-bandleader. 
Strange as it may seem—and I must admit I was 
surprised to learn this fact from the sleeve of 
this LP—he had never recorded with Earl Hines 
until Lester Koenig arranged for this session to 
take place in Hollywood on November 2nd, 
1958. Aided only by Leroy Vinnegar and 
Shelly Manne, these two influential giants 
played their way through a programme of a 
dozen tunes, all of which made their first 
appearances during the nineteen-twenties. This, 
I think, was a mistake, for means we to 
popular tunes of one particular decade ha 
out the inclusion of more suitable material. To 








AN 
If yc 
wort 
£3 f 
youl 
as y 
pay! 


offe: 
reco 
All 
the 
a Ci 
and 
rece 
ove 





XUM 


RSSRRBSSEP RS Re 


[rm] 


RSASQRPSSR ESAS 


eae Se RT OBS RK Ax eeAkhastPrPa Swe SSS YY e 


-elUlUS USS ee 


oS 6 


ee ee ee ee — ee 





XUM 







(8 te »é) SQUIRES BUDGET PLAN 


CREDIT UP TO TEN TIMES 

A MONTHLY PAYMENT 

If you pay £1 a month, you take delivery now of £10 
worth of LP and EP records; £2 a month for £20, 
£3 for £30—and you can re-order again and again as 
your monthly payments reduce the balance. As long 
as you don’t owe us more than ten times your monthly 
payment. 


OUR UNIQUE 4-POINT SERVICE 

offers: A free bulletin of the new issues and other 
record news sent out monthly except December. 
All records, guaranteed unplayed; free advice, and 
the easiest ordering system in the world. Just send us 
a card (which we provide) or pick up the telephone 
and within 3-4 days of ordering, in most cases, your 
mat will arrive, post and packing free, for orders 
over £5, 
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FOR FULL DETAILS 
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MONTHLY BULLETIN 
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To SQUIRES OF LONDON, Dept. No. 8.G.R., Squires House, 
202 Tooting High Street, LONDON, S.W.17. 


eee ee eee eee eee ee eeee 


Advert 51 


Your own, 
Record Collection 
WOW 


FOR ONLY O 
cy 


£10 WORTH OF LP & EP RECORDS! 





A WEEK 


(Payable Monthly) 








” 


“The friendly atmosphere of a club . . .” our customers tell us. 
Plus the added freedom of choice. You can buy any LP or EP 
pressed in the U.K. for retail sale—tens of thousands of records 
featuring the world’s finest artistes and orchestras. Classical, Jazz, 
Pop. etc. 

Personal Callers Welcome at our new premises. 


PAY ANY WAY YOU LIKE 

If you don’t want to deal on credit you can still have the ease and 
advantages of our 4-point service and pay by any of these no-interest 
Postage-free-over-£1 systems: (1) Normal monthly account—you 
pay the whole bill at the end of the month; (2) Cash with order. 


OVERSEAS PARCELS, P.-Tax free, Orders over £10. Postage 
Packing and Insurance Free. 


Enjoy the (rinally Club al mosphae{ 
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FMT4 SELF-POWERED 
VARIABLE FM TUNER FOR 
FRINGE RECEPTION 


This is the 1961 version of the very successful 
FMT3 with refinements of design and construction 
to ensure as ever, the finest possible reception 
in terms of selectivity (range) stability and audio 








quality. The FMT4 is a_ self-powered unit 
suitable for operating with any good amplifier 
system, but both in appearance and function it 
will be found ideal used with the Jason J.2-10 
Mk. Ill or Jason J.10 amplifiers. The FMT 
incorporates printed circuit front-end and the 
very latest tuning principles. The housing is in 
conformity with other Jason Matching Equipment 


A COMPLETE PROGRAMME IN HI-Fi 


MATCHING SELF-POWERED UNITS 


J.2-10 Mk. UI Stereo/Mono All-purpose Amplifier ‘od i 9 
5.10 Mk. 111 General purpose Mono Amplifier ae << 
SJTV/2—Switched FM/TV Sound Tuner ‘ 


TUNER KITS (Valves extra except where poy 
FMT/I—The original Jason chassis tuner ... one ons €5.19.0 


od 05.13 
(inc. £6.33. pj 





i ; : MT As above, but in shelf mounting case... eee pai 8.159 
units, featuring the well-known free-standing black previa —Vacteate M with AFC control {in case) ‘O98 | 
cases with copper escutcheon bars. For standard JTV/2K—Self-powered switched FM/TV sound... aa a £14,198 
A.C. Mains operation. Mercury !1—Switched FM/TV Sound Gum pr ee a £10,149 





cen eed sane aie £2 2? e I °& Monitor (Built version of Mercury Il) “tea “aie, 
available. Everest 7 Transistor Portable ot. ao ate pr a att} 

Everest 6 Transistor Portable oC i | | \ 
Inc. P[Tax £5'10°8 Mercury Il and JTV/2K include two valves 


@®eeeeeeeeeeeeeeeee@ @ TEST EQUIPMENT — details on request 


JASON ELECTRONIC DESIGNS LTD., 3-4 (A) GT. CHAPEL ST., OXFORD ST., LONDON, W.1. generar | 











A QUALITY PROGRAMME REASONABLY PRICED 


VOLMAR “VECTIS” TAPE RECORDER 


@ 3-SPEED @ HIGH QUALITY @ 4 WATTS OUTPUT 
@ 7" REELS @ NO EXTRAS 


There is no limit to the pleasure to be 
obtained from a Volmar “‘Vectis,”’ for it 
is so easy to record with it from almost 
any source of sound. Reproduction 
from the large built-in loudspeaker is 
superb. With three speeds to select 
from, you can set your instrument to 
obtain both maximum playing time and 
quality from each reel of tape. 1%” per 
second gives you eight hours’ playing 
time from a seven-inch reel of double 
play tape. The Volmar “Vectis”’ is 
compact, portable, and powerful, and 
has behind it Volmar’s long-established 





VIVASONIC 
GRAMOPHONES 





36 gns 


WITH TAPE, REEL 
AND MICROPHONE 








In gramophones, you want a_ VOLMAR 
“VivaSONIC” Reproducer. A.C. Mono and 
Stereo models are designed to mr gen it easy to 
change from one- to two-ch 
without having to buy entirely new equipment. 
10” x 6” speakers housed in bass-refiex com- 
partments bring astonishingly fine reproduc- 
tion. A.C./D.C. (Mono) model also available. 

“SOLWAY” Rowen, Auto 33} gns. 





reputation for quality and value. “BON Ok REID. C." Mono on 
“DEE” A/C Auto .. oe gns. 
Hear it at your dealer’s today Add-on Se Stage “it 9 gus. 


—|____Ssss__-*- 


To VOLMAR LTD. 
Please send details by return of | 








VOLMAR RECORDERS 1 | 
| VOLMAR REPRODUCERS [1 
COUPON BRINGS DETAILS l | 
Phone: ISLeworth 1161 WAM ccccccceccccccscadgawbew she esp are oneaueue | | 
BMMSGS «ic ccvccccccecccédedelncndttieciineesanee | 
VOLMAR LTD., 154 HIGH ST., BRENTFORD, MIDDLESEX | Said oodSRONTS Cea aeAREO » MRR eb bveberes ed Kaen G.10 | 
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toy Dennis & Robinson, Ola 
Portslade, nctional and —— 

and 6 Sith both ‘urnishing schemes. 
reraciie “* fall’ incorporates an automatic 


INIOFF switch and the two lids 
Sst 8. Constructed of finest Finnish birch 
ym panes ed in Walnut or Sapele mahogany 


Behind the footlights...there is hustle and bustle. Technicians and scene shifters scurry 
back and forth. The make-up artists and wardrobe mistresses apply the 

touches as the c moment for ‘curtain up’ approaches. For this one performance, 
an army of men and women has been at work . . . unknown to the audience out front. 
The e eers and craftsmen responsible for the desi rand production of Pye High 
Fidelity equipment are similarly unknown to the audience out front, but their ‘Star 
Quality’ is reflected in every instrument—in the living reality of the musical per- 
formance you enjoy in your own home. 











* It is the perfect companion to the ‘Mozart’ range of equipment, either MONO or STEREO. Write 
for full detai to Pye High Fidelity Division, Bluetown, Sheerness, Kent. 


HIGH FIDELITY SYSTEMS 
for Todays best-looking listening 


Please send me full details of ts 
Pye High-Fidelity range. 

To Pye High Fidelity Division, 
Bluetown, Sheerness, Kent. 
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CS Ar ee ey ee or 
108M Model HPIOM = —«— Ec ccccc ccc ccccccccccccocersrecccsccces 
Model HFS20M gg Re Mono Amplifier 
Stereo Amplifier ns. Chassis version £22. 233 gns. Chassis version 22 gns. cence eee e eee ceeerteeeeent teeters eens 
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Vosue abe Grostges Jazz 
Catalogue in the World Z 
Ys NEW RELEASES NEW RELEASES NEW RELEASES Be: 
CONTEMPORARY BP 
VOGUE VOGUE TACiES 
LAE 12221 LAE 12234 *“*TOMORROW IS THE QUESTION” 


JOHNNY SMITH QUARTET 


Django; Wait till you see. her; 0500 blues 
More Bass, Un Poco Loco; 
Easy living; Old girl; Little Girl Blue; 
Tired Blood; Spring is here. 


LAE 12227 


MORE DRUMS ON FIRE, SONNY 
PAYNE, BENNY BARTH, MEL 
LEWIS, Ete. 

Artistry in rhythm; I’m going to like it 
here; Triste; Brushes; Clap hands. 


LAE 12233 


**A GASSER”? ANNIE ROSS, ZOOT 
SIMS 


Everything I’ve got; Invitation to the 
blues; I don’t know about you; I. don’t 
want to cry any more; Lucky day; I was 
doing right; You took advantage of me; 
You’re nearer; Lucky so and so; I’m 
nobody’s baby. 





GREAT JAZZ STANDARDS. THE 
GIL EVANS ORCHESTRA 
Davenport blues; Straight no chaser; 
Ballad of the sad young men; Joy Spring; 
Django; Chant of the weeds; Theme. 
LAE 12238 

**THE TRUTH” LES McCANN TRIO 
Vakushna; Ill remember April; Fish 
this week; A little ? for God & Co.; 
How high the moon; This can’t be love; 
For Carl Perkins; The truth. 





STEREOPHONIC 





CONTEMPORARY 
SCA 5013 


SONNY ROLLINS & THE CONTEM- 
PORARY LEADERS 

I’ve told ev’ry little star; Rock-a-bye 
your baby with a Dixie melody; How 
high the moon; You; I’ve found a new 
baby; Alone together; In the Chapel in 
the Moonlight; The song is you. 





THE NEW MUSIC OF ORNETTE 
COLEMAN 

Tomorrow is the question; Tears inside; 
Mind and time; Compassion; Giggin’; 
Rejoicing; 

Lorraine; Turn around; Endless. 
LAC12237 

POLL WINNERS THREE, B. KESSEL 
R. BROWN, S. MANNE 

Soft winds; Crisis; The little rhumba; 
Easy living; It’s all right with me; 
Mack the knife; Raincheck; Minor 
mystery; The Masquerade is over; I hear 
music. 


GOOD TIME JAZZ 

LAG12236 & STEREO SGA 5012 
FIREHOUSE FIVE PLUS TWO 
CRASHES A PARTY 

Let’s have a party; At the fireman’s ball; 
Button up your overcoat; Mama Inez; 
You are my sunshine; When the saints 
go marching in; 

Bill Bailey won’t you please come home; 
At the Jazz Band Ball; Heart of my 
heart; Ballin’ the Jack; I want a girl; 
Nobody’s Sweetheart. 





~ FOR FULL DETAILS OF ALL NEW RELEASES ON LP, EP AND SINGLES SEE THE CURRENT 


ISSUE OF RECORD PRESS, AVAILABLE FROM YOUR DEALER NOW. PRICE Id. MONTHLY. 





~ VOGUE RECORDS LTD., 113-115 FULHAM ROAD, LONDON, S.W.3 - Telephone: KNightsbridge 4256-7-8 
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: a moment, I think an album of tunes by 
Carter and Hines would have made for an 
outstanding musical experience (When Lights 
Are Low, The Sky Is Crying and Rosetta, to name 
only three songs by Benny and Earl, are better 
yehicles than All Alone or Spanish Town, for 
example). I know I am guilty here of carping 
criticism, for there is so much to recommend 
about the LP as it stands. Carter is one of the 
very, very few alto players I have heard who 
seems always to play in tune; his control is 
exemplary, as witness his masterly use of vibrato 
at the ends of phrases. Hines is simply the most 
important of all jazz pianists, the fountain-head 
from which has sprung Art Tatum, Teddy 
Wilson and Bud Powell. At the age of fifty-three 
(as he was when this session was made) he shows 
no signs of any diminution of his powers. Listen 
to the way he builds his solo of Sweet Lorraine, 
for example, and then think of the number of 
younger pianists who appear to be playing with 
one hand almost permanently placed in a con- 
yenient pocket. On three tracks (If I Could Be 
With You, All Alone and Someone To Watch Over 
Me) Benny sets aside his alto in favour of his 
trumpet, which he plays with a sweet tone, not 
unlike the general approach of Hal Baker. But 
it is as a saxophonist that Carter glistens, like the 
flashing lines of light from a diamond on velvet. 
If we were to use Benny’s playing as a criterion, 
precious few contemporary alto players would 
pass the test. : 

This is almost a classic jazz record, classic 
both for Hines and Carter (Vinnegar and Manne 
do little more than keep good time in the back- 
ground). There is still time for a record 
company to commission the Benny-Earl collab- 
oration (with perhaps Hawkins and Webster 
thrown in for good measure). When that 
occasion comes I hope they will be allowed a 
freer choice of material, with no thoughts of 
gimmicks and box-office appeal. A.M. 


Eddie Condon and his Chicagoans 
“That Toddlin’ Town” 

Chicago: I've Found A New Baby: Love Is Just 
Around The Corner: Liza: There'll Be Some 
Changes Made/Oh Baby: Someday, Sweetheart: 
Shim-Me-Sha-Wabble: Friar’s Point Shuffle: 
Weekes si Warner Brothers @ WM4009: 
@ (12 in., 27s. plus 8s. 9$d. P.T.). 

The indefatigable Mr. Condon, revolving 
round the jazz firmament like a sputnik, comes 
round this way for the third time in over thirty 

with the same batch of tunes. He did 
them in 1927-8, again in 1939, and now here 
we are again but with new and better recording 
techniques, including stereo. I feel this disc is 
preferable to the Philips which I reviewed last 
month, although the mixture is very much as 
before. Whether you will buy it depends on 
how fond you are (or were) of what has been 
tagged “Chicago style”, and of the various 
musicians present—who include Max Kaminsky, 
Bud Freeman, Pee Wee Russell, Cutty Cutshall 


and George Wettling. O.K. 


Mike Daniels’ Jazz Band 
“Mike On Mike” 

Steamboat Stomp: Wildest Blues: Jelly Bean 
Blues (V): Thick Lip Stomp: Soleil Perdu: King 
Porter Stomp/Cushion Foot Stomp: Careless 
Love: Struggle Buggy: Moan, You Moaners (V): 
The Pearls: Deep e. Columbia @ 33SX1256 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). 


is another band which follows the 
Barber-Bilk pattern, but which has laudably 
added a pianist and also has a bassist who 
doubles on tuba. The last-named musician 
makes the music hop rather than swing or 
glide, and one has only to play Cushion Foot 
Stomp (an unnecessarily long track, I thought) 
to realize that he is no Cyrus St. Clair; his 
string bass work, however, seems perfectly 
adequate. In fact the whole band is at least 
as good as its slightly more famous contem- 
poraries. Despite a tendency for the clarinet 
to get at loggerheads with the brass and also to 
Play sharp, Wildest Blues is a good track. 
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Steamboat Stomp is patterned on the Morton 
classic recording and Struggle Buggy on the 
Oliver version. On The Pearls and Thick Lip 
Stomp, however, Mike Daniels has wisely 
avoided copying the Morten and Moton 
recordings, Deep Duke recalls the Ellington band 
of the 1930-31 period, while Careless Love is just 
played by clarinet and rhythm. The band’s 
singer, Doreen Beatty, has a deep, muscular 
voice and copes quite well with the blues and 
the semi-spirituals but without injecting too 
much feeling into either. 

I would, however, draw your special attention 
to the utterly delightful Creole number, Soleil 
Perdu (at least I suppose it’s Creole; it sounds 
like it, although no sleeve has yet turned up to 
guide me). This track dispenses with the usual 
jazz beat, but is played with a freshness of ideas 
and execution that had me devoting every 
ounce of concentration to it. If this were issued 
as a single it could be another Petite Fleur. It 
just shows what British jazzmen can do once 
they break loose. 


Johnny Dankworth and his Orchestra 
“The Criminal” 

Riverside Stomp: Freedom Walk/After The Party: 

Treasure Drive. Columbia @ SEGS8037 (7 in., 8s. 3d. 

plus 2s. 83d. P.T.). 


Jazz and film soundtrack music go hand in 
hand nowadays. The latest artistic pairing of 
this kind is Johnny Dankworth’s score for Anglo- 
Amalgamated’s dramatic “The Criminal’, 
which stars Stanley Baker. Here on record are 
the main themes from the film, played by the 
new Dankworth orchestra, a band which was 
unveiled only a matter of days before the 
recording sessions. Unlike a great deal of recent 
soundtrack music, these four numbers have 
sufficient structural stability to stand alone. In 
fact, were it not for the sleeve information, this 
music might easily have been passed off as four 
Dankworth originals written simply for the band 
to play at concerts. John’s new band has a 
fairly orthodox instrumentation (three trumpets, 
three trombones, tuba, five saxes and rhythm) 
and is capable of a wider tonal range than the 
previous line-up. The ensemble hits hard on 
both Freedom Walk and Treasure Drive; I am not 
certain of the soloists’ identities but would 
guess that Pete King (alto), Danny Moss and 
Dickie Hawdon are heard on the former with 
King, Kenny Wheeler (trumpet) and Ian 
McDougal (trombone) on the latter. Riverside 
Stomp is medium-fast and in a major key, with 
the band playing a compelling riff throughout, 
including the backings to some exciting solos 
from the leader, McDougal (I presume) and 
Wheeler. In contrast, After The Party is a lush, 
melodic exercise for the softer ensemble sound. 
Here Danny Moss is especially effective and 
uses a breathy, Ben Webster approach which is 
perfectly in context. On this showing Johnny’s 
new band has more potential than the previous 
orchestra and strikes a balance between the 
pastel shades of Claude Thornhill and the 
swirling excitement of Woody Herman. A.M. 
Miles Davis 

“Miles Davis and the Modern Jazz Giants” 
The Man I Love (Take 2): Swing Spring/’Round 
About Midnight: Bemsha Swing: The Man I Love 
(Take 1). Esquire @ 32-100 (12 in., 28s. 6d. plus 9s. 34d. 
ae “Sketches of Spain” 
Concierto de Aranjuez: Will O’ The Wisp/The Pan 
Piper: Saeta: Solea. Fontana @ TFL5100: © 
STFL531 (12 in., 27s. plus 8s. 9d. P.T.). 
Budo/Tadd’s Delight. Philips @ JAZ100 (7 in., 5s. 3d. 
plus 1s. 84d. P.T.). 

“Sketches of Spain”’ is not, strictly speaking, 
a jazz record at all, even though the music has 
been scored by Gil Evans, an arranger who 
habitually writes for jazz ensembles, and even 
though it features the playing of a jazz trumpet 
player, Miles Davis. Occasionally the music 
takes on the metrical regularity of jazz, but 
most of the time it uses a variety of Spanish 
rhythms. The work differs radically from the 
normal classical composition, however, because 
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it has been devised for performance by an 
individual trumpet-player (by Miles Davis, not 
just any trumpet-player) and calls upon him to 
improvise at considerable length. And in 
Davis’s playing, of course, one finds jazz 
phrasing and accenting. There are also a 
number of other passages (I’m _ thinking 
particularly of some playing by an anonymous 
bassist) which could only be the work of jazz 
musicians. These sketches, in fact, while not 
really jazz, should interest anyone who likes the 
kind of music which Miles Davis and Gil 
Evans have been making together over the 
past couple of years. They have, after all, 
already created a couple of pieces which fuse 
jazz and Spanish music—in Blues For Pablo 
(from “Miles Ahead”, Fontana mono TFL5007) 
and (by Miles on his own) Flamenco Sketches 
(“Kind of Blue”, Fontana mono TFL5072, 
stereo STFL513). 

The first side of the LP consists of Gil Evans’ 
recompositions (that seems a truer description 
than to say he arranged them) of two Spanish 
pieces—Joaquin Rodrigo’s Concierto de Aranjuez 
(for guitar and orchestra) and Will o’ the Wisp, 
from Manuel de Falla’s ballet score, El Amor 
Brujo. The latter exhibits the most jazz 
characteristics, although there is never any 
attempt at “jazzing-up” Falla’s music. Evans’ 
scoring is rich, almost sumptuous, falling behind 
the soloist with the heavy softness of velvet 
curtains. There were moments, I must confess, 
when I felt a little uneasy about some of Evans’ 
writing on these tracks; when I wondered, in 
fact, whether the music nudged a little too close 
to pastiche or to a film score. But these doubts 
do not apply at all to Miles Davis’s playing, 
which is completely original and beautifully 
sensitive. In the Concierto he performs with 
quite an awesome degree of intensity. The 
other side of the LP begins with The Pan Piper, 
built around a simple Spanish folk tune, a 
penny whistle tune. But the most rewarding 
music occurs in the Saeta and (to a lesser 
extent) the Solea. A saeta, of course, is sung 
unaccompanied (usually by a woman) as the 
religious procession goes past during Holy Week 
in Seville, and the most overwhelming per- 
formance on record is that by Nifia de los 
Peines, undoubtedly the greatest of the cante 
hondo singers. It is that kind of intensity, those 
variations around a simple five-note scale, that 
Davis attempts, and his playing—almost 
unbearably terse, using the “‘vocalised” tone of 
a jazz musician—is remarkably powerful and 
moving. The Solea is also interesting but a 
little more diffuse. Solea, incidentally, meaning 
“loneliness”, is about the closest thing to a 
Spanish translation of the word “blues” and 
it is worth noting that there is a distinct 
similarity—both harmonically and in the use of 
portamento—between the cante hondo of Anda- 
lusia (with its strong Moorish influence) and 
the art of the blues singers. The solea, anyway, 
concludes an LP that may strike some jazz 
collectors as being a trifle bizarre but which 
contains some quite extraordinarily vivid and 
sensitive music. 

By the time this review appears, of course, 
Miles Davis will be wending his way around 
the cities of Britain. And the music he will be 
playing is likely to be closer to that heard on 
the Esquire LP, an LP of exceptionally high 
quality, than to the “Sketches of Spain”. 
*Round About Midnight—recorded in 1956 with 
John Coltrane, Red Garland, Paul Chambers 
and Philly Joe Jones—has never been issued 
here before. Miles’ delicate playing gives the 
Thelonious Monk tune an elegaic quality and 
there is a swarthy tenor solo by Coltrane. The 
other four tracks all date from December 1954, 
the work of a group consisting of Miles, Milt 
Jackson, Thelonious Monk, Percy Heath and 
Kenny Clarke. With the exception of the first 
“take” of The Man I Love, all the items have 
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appeared already on 10-inch Esquire LPs. I have 
devoted so much space to the Fontana record 
that there is little room for me to do much 
more than to point out that the group lives up 
to the reputations of its individual members. 
It is interesting to compare the two “takes” 
of The Man I Love, even though the familiar 
one (the second “take’’) is actually the finer 
of the two, especially the warm, lyrical solo by 
Miles. The rest of the tracks are equally 
notable, with typically quirky (but adventurous) 
playing by Monk and free-swinging solos from 
Milt Jackson. 

It was only last month—at the end of 
another lengthy review of Miles Davis—that I 
wrote about Budo and Tadd’s Delight, for they 
were included (together with Ah-Leu-Cha) on a 
Philips EP. They happened to be the best of 
the three tracks, so it is good to be able to 
announce that they can now be obtained, back 
to back, on a 45, part of the new Philips series— 
“Junior Jazz Gallery”. Tadd’s Delight really 
is an outstanding performance, displaying Miles 
at his most tranquil and assured. C.F. 


Maynard Ferguson and his Orchestra 
“Boy With Lots Of Brass” 
Give Me The Simple Life: My Funny Valentine: 
The Lamp Is Low: Imagination (V): The Song Is 
You (V): Jeepers C rs/Love Me Or Leave Me: 
A Foggy Day: Easy To Love: Moonlight In Vermont 
(V): I Hadn’t Anyone Till You (V): I Never Knew. 
Mercury @ MMC14050 (12 in., 25s. 9d. plus 8s. 4$d. P.T.). 
Recorded in 1957 this LP pre-dates the 
band heard on the three Ferguson albums 
released by Columbia. It is a vigorous, rather 
impersonal kind of orchestra despite the effective 
arrangements by Willie Maiden (who also 
plays tenor on the record), Al Cohn, Bill 
Holman and Ernie Wilkins. Ferguson’s 
incredible lip and lung power seems to have 
affected the entire band for the ensemble plays 
with tremendous fire and purpose. This 
strength is, in fact, its weakness for even at slow 
tempo the band seems to be near boiling point; 
a sense of shading and an understanding of 
dynamics have never been Maynard’s strongest 
attributes. On the credit side must be 
numbered the extrovert sense of swing, the 
technical perfection of all thirteen men and 
Maynard’s own solos on Foggy Day (on valve 
trombone) and Easy To Love (muted trumpet). 
Larry Bunker, seldom heard in this context, 
drives the band with controlled fury from 
behind his drums but Bobby Timmons’ piano 
solos are relatively characterless. Irene Kral, 
younger sister of pianist-vocalist Roy Kral, 
sings quite effectively on four numbers and it 
is on these that the band shows its greatest 
degree of sympathy towards the material. The 
only really bad moments occur whenever 
Jimmy Ford comes cavorting to the front for 
some wild alto solos. Had he played half the 
number of notes his solo passages would have 
been twice as effective. A.M. 


Red Garland Quintet 

“All Morning Long” 
All Morning Long/They Can’t Take That Away 
From Me: Our Delight. Esquire @ 32-099 (12 in., 
28s. 6d. plus 9s. 3$d. P.T.). 

It would have been ridiculously easy for this 
session to have resulted in the attenuated 
mediocrity which often passes for inspired jazz 
today. Donald Byrd, John Coltrane, Red 
Garland, George Joyner and Art Taylor were 
allowed almost unlimited playing time in the 
studio, and one of the tunes, the twelve-bar 
All Morning Long, lasted for nearly twenty 
minutes. Under conditions such as these I 
normally suffer from a form of critical combat 
fatigue. If listening to such records in a reclining 
position I sometimes have difficulty in remaining 
awake throughout the entire performance. Let 
me say at once that no such feeling of lassitude 
overtook me when playing through this LP; 
in fact I was so jmpressed with some of the solos 
that I replayed All Morning Long immediately, 
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and have since found time to put it on the 
turntable on several occasions for pure pleasure. 
Why should this particular LP be so superior 
to many similar albums? Well, the answer lies 
in the fact that Coltrane, one of the best and 
most exciting of the newer tenor saxists, is on 
form; that the Garland-led rhythm section 
never once allows the tension or the interest to 
drop; and that after countless mediocre solos 
on his previous records, Donald Byrd has at last 
impressed me with his fluency and invention. 
In short, everyone rose to the occasion. I must 
say I am greatly interested in Coltrane’s work 
now that he seems to have hit on a style which 
suits both his technique and imagination. The 
vocalised tone and unique slurring, scooping 
phrases add up to a manner of expression which 
seems sincere and natural. Byrd provides an 
ideal contrast, his fleet, skipping runs punctuated 
by the strong surge of the rhythm section. 
Garland’s own playing is far superior to that on 
the last LP of his which I reviewed (“‘Manteca”’, 
Esquire 32-096) and he swings hard in a manner 
which suits the environment. An additional 
asset is bassist George Joyner, who takes a 
masterly solo on the title tune and spends the 
rest of the time choosing the right notes from 
the chords and placing them accurately in 
logical, melodic sequence. Finally, there is the 
choice of material, which, I am most pleased 
to note, includes Tadd Dameron’s classic Our 
Delight from the wild and exciting mid-forties. 
A.M. 


Coleman Hawkins Sextet 

“Hawk Eyes” 
Through For The Night: La Rosita: Hawk Eyes/ 
C’mon In: Stealin’ e Bean. Esquire @ 32-102 
(12 in., 28s. 3d. plus 9s. 3$d. P.T.). 

Recorded in April of last year this LP brings 
back memories of those valuable mid-forties 
dates for the old Keynote label. Hawkins and 
Charlie Shavers, aided by a rhythm section 
(Ray Bryant, Tiny Grimes, George Duvivier 
and Osie Johnson) romp through some casual 
routines which frequently attain a very high 
level. Hawk plays alone with just piano, bass 
and drums behind him throughout La Rosita, a 
lovely ballad performance during the course 
of which Coleman uses two quotations from 
Charlie Parker’s most famous recording of 
Embraceable You. Undoubtedly the finest track 
is the twelve-bar C’mon In, a themeless blues 
with two good Shavers solos. The first is played 
open with plenty of excitement in the upper 
register. Later Charlie returns to the solo 
microphone for a more sober, melodic muted 
passage and it must be admitted that on this 
track Shavers is the star of the show. (Shavers 
happens to be one of my favourite jazzmen; 
despite his occasional eccentricities he is capable 
of playing memorable solos and, in my opinion, 
has never been accorded the amount of credit 
due to him). Hawkins remains one of the true 
jazz giants, just as he has been for three decades. 
When he makes his entry on Stealin’ The Bean 
he plays with such power that he sounds like a 
complete sax section. This is a superior 
Hawkins LP to the previous one which appeared 
on the Esquire label (32-095, “‘Soul’’) and is 
strongly recommended. A.M. 


Woody Herman and his Orchestra 


“Jazz Gallery” 
Four Brothers: Keen And Peachy/The Third Herd: 


Early Autumn. Philips @ BBE12367 (7 in., 9s. 3d. 
plus 3s P.T.). 

Two of these tracks (Four Brothers and Keen 
And Peachy) are the work of Woody Herman’s 
1947 band; the other two date from 1954. 
All four recordings were originally included in 
“The Three Herds’, a Philips LP (BBL7123), 
reviewed in the March 1958 issue. Four 
Brothers and Keen And Peachy, of course, are 
deservedly famous performances, although by 
one of those odd coincidences which crop up 
regularly in the record industry they still 
happen to be available on another Philips EP 
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(BBE12286). In Four Brothers the reed sect 

achieves, as a group, a careful simulation of 
Lester Young’s tone, and there are he 
short, solos by the three tenor-players (Zoot 
Sims, Herbie Steward and Stan Getz) and the 
baritone-player (Serge Chaloff). Keen An 
Peachy, a reworking of Fine And Dandy, swings 
most boisterously, aided by fine ‘ 

from Don Lamond. Another swinging trac 
is Third Herd, an Al Cohn original, with shor 
solos from Jack Nimitz (baritone sax), Bill 
Perkins (tenor sax), Cy Touff (bass-trumpet 
and Herman himself on clarinet. This 1954 
version of Early Autumn, made at a concert in 
Omaha, has the tenor solo very well played by 
Bill Perkins. Ralph Burns has never written 
anything better than this piece, and the band 
does it justice. CF. 


Johnny Hodges and the Ellington 
Waiting For Duke/Don’t Call Me, I'll Call You, 
H.M.V. @ 45-POP748 (7 in., 4s. 9d. plus 1s, 7d. PT), 
These two very attractive recordings, both of 
simple riff-tunes concocted by Cat Anderson 
are played by the full Duke Ellington orchestra 
(except that Ellington himself was replaced by 
Billy Strayhorn), and were originally included 
in an LP, “The Big Sound” (Columbia 
33CX10136), which I reviewed in April 1959, 
Waiting For Duke is an exceptionally good 
track, a fairly uncomplicated, swinging per. 
formance, exactly the kind of thing which the 
Ellington band went in for around 1937, with 
Hodges playing the same type of frothy alto 
solo that he did in The Gal From Joe’s. Other 
solos come from Jimmy Hamilton, Hany 
Carney and—best and mellowest of all— 
Harold Baker. The backing is equally 
satisfying, although it works up to a more 
theatrical climax and ends with Cat Anderson’; 
trumpet probing outer space. C. 


Harry James and his Orchestra 

“Harry James ‘Today’ Plays The Big Band Favourites” 
Undecided: Satin Doll: Eyes: End Of Town Blues: 
King Porter Stomp/Ensemble: Jersey Bounce: 
Rockin’ In Rhythm: Take The “A” Train: Lester 
Leaps In. M.G.M. @ C830: © CS6007 (12 in., 25s. 94. 
plus 8s, 44d. P.T.). 

The Harry James orchestra continues to be 
one of the most invigorating big bands to be 
heard anywhere today, a group which seems 
able to communicate both excitement and 
enthusiasm. Perhaps this LP is not quite as 
satisfying as “Harry James’ New Swinging 
Band” (M.G.M. mono C795), which I reviewed 
last February, but it runs it pretty close. With 
the exception of Satin Doll and Eyes, both 
scored by Bob Florence, all the arrangements 
are the work of Ernie Wilkins, and once again 
—not unnaturally—the general pattern is that 
made familiar by Count Basie’s orchestra. 
James himself plays some good if not exactly 
inspired trumpet solos (most of them muted) 
and only grows at all abandoned during End Of 
Town Blues. As usual, the best soloist is Willie 
Smith, who also leads the saxophone section 
with distinction. He is, alas, heard in solos 
only on two tracks—Take The “A” Train (a 
swinging but rather theatrical performance) 
and Eyes. Sam Firmature, a tenor-player who 
seems to have absorbed some of Paul Gonsalves’ 
tricks, takes an impulsive solo in Undecided and 
shares the limelight with Jay Corre, the band’s 
other tenor-player, in Lester Leaps In. Neither 
of them, I may add, sounds anything like Lester 
Young. Memories of the old Benny 
orchestra (the band with which Harry James 
won his first, youthful fame) are evoked by King 
Porter Stomp, with Ernie Wilkins’ score leaning 
rather heavily upon Fletcher Henderson’s old 
arrangement. Jelly Roll’s tune can usua 
coax the most ham-fisted groups into swinging 
a little. When a band as relaxed as this one 
plays it, the results are quite intoxicating. 
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(49 —Sentorian Hi-Fi Systems 


These outstanding units have been designed to take 
full advantage of V.H.F. sound transmissions and 





high fidelity recordings. W.B. equipment, developed over 


the past 33 years, offers the enthusiast “high fidelity > 


at realistic cost’’. W.B.8 AMPLIFIER 


Output 8 watts. Frequency 
response 30-20,000 c.p.s. Hum 


-70 db. Output impedance 3 and 
¢ V.H.F. TUNER 15 ohms. Price £19.19.0 


Frequency coverage 88-108 
Mc/s. Intermediate frequency 
10.7 Mc/s. Sensitivity better 
than 10 micro-volts. Aerial 
input: Balanced 300 ohms. 
Power requirements: 200-240 
volts at 40-50mA, 6.3 volts at 
2A. Price £21.18.9 (inc. P.T.) 





MODEL H.F. 1016 


10” Unit, 16,000 gauss, instan- 
taneous matching at 3, 7.5 and I5 


ohms. Handling capacity 10 watts. 

Frequency response 30 c.p.s. to BASS REFLEX CABINET 
15,000 c.p.s. Bass resonance, Providing outstanding reproduction when used in conjunction 
35 c.p.s. Price £7.12.3 (inc. P.T.) with Stentorian 8” or 10” units. Provision for Tweeter Unit. 


Size 33” x 19” x 194”. Price £11.11.0 








STEREO EQUIPMENT 
W.B.12 AMPLIFIER 


Output 12-15 watts. Fre- 
quency response 20 c/s- 
20,000 c/s. Hum-80 db. 
relative to 10 watt out- 
put. Output Impedance 3-4 
and 15 ohms. 


Price £18.10.0 


W.B.8S AMPLIFIER 


Output 8 watts/ channel. 
Frequency response 30- 
20,000 c.p.s. Hum-70 db. 
Output Impedance 3 and 
ISohms. Price £23.15.0 





CONTROL UNITS 


W.B. 12 STANDARD W.B.8S STEREOPHONIC CONTROL UNIT W.B.12 MAJOR 
Price £9.0.0 Price £22.15.0 Price £19.10.0 





STEREO CABINETS 





JUNIOR BASS REFLEX **PRELUDE”’ BASS REFLEX 
CORNER CONSOLE CORNER CONSOLE 
A contemporary-style cabinet, Specially designed to utilise the 
specially designed to give maximum natural acoustic properties of the 
reproduction quality from Stentor- walls. It i: sturdily constructed to 
ian 8” or 10” units, with provision take every advantage of Stentorian 
for Tweeter Unit, if required. 8” or 10” units with provision for 
Measures 33” x 224” x 184”. Tweeter Unit. Size: 33”x 21” x 17’. 

Price £9.9.0 Price £10.10.0 


As exhibited at the Radio Show 
WHITELEY ELECTRICAL RADIO CO LTD: MANSFIELD - NOTTS 


WA = Telephone: MANSFIELD 1762-5 London Office: 109 Kingsway, W.C.2 
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The ‘Masters’ of your 






















are made on 


Amid the wealth of skill that goes into modern 
LP recordings is one vital factor—HEmitape! 

For to-day the great majority of original ‘master’ 
recordings are made on Hmitape magnetic 
recording tape... Emitape is used because 
it offers the highest possible standards 

in recording quality, consistency and 
durability. Emitape is chosen by world-famous 
recording companies—H.M.V.’, Capitol, Columbia, 
Parlophone—for recording the greatest artistes of our 
time ... It is also the choice of the B.B.C. and I.T.V. for 
recording every kind of programme every day and of the 
research worker for countless applications in industry 
and science. And, of course, Emitape is made by EMI 
—leaders in sound recording for over 60 years... 
Here then is good reason for you to choose Emitape 
for your own tape recordings. With Emitape you can always 
be sure of the finest possible recording quality—remember, 
the Emitape you buy is the same: Emitape 
used by professionals the world over. 


EMI SALES & SERVICE LTD _ (RECORDING MATERIALS 
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favourite LP records 





the complete tape range 








EMITAPE “44” 


Popular (Acetate) 


EMITAPE “77” 


‘Pen-tested’ for 
professional use 


EMITAPE “88” 


General purpose 


EMITAPE “99” 


Long play 


EMITAPE “100” 


Double play (Polyester) 
















NEW EDITING AND LEADER TAPE PACK 


New, colourful plastic 
containers of high impact material, 
are now being used for 
EMITAPE on 3’ and 3}’ Spools, 
Empty Spools and Leader Tapes. 
The Leader Tape container 
(illustrated) has a specially 
designed inner section which 
enables it to be used as 

a non-spill dispenser. 

Prices are unchanged. 
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DIVISION) HAYES > MIDDLESEX: Tel: SOUthall 2468 
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Those who know insist on... 


TRADE MARK 


cOoT 


BRAND 


recording tape 





WORLD'S LARGEST SALES OF MAGNETIC TAPE 
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The Jazz Mote Happy Fella” 

standing On The Corner: Joey, Joey, Joey: Warm 
All Over: Happ To Make Your Acquaintance/My 
Heart Is So 1 Of You (V): Most Happy Fella: 
Don't Cry: Like A Woman: Some! , Somewhere. 
London LTZ-K15191 (12 in., 27s. plus 8s. 9}d. P.T.). 
The Jazz Modes, a quintet formed in New 
York about four years ago, have two leaders— 
Julius Watkins (French horn) and Charlie 
Rouse (tenor sax). This is the first LP by the 
up to be issued here and it is a bit unfortunate 
that the Jazz Modes’ British début should be 
by way of a gimmicky “show tune” programme. 
in we have the instance of a band hampered 
by material which does not lend itself to 
improvisation, although Rouse and Watkins 
work manfully towards the creation of jazz 
solos. Watkins, as I have noted before, is not 
only a fine French horn player but an excellent 
‘azz musician; Rouse has been turning in 
first-rate tenor solos for nearly a decade and a 
half now without receiving a quarter of the 
praise due to him. The blend of these two 
instruments is near-perfect and brings to mind 
those splendid sides recorded ten years ago by 
Jay Jay Johnson and Sonny Stitt (Esquire 
39.049). Gildo Mahones, Martin Rivera and 
Ron Jefferson (on piano, bass and drums 
respectively) provide intelligent support through- 
out and Eileen Gilbert sings on My Heart Is So 
Full Of You. Were it not for the generally 
unsuitable material, this would have been an 
unusually attractive album. Occasionally, as 
in Standing On The Corner, the front-line makes 
use of interplay between two separate 
lines, but in the main the tunes are structurally 

unsuited to jazz. A.M. 


Jay Jay Johnson-Kai Winding Trombone 
Octet 


The Peanut Vendor: Jeanne/Four Plus Four: Rise 
‘n’ Shine. Fontana @ TFE17229 (7 in., 9s. 3d. plus 3s. 


Jy 

Sead originally on a Fontana LP (TFL5022) 
these tracks represent the short-lived trombone 
Octet which Jay Jay Johnson and Kai Winding 
led jointly before Johnson left to form his own 
quintet. The sound of the eight trombones is 
arresting and distinctive, the effect ranging 
from a brazen, outspoken virility to a lush, 
warm atmosphere on the slower tracks. Johnson 
and Winding are the chief soloists, of course, 
and their complementary styles make the 
improvised parts remarkably unified. Peanut 
Vendor evokes memories of Stan Kenton, not 
only because of the tune itself but also because 
of the overall tonal concept. I must confess to 
finding this group far more enjoyable and more 
easily digested in EP form; the LP was really 
too much of a good thing to stomach all at one 
sitting. Readers may care to note that Fontana 
has now made all twelve LP tracks available on 
EPs, the earlier releases being TFE17116 and 
TFE17228. A.M. 


London Jazz Quartet 
Copper On The Beat: Slick Riff: Sadie’s Song: 
The Toff: Wait And See: Lakeland: Big Ben Bounce/ 
Lament: Cheekie Chappie: The Baron's 

Blues: Fishin’ The Blues: Mirage: Autumn In Cuba: 
Nature Take Its Co 


Let urse. Tempo @ TAP28 
(12 in., 27s. 6d. plus 8s. 11$d. P.T.). 

Not many people, outside of the musicians 
themselves, have done as much for British jazz 
as Tony Hall. His reputation with the general 
public may rest upon his talents as a disc 
jockey, but a more enduring achievement has 
been his encouragement of such musicians as 
Dizzy Reece, Tubby Hayes and Bogy Gaynair, 
encouragement that extended to getting them 
recorded at a time when nobody else was 
interested. Tony supervised this LP by the 
London Jazz Quartet and one can only hope the 
experience will come in handy when the football 
omy start up again, for the session appears to 
ave been something of an exercise in permuta- 
tion. With the exception of Jack Fallon, who 
stayed true to his bass throughout, the other 


The GRAMOPHONE 


three members of the Quartet (Tubby Hayes, 
Alan Branscombe and Tony Crombie) managed 
to cover ten instruments between them. Add 
to this the fact that the LP contains fourteen 
tracks and you'll realise that at least the music 
possesses variety. Another good point is that 
each track is only long enough to allow the 
musicians to take a handful of choruses, thereby 
avoiding the marathons that can be such a bore. 
Tony Crombie composed nine of the themes, 
including Sadie’s Song, The Toff, Lakeland and 
London Lament, to pick on four of the best tracks. 
Also outstanding are the Quartet’s versions of 
Tony Kinsey’s Fishin? The Blues and Bill Le 
Sage’s Autumn In Cuba. 

One of the major jazz phenomena of the past 
eighteen months has been the sudden leap to 
maturity of Tubby Hayes. In the early days of 
the Jazz Couriers I found much of his tenor- 
playing extraordinarily trying, a mixture of the 
nagging and the incoherent; the harmonic 
subtlety seemed to be there, but it rarely found 
lucid melodic expression. Now, however, Tubby 
has sorted his style out and must be one of the 
finest musicians in Europe, playing in a manner 
which is sometimes suggestive of the late Wardell 
Gray. His work on vibes and flute is almost as 
good, but I did find some of his alto playing a 
trifle shrill, especially when compared with that 
of Alan Branscombe, surely one of the most 
eloquent young musicians to appear on the 
British jazz scene for quite a long time. And 
Branscombe’s efforts on his other instruments 
(tenor sax, piano and vibes) are every bit as 
stimulating, particularly some of his tightly 
knotted piano solos. Tony Crombie deserts the 
drums on three tracks to play in his own rather 
argumentative piano style, a style I always find 
very much to my taste. On the whole, in fact, 
this is a most enjoyable LP. Two tracks (Copper 
On The Beat and Big Ben Bounce) teeter on the 
edge of being novelties, but the rest all keep 
strictly to business. 


Charlie 
“Blues and Roots” 


Wednesday Night Prayer Meeting: Cryin’ Blues: 
Moanin’/Tensions: My Jelly Roll Soul: E’s Flat 
Ah’s Flat Too. London @ LTZ-K15194: @ SAH-K6087 
(12 in., 27s. plus 8s. 94d. 4 5 


Charlie Mingus is not only one of the greatest 
bass players of the present day but also a 
uniquely talented jazz composer. As I’ve 
pointed out before, he conceives his composi- 
tions both in terms of texture and of the 
musicians who will perform them. Perhaps he 
comes closest of all to Jelly Roll Morton 
(although he is much more concerned with 
harmonic problems than Morton was), for he 
succeeds in organising collective improvisation 
in a highly personal, very dramatic way. His 
music also has a fairly wide emotional range. 
On occasions it can even be angry and scathing. 
There is, for instance, both literally and meta- 
phorically, a very rough edge to the playing of 
Booker Ervin, the tenor saxist on this LP. 
Ervin is the most incisive of the soloists in this 
particular group, a musician of exceptional 
quiddity, but there are also good contributions 
from Jackie McLean and John Handy (alto 
saxes), Pepper Adams (baritone sax), Jimmy 
Knepper and Willie Dennis (trombones) and 
the rhythm section of Horace Parlan or Mal 
Waldron (piano), Mingus himself and Dannie 
Richmond (drums). 

As its title suggests, the LP is devoted to 
blues and gospel music. Wednesday Night 
Prayer Meeting, the gospel track, is not, I fancy, 
quite as overwhelming as Better Git It In Your 
Soul, the performance included in “‘Mingus Ah 
Um” (Philips mono BBL7352), reviewed in 
March, 1960. All the same it is quite a rousing 
affair, with John Handy, Willie Dennis and 
Booker Ervin all “talking in tongues” and 
underneath a shifting set of rhythms, although 
the basic 6/8 is fairly constantly maintained. 
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Cryin’? Blues is a blues without the normal 
dominant and sub-dominant changes; and 
yet it’s not a genuine one-chord blues (the 
kind of thing some of the early blues guitarists 
used to play) for there is a degree of alternation 
between the major and the minor. This track, 
however, is quite fascinating and contains 
another intense solo by Booker Ervin. Some 
outstanding contrapuntal playing can be 
found on Moanin’, the Bobby Timmons theme, 
each musician being assigned a separate line 
in the ensemble and McLean, Ervin and 
Pepper Adams all taking solos. Although My 
Jelly Roll Soul is actually the same tune as Jelly 
Roll (on “Mingus Ah Um”) it gets treated quite 
differently. On this new recording (it wasactually 
made some months earlier) Mingus has not used 
the elements of parody—the grunting trombone, 
the staccato alto chorus—and the result is a 
more satisfying and also a less juvenile per- 
formance, with outstanding solos from Jimmy 
Knepper and Jackie McLean. The final 
track, E’s Flat Ah’s Flat Too, is also (with 
the exception of Wednesday Night Prayer Meeting) 
the most uninhibited of all, despite the tightness 
of the underlying pattern (“pyramid lines and 
canon form”, according to Mingus). C.F, 


Dave McKenna Trio 

This Is The Moment: Fools Rush In/Splendid 
Splinter: Secret Love. Fontana @ TFE17169 (7 in., 
9s. 3d. plus 3s. P.T.). 


Pianist Dave McKenna is by no means a 
newcomer to jazz, although this is his first 
“name” release in Britain. Ten years ago he 
was working with the Woody Herman and 
Charlie Ventura bands. Since then he has 
cropped up on record with groups led by 
trumpeter Ruby Braff (H.M.V. 7EG8311 and 
7EG8397) and trombonist Urbie Green (H.M.V. 
7EG8336 and 7EG8419). A useful two-handed 
player, McKenna recognizes no stylistic 
boundaries and observes only the dictum that 
jazz must swing. His playing contains elements 
of both Johnny Williams (whose continuing 
absence from record is regrettable) and Ray 
Bryant. In fact, the fast-moving Splendid 
Splinter, with its phrases splaying across the 
beat in intriguing style, bears more than a 
passing resemblance to Bryant’s tune, Splittin’ 
(Esquire 32-066). Dave is the kind of pianist 
who makes his accompanists play. Here he is 
backed by John Drew (bass) and Osie Johnson 
(drums), and it is the latter, who invariably 
performs in a perfunctory, unimaginative 
manner on records, who shows signs of having 
been jerked out of his day-dreams. On Secret 
Love—played at a bouncy tempo, incidentally— 
Dave’s alert piano work brings out the best in 
Johnson and his drum breaks are far superior 
to the kind he normally plays. Fontana must 
be given credit for releasing this EP by a little- 
known artist. The level of excellence is such 
that I hope we may eventually be given the 
remaining tracks on Epic LN3558, the American 
LP from which these titles have been extracted. 

A.M. 


Modern Jazz Quartet “ 

“ ami ” 
Vendome: Pyramid: It Don’t Mean A Thing If It 
Ain't Got That Swing/D pages How High The Moon: 
Romaine. London @ LTZ-K15193: SAH- K6086 
(12 in., 27s. plus 8s. 9$d. P.T.). 


The excessive gentility of some of the Modern 
Jazz Quartet’s latterday recordings has often 
irritated me. One does not demand that jazz 
should be rough and sweaty but one does expect 
it to be more than a formalist exercise. Happily 
this new release by the M.J.Q. presents the 
group in a breezier mood; in fact this must be 
the Quartet’s best LP since “One Never 
Knows” (London mono LTZ-K15140, stereo 
SAH-K6029). Pyramid, which the M.J.Q. 
played several times during its tour of Britain 
last winter, was written by Ray Brown after he 
had been listening to Mahalia Jackson’s singing. 
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The title refers to the sequence of tempi—slow, 
fast, then slow again—rather than to any 
melodic or harmonic shape. I suppose you 
could really call it a 12-bar blues with gospel 
trimmings (a frequent use of 6/8 time, for 
instance). Anyway, this is an attractive piece 
and it sounds particularly effective in stereo 
(the M.J.Q. is always better in stereo), for this 
emphasises the interplay which goes on between 
piano and vibes. Jim Hall’s Romaine, a casual- 
sounding track, is pleasant rather than impres- 
sive. Vendome and Django are new versions of old 
compositions, both of them by John Lewis. The 
former I still find a little too much like a 
pastiche of a seventeenth-century baroque piece, 
although it seems to be played here with more 
lightness than on the original recording. Django, 
however, has always been one of my favourite 
Lewis compositions. This version features the 
composer’s piano-playing, beautifully lean and 
economical. Lightness, in fact, seems to mark 
all the performances on this LP. Milt Jackson 
swings most lissomly in It Don’t Mean A Thing 
and again—once the rather twee, out-of-tempo 
first chorus is over—in How High The Moon. 


Johnny Richards and his Orchestra 

“Walk Softly—Run Wild” 
Walk Softly: The Way You Look Tonight: Laura: 
Sunday’s Child: Alone Together: You Go To My 
Head/Run Wild: Tempest On The Charles: Three 
Cornered Cat: Yemaya. Coral @ LVA9122 (12 in., 
27s. plus 8s. 9$d. P.T.). 

The personnel heard here is basically the 
same as that featured on Johnny Richards’ 
earlier LPs (Capitol T885, T981 and Esquire 
32-076). ‘The first side comprises half a dozen 
melodies played at slowish tempos, beautifully 
arranged and using the softer tone colours 
(muted trumpets, French horn, low register 
trombones, etc.). There is nothing more 
profound to be heard here but the competence 
of the orchestra is really quite remarkable. 
Burt Collins takes a number of attractive 
trumpet solos, Julius Watkins proves again 
what a fine french horn player he is, and tenor 
saxist Frank Socolow pops up on most of the 
tracks, playing restful, melodic passages. A 
new pianist—new to British collectors, anyway 
—turns in a number of adroitly phrased 
choruses and deserves mention. His name is 
Johnny Knapp. 

The second side of the LP commences with 
Run Wild, an apt description of the change of 
pace. Although there are some exciting solos 
from Ray Copeland (trumpet), Jimmy Cleve- 
land (trombone) and Davey Schildkraut (alto), 
and although the writing is g by present-day 
big band standards, the orchestra never seems to 
be quite at home with the increase in tempo. 
There are disturbing indications of a rift in the 
rhythm section, and I regret to say that one of 
my favourite drummers—Ed Shaughnessy— 
seems responsible for the lack of unity. There 
are times on Run Wild when the band seems to 
be heading in two different directions at once. 
I would not rate Johnny Richards very highly 
as an innovator in the field of jazz writing, but 
he must be given credit for producing some 
intriguing sounds from an orchestra. I may 
be alone in my opinion, but I found the “Walk 
Softly” side of this LP the more successful. 


Pete Rugolo and his Orchestra 
**Rugolo Plays Kenton” 

Artistry In Rhythm: Southern Scandal/Eager 
Beaver: Painted Rhythm. Mercury @ ZEP10084 
(7 in., 9s. 3d. plus 3s. 0$d. P.T.). No stereo version. 

Issued originally on Mercury MMB12011, 
these four titles are among the most successful 
of the re-creations contained on that LP. I 
hasten to add, however, that I wonder just why 
Pete Rugolo should have bothered to assemble 
a studio band for, the specific purpose of reviving 
old Kenton material. Still, I suppose the aura 
which surrounded Stan ten or fifteen years ago 
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has been transferred to his music, trite though 
it was. At its best, Kenton’s music, as repre- 
sented by this record, was little more than a 
collection of pleasant riffs repeated ad infinitum 
by a well-drilled band. None of the soloists 
was ever able to make much of the numbers 
and not a single tune has weathered the years 
half so well, say, as One O’Clock Jump. For 
Kentonophiles, then, here are four familiar 
war-horses to evoke memories of their wonder- 
boy at his most popular. The band plays well 
enough, however, for me to want to know the 
identity of its members, and here the sleeve— 
a vague publicity blurb—let me down. My 
guess is that the trumpeter is Don Fagerquist, 
the trombonist possibly Milt Bernhart, the 
flautist (leading the saxes) Bud Shank, the 
meandering oboist Bob Cooper and the healthy- 
sounding drummer almost certainly Shelly 
Manne. The recording quality is superb. 
A.M 


George Russell 

“New York, N.Y.” 
Manhattan: Big City Blues/Manhatta-Rico: East 
Side Medley (Autumn In New York: How About 
You): A Helluva Town. Brunswick @ LAT8333 (12in., 
27s. plus 8s. 94d. P.T.). 

It was while he was spending 16 months in a 
New York hospital that George Russell evolved 
his private system of tonality, a system he de- 
scribes (somewhat offputtingly) as the “Lydian 
Concept of Tonal Organization”. He has out- 
lined his theories in a book bearing that name 
and published in the United States, and while 
these cannot be explained here at length it is 
worth while mentioning that the system is so- 
called because of the use it makes of the Lydian 
mode, a mode which employs a sharpened 
fourth, a device not all that far removed from 
the flatted fifth. And like Gil Evans, Charlie 
Mingus and most of today’s avant-garde jazz 
composers, Russell gives his soloists a tone-row 
to work on rather than a chord sequence. Back 
in the 1940s he wrote some pieces for Dizzy 
Gillespie, but on the whole he has been content 
to be a kind of jazz boffin, an experimenter 
whose work has not usually appealed to a wide 
public. This LP—packaged in a sleeve with 
mauve skyscrapers on the front and the title, 
“New York, N.Y.”—may be an attempt at 
communicating with that public which lapped 
up “A Tenement Symphony” and the works of 
Ferde Grofé. More importantly, however, it 
happens to be a really intelligent piece of jazz 
composition (for the five tracks are all parts of a 
single entity), contriving to preserve the virtues 
of jazz—its honesty and capacity to swing— 
while making really ambitious use of the or- 
chestra. I haven’t in fact, heard such bold, 
imaginative scoring since the last Gil Evans LP. 

The first track makes a good starting-point 
for the listener who wants to hear how George 
Russell goes to work. A familiar tune, Richard 
Rodgers’ Manhattan, is fragmented most cun- 
ningly and made the basis of a highly individual 
piece of re-composition. Particularly admirable 
is the use Russell makes of counterpoint, and his 
habit (similar in many ways to Gil Evans’ prac- 
tice) of constantly shifting the rhythmic accents, 
The soloists include Bob Brookmeyer, Art Far- 
mer, John Coltrane and Bill Evans. But perhaps 
the really outstanding track is Big City Blues, its 
central section devoted to solos by Benny Gol- 
son, Art Farmer (his third chorus gets a bit 
ragged) and Bill Evans, and with audacious 
scoring for the brasses at the beginning and close. 
The Caribbean influence is reflected in Manhatta- 
Rico, discreetly abandoned and starting off with 
three drummers busily at work; this track also 
includes a good alto solo by Phil Woods. East 
Side Medley, featuring Bill Evans in out-of-tempo, 
faintly romantic piano variations on Autumn In 
New York and a rather livelier treatment of How 
About You, was the only track to disappoint me. 
The final section, A Helluva Town, constructed 
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of fragments drawn from the other pieces ‘ 
slightly marred by an over-long drum solo from 
Max Roach. 

The whole thing is linked together by short 
pieces of rhymed prose, devised and spoken 
Jon Hendricks. At first I found the over-hj 
technique faintly revolting, but after three 
four playings, I softened up. The style and 
sentiments, in fact, are not so far removed from 
the kind of thing Mezz might have cooked 
had he been reared at Minton’s instead of on 
the South Side. 


Sonny Stitt 

“Sits In With The Oscar Peterson Trio” 
I Can’t Give You Anything But Love: Au Privaye: 
The Gypsy: I'll Remember April: Scrapple From 
The Apple/Moten ee for Pres, Sweets, 
Ben And All The Other ky Ones: Easy Does jt 
H.M.V. @ CLP1384 (12 in., 25s. 9d. plus 8s. 44d. P.1, 

My copy of the sleeve for this LP has not yet 
arrived, so I am unable to say if the first side 
on which Sonny plays alto, was intended as a 
kind of tribute to Charlie Parker. It certainly 
sounds like it, for not only are the tunes asso. 
ciated with Bird (he recorded all of them at one 
time or another) but Stitt plays in a manner 
which is closer to the genius than a mirror, And 
that, I think, is the reason why this side is not 
very effective. Firstly, Sonny has developed 
a style of his own, and although he owes 
allegiance to Parker he is enough of an 
individualist to eschew outright eclecticisms, 
Secondly, and this is more important, there js 
quite a serious rift between the rhythm section 
(Oscar Peterson, Ray Brown and Ed Thigpen) 
and the saxophonist. If we are going to hang 
labels around necks, then Oscar is a swing-era 
musician rather than a modernist, and his trios 
have always functioned in a style which suits 
such soloists as Ben Webster, Lester Young, 
etc. With Stitt on a distinct Parker kick there 
is at once a feeling of schizophrenia. Frankly 
I think the planning of the titles on side one 
represents a fairly serious error. At its most 
successful the Stitt-Peterson pairing is repre- 
sented by the intense Gypsy, at its most disparate 
by the off-hand Scrapple, with its uncertainties 
and general “‘end-of-the-session’’ feeling. 

By contrast side ,two is excellent in every 
way. Sonny plays tenor throughout all three 
numbers and the switching of instruments 
seems to have brought about a change of out- 
look. The tempos are less frantic, the soloist 
and rhythm section are commensurable, and 
there is a fine feeling of relaxation. From the 
first notes of Oscar’s stealthy Moten Swing 
introduction to the tip-toeing coda of Easy Does 
It this is music of great quality. On tenor, Stitt 
has Lester Young in mind at times, and pays 
tribute to Pres with some of his ‘‘open-and- 
shut”’ effects on long notes. Peterson plays a 
superlative solo on Moten Swing (let no-one say 
Oscar is not a jazz giant when the conditions 
are right) and the trio backs the tenor saxist to 
the hilt throughout. Easy Does It should go 
down in the jazz text books as the epitome of 
poise and taste, with Moten Swing only a little 
behind. The lengthy-titled Blues is the least 
effective track but even this is superior to 
anything to be heard on side one. Had Sonny 
played tenor all the way through this LP, I 
think I would rate it as perhaps his best outing 
on record. But by all means make a point of 
hearing the second side. A.M. 


Billy Taylor 
Just S M .: Peeling Frisky: M icin’ Whoopee: 

us! jueeze e: ee ris: : a ° 
Titoro: Moonlight Saving Time: Cu-Blu 
Beginning To See The Light: All The Things You 
Are: Lady Bird. Vogue @ LAE12192 (12 in., 27s. 6d. 
plus 8s. 114d. P.T.). : 

The tracks on this LP have been drawn from 

three separate sessions. Just Squeeze Me @ 
Feeling Frisky, recorded in 1951, are the earliest 


performances, the products of a sextet 
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included Mundell Lowe, Jo Jones and Zoot 
Sims—playing maraccas, not tenor sax. 
(Feeling Frisky, incidentally, was issued on a 
Vogue 78 six or seven years ago.) The remaining 
tracks on Side 1 were recorded in May 1952 by 
a very similar group, but this time with Chuck 
Wayne on guitar and a conga drummer and 
© shaker. Finally, the three tracks on 
Side 2 (all of them issued previously on a 
Felsted LP, EDL87009) were recorded at the 
Storyville Club, Boston, in the autumn of 1952, 
under the personal supervision of jazz critic 
Nat Hentoff. It is these tracks which are the 
most rewarding, for as well as Taylor’s solos 
being much more adventurous, the trio itself— 
with Charlie Mingus on bass and Marquis 
Foster on drums—is an exceptionally well- 
integrated group. As Alun Morgan points out 
in his sleeve-note, there is something almost 
schizophrenic about the way that Billy Taylor 
uses his hands. All The Things You Are contains 
some particularly intricate and extravagant 
es, and this track is also notable for an 
outstandingly good bass solo by Mingus. But 
haps the most satisfying performance is 
Taylor’s interpretation of Tadd Dameron’s 
tune, Lady Bird. Just Squeeze Me and Feeling 
Frisky are bright and lively tracks, with Jo 
Jones supplying a stimulating beat and Mundell 
Lowe contributing pleasant guitar solos. A few 
of the tracks recorded in May 1952 lean a bit 
heavily upon Latin-American effects, and these 
grow a little tiresome. All the same, there is 
plenty of attractive playing to be found here too, 
and I especially relished Taylor’s performance 
of his own tune, Titoro. C.F. 


Cecil Taylor Quartet 

“Looking Ahead” 
Luyah! The Glorious Step: African Violets: Of 
Waat/Wallering: Toll: Excursion On A Wobbly 
Rail. Vogue @ LAC12216 (12 in., 27s. 6d. plus 8s. 11}d. 
P.T,). 


It becomes more and more apparent that jazz 
has been developing, although at a much faster 
pace, on almost parallel lines to European 
concert music, and that, generally speaking, the 
harmonic status of jazz today is comparable to 
that of concert music at the start of this century, 
the period when the assault upon tonality began. 
So far I’ve only heard one genuinely atonal jazz 

formance (Lennie Tristano’s Intuition, Capitol 
EAP-1-491), and even that hardened, as if by 
gravity, into suggesting a key signature before 
reaching its conclusion. Lately, however, there 
has been a sudden determination on the part of 
the New York avant-garde to get away from 
improvisation that is tied to a conventional 
chord sequence. Miles Davis and Gil Evans, 
for instance, have used tone-rows, or modes, as 
a basis for the soloist (Miles Davis’s “Kind Of 
Blue”, Fontana mono TFL5072, stereo STFL 
513, is an outstandingly good example of this 
technique). The alto saxophonist Ornette 
Coleman and the pianist Cecil Taylor, on the 
other hand, have embarked upon a form of 
implied atonalism. I say “implied’’, for neither 
performer (on the recordings I’ve so far heard, 
at any rate) does much more than to distort— 
rather than to disrupt—a conventional tonal 
structure, while both soloists play above a 
rhythm section in which the bassist works his 
way through a normal chord sequence. (This 
rigidity within the rhythm section seems to be 
the main stumbling block in the path of those 
soloists who really want to cut loose and 
improvise atonally.) So far, we in this country 
have heard only one of Ornette Coleman’s LPs 
(“Something Else”, Vogue mono LAC12170), 
reputed to be the poorest record he has made, 
which I reviewed rather scathingly in the 
August, 1959 issue while Cecil Taylor has been 
represented here until now only by half of an 
LP recorded at the 1957 Newport Jazz Festival 
(Columbia mono 33CX10102), reviewed in 
May, 1958, 
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In Ornette Coleman’s work there seems 
(quite apart from the fact that he uses a plastic 
alto saxophone) to be a barrier between what 
the musician is seeking to express and what his 
technique allows him to accomplish. With 
Cecil Taylor, however, one is in the presence of 
a really skilled performer. The principal 
influences upon his work seem to be the com- 
positions of Schénberg, Stravinsky, Bartok, etc., 
and the piano playing of Thelonious Monk. 
Taylor’s solos certainly reflect very strongly 
Monk’s capricious technique, and his insistence 
upon creating a total shape, a sequence 
possessing an organic shape, an inner logic. At 
times Taylor’s playing slips into banality, when 
he sounds rather like a parody of, say, Poulenc, 
but throughout quite a large section of the LP 
I found his quirky, dissonant improvising 
extremely fascinating. He is accompanied by 
Earl Griffith (vibes), Buell Niedlinger (bass) 
and Dennis Charles (drums), a group which 
performs a difficult task pretty well; the 
deficiences that do exist within the ensemble 
(there is, for instance, this basic conflict between 
the rhythm section and the front-line) must be 
blamed upon the leader himself. Such atonalism 
as there is occurs only during improvised piano 
passages: the themes themselves are fairly 
normal in structure, two of the tracks—Of What 
and Excursion On A Wobbly Rail—even using 
familiar chord sequences, Of What being based 
on What Is This Thing Called Love and Excursion 
on Take The “‘A” Train. 

It would be easy either to boost this LP too 
wildly or to belittle it too rudely. Let me just 
say that I consider Cecil Taylor to be an 
enterprising pianist whose playing often possesses 
an explosive quality that compensates for the 
arid patches which mar other parts of this 
record, At his best Taylor can be very exciting; 
in the complex interweaving of melodic lines 
that goes on in Of What, for instance, where he 
sounds rather like an atonal Art Tatum. At any 
rate this LP lives up to its title and gives some 
indication of the path that jazz is likely to 
follow during the next decade or so. The next 
break-through will probably come in the field 
of tonality, just as in concert music it may lie in 
the utilising of more complex rhythms (the kind 
of rhythms found in Indian classical music, for 
instance). Any day now I expect to hear the 
first jazz “serialist” blowing his way through a 
twelve-tone blues! C.F. 


Joe Williams with Count Basie’s 
orchestra 
“Everyday I Have The Blues” 
Everyday I Have The Blues: Cherry Red/What Did 
You Win: Just A Dream: Shake, Rattle And Roll. 
Columbia @ SEG8001 (7 in., 8s. 3d. plus 2s. 8}d. P.T.). 
“Joe Sings The Blues” 

Joe Sings The Blues: Baby, Won’t You Please 
Come Home/Ain’t No Use: Good Morning Blues. 
Columbia @ SEG8016 (7 in., 8s. 3d. plus 2s. 84d. P.T.). 

Joe Williams has never been my idea of how 
a blues-singer should sound. I much prefer 
his namesake, Poor Joe Williams, whose 
records get reviewed in our Blues column. 
However, I cannot deny that Count Basie’s 
singer does have a strong voice and a flexible 
way of using it. And these two EPs present him 
at just about his best, singing several items one 
associates with three really great blues artists. 
Good Morning Blues, for instance, is one of the 
songs Jimmy Rushing used to perform with the 
Basie band, while Just A Dream is a Bill Broonzy 
number and Cherry Red was created by Joe 
Turner and Pete Johnson. The reed section get 
a really authentic 1937 sound in Good Morning 
Blues, and Joe Sings The Blues is notable for a 
lengthy obbligato on plunger-muted trombones 
by Al Grey, who sounds for all the world like a 
reincarnation of Ike Rodgers (but better, of 
course). The band strikes its most relaxed 
mood in Everyday I Have The Blues (this song, as 
a matter of fact, was written by Peter Chatman, 
alias Memphis Slim, who recently visited these 
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shores). As I say, these EPs are among the best 
so far by this singer, with some quite pleasant 
solos sprinkled here and there. The worst 
tracks are Baby Won’t You Please Come Home and 
Ain’t No Use; on the former Williams sounds 
uncommonly like Billy Daniels, on the latter 
(a 32-bar ballad) he grows moony and senti- 
mental. 





BOOK REVIEWS 


jazz Discography 1958. Compiled by 
Albert J. McCarthy. (Cassell, 18s.). 
“Jazz Directory”, edited by Albert 


McCarthy and Dave Carey, is established as 
the leading reference work where jazz records 
are concerned. Unhappily, though, the 
editors have only got as far as the sixth volume, 
so most people are still pretty hazy about 
recordings by anybody after Fred Longshaw. 
The editors’ slowness has not been their fault 
but a result of the flood of new and reissued 
material on LPs and EPs. A new series of 
volumes, however, a kind of appendix to “Jazz 
Directory”’, is to keep us abreast of more recent 
recordings and should also help the editors to 
know where they are too. The first of these 
gives details (personnels, dates, titles, matrix 
numbers, etc.), of every jazz record issued in 
1958, and the listing covers Japan, Brazil, 
Spain, and a dozen other countries as well as 
Britain and the United States. The work has 
been carried out with all the skill and thorough- 
ness one expects from a discographer of Albert 
McCarthy’s eminence. In fact the only weak 
spot (and the editor gallantly pinpoints it for 
us himself) is in the field of gospel and rhythm- 
and-blues, but this is likely to be improved in 
the next volume. Meanwhile “Jazz Disco- 
graphy 1958” takes its place as an essential 
item for every jazz collector’s library. 


This is Jazz. Ed. Ken Williamson (Newnes, 
30s.). 

Jazz books these days seem to be getting 
pompouser and pompouser (not at all the same 
thing as getting seriouser and seriouser), so it 
comes as a surprise to receive a volume which 
can be read for pleasure as well as information. 
Quite frankly, This Is Jazz is a light-weight 
book, a kind of jazz equivalent to The Saturday 
Book. Its editor even insists that jazz is pure 
entertainment—and here I disagree with him; 
unless, of course, he also thinks ““The White 
Divell” and an England-Australia Test count as 
entertainment too. All the same, it does jazz 
no harm to be treated a little flippantly for a 
change, as it is in one or two of the contributions. 
The outstanding pieces in the book, however, 
are Whitney Balliett’s essays on Sid Catlett 
and Thelonious Monk (both reprinted from 
the New Yorker). Balliett is one of the very few 
jazz critics that I make sacrifices to read, for 
he mixes really acute perception with the 
ability to write lucid and imaginative prose; 
consequently he can be read and re-read with 
much profit. His essay on Catlett, incidentally, 
also happens to be the best piece of writing yet 
done on the subject of jazz drumming. Also 
recommended are Iain Lang’s urbane recollec- 
tions of jazz occasions of the 1920s and 1930s, 
Kenneth Hulsizer’s “Jelly Roll Morton in 
Washington” (originally printed in a war-time 
issue of Jazz Music) and Leonard Feather’s 
“Ella, Billie, Sarah”. The rest of the book 
ranges from the adequate to the poor, the 
former category including pieces by Francis 
Newton, Humphrey Lyttelton, Benny Green, 
Stanley Dance, André Hodeir, Nat Hentoff, 
Max Harrison and Barry Ulanov. In between 
is packed a fine selection of photographs, many 
of them quite unfamiliar. 

Cyarues Fox. 
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THE RADIO SHOW-1960 


By PERCY WILSON & JOHN GILBERT 


As in the case of the last Audio Fair, John 
Gilbert and I decided in advance that we would 
divide our reporting on the exhibits at the 
Radio Show, he taking the tape recorders, 
microphones, etc., and I the record players, 
radiograms and loudspeakers. 

But we both made a point of trying to see 
everything of merit and on comparing notes 
we found that our attention had been attracted 
by much the same things, as indeed was that of 
some of my other colleagues. 

As I forecast last month the Audio Hall was 
only thinly populated, and even so I found 
that some of the firms who were present only 
regarded their attendance as a sort of prestige 
advertising. The future of audio fairs and 
exhibitions is very much open to question 
just now. The Fair that was announced for 
Southport this autumn has been cancelled, and 
what will happen at the Hotel Russell in 
London next April is still in the melting pot. 
A large number of manufacturers have broken 
away from the audio fairs group and have 
formed a group of their own. Both have 
announced their intention of holding a Fair 
next year at the Hotel Russell and at the same 
time! Alas, for poor Yorick! 

The R.E.C.M.F. Exhibition which used to 
be held annually in April at the Grosvenor 
Hotel is in future to be held biennially, the 
next one being at Olympia next May, I under- 
stand. I heard the suggestion put forward at 
this year’s Radio Show that that, too, should 
in future be held biennially, alternating with 
the R.E.C.M.F. Exhibition. And this despite 
the fact that the attendance at this year’s show 
was a record. Exhibitors are coming to feel, I 
gather, that the attendance is more concerned 
with the side-shows provided by the B.B.C. and 
I.T.V. and by the Services than with the radio 
and television exhibits. It is true that they want 
an opportunity of meeting overseas buyers and 
other visitors and of conferring with dealers 
from all parts of the country; but many anxious 
eyes were cast at the separate show staged by 
Pye at the Festival Hall during the first few 
days of the Radio Show. Top executives of 
several firms asked me if I thought the Pye 
manoeuvre a success; and I felt bound to 
comment that I thought it had been both from 
a public and from a dealer point of view. 
Whether that success justified the very con- 
siderable cost I am not, of course, in any 
position to say. 

I mention these matters here as an indication 
that the “wind of change” has begun to blow 
through the Radio and Audio Industry, and I 
have no doubt that during the next year the 
Radio Industry Council will have many dis- 
cussions on future policy to keep abreast of the 
times. 

From the Audio point of view this year’s 
Show was undoubtedly dominated by tape 
recorders; and, as I forecast, by the emergence 
of transistors. Every firm which manufactures 
other than specialised products had its tape 
recorder and its transistorised portable radio. 
None, as far as I could discover, had transistor- 
ised amplifiers of substantial output power; 
but a few—Decca, E.A.R., Dynatron, Hacker 
Brothers—had transistorised portable radio- 
grams, covering all sizes and speeds of records, 
whilst Bush and Margolin had one limited for 
record playing to 45 r.p.m. discs which, after 
all, is what a portable will be mostly used for. 
The Decca is a development of the Spencer 
TG4T which I reviewed some two years ago 
and which has since brilliantly justified the 


praise I gave it then. The E.A.R. is a cunning 
piece of work which looks no larger than many 
a portable radio, and is certainly no heavier 
than many of them. The Dynatron I mentioned 
last month and I am looking forward to having 
a model along very soon for a full-scale test. 

Most of us were interested to find that the 
Hacker Brothers, who founded the Dynatron 
firm and remained with it for some time after 
its adoption by Ekco, have now started afresh 
in a new factory in Maidenhead; and that 
their first products have been a transistorised 
radio and a transistorised radiogram. I hope 
to review the former next month—it is an 
outstanding piece of work—and the latter in a 
few months’ time after production has properly 
got under way. 

Two other applications of transistors to radio 
attracted special notice from me. One was the 
Roberts Radio portable receiver, which is one 
of the handiest and most compact. The other 
was a model by Bush which is the nearcst 
approach I have yet seen to a full-scale set. 
It has a particularly long ferrite rod aerial and 
a loudspeaker of substantial size as well as a 
more ambitious circuit than most. This. too, 
I hope to review very soon. So far as I know 
there is no radiogram counterpart. 

Portable “stereo players” are clearly less in 
favour than they seemed to be a year ago. 
Which is all to the good for I have yet to hear 
portable stereo which can compete for quality 
with mono: all the distortion products seem to 
be multiplied. 

But there were a number of single-piece, 
“packaged”, stereograms. Pride of place must 
of course be given to the Decca “Decola’’; 
and the reproduction from it which I heard 
when records of classical music were being 
played by Pat Cooper in the Decca Dealers’ 
centre was really first-class) The only com- 
parable quality to this that I heard in the 
Show was in the E.M.I. Demonstration Room 
in the Audio Hall, where a three-piece com- 
bination was being demonstrated. Here the 
new E.M.I. pickup was being used—in proto- 
type, for I understand that “‘production” has 
not yet begun. 

I also saw an ambitious H.M.V. model in 
the dealers’ centre which had all the luxurious 
cabinet work for which H.M.V. were once 
famous; but the surroundings were not really 
suitable for judgment on the score of quality. 

I spoke too soon just now. For I did hear 
comparable quality to the Decca and E.M_I. 
in the dem. room of the newly-formed Expert 
Gramophones, which has become detached 
from the Gas Purification group and has been 
rejoined by Dave Phillips. I was also informed 
by one of my colleagues that I ought to hear the 
Acos demonstration (using the new Hi-Light) 
as one of the outstanding efforts; but circum- 
stances defeated me! 

I did hear, however, the demonstration that 
Hugh Brittain was giving for G.E.C. of the use 
of a central Periphonic speaker for stereo, in 
addition to the two normally spaced ones. 
The novelty here (for middle speakers have 
been used before, both here and more especially 
in America) was that one of the units in the 
central Periphonic ensemble was connected to 
the R.H. assembly and the other to the L.H., 
but each attenuated to half power. There is 
thus no actual mixing of electronic circuits but 
only one of acoustic images. I have not yet 
seen a full analysis of what this should mean; 
at first hand, my reaction was that theoretically 
it should just be equivalent to a moving inwards 
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of the L & R speakers, but Hugh Brittain tells 
me that there is more to it than that. 

Another speaker system that interested me 
was only in an experimental stage and I am not 
allowed to say much about it, save that jt 
produces large power, bass power too, from g 
two cubic feet enclosure. I was certainly much 
impressed when I heard it. 

As I anticipated last month I found the 
Goodmans AL110 and AL112 systems attrac, 
ive. Indeed, I definitely preferred them to the 
larger AL120. But I would not like to come to 
a final decision on this on the strength of 
demonstration in such surroundings. For the 
“cardboard walls” as Hugh Brittain g 
named them, were anything but favourable to 
speaker system with a strong bass response, 

On looking over what I have written a! 

I find that I have omitted to mention one 
stereo radiogram that seemed to me to break 
away from the ordinary. This was on the Bugh 
stand and was in the now usual form of a 
lowboy with speakers at each end. The quality 
I heard in a short trial (from a popular gimmick 
type of record, admittedly) suggested that this 
model is likely to score a distinct success, and ] 
have arranged to review it as soon as production 
gets well under way. 

And now, before I pass you over to John 
Gilbert’s assignment, there is just one other 
thing I feel I ought to mention. That is the 
very great interest that was shown in the new 
Garrard Type A record-changer. This was 
clearly intended for the overseas market, and ] 
believe that the enthusiasm for it that was 
shown by British dealers, yes and public, came 
as something of a surprise. They seemed to 
realise that here at last is a model which makes 
the best of both worlds. | When operated 
manually, which is a quite straightforward 
process, one has a very fine transcription 
standard turntable, complete with the Garrard 
transcription arm, and without any additional 
pressure from the changer mechanism. But 
there are occasions, at a party or the like, when 
one wants a succession of popular music, and 
for that the changer part of the motor can be 
brought into play; even in such conditions one 
would have a mechanism superior to the normal 
run of changers both by virtue of the transcrip- 
tion standard of the various parts and by virtue 
of the fact that the stacked pile is limited to six 
discs, thereby minimising the effect of change 
of needle angle. The new styling, too, is most 
attractive: I particularly liked the new type of 
speed and function controls. P.W. 


* * = 


It must be remembered that only British- 
made equipment is allowed to be shown at the 
Radio Show, but in spite of this some 80 different 
tape machines were on view. Practically every 
manufacturer of radio and television receivers 
has added at least one tape machine to his range 
and all these use proprietary tape decks made 
by Garrard, B.S.R., Collaro or Motek. The 
single-speed B.S.R. deck operating at 3.75 ips. 
and having only two deck controls forms the 
basis for many of the cheaper range of machines. 
Many of these two-track machines lie in the 
22-30-gns. price bracket, and will bring tape 
machines into even more popular use. In this 
range one cannot expect much variation in 
overall performance, but chiefly in presentation 
and facilities. 

It was pleasing to see that several manu- 
facturers have adopted the Garrard cassette 
deck as the basis of the next price range from 
£30-40, for although it also operates at a single 
speed of 3.75 i.p.s. it has the great advantage of 
simplicity of operation and requires even les 
skill in turning over a cassette than one requires 
in turning over a microgroove record. Also in 
this price range there are several machines such 
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Professional quality 
in every detail 


REFLECTEGRAPH 






Tape Recorders 


The new Reflectograph Tape Recorders are probably the first to 
be built throughout to the standards demanded by the profes- 
sional and yet designed and styled for use in the home. Every 
part of the new Multimusic tape deck is precision engineered — 
every detail has that professional quality which offers the serious 
listener first class reproduction. For complete reliability the deck 
itself incorporates only five moving parts, with no belts or inter- 
wheels in the tape-drive mechanism. 

These attractive instruments have been styled by Douglas 
Scott, F.S.1.A., and are finished in pleasing two-tone grey/blue 
with polished wood sides. Carrying cases are available in which 
the recorders may be mounted and operated. 
Reflectograph Model A records on two 
tracks at 3? and 73 i.p.s. Price 95 gns. 
Reflectograph Model B is similar to Model 
A but records on four tracks and 
will play back pre-recorded 4 or 
4 track stereo tapes when con- 
nected to an external amplifier. 
Price 105 gns. 


Read what the experts say: 


EXTRACTS FROM THE TECHNICAL REPORT BY 
PERCY WILSON, M.A., IN “‘ THE GRAMOPHONE”, 
JUNE, 1960. 


. There is not the least doubt that the “GpamMoPHONE RECORD REVIEW” 
operation of these instruments has been  gurpMENT REPORT. 
reduced to the greatest possible simplicity; REFLECTOGRAPH MODEL A 


whilst wear and other troubles arising from 
use have been minimised. 

What about the performance? Well, 
as I hinted at the beginning of this report, i 
regard the specification as extremely modest. 
In all respects, whether listening or measure- 
ment, the actual performance has been 
considerably better than the specification. 

first is the very smooth and level re- 
sponse in the deep bass, I know of no other 
domestic recorder that can equal the Refiec- 


. » . Elegant seems to be the best word to 
describe its design and performance. Such 
refinements . . . in our opinion are secondary 
to the inclusion of separate record and play- 
back amplifiers and a tape/input switch, 
which allows direct comparison of incoming 
signals with the signals recorded on the tape. 
This continuous monitoring is a supreme 
test, and only manufacturers with complete 
confidence in their recorders dare fit this 


tograph in this respect. I particularly admire facility”. 

the design of the deck itself. It is a master- Reflectograph instruments are covered by 
piece. My Lae ger nang go to all concerned Patent Application 1109/60 Registered design 
in this outstanding effort” 895860. World patents pending. 


Send stamped addressed envelope for colour leaflet giving full details of the new Reflectograph Tape Recorders 


MULTIMUSIC LIMITED - MAYLANDS AVENUE - HEMEL HEMPSTEAD - HERTS 



















































Advert 59 


Tape/Input switch en- 
ables instant comparison 
of Input signal and signal 
recorded on tape. New 
**Slim-line’’ duo colour 
peak record level meter. 


Clock type tape position 
indicator may be manu- 
ally reset by rotation of 
knurled knob in centre 
of clock face. Modei B 
only, track change switch 
selects track to be re- 
corded or piayed back. 





Motor’ speed _ control 
showing “‘off’’ position 
where self contained Re- 
flectograph amplifiers 
may be used as straight 
amplifiers for disc or 
radio. Off Play/Record 
button provides instant 
stop during recording or 
playing. 


Bass and Treble cut/lift 
Tone Controls’ with 
matching calibrated skirts 
avoiding parailax. Con- 
trois of similar finish are 
provided for Record and 
Playback volume. 


Fast Wind Control— 
single knob—all electric, 
will not break or stretch 
even the thinnest tape. 










Function lever—solenoid 
operated, in Play/Record 
position providing addi- 
tional Fail/Safe facility 
in case of A.C. mains 
failure. Metallic strip 
auto-stop. 


Record/Playback selec- 
tor switch showing red 
and green warning lights 
and Record Safety button. 


PHONE: BOXMOOR 3636 
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Television history was made at night, at 10 p.m. to.be desi 
exact, when a 45-second “‘live’”” Commercial was flashed past 
across Eurcpe from race-track to the screens of Britain's form 
TV network within four hours of Stirling Moss winning the The 
Monaco Grand Prix. ; 


A telephone interview with the winning driver was recorded — c 
over land lines from Monte Carlo to the A.B.C. Studios, : : trav 

while photographs were wired to Fleet Street and rushed tees visio 
by motor-cycle to Teddington. : 


For permission to reproduce this picture of the editing The 
of the interview we are indebted to The Dunlop Rubber dian 
Company Limited and Charles F. Higham Limited, their ce 

Advertising Agents, and to A.B.C. Television Limited, in cout 
whose Teddington Studios the photograph was taken. a ; light 














Of interest not only for its story, this picture has provided (quite unintentionally) striking evidence of the reputation enjoyed by 
LEAK. It is a typical incident of the use of LEAK equipment by professional audio engineers in broadcasting and recording 
studios throughout the world, who choose LEAK for quality of performance and reliability. 


Does your installation measure up to these standards? If it does not, your LEAK Dealer can help you. The prices of LEAK studio ne 
quality equipment are made possible only by world-wide sales. 





The new LEAK Varislope Stereo pre-amplifier (illustrated above) incorporates facilities trac 
which make it the most comprehensive pre-amplifier presently available. Price £25. can 


We shall be pleased to send you a copy of Thomas Heinitz’ review of this ‘Remarkable dire 
new control unit for stereo” reprinted from “‘Records and Recording” mac 


Whether you are for Monaural or Stereo, LEAK equipment offers you the best saith 
of either. These suggestions may help you. 


Monaural Stereo ticu 


Varislope Il Pre-Amplifier Point One Stereo Pre-Amplifier 89 g 
TL/I2 Plus Power Amplifier Stereo 20 Power Amplifier 
Southdown Cabinet Southdown Cabinet A 


Total £55.13.0 Total £72.9.0 ab 


whi 
resp 
less. 
com 


| | aA .@ the first name in High Fidelity - 


desi 
Usir 
H. J. LEAK & CO. LTD. BRUNEL ROAD, WESTWAY FACTORY ESTATE, LONDON, W.3. the 


Telephone: SHEpherds Bush 1173. Telegrams: SINUSOIDAL, EALUX, LONDON. Pe 





Ask your Dealer or write to us for brochures. 
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as Brenell, Walter and Sound who manu- 
facture their own decks. 


Then come the range of machines offering 
multiple tape speeds, and the Collaro “Studio” 
deck forms the basis for the majority of the 
designs. This is an excellent deck and for the 

t month I have had one on test and this will 
form the basis of a test report in the near future. 
The deck has three speeds of 7.5, 3.75 and 
1.875 i.p.s. and is normally fitted with twin- 
track erase and record/replay heads, with pro- 
yision for a third head which can be either a 
monitoring head or a stereo playback head. 
The design allows for tape spools up to 7-in. 
diameter, and also carries an accurate digital 
counter. The piano-type keys are considerably 
lighter in operation than the previous Collaro 
decks, and at 7.5 i.p.s. the manufacturers quote 
afrequency response up to 12 kc/s within +3 dB. 
A few manufacturers have modified this deck 
for 4-track operation thus giving over 17 hours 
continuous recording at 1.875 i.p.s. 


Machines using the Collaro “Studio” deck 
vary in price from £35-£70 dependent on the 
facilities, frequency response, power output and 
presentation. 


Above this price bracket come the semi- 
professional and professional machines which 
are intended for serious recording of studio 
quality. Strange as it may seem the figures 
quoted by E.M.I. for the TR90 machine which 
is used by many broadcasting and recording 
studios throughout the world are less exciting 
both in frequency response, wow and flutter, 
and dynamic range than some manufacturers’ 
literature would lead one to believe for machines 
in the £30-£50 range. 


Taking the manufacturers in alphabetical 
order and for equipment not seen previously at 
the Audio Fair or in its prototype form there, 
the following equipment merits closer inspection. 

Brenell have modified their Mark 5 deck 
which has three speeds from 7.5 i.p.s. to 1.875 
i.p.s. by using a new slow-speed capstan motor. 
This motor is a hysteresis synchronous type 
which in addition to a heavy dynamically 
balanced flywheel gives the manufacturer con- 
fidence in claiming wow and flutter figures of 
less than 0.15% at 7.5 i.p.s. This Brenell deck 
forms the basis of several machines, the most 
interesting being the Three Star Stereo recorder. 
This machine has two entirely separate ampli- 
fiers with their own power supplies, and they 
can be used for two-track stereo recording or 
with the lower amplifier switched off, for mono 
track recording. One useful facility is that one 
can record on one track first, then rewind the 
tape and place a second recording in the same 
direction on the lower track. Possibly only this 
machine has this facility, and certainly it is a 
useful one, for one can add background music 
or other information to a previously recorded 
commentary, with full monitoring of the com- 
mentary. This has many advantages over the 
normal superimposition method and is of par- 
ticular interest to ciné-film enthusiasts who wish 
to synchronise a commentary to a film. Price, 
89 gns. 

A new firm is Casian Ltd. who manufacture 
a battery-operated, transistorised portable at 
29 gns. Casian manufacture their own deck 
which operates at 3.75 i.p.s. Claimed frequency 
response is 150-5,000 c/s and wow and flutter 
less than 0.4%. This machine only weighs 9 Ibs. 
complete with three batteries which give a 
running life of 50 hours and a 400 mW power 
output. Perhaps more interesting was a proto- 
type semi-professional transistorised recorder 
designed for good-quality outdoor purposes. 
Using the same deck, but operating at 7.5 i.p.s. 
the recording amplifier is equalised to the 
C.C.LR. specification, and the output is designed 
for use with a 6002 circuit. 
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Over the years Elizabethan have built up 
a reputation for good-quality medium-priced 
tape recorders using various proprietary decks. 
Two new four-track machines have been added 
to their range, one using a modified B.S.R. deck 
at 39 gns. and the model FT3 using a modified 
Collaro “Studio” deck at 55 gns. In the latter 
case the manufacturers claim that at 7.5 i.p.s. 
the frequency response is 50-16,000 c/s with a 
signal/noise ratio of better than 40 dB un- 
weighted. The FT3 is beautifully styled and 
although I only heard a short demonstration I 
was impressed with its performance. Particu- 
larly interesting was the good signal-to-noise 
ratio, for with four track heads, each track is 
less than half the width of a two-track head, and 
one would expect the background noise to 
become noticeable on quiet recorded passages. 
In the near future I hope to review the 
Elizabethan Major two-track recorder that sells 
at 65 gns. Again a modified “Studio” deck 
forms the basis of the equipment, and the 
frequency response, with different heads, is 
claimed to extend to 20 kc/s at 7.5 i-p.s. and 
even to 7 kc/s at 1.875 i.p.s. This recorder uses 
a 3 micron gap record/replay head, a 6 
watt push-pull amplifier feeding a _ twin 
speaker system and a recording level meter in 
place of the more conventional magic-eye 
indicator. 


Undoubtedly the finest machines at the 
Exhibition were the professional machines seen 
on the E.M.I. stand. Many longing eyes must 
have been cast at the model TR90 which can 
cost as much as £800, and at the multi-channel 
stereo mixer. For the smaller recording studio, 
model TR52/2c for £285 is a highly desirable 
machine. The deck is a fine example of high- 
grade engineering using a massive Croydon 
synchronous, switched-pole, two-speed motor 
for the capstan drive. This motor is supported 
on ingenious spring supports, and drives the 
capstan through a mechanical damping filter. 
Even with all the precautions that E.M.lI. 
engineers could devise, they quote the wow and 
flutter figure as only better than 0.25% at 
7.5 ip.s. or 0.3% at 3.75 ips. Separate 
recording and replay amplifiers are used 
for each channel, and these plug in to a 
framework and can be removed in less than 
two minutes. At the rear of the rexine-covered 
wooden carrying case is the motor speed control 
switch which is mechanically linked with the 
frequency equaliser on each amplifier. On the 
front sloping panel are the function controls 
including a standard V.U. meter. In addition 
to its normal function as a recording-level meter 
it can be switched to read the H.F. bias voltages, 
the line input and output voltages, and the 
erase voltages for each channel. A small loud- 
speaker is mounted below the control panel for 
monitoring purposes, and alongside a further 
panel carrying the individual input jacks, 
volume controls and bass cut filters, and when 
you have paid for this superb recorder all 
you can hope for is that the frequency 
response is within +3 dB from 40-11,000 c/s at 
7.5 i.p.s.! 


Also new is the E.M.I. portable transistor 
tape recorder model RE321. Price £124. This 
is a logical development of the valve-operated 
L2 machine much used for news reporting and 
sports commentaries by the B.B.C. The new 
model is fully transistorised and only operates 
at 7.5 i.p.s. It uses eight U2 dry cells and has 
a frequency response from 50-10,000 c/s +3 dB, 
and wow and flutter not greater than 0.25%. 
The recording amplifier is separate from the 
replay amplifier which has no gain control and 
is designed to give an output of zero level 
programme to either a 600 ohm line or head- 
phones when a recording is made on Emitape 77. 
The input to the recording amplifier is designed 
for a 30-50 ohm impedance microphone, and 
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there is a bass cut switch, and a recording-level 
meter that can also be switched to check battery: 
condition, etc. 

One of the surprises at the Radio Show was 
the completely new Reflectograph Model ““D”’ 
tape reproducer shown by Multimusic Ltd. and 
selling for 55 gns. This is the first British 
machine specially designed for making copies 
of tapes. It consists of the professional-type 
Multimusic Tape Deck and a specially designed 
playback pre-amplifier and power pack, and 
has a design similar to the well-known Reflectro- 
graph Model A recording machine. The play- 
back pre-amplifier consists of three stages, two 
signal amplifying stages and a cathode follower 
output stage giving an adequate signal to feed 
any power amplifier or other tape machine for 
copying purposes. Most serious users of tape 
machines have run into the problem of making 
a copy of a tape and find that they must have 
access to a second rmachine. If they buy one, it 
also has the recording facilities they do not want, 
or they borrow one which may have a degraded 
response compared with their own. In either 
case it is seldom possible to take the output 
signal except from the extension loudspeaker 
socket which includes distortion generated in 
the output stages. With the Model D the signal 
output is at the correct level and impedance to 
feed the parent machine, and the frequency 
response is equalised to the C.C.I.R. 7.5 i.p.s. 
characteristic. Thus copies should have the 
same performance as the original without the 
possibility of accidental erasure. One other 
interesting feature is that it can be used for 
copying half-track tapes on to a four--track 
machine, thus saving half the tape. I can see 
a big demand for this new Reflectograph 
machine, deliveries of which will commence in 
November. 

One of the firms that undertakes modification 
of proprietary decks is Reps, who make use of 
the Collaro deck. In their model R30 they use 
the Collaro Tape Transcriptor and in the latest 
R30-40 the Studio model. These tape recorders 
differ from other models produced by other 
manufacturers in so far that Reps strip down 
each of the Collaro decks, and the outcome of 
this work is that they are improved both in wow 
and flutter performance, and by the addition of 
a switch it is made impossible to magnetise the 
recording/replay head. Couple this with a 
carefully designed amplifier, low-flux mains 
transformer to reduce induced hum, a push-pull 
bias oscillator, and a cabinet design that remains 
cool in operation, one has a first-class recorder 
approaching professional performance at a cost 
of 66 gns with a meter-level indicator. Although 
I much prefer to offer an opinion about tape 
recorders after I have used them in my home, 
the demonstration I heard convinced me that 
the Reps R30-40 is worthy of serious consider- 
ation. The amplifier terminates with a 10 W 
push-pull stage, and it also has a 600-ohm 
cathode follower output which is useful for 
dubbing purposes. As a result of the modifi- 
cations to the deck and care in eliminating hum 
components, the makers claim a frequency 
response from 30-18,000 c/s with 2% harmonic 
distortion on peak passages. If one is interested 
in reproducing stereophonic tapes, the recorder 
can be modified at an additional charge of 
26 gens. 

Truvox were one of the earliest manufacturers 
of tape decks in the U.K. which through the 
years has now reached Mark VI. It is con- 
structed on a heavy die-cast panel and all the 
functions are operated by push-buttons. Com- 
bined electric and mechanical braking allows 
one to stop sharply with precision or to slowly 
inch the tape along to find an exact position. 
If necessary the capstan speed can be changed 
whilst the tape is running, and the pause control 
has the additional facility that it can be locked 
fon’. 
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In the latest R7 Recorder the deck is modified 
so that it can play and record in both directions 
with almost instantaneous reversal, and uses 
twin tape heads. The deck runs at speeds of 
7.5 and 3.75 i.p.s. and the claimed frequency 
response at 7.5 i.p.s. is +5 dB from 30-17,000 c/s 
or + 3 dB from 40-15,000 c/s with signal/noise 
ratio better than 45 dB. Total wow and flutter 
is quoted as 0.1% at 7.5 i.p.s. The amplifier is 
a 10-watt push-pull type with separate bass and 
treble controls, and has a built-in equaliser so 
that the amplifier and loudspeakers can be used 
with a high-grade gramophone pickup. Two 
Rola-Celestion loudspeakers are fitted in an 
acoustic chamber and they can be used for 
monitoring during recording. 

This is the class of recorder I would recom- 
mend to the serious enthusiast for with the 
automatic reversal facility and wide frequency 
response it will meet most demands, It is priced 
at 75 gns. and at an early-morning demon- 
stration it performed excellently. 

There are occasions when mains supplies are 
not available but where the very small portable 
recorder quality is not adequate. For such 
purposes the new Walter mains/battery tran- 
sistor tape recorder might fill the bill. The 
circuit uses seven transistors and the amplifier 
only has a frequency response from 40-15,000 c/s 
and from 50-9,000 whilst recording. The tape 
deck is a Walter Mark IV with its unique joy- 
stick control, and this and the amplifier are 
driven by three Ever Ready PP9 batteries. 
The deck has twin-track operation with facilities 
for superimposition and full mixing, and the 
tape operates at a single speed of 3.75 i.p.s. 
The maximum size of tape reels is 5.75 in. and 
with double-play tape will run for 14 hours per 
track. Where mains are available the insertion 
of the mains plug automatically cuts out the 
batteries. The power output is stated to be 2.5 
watts on either batteries or mains, and on 
demonstration there was no difference in 
quality on either supply. This recorder should 
meet a demand for a dual-purpose machine, 
and at 55 gns represents good value. The 
battery life is quoted as 20 hours under inter- 
mittent conditions with a slightly slower rewind 
time on batteries than on mains. 

Two specialist manufacturers of microphones 
were situated in the Audio Hall and gave 
demonstrations of their latest stereo micro- 
phones. In the Acos room I saw the production 
version of the Acos Stereo Mic44 which had 
been seen at the Audio Fair in prototype form. 
This microphone uses two pairs of crystal inserts 
which produce a pair of figure-of-eight polar 
response curves. The inserts are mounted at 
90° in a neat perforated metal grille and the 
response is quoted as substantially flat to 8 kc/s 
with a diminishing response to 12 kc/s. Price, 
6 gns. For the demonstration the Acos engineers 
went to Oxford and recorded a local choral 
society public performance. The recording was 
a considerable improvement on earlier ones 
heard at the Audio Fair, and clearly illustrated 
the excellent performance that one can get from 
crystal microphones in the medium price range. 

Since the report that I wrote in the August 
issue of the Lustraphone VR/65 stereo-ribbon 
microphone a second model has been added to 
the range, Model VR/65 NS. This is a simplified 
version of the 30 gns. model and retails at only 
15 gns. It uses identical ribbon microphone 
elements as the senior model but it differs 
in so far that it leaves out the phasing switch, the 
mono-stereo switch, and the expensive multi- 
way plug and socket. Externally the new model 
is similar in design with the ribbons mounted 
one above the other, with the upper unit 
rotatable through about 100°. Mr. Pontzen, 
the designer, played a number of recordings 
made with the microphone and a Ferrograph 
stereo recorder. The output from the recorder 
was fed through a Leak stereo power amplifier 
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and thence to a pair of Tannoy Chatsworth 
loudspeakers. The recordings varied from 
motor-racing at Silverstone which proved that 
under suitable atmospheric conditions it is 
possible to record with a ribbon microphone 
outdoors, to an excellent piano recording made 
by Peter Pontzen, the 16-year-old son of the 
designer. He played Chopin’s Scherzo No. 2 in 
B flat minor with the skill of a first-class pro- 
fessional pianist. Such a recording is a severe 
test not only for the microphone but all of the 
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recording chain, and I would vote this the best 
demonstration in the Exhibition. 

So much for the Radio Show: it i 
attracted a greater number of visitors this 
but I am not convinced that this is the r 
place to judge high-quality audio equipment. 
Provided that the plans now being made for the 
next Audio Fair at the Hotel Russell in Londog 
come to fruition, then we should see a wider 
range of equipment under more domestic 
conditions. jG 
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The Bib Tape Splicer Kit. Price £1 8s. 6d. 
Multicore Solders Ltd., Hemel Hempstead, 
Herts. 

It is some years now since I first reviewed 
the Bib Tape Splicer and described it as an 
indispensable tool for the tape recording 
enthusiast. Since then other splicers have made 
their appearance, some simpler and some good, 
but none in the same price range providing all 
the same facilities, including tape positioning 
firmly in a slot (for ease of positive fixing of 
jointing tape), clamping and side trimming. 

It can now be bought in a Tape Kit with six 
spare cutters; a reel of the special 3M’s jointing 
tape (N.B.—never use ordinary cellulose tape 
for this purpose: it is apt to deposit unwanted 
material on pressure pads and magnetic heads!) ; 
a Tape Data calculator giving times for Stan- 
dard, LP and DP tapes for 12 sizes of reels in 
five different speeds ({ i.p.s.—ugh!—to 15 
i.p.s.) for one, two and four tracks, together 
with a list of 48 classical works and approximate 
playing times—e.g. The Planets 52$ minutes; 
and finally, a set of 24 Bib tape reel labels with 
spaces for title, composer, artist, reel No., 
speed, date and Type of tape, e.g. DP—-LP—SP. 
These labels are self-adhesive and ready for 
sticking on the tape reels themselves. Hitherto, 
we have had to be content with provision for 
box identification; this seems to be the first 
occasion that special provision has been made 
for reel identification, which is clearly a more 
vital matter. These labels, incidentally, can be 
bought separately for 2s. 6d. a packet. Obviously 
a most desirable kit. P.W. 


All-Balance Pickup Arm—Model 2400. 
Price, £13 4s. 3d.. Trianon Electric 
Ltd., 3 Violet Hill, London, N.W.8. 

This pickup arm is a well-designed and 
beautifully finished model of German manu- 
facture. It has been known in the U.S.A. for 
some time as the Sonograf 2400. 

Every turning axis, horizontal and vertical, 
is of superfine ball-bearing type and is adjust- 
able. 

Although the arm proper is straight, the 

necessary offset to secure good track alignment 

has been secured by design of the plug-in shell. 

There may be slight variation due to the position 

of the stylus relative to the mounting holes 

in some cartridges, but for standard cartridges 

such as the Shure, Grado, Pickering, B & O, 

Ronette, Elac, Tannoy, Acos, Reuther, the 

following figures will apply: 

Effective arm length : 9 ins. 
Overlap: } in. 

Linear offset: 3} ins. 
Angular offset : 21° 

These do not exactly correspond with any 
of the hypotheses I discussed recently (April, 
1960) but are close enough to ensure reasonably 
small tracking errors at all parts of the record. 

Like several modern arms the design is 


based on the two basic assumptions that when 
the arm is floating freely with the stylus just 
clear of the record, it should be balanced 





laterally as well as longitudinally; and tha 
the centre of gravity of the moving parts should 
then lie at the intersection of the two axes of 
rotation. 

For the longitudinal balance this has been 
secured by means of a counterbalance weight 
on the arm extension behind the rotational 
axes, and this can be adjusted by an inch or go 
towards or away from the axes. There j 
however, no means of adjustment for lateral 
balance. This is approximately secured by 
virtue of the design of the straight arm and 
offset shell, the objective being to have all the 
masses in the line joining the stylus to the 
vertical axis of rotation. This clearly cannot 
be guaranteed for all cartridges since it will 
depend on the distribution of mass in the 
cartridge itself; and this must clearly be 
different for a magnetic cartridge such as the 
Grado and a crystal cartridge such as the 
Reuther. But since the main masses of arm 
and counterweight are designed to be in the 
required line the departure from lateral balance 
is not likely to be very great. I regret that I 
cannot report more fully on this point at the 
moment because I have not been able to 
devise a method of actually checking the 
balance. I have thought of balancing the 
arm on knife edges in front of and behind the 
rotation axes, and noting the “‘set’’ of the shell, 
but this does not give a sufficiently positive 
indication. 

The makers claim in their Montage Plan, 
however, that this balance feature ensures 
“the non-appearance of sideward loads in the 
groove in every position of your playback 
equipment”. This is clearly wrong, for side 
pressure, or inward skating as the Americans 
call it, is set up by the friction of the disc upon 
the stylus and this arm (nor any other arm 
that I know of at present, other than my own 
experimental arm) contains no means 
neutralising this frictional effect. 

After the arm has been statically balanced 
with the stylus just clear of the record, playing 
weight can be applied by adjustment of the 
tension of a spring which has‘one end attached 
to the vertical rotating member and the other 
to a sleeve sliding along the front of the arm. 
The arm is marked with calibrations), 3, 
6, 9, 12 grams—which can be seen through a 
window in the sleeve for the purpose. This 
means that the stylus is held in contact with 
the groove by spring tension, which of course 
will increase slightly if the stylus is raised as, 
for example, by a warped record or an uneven 
turntable. This is clearly more satisfactory 
than a spring counterbalance device. My own 
experimental arm, by the way, uses a small 
sliding weight along the front of the arm for 
the same purpose. ; 

The shell is a 4-pin plug-in type which ca 
be locked in position by a knurled ring at the 
end of the arm. The contacts = bea: sprung 
(except by the slight flexibility of the 
plate to which they are fixed inside the shell) 
but they appear to be positive enough: ™ 
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doubt the screwed thread on the knurled ring 
ensures that. Ba ey ie 

Measurement of bearing friction is not easy 
since the ball bearings exhibit a certain amount 
of viscosity. Here, however, is what I have 
found by means of a “Correx” gauge, of the 
friction as seen at the stylus. 


Lateral : 0.4 + 0.1 grams. 
Vertical : 1.0 + 0.2 grams. 
(Spring not connected) 


These are larger than on my own experimental 
arm, or on the S.M.E., but compare favourably 
with most commercial arms. 

Mounting on the motor board is by means 
ofascrewed pedestal through a 0.8 in. (20 mm.) 
hole. A split grommet (half on top and half 
underneath the board) ensures a certain 
amount of vibration damping (anti-rumble): 
asimple device but reasonably effective provided 
a clearance is maintained between pedestal 
and hole. Height adjustment is obtained by 
washers on the pedestal. 

On the whole I regard this design as a 
clever approximation to the ideal and that at 
a very moderate price. I am willing to wager 
that those who acquire it will be surprised and 
gratified by the improvement it effects as 
compared with the ordinary —_— arm. 

.W. 


AMII Tuner. Price: £24 plus £9 P.T. 
The Acoustical Manufacturing Co. Ltd., 
Huntingdon, Hunts. 

Makers’ Specification: 

Tuning eae: A.M.11/European. Long wave: 

2070-800 metres. Medium wave: 588-185 metres. 
Short wave: 5.8-18.5 mc/s. 
A.M.11/Overseas. Medium wave: 510-1620 kc/s. 
Short wave 1: 2.2-6.6 mc/s. Short wave 2: 
§.8-18.5 me/s. 

Output level: 100mV (Nominal for 30% modulation). 

Output resistance: 15,000 oh ke} 

c/s. 


ohms. 
Filter rejection frequency: A.M.11/European: 
A.M.11/Overseas: 10kc/s. 

ra pene: HT 35 mA at 330V. LT 1.2 A at 

Power ond Signal cable lengths: 40 in. (1m). 

Valve complement: EF89, ECH81, EBF89, EM84. 

Front panel: Silvered Fawn. 

Knobs: Matt Brown. 

Dimensions: 10} in. by 34 in. by 6 in. (267 by 89 by 

153 mm). 

Weight: 6 lbs. 2.7 Kg.). 

Last month I reported on the Quad FM 
qyuner and to save repetition the description 
given there regarding appearance and fitting 
apply also to this new AM tuner. It has been a 
very interesting experience to investigate these 
two companion tuners and to make comparisons 
between them. 

For the benefit of some readers who are still 
uncertain what all this AM and FM business 
really means, this would seem a good oppor- 
tunity to point out that there is no particular 
magic in the use of FM for high quality broad- 
casting. Its major advantage lies in its com- 
parative freedom from domination by many 
types of interference. This has led to its 
adoption where the VHF broadcasting bands 
are concerned and very good it is, but one 
should not lose sight of the fact that it is only 
the comparatively uncongested state of the 

F band which makes the high quality 
possible and that equal quality is obtainable 
with AM, 

The original Quad AM tuner was produced 
before the VHF-FM service was available to 
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enable listeners to get the highest possible 
quality from local broadcasting. As the VHF 
network grew it was largely superseded by the 
unit described last month. However there are 
still areas where there is no VHF service and 
there are many people who wish to receive 
broadcasts from overseas; so a new AM tuner 
was designed with the stated aim of providing 
high quality reproduction of programmes from 
a nearby transmitter, but at the same time 
possessing sufficient sensitivity and selectivity 
for acceptable reception of distant stations. 
This new tuner, as can be seen from the specifi- 
cation above, is produced in two versions with 
wavelength coverage to suit different parts of 
the world. The description and tests which 
follow were made with the “European” version. 


Basically the Quad AM II is a superhetero- 
dyne receiver with a tuned radio frequency 
amplifier on all wavebands and a variable 
selectivity intermediate frequency amplifier. It 
incorporates a low distortion detector, a whistle 
filter and an electronic “ribbon” tuning 
indicator. It differs in appearance from the 
FM unit only in the dial and the addition of 
two small three-position lever switches, one of 
which selects the waveband to be used and the 
other the type of response. 


The aerial is coupled to the first stage, a 
variable ~ pentode type EF89, by a tuned 
transformer. A further tuned transformer passes 
the signal to the frequency changer which is an 
ECH81 triode/heptode, the triode being used 
as the local oscillator. Output from this stage 
at the intermediate frequency of 470 kc/s is 
taken via a transformer, in which the coupling 
can be varied at will by the inclusion of a 
tertiary winding to alter the coupling and 
selectivity characteristics, to the I.F. amplifier, 
the pentode section of an EBF89 double diode 
pentode. This stage is neutralised to prevent 
detuning effects when A.V.C. is applied from 
one of the diodes after the small delay voltage 
has been overcome. A.V.C. is also applied to 
the R.F. and mixer stages. A further critically 
coupled transformer feeds the diode detector 
and the audio signal is taken from a small part 
of the diode load to minimise distortion. The 
whistle filter is a bridged “‘T” rejector circuit 
and is so sharply selective that it has negligible 
effect on the quality of reproduction. In the 
“Narrow” selectivity position an EM84 tuning 
indicator is operative to assist accurate tuning. 
In this position the response of the tuner which, 
due to the selectivity of the I.F. transformers 
starts to fall at 3.5 kc/s, is extended to 5 kc/s by 
an audio frequency tilting circuit. On switching 
to the next position, “Filter”, the audio tilt 
circuit is removed, the tuning indicator 
extinguished, the tertiary I.F. transformer 
winding included—extending the response to 
12 kc/s, and the whistle filter brought into 
circuit. The third position, ““Wide’’, is identical 
except for the exclusion of the whistle filter. 

The internal construction carries on the 
Acoustical tradition of “‘multum in parvo” and 
like the FM is divided into two sections. Firstly 
the tuning section immediately behind the 
tuning control knob: this consists of a full-size 
three-gang tuning capacitor operated by a 
two-speed nylon/glass cord drive, together with 
the nine coils and the range switch. The 
second section is at right angles to the panel 
and mounts the valves, I.F. transformers and 
other large components above deck and the 
many small items below. As usual the layout 
and construction follow instrument practice 
with the now typical Quad standards of work- 
manship. 

Many measurements were made on this 
tuner, but I don’t propose to detail them here. 
Briefly the quoted output is achieved from 
signals greater than 10 microvolts and the 
selectivity curves are such that the audio 
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response falls by 3 dB at 5 kc/s and 12 ke/s in 
the narrow and wide positions respectively. 

Listening tests have been made over a period 
in both daylight and night reception con- 
ditions and there can be no doubt of this tuner’s 
very considerable ability to make the best of 
any signal presented to it. In particular many 
comparisons have been made of the quality of 
the London Home Service transmitter at 
Brookmans Park on 330 metres and the same 
pr ¢ from the VHF-FM transmitter at 
Wrotham. In the daytime, when the wide 
position can be used, the difference is barely 
perceptible and if anything the AM model 
seems to produce a shade more extreme treble. 
It is probable that this effect is in the ear of the 
listener for in fact measurements show the 
response to be level to nearly 12 kc/s then 
falling away sharply and it is the rapid cut off 
which is responsible for the apparent audible 
change. Similarly in the narrow position the 
rapid cut off at 5 kc/s gives an impression of 
adequate treble and produces a much more 
“listenable” result than is usual: even Radio 
Luxembourg becomes tolerable with this 
arrangement! A quick check at around 9 p.m. 
one evening produced some 45 stations on the 
medium and long wavelengths which were 
judged to be of usable quality using a simple 
vertical aerial dropped about 20 feet from the 
eaves of the house. There was no trace of image 
or I.F. breakthrough on medium and long 
waves and only two faint self-generated whistles. 
On short waves the R.F. stage showed up to 
considerable advantage and the tuner has 
some of the handling characteristics of a 
communications receiver. Some images were of 
course apparent, but they were not too trouble- 
some and the two-speed tuning, which seems 
a trifle slow on the other two wavebands, was 
invaluable when searching for the American 
standard frequency transmissions from station 
WWYV as a check on the accuracy of dial 
calibration! 

Testing this tuner has made me realise how 
quickly we accept new practices before exhaust- 
ing the possibilities of those of long standing. 
VHF coverage is now wide, but whilst admitting 
its superiority from many points of view there 
will be many people who wish to listen to 
programmes originating in countries other than 
their own and for them this tuner will be very 
welcome, producing as it does excellent quality 
from local stations together with pleasantly 
acceptable reception at great anaes 


Rogers HG88 Integrated Stereo Amplifier. 
Price: £40 (or without case £37 10s. Od.). 
Rogers Developments (Electronics) Ltd., 
— Barmeston Road, Catford, London, 
S.E.6. 


Maker’s Specification: 

Frequency response: + 1dB 30-20,000 c/s. 

Power output: 8 watts per channel. 

Controls: Input selector (pick-up, sensitivity 4 mv, 
tape C.C.I.R. 4 mv, radio 40 mv, microphone and 
auxiliary), Bass and Treble tone controls, Filter, 
variable between 5 and 20 Kc/s, Volume, ganged 
18 step switch, Balance combined with on/off 
switch, Function switch, stereo, stereo reverse and 
mono from either input channel. 

Finish: Case in figured teak, panel in brushed brass 
or ivory enamel, knobs ivory with brass centres 
(also available in chassis form for installation in 
conventional cabinets. 

Valves: 2 x EF86,3 x ECC83, 4 x ECL82, metal 
rectifier. 

Dimensions: 15} in. by 10} in. by 7 in. high. 

Power supply: 200-250 v A.C. 

In recent years we have witnessed a con- 
siderable change in the external appearance of 
domestic high fidelity equipment. Some 
manufacturers have always managed to avoid 
the “knobs on a panel” look of a scientific 
instrument because their design was in the 
hands of people whose appreciation of the 
functions went beyond the selection of suitable 
electronics and took into consideration the ease of 
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use and domestic acceptibility of their products. 
Others have sought the services of well-known 
design appearance consultants to enhance their 
existing standards. The Rogers HG88 is a 
complete breakaway from that Company’s 
previous models, combining as it does stereo 
pre-amplifier and mains amplifier in an 
elegantly straightforward wooden case of 
pleasing proportions with sensible control 
groupings on a panel of brushed brass. Knobs 
are ivory mouldings with brass centre discs and 
although of sensible size need a considerable 
grip to operate in the case of the selector switch. 
Clear panel markings in black assist setting. 

The electronics are divided internally into 
three sections: power supply, main amplifiers 
and pre-amplifiers, and in each the layout, 
construction, components and wiring are 
exemplary. Taking one channel, the circuit 
details are as follows: An EF86 pentode 
functions on all inputs as a first stage with 
negative feedback to provide equalisation and 
gain adjustment as required by the input 
selector switch setting. On gramophone a 
pre-set gain control is included at the pickup 
input together with a two-position switch to 
give a choice of input impedances. A second 
switch cuts out the R.I.A.A. equalisation for 
those pickups which are self-compensating 
(a list of settings for a dozen typical pickups is 
included in the instruction sheet). An ECC83 
double triode constitutes the second and third 
stage, the first as a straightforward amplifier 
directly coupled to the second as a cathode 
follower. The latter, of course, adds nothing to 
the amplification but has presumably been 
included to provide a _ conveniently low 
impedance source to feed the following tone- 
control stage via the necessary switching to 
permit stereo or reverse operation as well as 
either input channel to both main amplifiers 
for mono. From a tapping at a suitable point 
an output to feed a tape recorder has also been 
provided. The } ECC83 that follows is used 
in a feedback bass and treble tone-control 
arrangement that also includes a fixed slope 
low pass filter variable between 5 and 20 Kce/s. 
A variable resistor forms the balance control 
in series with the volume control which is an 
unusually elaborate one consisting of an 
eighteen-step switch fitted with suitable close 
tolerance resistors to give an approximately 
logarithmic progression. The main amplifier 
uses two ECL82 triode/pentodes, a_ triode 
amplifier, a divided load phase splitter and an 
ultra-linear output stage. Power supply is 
from a bridge-connected metal rectifier with 
resistor/capacitor smoothing. 

Tests showed the frequency response with 
controls at level to be falling to —7 dB at 
20 Kc/s and a bump of 2dB occurred at 300 c/s. 
A small adjustment to the tone controls was 
needed to bring the response to the specifica- 
tion. Power output was 4 watts at 40 c/s; 
reaching 7 watts at 60 c/s which was maintained 
to 15 Kc/s and a fall to 6 watts at 20 Ke/s. 
Stability of the amplifiers was excellent and it 
was not possible to provoke unstable operation 
with any type,of load. The range of the tone 
controls was—bass at 50 c/s + 15 to —16 dB, 
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treble at 10 Kc/s +20 to —17 dB and filter 
12 dB per octave at the stated frequencies. 
All controls were very accurately balanced 
between the channels. Crosstalk measured 
—43 dB at mid frequencies deteriorating to 
—30 dB at 10 Ke/s. Signal to noise ratio at 
maximum gain was 44 dB below full output. 
These are good results by any standard 
and here they refer to a moderately priced 
equipment of above average construction and 
appearance. In use there are two minor 
criticisms and a small warning. I disliked 
the combination of on/off switch with the 
balance control as this means that it has to be 
set every time the equipment is used. The 
stepped volume control does not “feel” nice 
and on some types of programme the small 
fixed changes in volume were quite noticeable 
and did not appear to be evenly graded. There 
would seem little point in such an expensive 
device now that good matched carbon controls 
are available, although it may well have a 
longer noise-free life. Lastly, as the volume 
control is rather a long way along the circuit 
it is easily possible to overload the early stages 
if the input signal is much greater than that 
specified. In particular many tuners will give 
audible distortion due to their high output 
without the volume control setting seeming 
unduly cramped. The instruction sheet draws 
attention to this, but it does need stressing. 
That said, all else is praise. G.E.H. 





OBITUARY 


Oscar Hammerstein II (b. July 12th, 1895— 
d. Aug. 23rd, 1960) 

Oscar Hammerstein died in August at the 
age of 65 with one hit show running in London 
and another in New York. On both Flower 
Drum Song and The Sound of Music his collaborator 
was Richard Rodgers with whom he had been 
working since 1943. Always a very talented 
writer, Oscar Hammerstein will be chiefly and 
most affectionately remembered for the musical 
plays that he and Rodgers produced together. 
They first worked together in 1919, on three 
songs which were heard in amateur productions 
but in the same year Richard Rodgers teamed 
up with Lorenz Hart and Hammerstein started 
as a professional writer in Always You providing 
the book and lyrics for Herbert Stothart’s music. 
In the years that followed he was the book and 
lyrics man for the most successful composers of 
the Twenties, he worked with Gershwin on 
The Song of the Flame, with Friml on Rose Marie, 
with Romberg on The Desert Song and The 
New Moon. The landmarks of Hammerstein’s 
career were landmarks in the history of the 
musical theatre and this period produced the 
first, his version of Edna Ferber’s novel Show 
Boat to music by Jerome Kern. In the following 
year he wrote Rainbow with Vincent Youmans, 
his first attempt at the style of lyric drama 
which made him famous twenty years later. 
After these early successes his career seemed to 
be over and he wryly described the Thirties as 
his “formative period”. The first sign of 
better things was an Academy Award in 1938 
for “The Last Time I Saw Paris’ which he 
wrote with Kern, then came 1943 and two 
landmarks in the same year. Rodgers and 
Hart were contemplating a show called Away 
We Go and Hammerstein himself was working 
on a modernized version of the opera Carmen. 
Because of Hammerstein, Away We Go became 
Oklahoma! and Carmen became Carmen Jones. 
Hammerstein wrote ten more shows with 
Richard Rodgers including a film score, 
State Fair, and Cinderella for TV—in the process 
they collected another Academy Award and 
two Pulitzer Prizes. In England we have seen 


on the stage and heard on record their four 
greatest successes, each one a peak in the 
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development of the musical theatre. They ap 
all available in excellent recordings and jt 
remains for one generous company to iggy. 
selections from Allegro, Me and Juliet and Pp; 
Dream as a memorial tribute to this remarkable 
man. 

His success was based on an unaffected belief 
in the work he did, in the future of musicg 
drama and the integrity of the writer’s role jn 
it. This serious attitude produced “OP 
River”, the final chorus of Oklahoma! and q 
brief and moving statement on racial intolerance 
“Carefully Taught” from South Pacific. Hig 
romantic songs managed to be sentimental 
without being cloying and he had in s 
measure the song-writers’ ability to mint q 
phrase worthy of any book of quotations—*ay 
the things you are” is one and “People ywilj 
say we’re in love” is another. His gift for 
imagery was a poet’s gift and many poets 
would be proud of the pictures he created— 
some of the best occur in Carousel, where yoy 
can find “the tide creeping up on the beach 
like a thief/Afraid to be caught stealing the 
land”’. 

Oscar Hammerstein was remarkable as a 
man of the theatre and a genuine popular poet, 
It so happens that the popular poets of this 
era are the lyricists of the popular song and 
among them Oscar Hammerstein will be 
remembered as a writer of taste, conviction 
and sincerity. MiIcHAEL Cox, 


Johan (“Jussi”) Jonaton Bjérling (b. Feb, 
2nd, 1911—d. Sept. 9th, 1960) 

The untimely death of Jussi Bjérling at 49 
robs us of one of the most glorious and musically 
used tenor voices in the world. Readers and 
collectors will know well the debt we owed him, 
In return it can be said that the gramophone 
was not slow to do him justice: a legacy which 
comprises many of the leading tenor roles of 
the repertory is there to attest the worth ofa 
great and beautiful voice. 

He began young and was singing with two 
brothers, who subsequently also became tenon, 
and his father (who was a tenor at the Austrian 
State Opera), at the age of five on tour as part 
of the Bjérling Quartet. He made his début 
in Stockholm as Don Ottavio when he was 19 
and won golden opinions straight away. His 
personality was hardly effulgent, but it was at 
least unobtrusive. In 1937 he made a sensation 
in London (in concert) and when he made 
appearances at Covent Garden as Manrico in 
Il Trovatore (with Stignani as the witch, and 
Cigna) he fairly astounded the house—a 
comparatively quiet young man who, first in 
“Mal reggendo” and then later in “Di quella 
pira’’, loosed off such amplitude of heroic tenor 
tone that it was thought a new Caruso was 
among us. Covent Garden did not hear him 
again until last year; when he sang opposite 
Rosanna Carteri in La Bohéme; a tame actor, 
but a glorious singer, musical, imaginative, un- 
vulgar, robust and yet sensitive—rare qualities 
in the race. Before the last performance he 
suffered a slight heart attack (a few days after 
his friend and fellow artist Leonard Warren 
had been felled by a stroke on the stage of the 
Metropolitan, New York). Bjérling carried on 
but he was having increasing trouble with his 
heart, of late. He worried about his health and 
recently he walked out of a Verdi recording in 
Rome. But his contribution was enormous, all 
the same. Time and again, it will be found that 
it was he who made the best version of such and 
such a famous piece. The best performance! 
heard him give in the flesh was as 
singing in Swedish in Stockholm. But like many 
people here, as opposed to enthusiasts m 
Sweden and New York, my chief memories, 
apart from discs, were of his Albert Hall 
concerts: the modest personality, the wonderful 
fulness of the singing. P.H-W. 
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CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THE GRAMOPHONE, The Glade, Green 
Lane, Stanmore, Middlesex. 


A British Bias? 

It would improve the standard of the reviews 
of vocal records if foreign singers were judged 
on their merits rather than, as is so frequently 
the case, made to sound inferior by being 
adversely compared to their British colleagues, 
few of whom are in the international class. 

It may surprise some reviewers to know that 
there are discriminating lovers of singing who 
consider Schech, Carteri, Stader, Ludwig and 
Rysanek superior to most of the British artists 
so frequently applauded in these columns and 
so irritatingly referred to on every conceivable 
occasion. 


Godalming, Surrey. W. M. Wuirte. 


Lanza/Caruso 

After reading the paragraph in your August 
issue about the Lanza/Caruso record I am 
surprised your critic didn’t sign himself R.V.W. 
instead of J.F. I’m sure Rip Van Winkle would 
be a fitting name for him as he seems to have 
been asleep for the last ten years as he states 
“the coupling of Caruso’s name with that of 
Lanza is incomprehensible”. You may as well 
tell him that if it wasn’t for Mario Lanza the 
vast proportion of the population today 
wouldn’t even know who Caruso was! I’m fully 
aware that the operatic snobs have never 
forgiven Mario Lanza for impersonating 
Caruso (in the film of the latter’s life) with such 
success that he himself became even more 
famous than Caruso. 


Birmingham. PAULINE FRANKLIN. 


For Reissue 


I was surprised to read in the musical press 
that a recording exists of excerpts from Gétter- 
dimmerung conducted by Toscanini, and featur- 
ing those two great Wagnerians, Helen Traubel 
and Lauritz Melchior. Surely the record com- 
pany concerned will expedite the publication 
of these valuable records. 

Perhaps consideration could also be given to 
the release in this country of at least part of the 
1941 recorded broadcast of a complete Fidelio, 
with Flagstad and Kipnis, which has been 
available so far only in America. It is unlikely 
now that Flagstad will make a new recording 
of Beethoven’s opera, and her admirers would 
welcome the appearance on the market of even 
highlights from these older records. It was a 
great loss that the recordings of complete 
performances of Tristan und Isolde, Der Fliegende 
Hollénder, and Act 3 of Die Walkiire were never 
published. They were all made at Covent 
Garden in 1936 and 1937, and the casts included 
Flagstad, Melchior and Weber. 

Another unissued recording of great import- 
ance is the Melba ‘Farewell’? appearance at 
Covent Garden in 1926. This includes Act 3 
and Act 4 of La Bohéme, arias from Otello and 
her moving speech after the final curtain. These 
are electrical recordings, and the lovely quality 

Melba’s voice is heard to much better 
advantage than on many acoustical sides she 
made. Would E.M.I. consider releasing the 
eleven 12-inch records made on that occasion, 
as one of their “Great Recordings of the 
Century” series ? 

The greatest dramatic soprano this country 
has so far produced is surely Eva Turner, yet it 
is odd that no new records of hers were issued 
after 1933. The role at which she excelled, 
Turandot, was recorded at a performance at 
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Covent Garden in 1937 with Martinelli as 
Calaf. Their version of the “Enigma” scene is 
easily the most exciting on records, and it is 
difficult to see how it could be surpassed by 
present-day singers. Is it too much to hope that 
Columbia will try to cut through the copyright 
maze and publish this recording? 
London, S.W.4. Smpney A. BLAnp. 





EDITORIAL NOTES 


Books Received 

The following books have been received and 
may be reviewed at a later date. The Stereo 
Sound Book (F. Purves): Focal Press, 12s. 6d. 
Stravinsky (Roman Vlad, translated by F. and 
A. Fuller): O.U.P., 30s. The Folk Songs of 
North America (Alan Lomax): Cassell, 105s. 


B.LR.S. Lectures 

The 1960-1 lecture programme for the 
British Institute of Record Sound will consist of 
the following three series: The History of Music: 
(a) From the Madrigal to the Death of Purcell— 
7 p.m. Tuesdays, commencing September 27th; 
(b) From Bach to Haydn—7 p.m. Mondays, com- 
mencing September 26th. Lectures by Anthony 
Milner. The Record Library and its Problems: 
Wednesdays at 8 p.m., commencing October 
26th. Lecturers include C. B. Dawson Pane, 
Cecil Watts, Valentine Britten, G. J. Cuming 
and Ivan March. Full details are obtainable 
from the B.I.R.S., 38 Russell Square, London, 
W.C.1. 


Lucia in Mono 

The recent Columbia recording of Lucia, 
released only in stereo and reviewed in the July 
issue, will be available in mono next month. 


Indexing Gramophone Records 

The Society of Indexers will be addressed in 
London on October 18th by Mr. E. T. Bryant 
on the subject of “Indexing Gramophone 
Records”. Full details from Dr. L. E. C. 
Hughes, 15 Avenue House, Allitsen Road, 
N.W. 


oOo. 


Trade Notes 
A new and handy tape calculator has just 
been announced by MSS. Priced at 2s. 6d., it 
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gives playing times for grades, spool sizes and 
tape lengths at each one of four speeds. 

As a result of the European Free Trade 
Agreement, Goldring announce price reduc- 
tions on the Lenco range of transcription 
motors: the price of the basic unit, without 
pickup arm, is now £14 18s. 2d. (including 
1 ws 2 

A new showroom opened by the Tape 
Recorder Centre Ltd., at 82 High Holborn, 
London, W.C.1, offers the facility of demonstra- 
tion and comparison of the widest possible range 
of tape recorders and high fidelity equipment. 

Further to Mr. Freestone’s remarks on page 
158 of the September issue, we are advised by 
Decca that the Martinelli advertisement 
referred to Volume One. Unfortunately, at 
present there is no news of a second volume. 


Reviewers’ Notes 

A.R. writes: I spoke of the recording of 
H.M.V.’s La Traviata in my review last month 
as being “fas good, if not better, than any 
before’, but mentioned “one or two poor tape- 
joins’. On playing the discs again I found this 
criticism to be unfounded. There is nothing 
wrong with the tape-joins. My reproducing 
equipment had been giving intermittent trouble 
(now cured) at this time and for reasons beyond 
my control the review had to be done very 
quickly, as I hinted in my penultimate para- 
graph. This combination of factors led to my 
ears being deceived by my machine. I must 
offer sincere apologies to E.M.I. Records Ltd., 
and their skilful tape-editors, for making a 
criticism which, happily, I have discovered to 
have no foundation at all in fact. A.R 


Ambrosian Singers 

The Ambrosian Singers and Players (con- 
ductor, Denis Stevens) are to give three concerts 
of pre-classical music at the Royal Festival 
Hall Recital Room this autumn. All three are 
on Wednesdays at 7.45 p.m., and tickets are 
9s. and 6s. (series: 23s. and 15s.). The pro- 
grammes are—October 5: Monteverdi’s Ballo 
delle Ingrate and Combattimento di Tancredi e 
Clorinda; November 9: Music in honour of 
Queen Elizabeth I and London Cries and Country 
Cries; December 14: Renaissance Songs and Lute 
Music from England, France, Germany, Italy, 
and Spain. 





Classical LP Catalogue 


The following important corrections to the September edition of the Classical LP Catalogue 


are notified for the benefit of all users. 


Page Composer Work 
28 Bach Motet, BWV227 
32 Beethoven Symphony No. 3 
32 Beethoven Symphony No. 4 
33 Beethoven Symphony No. 7 
34 Beethoven iano Concerto No. 1 
37 Beethoven Piano Sonata No. 21 
37 Beethoven Piano Sonata No. 31 
46 Brahms String Quartet No. 3 
54 Chopin Piano Concerto No. 2 
66 Dvorak Symphony No. 5 
78 Grieg Peer Gynt 
80 Handel Fireworks Music (Original) 
89 Janacek Sinfonietta 
99 Mahler Symphony No. 4 
102 Mendelssohn Symphony No. 4 
102 Mendelssohn Symphony No. 5 
108 Mozart Symphony No. 25 
108 Mozart Symphony No. 38 
111 Mozart Piano Concerto No. 17 
111 Mozart Piano Concerto No. 27 
127 Puccini Turandot—excerpts 9, 17 
129 Rachmaninov Piano Concerto No. 2 
129 Rachmaninov Piano Concerto No. 3 
131 Ravel Bolero 
131 Ravel Rapsodie Espagnole 
147 Shostakovich Piano Concerto 
150 Spohr Octet 
162 Tchaikovsky Swan Lake 
173 Vivaldi Trial between Harmony and 
Invention 
181 Wolf In der Fremde 
181 Wolf Liebesgluck 
193 Gregorian Chant—Bells and Magnificat 
214 Bach Cantata 


Correction 
(n/s/r—Number should read) 
Leipzig Choir, Thomas n/s/r APM198019 
V.P.O., Solti n/s/r SXL2165 
Delete V.P.O., Furtwangler entry 
R.P.O., Beecham n/s/r ALP1748 
Foldes n/s/r SLPM138636 
Frugoni n/s/r GBY7160 
Foldes n/s/r SLPM138636 
Italian Quartet—Delete disc No. (Tape remains.) 
Rubinstein—Additional work—Andante Spianato and 
Grande Polonaise. 
Twelfth entry—Ancerl. Delete stereo number. 
V.S.O., Dorati n/s/r CFL1043 
Hague P.O., Otterloo Excerpts are Nos. 1, 2, 4, 5, 6. 
P.A. Orch., Mackerras n/s/r CML33007 
Chicago, Reiner n/s/r RB16205 
Pittsburgh S.O., Steinberg n/s/r P8515 
N.Y.P.O., Mitropoulos n/s/r GBL5550 
L.S.O., Solti n/s/r ACL99 
L.S.O., Solti n/s/r ACL99 
Brendel. Delete Stereo No. 
Brendel. Delete Stereo No. 
Di Stefano n/s/r SEL1647 
Rubinstein. Delete Stereo No. where appearing with 
Mono. 
Delete Bachauer entry. 
Czech P.O., Desormiere n/s/r PLP114 
Czech P.O., Silvestri n/s/r PLP114 
Bernstein n/s/r SABL134 
Vienna Octet n/s/r LXT5530 
Minneapolis, Dorati n/s/r MMA11074-6 
Virtuosidi Roma _ n/s/r ASD367-9 


Fischer-Dieskau n/s/r ASD356, ALP1778 
Fischer-Dieskau n/s/r ALP1778 
Beuron n/s/r EPL30094 


Baillie, Isobel s/r Cantata No. 208 
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“THE GRAMOPLIONE” 
CLASSICAL LP CATALOGUE 
An indispensable guide to Classical 
recordings in Mono and Stereo on 
Disc and Tape. 
SEPTEMBER ISSUE NOW ON SALE 
PRICE 3s. 6d. 


from your Record Dealer or 4s. post 
free direct from the Publishers at 


49 Ebrington Road, Kenton, Harrow, 
Middlesex. 











“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
If a Box Number is used an extra 2s. 6d. 
; this includes the forward- 
ing of replies. Letters te Bex Numbers should be posted 
to “Office” address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of posta! orders or cheques addressed to 
Messrs, General Gramophone Publications Ltd., 70 
Charlotte Street, London, W.!. The Proprietors retain 
the right to refuse or withdraw “copy” at their 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 
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B.J. RECORDS, the Classical LP Service. May we 
add your name to our mailing list for our catalogue of 
as discs? Postcards: 59 Kings Road, Surbiton, 

urrey. 

BORROW LONG PLAYING RECORDS for fortnightly 
periods, monthly or three months, whichever method 
suits your convenience. We also supply brand new and 
unplayed records on approval without any obligation to 
purchase. Details 3d. stamp.—N, Staffs, Record Library, 
25 & 27 Victoria Place, Fenton, Stoke-on-Trent. 


CETRA AND BELCANTO.—Most issues for sale, highly 
reduced prices.—Ives, 110 Magdalen Street, Norwich. 


CHOICE COLLECTION Classical 78’s orchestral instru~ 
mental chamber music, excellent condition, 2s. 6d. 
each.—Engel, 120 Churchgate. Southport. 


COLLECTORS OF RARE VOCAL 78's, Send for long 
free list of Operatic, Lieder — miscellaneous records. 
Safe postage Home and as.—Winston, 32 The 
Uplands, Ruislip, Middlesex. “ROL 2415. 

FIBRE-PLAYED eg ell —,. 78’s of late 
20’s and 30's. H.M.V., Columbia etc. ums Famous 
Orchestral, Instrumental; few Vocals left. ve No. 1878. 

LARGE COLLECTION Operatic/Lieder 78’s a asad 
including Victors. Odeons, Fonotipias.—Box No. 

LITTLE-PLAYED LP’s—mainly complete ponent 
from 8 St. Avenue, St. Albans 55616. 

NEW MONO. played once. Latest Decca ‘Aida’ 
amg RCA “‘Macbeth’’ (Warren). Each set 85s.— 

Ranson. 1 Granville Road, Eastbourne, Sussex. 

RECORD BAZAAR. 50,000 from 1s. Also cheap 
LP’s, EP’s, Write for lists. 1142-6 Argyle Street, 
Glasgow. 


SCHLUSNUS—STRAUSS 62366, Vallin, 






































Hahn, Grey- 


Ravel, Ginster DB.2482, Gerhardt D.2008/9, Bender- 
Loewe, Schumann’ 0D.1824, Leider-Fidelio, Slezack, 
Panzera. 300 others.—Box No. 1861. 





SCHONBERG’S GURRE-LIEDER, 3 12 in. LP’s, per- 
fect. 50s.—Bridges, 105 Redland Road. oes: 6. 


STEREO. BRITTEN, “Peter mes;"’ Verdi 
“‘Macbeth,”’ “‘Aida’’ (Karajan); Fone “Fanaulla del 
West’ (Decca), ‘‘Butterfly’ (Decca) 77s. 6d. each. 
Handel. ‘‘Acis and Galatea;"’ Wagner, ‘*‘Walktire’’ Act 3 
(Decca), Klemperer conducts Wagner 52s. each, Bartik, 
Concerto for Orchestra (Kubelik); Beethoven, 5th Sym- 
(Maazel); Falla, Nights the Gardens. etc., 
. Three-cornered Hat, etc. (Guilini), Mozart, 
Piano Concerto K466 (Richter), Rachmaninov, Piano 
Concerto No. 4 (Michelangeli); Stravinsky ‘Firebird.’ 








AACHEN CATHEDRAL CHOIR to Ziirich Orchestra, 
plus light, pop and jazz sections, mono and stereo, All 
microgroove recordings on our free monthly list un- 
conditionally guaranteed, including those at very low 
Prices indeed. Generous allowances for your perfect 
unwanted LP’s in part-exchange against Parastatted new 
ones of any make.—Record Specialities, Spalding Hall, 
Hendon, N.W.4. SPE. 3784. 


A BALANCED LIBRARY may be built from my lists 
of Classical, Jazz and Light LP’s (also stereo), money 
back guarantee.—Ives, 110 Magdalen Street, Norwich. 


“A BARGAIN BASEMENT,’ 1,000 LP’s, new condition, 
Richter, Klemperer, Beecham, etc. Complete operas, 
including stereos. Lists.—The Gramophone Shop, 901 
Dumbarton Road, Glasgow, W.1. 


“A BARGAIN” Vocal 78's. 26 page list, price 1s. 8d. 
Many fine items clearing. Irish McCormacks. etc.—The 
Gramophone Shop, 901 Dumbarton Road, Glasgow, W.1, 


A CATALOGUE OF Cunesneal. LP’s FREE. We offer 
a Seven Point Service; (1) New LP’s. all makes and 
numbers, any value post free; inner and outer poly- 
thenes; guaranteed unplayed; 10% educational, 5% 
quantity discounts. (2) Slightly-used, guaranteed LP’s 
including deleted rarities (many unobtainable DGG’s at 
present); 5% quantity discount. (3) Imperfect and 
older recordings, extremely low prices, some on approval. 
4) Finest equipment, stereo players, tapes, to order. 
5) Part-exchanges; New/used LP’s, Equipment/LP’s, 
Tapes/LP’s. etc. (6) PT-free export service. (7) Prompt, 
efficient and personal attention. Callers by appointment. 

















—Kenneth Holman, Ondine House, Weybridge, Surrey 
(Weybridge 3788). 

A FEW LP’s: Mendelssohn 4/5, Saint-Saéns 3rd 
(Toscanini); Maggie Teyte Recital; Kodaly ‘‘Janos.” 
“Galanta,”’ ‘‘Marosszek;"’ Prokofiey ‘‘Nevsty;’’ Ravel 
“Daphnis’’ (Munch) Schumann/Verdi Quartets: 3rd 
New Year Concert; ‘‘Trovatore’’ (Milanov) (RCA); 


Berlioz “‘Damnation” (Munch): 
2—6; Stereo Record Guide.—Box Ni 

“A FINE LIST of popular or jazz eoaorde (state prefer- 
ence) 45’s, EP’s. LP’s.—The Gramophone Shop, 901 
Dumbarton Road. Glasgow, W.1. 


A FREE LIST on request. Classical and Light LP’s 
and EP’s. Lowest Prices. Many unplayed. Part- 
exchanges welcome.—Tredwell, Heathfield, Plumley, 


Knutsford, Cheshire. 

ALL AMERICAN LP’s from 35s. 
delivery, Current catalogue 3s. 6d. 
phone Shop, 901 Dumbarton Road. 


7 ial 78’s: Vols. 














inclusive. Prompt 
Details.—The Gramo- 
Glasgow, W.l. 

ALL RECORDS.—Ortophon tested before dispatch. 
Classical LP’s up to 22s. 6d., many best reviews. Send 
6d for list of 4. LP’s.—Christopher Tait, 41 Duke 
Street, Arnold, Notts 

ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road. S.W.3. FLA _ 2596. 

“AMERICAN RECORDS | obtained meee A Lowest pos- 
sible charge.—Please write to Box No. 

ATTENTION RECORD COLLECTORS, aie? rarities. 
Collectors’ items, Historical Vocal records, offered for 
sale or auction. Records mailed by speedy and efficient 
Service to all parts of world, Satisfaction guaranteed. 
Send for lists NOW!—Discor, Coronel Diaz 1714, Buenos 
Aires, Argentina. 




















Cc lete (Dorati) 26s. each.—Box No. 1879. 


TEN THOUSAND IMMACULATE CLASSICAL on 3s. 
each, post free. Send requirements.—Box No. 1871. 


THREE appr eee biota a rage 








aoe PC. 


October, 1960 


ALLAN, RICHARD. ‘o Empress speakers for sap 
Suitable for Stereo £50 oe pair or £26 each ono 
Barnes. Phone: South Ockendon 2396 


SY 
AN ATTRACTIVE OFFER. The famous Sound 
Twin Twenty Stereo equipment comprising two Mr. 
10 W amplifiers and wide range contro] unit, 
rating Mono, Radio, Tape, etc. List price = * 
Duo reflex speaxers in cabinets. 





matched 
£52. Superb reproduction and in perfect ‘one 
£75. Demonstration welcomed any time at Moss Bros,, 


Portsmouth Road, Liphook, Hants. Phone 2233, 


AS NEW: Latest Saja tape recorder 33/7}. 
mounting, corrected output to external amplifier, £35, 
Unopened: G.E.C. High Flux Presence Units, £4 10s, 
each.. Voight Domestic Corner Horn, m.e. unit, g95 
Assembled Q-Flex speaker, £9.—Box No. 1870. ‘ 


ATTRACTIVE MAHOGANY CABINET £12 (com 
£47 10s.) 5 ft. Gin. unused. Exceptionally ihe Dair 
corner loudspeaker enclosures, £25 each (cost £195 
recently). Wanted: Dynatron Queen Anne radiogram, 
Age/condition immaterial. Alternatively Ether Marshall, 
Pathfinder, Chassis.—Box No. 1880. 

“BRAND NEW BARGAINS. Rogers Mark 1 
Stereo pre-amp. £9 10s.; Rogers Mark II Junior Mono 
pre-amp. and main amp, £22: Pamphonic = _Btereo 
amp. £27 10s.; Trix T.41 mono amp. £6 Con- 
noisseur Stereo pickup £9. 














Many other wenn No 


lists. State requirements.—High Fidelity Sound Equip. 
— A aac Road, Hanley, Stoke-on-Trent, 
Phone \e 


CHAPMAN 85/FM TUNER with Power P; Pack, £21. 
Chapman FM91 Tuner. unpowered £14. Avo 8 £14— 
Box No. 1868. 


COMPLETE HI-FI ARMSTRONG A.10 AMP PRE-AMP 
JASON TUNER. Connoisseur Tran. Unit. Goldring 60 
and arm, lovely modern cabinet. W.B. Speaker py eg 
painted — Cost over £100, take £68. Evenings.— 
“Lane End,’’ Whitehall Road, Woodford Wells, Essex. 
CLI 0402. 

COMPLETE MONO EQUIPMENT. R.D. Junior main 
amp. and control: Collaro transcription motor and tur. 

table, BJ arm and shell, Acos pickup and stylus, Baers 
“‘Selhurst’”’ 12 in. speaker in Mahogany. felt lined reflex 
cabinet, £30 each.—31 Hawthorn Road. Buckhurst Hil, 
Essex. Tel. Bucshurst 9072, evenings and weekends. 

CONNOISSEUR MARK I ARM, 3 heads—Mark I 7, 
Mark II LP (Diamond and Sapphire styli), 78 (oid 
recordings) Transformer, £14 near offer.—Moxon, 
Faulkner, Sidmouth, Devon. 

CORNWALL.—All your Hi-Fi requirements obtainable 
from Ford’s of Pydar Street, Truro. 

DECCA CORNER SPEAKER, Walnut. 15 ohm, £12; 
B.J. standard arm and shell, 25s.—20 Park Road, 
Scarborough. 

DECCA 3-SPEED PANATROPE Record Player and 
speaker, excellent condition. price £25 o.no. 


























No. 2 (Anda) 3 
sohn Italian (Beecham) £6 6s. or sell 
Allman, 200 Uttoxeter New Road. Derby. 

WAGNER, LOHENGRIN (Schoc*, Cunitz) £4. Gétter- 
dimmerung, Immulation (Flagstad, Purtwingler) £1. 
Beethoven, Ist Choral (Toscanini) £2.—‘‘Hilbre,”” Haw- 
thorn Road. Cherry Willingham, Lincoln. 


300/400 PERFECT LP’s available monthly at a fraction 
of original cost, Recent issues, stereo. etc., mainly 
classical and light classical.—Devoy, 71 Lightburn Road, 
Halfway, Cambuslang. Lanarkshire. 

350/400 PERFECT LP’s available monthly at fraction 
of original cost. R 
Gramophone.”” 6d. each. 
October 1957 missing.—Devoy, 71 
Halfway, Cambuslang. Lanarkshire. 


_EQUIPMENT, ETC., FOR SALE 


A A BARGAIN SELECTION of superior Demonstration 
Equivment. Audio Services Offer. Telefunken 85T £57; 
Goodman Audiom 70 £12; AL/120 £25 Philips 12 in. 
9762 £7 10s.; W.B, T816 in cabinet £6 10s.; Lowt 
PM6 £16 10s.; Kelly Ribbon Mk. II £9; Decca FFSS 
Garrard 301 £19 10s.: Garrard 4HF £16 10s.; 
Connoisseur 2 speed Stereo Motor £15; Collaro 4TR200 
£12 5s.; Lenco GL60 less Cartridge £22; Quad 22 
£22 10s.: Leak Stereo 20 £27; Dulci DPA 10, 10 gns. 
each: Dulci Stereo Two £8: Dulci SP44 10 gns.: Leak 
Point One Stereo Pre-amp £19: Special Bargains: Leak 
_— a & Bs Units from £12 comnlete: Jason 
J2: Mk. £28; Dulci raged £22: Quad 2 Pre- 


separately.— 














1955—June 
Lightburn Road, 








for both. Write.—Davies. 6 Linden Avenue. Old Basing, 
Basingstoke, or ‘phone VIC. 2412 between 10.30 and 
4.30 weekdays. 

DECCA STEREO PICKUP £14, Jason FM switched 
tuner, £8, Altobass stereo amplifier twin twelve watt 
(very high quality) £22 (cost £54). Leak Stereo £39.— 
Harris, 363 West Barnes Lane. New Malden, Surrey. 
MALden 0737, 


DULCI STEREO two pre-amp. perfect £5.—Coates, 18 
York Road, Edgbaston, Birmingham 16. 
Ol 


“DULCI-HARTING TAPE DECK, £30. 
tuner/pre-amp. plus Williamson amplifier £20, 
in oak corner enclosure £10, together £55 0.0.0-Bm 
5 St. Ann’s Court, Welbeck Avenue, South 

DUODE 12D £7 10s., Axiom ere GRY = 
veneered £5 10s., Wearite 3B £25, 7 in. 3s. Od, 
Rogers pre-amp. Mk. I, £3 10s., Top * ‘ont 30s, 
Ribbon Mk. I £3 10s., Gr 
3 KCS crossover 25s. —Hardy, 126 Trinity Street, Gains- 
borough, Lincs. | 

EDDYSTONE 820 AM/FM self-powered. t guaran- 
tee, £19 o.n.o.—508 Finchley Road. N.W. MEAdway 
3567_ (evenings). 

“EDDYSTONE 820 FM/AM self-powered tuner, as new 
£15. Decca corner speaxer cabinet £3, collected—4 
Broadview, Stevenage, Herts. 

EMI STEREOSONIC Tape reproducer, Complete in ? 
large console cabinets. Full facilities for agg records 
and FM, £315 when new. (Offers).—Box No, 1860. _ 

EXPERT STANDARD AMPLIFIER and Pre-Amp 218, 
Contemporary ia | Oak Cabinet (4 ft. x 1 ft. 4 ins 
1 ft. 4 in.). Cost £33. To clear: £15.—Box No. 18%. 






































ply Fa 8 a Sonny F £15 each: 

2 Speed Transcription £6; Leak M/C Pickus penned 
£8: Ortofon £10: Tannoy Variluctance Mk. II/TPA 10 
£10; Cadenza Ribbon Mics £7 each; Wal Gain Stereo 
£5 10s.; Garrard 3 Speed Autochangers £7 each: Collaro 
4 Svyeed £4 10s.: W.B. HF610 37s. 6d. each; Wharfedale 
8/145 in enclosure—Column Eight specification £15: in- 
numerable other bargains. Please enquire. Generous 
exchange allowances against new equipment. We are 
demonstrating the new MORDAUNT Loudspeaker.— 
BAR. e005. 189 East Barnet Road, Barnet, Herts. 





S.a.e. specific requests. Examples. Mint W3, £32 10s., 
Unused Su/12/FS/AL, £15; Reconed Axiom 22. £10; 
Mint Quad stereo, £60: Mint Rogers Junior my 
Cadets, £29: Mint Garrard 301. £18: Mint Decca 

£16: Mint SME, £20: Unused Su/8/FS/ ‘aL, £6 10s.: 
Unused Wz, £26: Unused Leak Stereo. £49 10s.: Unused 
Connoisseur 2 snaet, £15; Mint Lenco 60/700. £31; 
Unused Super 3, £6; Rogers FM, mint, £18; 
Rogers switched. unused, £13 10s.; Quad FM, mint, 
£24. Several Record Housing cabinets, mint, all new 
goods, Reflectograph. Ferrograph etc.—Maxtone Hi-Fi, 
247 Church Street, Westhoughton. Lancs, Tel. 2088. 


“ACCEPT £20 CASH for ¥ Wharfedale-8 column com- 
plete, as new. Leak Stereo, as new—offers? Unused, 
unwired Collaro Mx. II tape deck £12, consider trade. 
41 Five-mile Drive, Oxford. 





FERGUSON 401 V.H.F. auto-radiogram (Monau 
excellent working order, diamond fitted pickup, little 
used, £50 o.n.o. Buyer collects.—Box No. 1850, 

FERRANTI RIBBON PICKUP. Diamond stylus 
LP with matching transformer, Mint condition, £15 or 
offers.-Martin, 4 Port Hope Road. Birmingham ll. 

FERROGRAPH, VORTEXION, REFL “ECTOGRAPH 
similar equipment are now supplied with 
after-sales maintenance policy applicable anywhere in 
Britain.—Sound News, 10 Clifford Street, London, 

FERROGRAPH 2A/N carefully maintained. 
condition, £52. New BJ treble 20 £3 10s.—Birmingham 
South 0534. 

~FERROGRAPH 4S/H with Steread for replaying aying stereo 
tapes. Mint condition with waterproof cover £105 o 
nearest offer.—E. Stober, 13 Park Lane. Duston, North- 
ampton, 

FI- —— few gn ong Also charger, tlephae 
attachment, spare batteries, tape and ma hing equip. 
= for linking to radio. Complete £50.—Box 


FOR SALE: “Linear Diatonic” ee (10 _ watts 
pe» Condition perfect. Cost 13 Offers. 
Box No. 1857 

por ond “TAF in WB table cabinet, £19. _hae 

master ‘‘Conway’’ stereo pre-amplifier, £17.—James, 
443 Broxburn Drive, Aveley, Essex. 
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October, 1960 


“g@.E.C.” GOLDEN CONE with presence unit in 
reflex cabinet. Perfect £7 10s.—119 Edgehill Road, 


The GRAMOPHONE 


SYMPHONY NO. 1 AMPLIFIER, £9. Symphony 
VHP tuner, £12. Garrard RC80M, XMS _ diamond, 


cabinet £12.—Neale, Exeter College, Oxford. 





Wal 

“GENUINE _ TANNOY on corner enclosure. 12 in. 
Unit: mint 10s. Grundig TK25 with 

mike 45 gps, new. Gost ‘e712. Sheffield 52301. 


GOLDRING 700 STEREO CARTRIDGE, new, boxed, 
£1; Truvox Senior Radio Jack £2.—Box No. 11876. 


“GOODMANS AUDIOM 170, £8. Wharfedale Golden 10, 
g5, Sound Sales walnut reflex cabinet, £6. Philips 

tion four- — Player 2009, 10s. Garrard 
hilips mains portable, £10. 








4HF player, fu. he Pye 11 


waveband ra £20. Bush push button portable TV. 
£3. Rogers switched tuner, £12.—Box No. 1809 
(London). 





GOODMANS AXIOM 12 corner speaker ARU ssize 
3% in. x 28 in. x 18 in, £15.—79 Royal George Road, 
Burgess Hill. 
GOODMANS, Braet = - 
exchange smaller system.—Muston, 
Pel m, Richmond 6622. 


GOODSELL F.T.C./U1. pre-amp. and M.A.5/U1 power 

. Pull range of controls and inputs except for tape. 
10-12 watts £11. Delivered Central London.—Bromley, 
19 Chatsworth Grove, Harrogate (69235). 


GRAMDECK GRAMOPHONE Tape Recorder unit with 
ali accessories. Practically unused. £6 or offers.— 
Box No. 1849. 


LATEST BUTUMA portable battery tape recorder, as 
new, two speed 50—13,000 cps good music at 13 i.p.s. 
cost with case etc., £87, exchange late Ferrograph 
mono-stereo etc. on two 15 in. Tannoy Monitor units 
or sell, New 210 Elac Stereo head £15 cash adjustment, 
@ Sandy Point Road, Easton, Hayling Island. 


LEAK POINT ONE stereo pre-amp. £11. Decca 
PFSS stereo Lge and arm, £11.—Appletree Cottage, 
New Road, Esher, 4266. 


LEAK POINT ‘ONE STEREO PRE-AMP, new 1960, 
£14.21 Beverley Road, Colchester. Tel. 73854. 


LEAK POINT ONE STEREO PRE-AMPLIFIER in mint 
condition, £14 0.n.o.—Box No. 1852. 

“TEAK POINT ONE, TL/10, Wharfedale Golden and 
Lorenz Tweeter in WB enclosure £28 o.n.o. PER. 6313. 


LEAK TL/12 AMPLIFIER and Varislope III, £25. 
Unused since recent overhaul by makers. Phone: 
Halifax 81320 (evenings 6-7) 

LEAK: (TL/12+)—VARISLOPE 3, 
on heads £12 10s. —Ashcroft, 
Isleworth 8175. 

“TEE ELECTRONICS The Tape Recorder and Hi-Fi 
Specialists offer the following Hi-Fi Bargains: Goldring 
Lenco GL 50/4, 4 speed Transcription Turntables, 
able Lag cornplete with pick-up arm and shell, less 

sealed boxes £12 15s. Postage and Packing 





Axiom, Trebax £20 or 
37 Sandy Lane, 
































£25. Mark 2 
90 Wood Lane, 





3s. Sradio So or “P’’ crystal inserts 25s. each. 
Collaro TX88 inserts 35s. each. Send for Free Lists of 
other Special Offers. Amplifiers, Tuners, Tape Recorders, 


etc.400 Edgware Road, Paddington, W.2. PAD. 5521. 
“TOWTHER PW2/PM6 CORNER SPEAKER, polished 
walnut, as new, £30.—Shott, Wimbledon 4494 


MANY ITEMS BRAND NEW. Avantic BM/éii FM/ 
AM tuners, two only, £28. Quad 22, two Anrplifiers, 
£55. Leak TL/12 and Point-One pre-amp., £10 10s., 
Pamphonic 1003 Amplifier, £9. ‘‘Stereodyne’’ diamond 
Stereo cartridges, £7. Ronette Stereo Cartridge, 35s. 
£18. FFSS LP and 78 heads, 
£ £18. Lenco al Diamond 
Goldring 600, Stereophoner, £2. G.E.C. Metal 
Cone, £6. Transformer extra, 25s. Soundcraft Langdon 
PM6, £23. Quad Electrostatics, £45. Dulci-Harting 
Tape Recorder, £27. Part Exchanges.—Bailey, 13 
Granard Road, Wandsworth Common, S.W.12. BAT. 











5 MONAUBAT SYSTEM with cabinets. Quad 1 amp/ 
Goodmans Axiom 15 Garrard RC75. Decca 
kus Di Diamond/334_ ph oy perfect, £40.—Wood, 26 
Cheerbrook Road, Nantwich, Cheshire. 
“PICKUP CARTRIDGES (TANNOY), Stereo (Mark I) 
(500 sides played), complete in Goldring G-60 arm. 
£10 10s, “Variluctance’’ turnover (two diamonds—250 
microgrooves, 150 78's Played) in G-60 slide, £10. 
Postage extra.—Box No. 1859. 
PYE AMPLIFIER and Remote Control in beautifully 
pow a cabinet, £50. New price with Collaro 
gns.—E. Stober, 13 Park Lane, Duston, 
joa ng 


PYE SPEAKER SYSTEM Type HF 
months old £20.—J. Reynolds, 

» Essex. Dominion 6719 
~ QUAD AM, TUNER. As new, under guarantee £15.— 
» la Chesterfield Street, London, W.1. 

QUAD II MAIN AMPLIFIER, perfect £17 10s. Hi Fi 
News volumes 1-4, 25s. each. BSRA Journals, All 

les answered.—Box No. 1851. 

BJ ENCLOSURES for 8 in. speakers, pair £7. Tannoy 

variluctance II, LP diamond fitted Japanese GE adjust- 


Nor 1h Transcription arm, £8. BJ tweeter £2 10s.—Box 











12/SMT, few 
26 Western Avenue, 

















“woOEAS CORNER HORN and Axiom 102. Cost £29, 

accept_£17.—Mathews, 35 Lawns Court, Wembley. 

ROGERS JUNIOR AMPLIFIER, Perfect £10.— 
, 107a The Avenue, W.13. PER 3762. 





TELEFUNKEN 85T table model, (deck and pre-amp), 
perfect, hardly used, £45 o.n.o.—Box No. 1858. 


TELEFUNKEN KLBS85 tape recorder with Dilb micro- 





phone, in brand new condition. Current model, list 
— i Bargain at £65, no offers. Phone: Speed- 
we 


Advert 61 


WANTED. Bach’s Goldberg Variations, aes PVL 
7010. Cook, 59 Sea Road, Barton-on-Sea, Hants 


WANTED.—FRED ASTAIRE, Bing Guan. Paul 
Robeson 78’s.—Highaway, The Heath, Alcester, Warwicks. 


WANTED. Jessie Matthews: Columbia 4189, DB 2094; 
Decca: K.870, K.871, F.6673. Anna Neagle: H.M.V. 
B.4365; Decca: F.5649; and ‘“Irene’’ (U.S.A. sound 
track). Good prices paid.—Please write: Michael Thorn- 
ton, 8 Rodmell Avenue, Saltdean, Sussex. 











TO MAKE ROOM for expansion necessitated by in- 
creasing export sales we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for hous- 
ing amplifiers, gramophone motor. tape deck or similar 
equipment. Offered subject to being unsold at £15 ex 
works. Finish walnut, size 33 in. high by 31 in. wide 
by 18 in. deep, depth of lid 6 in. Inquiries to Sound 
Sales Ltd., West Street, Farnham, Surrey. Farnham 6461. 


T.10 TWEETER £2; W10/F.S.B. £7; Axiom 80 £13. 
Le ohms, as new.—Cawthorne 7 Woodall Road, Rother- 
am. 

VITAVOX 12 IN. and Wharfedale Super 5 in. speakers 
with crossover in Weyroc cabinet £12 o.n.o.—Turley, 18 
Hailsham Road, Polegate, Sussex. 




















WHARFEDALE SFB3 SPEAKER for sale, £24.— 

Varley, 72 Kings Court, London, W.6. 
RECORDS WANTED 

 AARDVARKS ARE ANTEATERS. We are never 


knowingly overbid for cash purchase of any quantity of 
perfect LP’s, Part-exchange terms against double- 
sealed, unconditionally guaranteed, Parastatted pristine 
pressings are naturally better still. Send polythene 
packed for cash by return to. ge 3 —_— 
Spalding Hall, Hendon, N.W.4. SPE. 


A BARGAIN OFFER. 5s. for good ae more for 
rarities —The Gramophone Shop, 901 Dumbarton Road, 
Glasgow, W.1 

A BARGAIN OFFER.” Perfect 12 in. LP 23s. Several 
discs to entire stock. Records of all kinds wanted. Top 
cash prices.—The Gramophone Shop, 901 Dumbarton 
Road, Glasgow, W.1. Kelvin 1967. 


A BETTER OFFER. Up to 23s. for perfect LP’s. 
— Jazz and Popular.—Ives, 110 Magdalen Street, 
orwic. 


A GOOD OFFER for your unwanted Rare, Classical, 
Vocal 78’s. Good condition “x 32 The 














ANTED.—Perfect copy 78 orchestral or band double- 
sided selection Traviata. Top price offered.—Box No. 
1882. 





WANTED. eg A of ‘Horst Wessel.” H.M.V. 


EG.2811.—Box No. 


WANTED to buy or tc any complete recording, disc 
or tape of Auber’s Fra Diavolo.—Wexford Festival. 
Wexford, Ireland. 


WE TAKE ANY QUANTITY, perfect condition, 
secondhand LP’s in part exchange against new LP’s.— 
Chelsea Record Centre, 203 King’s Road, Chelsea, 
S.W.3. Tel. Flaxman 2596. 


YEHUDI MENUHIN recordings. Good condition. 7 
details.—Marris, 18 Glencairn Road, Streatham, S.W.1 


EQUIPMENT, ETC., WANTED 


A.M. RADIO TUNER wanted.—Chapman or R. P. stage stage 
alternative-—Cruddace, 50 King’s Rvad, Richmond, 
Surrey. 

AXIOM 80. Audiom 70, 
static.—Box No. 1881. 

“COMPLETE MONAURAL Hi-Fi System.’’—Holmes. 
1_Thornby Drive, Northampton. 

CONNOISSEUR MARK 2 —< diamonds LP and 
78 Leak Mark 2 or 3 Varislope.—Goodwin, District 
Bank Ltd., Stone, Staffs. 

“DYNATRON.” “DECOLA,” “BEAUDECCA” or 
similar radiogram required. also radiogram for Tudor 
oak period room.—Cochrane, 3 Littlehampton Road, 
Ferring, Sussex. 


GRAPHOPHONE Model ‘‘O” Cylinder machine sound 
box and horn.—Box No. 1843. 

~ VOIGT PATENTS, Domestic corner horn (large model) 
seeks structurally sound mate for stereo. State of drive 
unit or woodwork wunimportant.—Russell, 40 Alba 
Gardens, N.W.11. 




















P.M.6. 8/145 Quad Electro- 























—Box No. 18 





Uplands. Ruislip, Middl 


“WANTED. ad or Expert thorn needle sharpener.” 





AL BOWLLY records wanted by collector. 
British, American, Australian, 
Glamis Drive, Southport. 

ALL CLASSICAL LP’s, MONO, STEREO. We always 
require any quantity of recent, unobtainable and 
deleted issues, providing coudttion is. equivalent to our 
exacting ‘‘A’’ standard, We are then pleased to allow 
highest possible prices, especially against guaranteed 
new or used LP’s (see Records for Sale). List first 
please—provisional offer and packing instructions by 
return. Quantities and dealers’ surplus collected. Also 
vocal and certain other 78’s, Callers by appointment.— 
Kenneth Ho!man, Ondine House, Weybridge, Surrey. 
(Weybridge 3788). 


aid RECORDINGS by Gregorias Dinicu.—Box No. 
1867. 


All labels 
Indian etc.—Barrie, 14 











ART OF JOSEF LHEVINNE. 
CAL265.—Grantham, 


American Camden 
51 Howitt Road, N.W.3 


“CAPRICCIO,” Strauss and ‘‘L’Heure wa 
(Ravel). New condition.—Nixon, Summerdown Cottage, 
Firtree Road, Epsom Downs. 

CARUSO 78, “El Milagro de la Virgen’’ (Chani). State 
condition and price.—Smith, ‘‘Axpills,”’ Nailsworth, Glos. 

CHIN"SE LINGUAPHONE COURSE with books in 
good condition. State price.—Butt, 82 Canterbury Street, 
Gillingham, Kent. 


CLASSICAL LP’s urgently required for cash or ex- 
change. Quotations promptly from.—B.J. Records, 59 
Kings Road, Surbiton, Surrey. 


DEALERS! etc., we buy deleted records, any quantity. 
Spot cash. We collect.—172 Heywood Road. Prestwich, 
Manchester. 




















WANTED.—“‘MUSICRAFT” 
Horn, with or without units. 
1875. 

“WANTED. Two Soundcraft a or Stanley en- 
closures.—Carr, 30 Way. Horsham, Sussex. 

~ WHARFEDALE SFR/3 =e wanted.—Write, 141 
Gloucester Road, S.W.7, or ring FREmantle 0759. 


MISCELLANEOUS 


AUDIO SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (consultant for Expert 
Gramophones), St. Anthony, Murley Crescent, Bishops- 
teignton. Devon. (Tel. 326). i 

BOOKS FOR SALE: Bauer, 1937 and 1947; Moses 
“Collector’s Guide”? and 1949 issue; Hurst “‘Golden Age 
Recorded’’.—6 Sanvino Avenue, Ainsdale, Southport. 

“CALLING ALL COLLECTORS of Classical, Chamber 
and Instrumental Records. Have you seen a recent 
issue of ““YOUR RECORD CHOOSING’? This privately 
sponsored every-other-monthly is written by amateur 
enthusiasts for amateur enthusiasts. Regular contents 
include reviews of records, company and club, some 


F.E.H., or Rogers Corner 
State veneer.—Box No. 























new, some old, special articles and topics of general 
interest Annual subscription 7s. . (six issues). 
Current issue (Schumann-Walton-Beethoven-Hadyn- 


Dvorak-Schubert to mention just a few of the composers 
represented—not to forget two book reviews) ls., er 
sample issue free. Subscription. Secreta ry.—Miss 
Nockolds, 4 Wyndham Place, London, W.1. 
COLLECTOR wishes to make South American con- 
tacts to obtain tapes of folk and popular music, etc. 
Can exchange tapes of almost anything.—Box No. 1862. 














ELLA RETFORD, Edith Day, Alice Delysia. 
Collins. Records in good condition.—Box No. 1855 


~ ESME PERCY’S “Legend of Sarah Bernhardt” (Argo 
R.G.38). State condition and price——Box No. 1866. 

I TAKE CLASSICAL 78’s in part —— for new 
LP’s. Send details and s.a.e.—Box No. 1872 


‘LINGUAPHONE GERMAN COURSE. —Morwood, Ty- 
— — Way, Tadworth, Surrey. Tel. Tad- 
wort 217 


MALCOLM McEACHERN singing operatic aria ‘‘The 
Roame>.’’—Pickering, 42 Pentland Avenue, Billingham, 
Durham. 

RAG DOLL and Doll Dance (Brown), piano solo if 
recorded. Also Billy Mayerl, DB.1662, 1881, 1882, 1264 
(Four Aces), 1880.—Box No. 1856. 

RECORDS BOUGHT. sold, er (ot 78’s).— 
Fowler, 264 Vauxhall Bridge Road, S.W.1 (callers only). 


Jose 





























ROGERS STEREO CONTROL UNIT with 2 Junior 
amplifiers checked in perfect order £35.—Sulivan, 2 
Lower Wharf, Wallingford, Berks. 

oun RECORD PLAYER. Capitol RS101 with 2 

Diamond Stereo and LP heads. As new in 
— cartons, £36.—Box No. 1877. 

SUPER QUALITY American Magnetic Recording 
Ew sitractively boned, 5 in. 600 ft, 15s., 5 in. 900 ft 
Te tee = gg < t. 22s., 7 = an ft. 23s. Bas 

. Ay . 325 Post paid.—McEvoy & C 
%2 Stanley Road, Liverpool, 5, 








YXLIM 





SZERYNG. Prokofiev, 2nd violin, concerto.—Fulker. 
6 Howitt Road, N.W.3. Primrose 1399. 

~ TCHAIKOVSKY, 2nd P.C.; played Mewton-Wood: 
Nixa LP.—Miss Morkill, 320 Luan Street, Pietermaritz- 
burg, South Africa. 

URGENTLY REQUIRED. Decca: oan Windsor 
Melody; K.1881, Concerto in Jazz; K.2369, Legend; 
K.1544, Calypso Music; K.2236, London Caprice; K.2331, 
Vienna Concerto; K.2072-4, London Suite; F.9264, How 
ean is Night.—2 Rowan Crescent, Letchworth, 
erts. 














EXPERT PICKUPS LTD. Sales and Service 
for the world-famous EXPERT Moving Coil 
Pickups. Standard models readily available: 
LP, 78 diamond, standard and _ oversize; 
miniature thorn types for historic vocals. 
Heads for S.M.E. and Ortofon arms. Enquiries 
to the Managing Director, T. G. Fenton, 54 
Chepstow Road, London, W.2. Telephone 
BAYswater 4996. 























FOREIGN LANGUAGES ON RECORDS. Visaphone 
French, German, Russian (soon), £8 lls. Interpret 
Holiday Courses £3 12s, 


Interphone Lightning Con- 
versational courses 37s. French, Italian, Spanish. 
German. Free trial, no deposit. —Details from Visa- 
phone Co. Ltd., 10 Bayley Street, London, W.C.1. 
GRAMOPHONE CIRCLE. Weekly meetings at 88 Wood- 
lands Grove, —Write for details. 

GROVE’S DICTIONARY OF MuUSIC—new this year, 
£29, o.n.o.—Box No. 1853. 

RECITALS. Woodford Green United Pree Church (12th 
year). Saturdays at 8 o’clock, October 8th, Novem- 
ber 12th, December 10th. Two-channel reproduction. 
equipment by Ortofon, Leak, Lowther (LL26 ness: 
etc., duplicate four- speaker system. Programmes include 
Dvorak ‘“‘New World’ (Oct.), Saint-Saéns ‘‘Organ” 
Symphony (Nov.), Jean Langlais Mass from Notre Dame 

ies to D. J. Steven, 36 Glengall 




















Cathedral (Dec.).—Enquir. 
Road, Woodford Green, 
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MEMBERS OF B.M.A., B.D.A., N.A.L.G.O., 
C.S.C.A., N.U.T., A.E.U., A. 's. Ww. Ban 
Insurance Staffs and Prefessional ‘Associations 
should request our Audio List.—Privilege 
Supply, 9 Oxford Street, Manchester. 




















“THE GRAMOPHONE”.—Back copies. Write, stating 
requirements.—Atterbury, 47 Clissold Road, N.16. 

“THE GRAMOPHONE”: dozen missing, 1942-1959; 
Record Guide (1), two supplements. Offers?—Dawson, 
324 Cowley Road, Oxford. 

“THE GRAMOPHONE”, complete from No. 1 to date 
for sale. Unbound. Offers.—Box No. 1847. 

“THE GRAMOPHONE” from November, 1950.—Offers, 
Mathews, 35 Lawnscourt, Wembley. 

“THE GRAMOPHONE,” October 1953 to September 
1960 complete 5@s.—11 Radnor Court, Kenton Lane, 
Harrow Weald, Middx. 

“THE GRAMOPHONE,” September 1945 to December 
1958, 2 copies missing, first reasonable offer secures.— 
Harold Barlow, Park Lane, Biddulph, Stoke on Trent. 

“THE GRAMOPHONE” .—WANTED. May, 1959 to May, 
1960, inclusive. Offers to: Fagence, 19 Chafen Road, 
Bitterne Manor, Southampton. 

WANTED.—“‘THE GRAMOPHONE’’. Copy of Indexes 
to Volumes 28 and 29; June, September, October, 
November, December, 1950; and January, 1953, issues. 
Will send current American long-playing record oF 
other agreeable compensation.—Please write offers to 
Robertson Hatch, 263 Hicks Street, Brooklyn 1, New 
York, S.A. 

“YOUR RECORD CHOOSING” every other month, is 
= — forward to welcoming you as a new subscriber— 

e “Calling All Collectors’ above. 



































SITUATIONS VACANT & WANTED 


CENTRAL LONDON firm requires competent person 
to organize postal and equipment service. Age im- 
material, references essential. Part-time applications 
also considered. —Box No. 1885. 

EXCELLENT OPPORTUNITY for young man of ability 
to join small Sound Recording Company covering all 
aspects of sound reproduction. London area, W.1. 
Essential qualifications: qualified to O.N.C. standard, 
electronics, with thorough knowledge of tape recorders 
and amplifiers, preferably with experience of Com- 
mercial Tape and Disc E and ble of setting 
up small tape recorder servicing department. Full 
details and salary required to Box No. 1869. 

“GRAMOPHILE,” Audiophile, a gg seeks in- 
teresting position. Salary £11.—Box No. 1883. 

GRAMOPHONE RECORDS SALES ASSISTANTS. Male 
or female. For Hatch End, Wembley, Addlestone, Oxhey 
and Central London showrooms. Good sal ary for experi- 
enced persons. Excellent prospects for — capable of 
Ra .—Giles, 37-41 Bedford Row, W.C.1. Chancery 

JUNIOR CLERK. Interested in classical music, re- 
ene es by + pee Exchange, 80-82 Wardour Street, 

ndon, ‘ 

MANAGERESS required for new large record depart- 
ment opening shortly in Romford Centre. Applicant must 
be able to take complete charge, buying, etc. Also 
experienced Girl Assistants required for same depart- 
ment. Phone or write for interview to Western Appli- 
ances, Ltd., 354 Eastern Avenue, Ilford, Essex, Tel. 
VALentine 6271. 

MUSICIAN with useful contacts and several years’ 
experience with recording company seeks congenial 
Thorough professional background for pro- 
gramme building, recording | ox 4 = control, press 
relations, artist — No. 1784. 
































TRADE 


Rates for this gerade gy per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 23s. paid; Classical, Jazz, Light Music. Must be 
in good condition.—Ives, 110 Magdalen Street, Norwich. 


A BALANCED Pog iy may be built up from my 
list of mostly perfect LP’s, Classical, Jazz and Popular. 
—Ives, 110 Magdalen Street, Norwich. 


“A BARGAIN BASEMENT’’.—1,000 LP’s, new con- 
dition, Richter, Klemperer, Beecham, etc. Complete 
operas, including stereos. Lists.—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 


A BARGAIN LIST of new condition LP’s, 
Classical or Popular and Jazz, state which: re 
Record Exchange,” 46 South Clerk Street, Edinburgh. 


A BARGAIN LIST of new condition Stereo LP’s, 
Classical, Popular, Jazz.—‘‘The Record Exchange,” 46 
South Clerk Street, Edinburgh. 


A BARGAIN OFFER for your record disposals. Perfect 
12-in. LP 23s. Several discs to entire stock. Records of 
all kinds wanted. Top cash prices.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. Kelvin 1967. 


ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outer 
polythene sleeves, post free. Overseas tax free. Large 
stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamingto! 


m Spa, Warwicks. 
ALL AMERICAN LP’s from 35s. inclusive. Prompt 
delivery. Current catalogue 3s. 6d. Details: The Gramo- 
phone Shop, 901 Dumbarton Road, Glasgow, W.1. 


ALL AMERICAN PUBLICATIONS SUPPLIED.—Year's 
subscriptions ‘‘High Fidelity’ 50s., specimen “‘Audio”’ 
35s., specimen 4s. Complete catalogue free. —Willen Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2. 


ALL JAZZ.—Popular, classical LP’s purchased; up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


CARDBOARD RECORD COVERS. Prices per dozen 
12-in. 2s. 9d., 10-in. 2s. 3d., 7-in. 1s. 9d., available ~ 
red, green, light blue, dark blue and buff bi 
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HUGE PURCHASE of 12-in. LP Records by el nom 
maker including works by Beethoven, 
Strauss, etc. Listed 25s. All brand new = 
Only 15s. each. S.a.e. for full list. st — Tela 
Court Road, London, W.1 


HUGE SELECTION of second-hand records in 

teed condition. May be heard before purchase, Beg 
— paid for perfect records, generous allowances for 
part exchanges against second-hand or new—all makes 
supplied. Open daily 10—6.30. Thursday 10-1, We 
are one minute from” Notting Hill Gate — Buses 
12, 27, 28, ~~ 46, 52, 88.—Gate Bookshop, 1 Ladbroke 
Road, W.il. ark 5108. 


LIVERPOOL kes EXCHANGE LTD., 15 Houshim Houghton 
Street, Liverpool, 1, invite music lovers on Merseyside 
and elsewhere to call and see an extensive stock of 
second-hand LP’s and 78’s. We stock Belcantodisc m4 
other collector’s items. Good prices given for stereo 
LP’s. Hours: Mon.-Fri. 11-4, Sat 10.30-5.30. Phone 
ROY 7738. 


— LIVERPOOL.—The Liverpool Record Exchange 
has opened a branch showroom at Crown Chambers, 
9 ‘Albion Street, Leeds, where a large selection of their 
second-hand LP, EP and 78 stocks are now being dis. 
played (weekdays 11.30-4 p.m., Saturdays 11.30-3 p.m), 


—_— 
MIRAGRIP.—Avoid damage to your records by handling 
them only with the ingenious Miragrip. As used by 
the B.B.C., libraries and fans all over the world 
18s. 6d. from dealers, or direct from Claravox Products 
Ltd., 465 Walsgrave Road, Coventry. The Miragrip. in 
its attractive box, makes an ideal present, too; and an 
illustrated leaflet is available on request. 


OPEN DAILY (except Thursday) for buying, selling 
and exchanging classical LP’s, HI-FI equipment and 
tape recorders. Send details of what you wish to sell, 
or write for list of good second-hand items.—H. ¢, 
saeree. 8 Moor Street, Cambridge Circus, W.1, GER 
7108. 

PLASTIC CENTRE ADAPTORS for 45 r.p.m. records 
+ pe from manufacturers, 18s 6d. per gross including 

P.T.—Rialto Jewellers, Rialto Buildings, Bury New Road, 
Salford 7, Lancs, 

PRE-RECORDED TAPES, all makes, 7} and 33 Lps., 
send for free lists or visit TELETAPE (Dept. TR 8), 
33 Edgware Road, W.2. PAD. 1942. 

RAPID RECORDING SERVICE. 78’s and LP’s from 
your own tapes. Master Discs and Pressings. Recording 



































Studio equipped with act ia Grand. Practising 
Studios with or without ac t.—Mobile di 
Van. “Off the Air’ Service, 21 Bishop’s Close, 


Walth tow, E.17. COP. 3889. 





7-in. polythene lined covers in assorted colours 3s. 6d. 
per dozen, 12-in. white polythene lined covers 6s. 6d. 
per dozen, 10-in. white polythene lined — 5s. 6d. per 
dozen. For orders below £1 please add 1s. 6d. carriage. 
Over £1 carriage free. a inquiries and price lists 
ae ee M. Young & Co., 194 Drayton Park, N.5. 





CASH BY RETURN OF ect age 12s. 6d. paid = 12-in. 
LP’s; 10s. for 10-in. LP’s for EP’s; classic jazz, 
populars, 8s. 6d. each outa KS Ace of Clubs. a 
and Golden Guinea, any quantity bought, must be in 
good condition, pack well and send to—H. Jarvis & Sons 
—" Ltd., 132 London Road Southend-on-Sea, 

sex 


EDITING AND DUBBING SERVICE et Magnetic 
t 








RECORD CENTRE ADAPTORS, 24s. gross.—E. Walker, 
Mil Woodgrange Drive, Southend-on-Sea, Essex. 


RECORDING TAPE.—Save up to 30%. — for list. 
Alo 50 second-hand recorders in stock.—E. Lg 
& Co., 132 Tottenham Court Road, poe “Wal. 
650). 

“TAPE TO DISC—ALL SPEEDS”, s.a.e. for leafiet. 
—Omega Recording Company, 112 Sunnybank Road, 
Potters Bar, Middx, Tel. 6428, evenings only. 

TAPE TO DISC RECORDING. Microgroove LP from 
27s. 6d., 45 r.p.m. EP 20s; 78 r.p.m. 1ls. 48-hour return 
= Ba ~ quality. nn e. for comprehensive leafiet 

D. Marsh, (‘‘Deroy’? Sound Service), 52 Hest 
Bank ‘Lane, Hest Bank, Lancaster. Tel: H.B. 2444. 














Tapes. Discs cut. Mobile recording un: 
Millar Thompson, 112 Alcester Road South, Birmingham. 
14. HIGhbury 1314. 


“EROICA” RECORDING STUDIOS (Regd. 1949), 
Recorders by Ferrograph, Brenell, Stuzzi Magnette 
(Battery Portable) etc., Tapes, Microphones, Speakers, 
Accessories. ey isk Service, 31 Peel Street, Eccles, 














OCCASIONAL London mobile recording assignments 
offered to experienced enthusiasts, State equipment 
used.—Box No. 1884. 

RECORD SALESMAN and Buyer, aged 26, fully ex- 
perienced, seeks new position in London and district. 
Able to take complete control.—Box No. 1854. 

~ RECORD SHOP MANAGERESS wanted for expanding 
modern business with all facilities including private 
living quarters. Experience of both classical and 
popular catalogues essential.—Managing Director, The 
Astor, Woodbridge Road, Guildford. 








1624. Director: Thurlow Smith, 
A.R.M.C.M. 


GRAMOFILM (F).—Polythene inner sleeves of novel 
design for maximum protection. Prices per packet of one 
dozen: 12-in. 4s., 10-in. 3s. 6d., 7-in. 2s. 3d. Grampoo 





TAPE/DISC, Standard Microgroove, Stereo tape copy- 
ing. Fully — Studio facilities. E.M.I. TR#” 
equipment used.—J Hassell Recordings, 21 Nassau 
Road, Barnes, London, 8.W.13, RiIVerside 7150. 


TAPE/DISC/TAPE transfer editing, duplicating. If 
quality and durability matter (especially with LP’s from 
your precious tape recordings) consult Britain’s oldest, 
most experienced transfer studio. New, branded US 
tapes at competitive prices. (1,800 ft. 35s., money 
refund guarantee). Exceptional after-sales service on 
high quality tape recorders.—Sound News, 10 Clifford 
Street, London, W.1. REG, 2745. 








Anti-Static 3s. 6d. per bottle. The new G 
record sponges 2s. 7d. each. The only real cross-index- 
ing system: Gramofile de luxe, 18s. each, and 
Gramophile Juniors 9s. each. Also Gramvelope Polythene 
outers in all sizes, obtainable from your usual dealers. 
Ask them for our goods—do not write to us.—Franell 
Laboratories Ltd., 486 Finchley Road, London, N.W.11. 


VOICES OF THE PAST.” Vol. 1 H.M.V. English 
Catalogue 30s., post 10d.; Vol. 2 H.M.V. Italian Cata- 
logue 20s., post 7d.; Vol. 3 Fonotipia Supplement 


10s. 6d., post 6d. Also ‘“‘Record Collecting”, 9s. 6d., 
post 9d.—Oakwood Press, Tandridge Lane, Lingfield, 
Surrey. 


























We are always willing to take your unwanted equipment. and classical L.P. records 


PART EXCHANGE 


for cash or in exchange for other goods. 


ALL THE BEST HI-Fi AND STEREO IN STOCK. 


Exclusive line—Table cabinets to fit all transcription motors and pick-ups. 


8 MOOR STREET - 
Open daily except Thursday. 





CAMBRIDGE CIRCUS - 








Write for details 


H. C. HARRIDGE 








LONDON, 


















GER. 7108 
Late night FRIDAY 
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Mr. Retailer! 


This is your 
AUDIO FIDELITY 


DISTRIBUTOR 


for SOUTH WALES 
SOMERSET 

GLOUCESTERSHIRE 

HEREFORDSHIRE 
& WILTSHIRE 


ASHLEY 


WHOLESALERS 
(BRISTOL) LTD., 
125 Victoria Street, 
Bristol. 


This is your 
AUDIO FIDELITY 


DISTRIBUTOR 


for DORSET 
& HAMPSHIRE 


ASHLEY 


WHOLESALERS 
(SOUTHAMPTON) 
LTD., 

117 Park Road, 
Southampton. 


Contact them now for full details of all 
releases including the incredible Armstr 

all time best ‘SATCHMO PLAYS 
KING OLIVER’. 





























The GRAMOPHONE 








Available from 
your bookshop 
on October 6th 


Burnett James’s 


BEETHOVEN 


and Human Destiny 


Burnett James believes that each genera- 
tion of listeners, as well as each generation 
of conductors, should seek in Beethoven’s 
music a message for their time, to catch his 
overwhelming ability to embody in music 
the essence of experience. 

**T consider this to be ~ ee as well 
as a most interesting boo! 

COLIN WILSON 

Mr. Burnett James is the author of HI-FI 
FOR PLEASURE and is the Beethoven 
reviewer for the Gramophone Record Review. 


Illustrated 25s. net 


PhecHn 





10-13 Bedford Street, W.C.2 














JOHN LIONNET & CO. LTD. 
17 CHARING CROSS ROAD, LONDON, W.C.2 
TRA 5575 
DEMONSTRATING 


BAKERS 


eames R AD] O ee 


THE 12” ULTRA DELUXE 


£15. 15. 





For 20-20,000 c/s Full Range Listening 


GOODSELL Stereo Amplifiers 
WOOLLETT Transcription Gramophone Equipment 
and the BRADFORD Baffles 
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CABINETS, ENCLOSURES AND 
ee BY STAMFORD 


9 





THE TRURO RECORD 
CABINET, in_ sizes IiTin. 
S. Base or 

Quee S 2ft. eee 
13/2/6 or “208 deposit and 

9 payment: monthly. 


S 22/- 


GP 
Panel 
13iin., 


35/A. 3ft wide, 
15X12}in. Dec 
Baa ar compartment 


es 


storage. Price 


ord 
2167 10/6. or 66/6 deposit and 


Payments of 30/4 monthly. 








closures. We 
ment currently availa) 





Write for Wee Sieeinguipment, Cabinets and En- 
e S| in se 
ble. pea g any equip 


mstrations at our 


Weymouth Terrace Showroom, 
supplied in oak, walnut an mahoge Ba 
finished in shade required. “D ney 


veneers 
England 





B3/S ENCLOS in 3 
ines. ‘tille. 
deposit and 9 payments 
of 6 ‘5 monthly. 

b) For 10in. speakers. 
tice £9/12/6 or 38/6 
deposit and 9 -aeeuues 


ARU 172 or 71/- deposit 
and 9 aa of 
33/11 mon e 





Ci/S AXIOM ENCLOS- 
URE to Goodmans 


Specification. Price 
£17/15/3 with ARU 172 
or 71/- deposit and 9 

















B3/S payments 32/11 monthly 
EQUIPMENT. H.P. a 5% per annum. 
Cash Ly ay Hire Purchase 
SPEAKERS £ d. Deposit 18 — 
|” REP PERSE SE 6 2 1 26/5 
WB. HF1012 415 0 19¢/- ve 
Golden 10 ...... 8 6 7 33/4 8/- 
Axiom 300. ...... aS 9 45/2 10/10 
TOR 
Garrard 210 1213 5 50/9 12/2 
Garrard 4H 8 9 9 74/- 17/8 
Garrard TA Mx 810 0 34/- 8/2 
Garrard 301 Birobe 23 18 4 95/8 22/10 
Collaro aa 918 9 40/- 9/6 
AMPLIFIERS 
Leak 20 & Control 51 9 0 206/- /6 
nd hs wawaudepees 3110 0 126/- 0/1 
-  " Bee ee 2 0 0 100/- 23/10 
UNE 
= FMT/2 2413 4 98/8 23/7 
eneadavaveas 33 15 0 135/- 32/8 
Qua DR os gcawekeces 28 17 6 115/6 27/7 
CHASSIS 
Armstrong 55 33 12 0 134/5 32/2 
»» Stereo 12-MixII 44 2 6 176/5 42/2 





j 


GP76 FOR S1eREO OR MONAURAL, 4ft. wide, record 


storage, Deck 17X16in. 


~ * jhowrooms at: 

84/86/98 Weymouth errace, | ogg | Road. 
LONDON, E.2. elephone: SHO 5003 
Saturday” 9.30 to 5.30. 
esday. pm 

Liverpéol treet Station te 


Showroom ours: Monde, 


te night W' 


Divestiees: No. BS — fron 


ae 


Control Panel 15X16in. Tygan 
Grille. Price £22/10/- or 90/- dep. & 9 payments 41/6, 
Write for =. age catalogue or visit our 






back_ two Wié) 


Odeo: 
STAMFORD LTD. (DEPT WI.) 
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STEREO AMPLIFIER MODEL 300! 


This is our integrated audio amplifier with specially arranged pre- 
amplifier section for operation from both crystal and magnetic pick-up 
cartridges as well as stereophonic tape inputs. Separate Bass and 
Treble controls. Attractive design, finished in terra-cotta red with 
ivory panel, and suitable for panel mounting in furniture or free 


Price £3 5 


standing. 





October, 196 


Data for one channel, both identical 





Power Output: 7.5 watts 
Output Impedance: 15 ohms 
Frequency Response: 40c/s—20 Ke/s within + Idp, 
Hum and Noise: —60 dB (all input sockets) 





13” x 103” x 4}” 
183 Ib. 


Overall Dimensions: 
Weight: 


for the sheer joy 
of better listening 


Pamphonic 





PAMPHONIC REPRODUCERS LTD. 
17 Stratton Street, London, W.1. 
Phone Grosvenor 1926 











——--- 


AN ORIGINAL SOUND-TRACK RECORDING 


FROM THE COLUMBIA PICTURES RELEASE 


SONG WiTHOUT END 





SONG WITHOUT END 
* JORGE BOLET cro) 
Los Angeles Philharmonic Orchestra 


conducted by MORRIS STOLOFF <> 


MONO CCL 30169 STEREO CSCL 70042 Q (3, 














WAVERLEY RECORDS 


(X) ELP 103—7’ EP—12/33d. 


SLP 503—7” STD.—6/4d. 


SLP 504—7” STD.—6/4d. 


SLP 506—7’ STD.—6/4d. 


MPL 5001—10” LP—26/6d. 


WAVERLEY RECORDS 
23 Earl Grey Street - Edinburgh 3 


RECENT ISSUES 


‘TARTAN AND TWEED’ 

Eric Roberts String Orchestra with John Tainsh (tenor) 
and Jean Campbell (soprano and Celtic harp) 
The Silver moon my mistress is; The De’ils awa’ wi’ 
the Exciseman; Eriskay Love Lilt; The Cockle 
Gatherer; Puirt-a-Beul music; Reels and Strathspeys. 


Donald Ross (tenor), Florence Wilson (Celtic harp) 
Eilean an Fhraoich 
Fagail Liosmor 


The Charlie McNair Jazz Band 
The Fish Man 
Big House Blues 


Pete Kerr and his Dixielanders 
Waltzing Matilda 
Coney Island Washboard 


THE EDINBURGH MILITARY TATTOO 
Excerpts from the 1960 show 
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GOODS DESPATCHED BY RETURN 


CARRIAGE, PACKING FREE 


AND INSURANCE (U.K.) 


A selection from our extensive stock available for immediate delivery 
2 SPEAKERS 











BJ. “Top C” Tweeter as . 419 1 W.B. Stentorian 10” HF1012 415 0 
G.E.C. Metal Cone 8” cat -- 816 5 W.B. Stentorian 10” — 712 4 
Goodmans Axiette 8” ee 612 1 W.B. Tweeter T 440 
Goodmans Audiom 60, 12” 912 9 W.B. Tweeter T359 . 113 9 
Goodmans Axiom 300, 12” ... us 8 Wharfedale 8/145 ae 619 tI 
Goodmans Axiom 110, GA 5 0 0 Wharfedale WI2FS ... fo 5 0 
Goodmans — 112, te”... 810 0 Wharfedale Super 3. 613 3 
Goodmans AL/120 29 10 0 Wharfedale Super 8FS 613 3 
Goodmans Trebax Sk/20xL 700 Wharfedale Super 8FS/AL .. 619 11 

v 13 10 0 Wharfedale Bronze I0FSB .. 5 511 
Quad Electrostatic Speaker 52 00 Wharfedale Golden I0FSB .. 867 
T.S.L. Tweeter LPH65 117 8 Wharfedale Coaxial 12 gina 25 0 0 
W.B. Stentorian 8” HFSI2 . 319 6 Wharfedale SFB/3 3-speaker Unit 39 10 0 
W.B. Stentorian 8” HF8I6 . 610 6 Wharfedale W2 Speaker System... 29 10 0 
W.B. Stentorian HF912 - 4 4 0 Wharfedale W3 Speaker System... 39 10 0 

All makes of cross-over units available. 
@ SPEAKER & EQUIPMENT CABINETS 

D.F. Equipment cabinets .. from 14 0 0 W.B. Prelude Hi-Fi Console -. 3 13 @ 
New S equip. cabinet ... 21 0 © W.B. Senior Reflex corner Console I! 11 0 
W.B. Prelude Reflex cabinet iit o W.B. Junior Column Cabinet Vets oe 
W.B. Prelude Reflex cnr. cabinet... 10 10 0 Wharfedale Column 8 cabinet ... 21 15 0 
W.B. Prelude Hi-Fi table cabinet 9 19 6 Record Housing “Nordyk” range. All types 





@ SELECTED Hi-Fi EQUIPMENT EXPERTLY ASSEMBLED AT MODERATE COST 
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HOURS OF BUSINESS: 
Monday to Saturday 9-6 p.m. 
Thursdays 9-1 p.m. 


7, THE BROADWAY, 


Telephone: BOWes Park 0077/8 


C.C GOODWIN 














(SALES) LTD 


A reduction of about 224% is made on Export TYPICAL EXPORT EXAMPLES: paella ae 
Orders for , Motors, Pick-ups, Radio Tuners, necca fiss Stereo pick-up, complete with arm £17. 6.0 $48. £17.10.0 
Speakers (10 and smaller) which are subject to Garrard 301 transcription motor with Strobe £20. 5.0 $56.80 £21. 1.0 
Purchase Tax in the U.K. All other goods, TWO Quad Mark Il main amplifiers with Guad 22 CARRIAGE, 
Amplifiers, Speaker Systems, Tape Recorders, Stereo control unit... £79. 7.6 $223.00 £80. 2.6 PACKING, 
etc., are Purchase Tax free in the U.K. and are TWO Quad Electrostatic speakers... 120. 2.0 $337.50 £124.11.0 INSURANCE 
* ; 5 TWO Wharfedale W3 Three Speaker Systems... £91.17.6 $258.50 £93. 5.0 PAID 
available at U.K. prices. All orders are shipped 
¢H t ft € P. ts TWO Goodmans Axiom 300 12” Speakers.. £26.19.6 $75.90 £28. 5.0 
eee ee cee ayments are teak Stereo 20 a with es Stereo 
acceptable in Dollars or Sterling. Pre-amplifier i £62.14.0 $176.20 £64.19.6 
2 AMPLIFIERS @ PICK-UPS & CARTRIDGES @ MOTORS 
Armstrong Mark Il and Pre-Amp 32 0 0 Auriol Pick-up Control... ae See Collaro 4TR200 Motor only 1318 3 
Dulci DPAIO and Control Unit ... 17 17 0 B.J. Tan Il arm with shell only ... 512 5 ae See bE Pick-up 18 13 © 
Dulci DPAIO and Pre-Amp ae a 2° 0 B.J. Super 90 MarkIlarm... ... 15 5 2 7 4 —— x88 13 18 3 
E*A’R Triple Four tt 0 Coltare = “Studio” T X88 t/o cartridge 268 pont a a Bs =< ™ 2716 | 
Leak TLI2 Plus ond “Point One” Connoisseur Stereo P.U. with arm 12 19 10 P= ate peed Motor 16 13 | 
natalie °° Fates SS . Geta e ¢ & 
us a “Varis ope’ jarrar t/o cartri be 
Mark fll .- 3413 0 Garrard GCSI0 Stereo erulées. 1 12 10 pnb aaa dees tacit 227 
Quad Mark I! and 22 Pre-Amp ... 4710 0 Garrard SPG3 Stylus pressure gauge 19 6 ps 301 with S: “ee -- 22 7 3 
gers “Cadet” and Control Unit 17 10 0 Goldring G60 P.U. arm aaty 319 6 arra: 4 with Strobo ... -- 2318 4 
Rogers “Junior” and Mark Il Unit 28 0 0 Goldring 580 t/o cartridge .. 511 4 psa — we on Ss as 
Goldring 600 t/o cartridge .. 627 ph 4HF/GCSI0, $ ove Fo , : 
Goldring 700 Stereo cartridge 914 9 arra / tereo.. 
* STEREO AMPLIFIERS Leak Pick-up complete =e é Garrard TA/Mark ll - 810 0 
rs am ; Tannoy Vari-Twin Mark I ‘Stereo 13 6 0 enco GL60 (Cartridge extra)... 27 12 6 
Dulci “Stereo 2” Pre-Amp with Ww. D B 13 4 Philips A 5 .. 1010 0 
SP44 twin power Amplifier ... 25 4 0 A ‘or ust Bug Saal — li Many also available in Cabinet: 
Dulci Stereo Eight Pre-Amp Unit I types an pphire styli. 
with two DPAIO Amplifiers ... 5210 0 @ TAPE oe & DECKS 
eke Searee eg with Varislope pate @ TUNERS Brenell Mark V .. 6140 
reo Pre-Am| ° 
Leak Stereo 20 Amp with Point Armstrong ST3 Mark 11 AM/FM... 28 7 0 face fA he 
One Stereo Pre-Amp _... 5190 Dulci FMT/2 (Self-Powered) 2413 4 Brenell Play/Record Amp « _ 240 0 
Pamphonic Stereo 3000 3110 0 Dulci H4T/2AM/FM (Self-Powered) 25 15 2 Ferrograph 4A/N... " 85 1 0 
Quad 22 Control Unit with two Jason "Prefect’”’ switched FM 13 5 6 Ferrograph Stereo 808 10 5 0 
Mark I! Amps z a 6.8 Leak Mark I! Troughiine ... - 3315 @ Telefunken 76K.4 track 6740 
Rogers Master Stereo Control 35 0 0 Quad F.M. (or A.M.) 28 17 6 Vortexion WVA 93 13 0 
rs “Junior” Stereo Amp and Rogers Junior F.M. (Self-Powered) 2410 3 Wiinsiee 30 deck 33 0 0 
Mark 11 Stereo Control Unit 410 0 Rogers Variable FM a pata 32 10 0 
Rogers HG88 Integrated Stereo Rogers Switched F.M. Uni -- I 110 @ AM/FM RADIOGRAM CHASSIS 
Amplifier (with case 37 10 0 Armstrong AF208 2320 
pgers Stereo Pre-Amp with two Armstrong Jubilee Mk. 11 Tun./Amp 30 9 0 
Junior” Amplifiers “ 52 0 0 HIRE PURCHASE | “COMPARATOR” Armstrong Stereo 12 Mk. 11 Tun. /A. 44 2 0 
ALL AMPLIFIERS AND PRE-AMPLIFIERS TERMS AVAILABLE | DEMONSTRATIONS <a Stereo 55 hpenaeaneens S 8 
AVAILABLE SEPARATELY Dulci H3 Stereo 27 16 6 


CALLERS NOTE: 
We are 200 yards from 
Wood Green Underground Station 


Aa Acle) ici i334, Page), jole], Al, ye 
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Goldring Manufacturing Co. (Gt. Britain) Ltd 
486-488 High Road, Leytonstone,London E11 
Telephone: LEY 8343 


The GRAMOPHONE 


what the 


sys g ‘ 
*t And if he suggests a change ask for 


fit Goldring 


Even. the keenest ear cannot detect the early stages of 
stylus deterioration—and a partly worn stylus can do 
irreparable damage to a costly collection long before 
the deficiency becomes apparent to even the most 
discriminating listener. 

Don't risk it. Take your stylus to your dealer 
and ask him to give it the ‘Goldring Test’ 
—a microscopic examination that leaves 
no room for doubt. 


GOLDRING —the guaranteed 
perfect Replacement Sapphire 
or Diamond Stylus. Yes! 
Goldring have the widest 
range ofall—the highest 
quality. GOLDRING 
GUARANTEED 
SAPPHIRE and 
DIAMOND 
STYLI 


that’s the point 




























IDEAL REPLACEMENT 
CHASSIS 


6 VALVES A.M./F.M. 3 
WAVE BANDS 


Providing first-class radio 
reception and realistic repro- 
duction from records. The 
high sensitivity enables dis- 
tant stations to be received 
with bell clear quality and 
under conditions where 
interference is troublesome 
the quiet background of 
F.M. is a delight. 


A.C. mains 200-250 volts. 
V.H.F. 87-101 MC/S. 
Medium 187-540 metres. 
Long 1,000-2,000 metres. 


PRICE £22 15s. 8d. 


Deposit £4 15s. 8d. 12 
mthly. paymts. of £1 13s. 4d. 














ELEGANT APPEARANCE WITH 
SUPERB PERFORMANCE 

THE GARRARD 4 HF FOUR-SPEED 
SINGLE RECORD PLAYER 



































Ulera modern design superbly finished in 
ivory and black, with polished aluminium 
pick-up arm and red and chrome accessories. 
12” diameter turntable weighing 4 Ibs. has 
been incorporated. 


Monaural crystal £18 9s. 9d. 
Deposit’ £4 9s. 9d. 12 monthly payments of 
£i 6s. 8d. 




























Stereo crystal £19 4s. 8d. 
Deposit £4 4s. 8d. 12 monthly payments of 
£1 8s. 4d. 









Electronics (Ruislip) Led., 
42-46, Windmill Hill, 
Ruislip, Middx. 

Phone: RUISLIP 5780. 
Half-day: Wednesday. 


Electronics (Finsbury Park) Led. 
29, Stroud Green Road, 
Finsbury Park, N.4. 

Phone: ARChway 1049. 
Half-day: Thursday. 


520, High Street North, 
Manor Park, E.12. 
Phone: ILFord I011. 
Half-day: Thursday. 








Electronics (Manor Park) Led., 


“Send now for our Hi-Fi catalogue 2/6d. post free—contains over 400 illustrations 






FINSBURY 
RADIO-TAPE 
RECORDER 


THE HI-Fl CABINET 
(READY TO ASSEMBLE) 





THE ONLY TAPE RECORDER 
WITH PROVISION FOR A DROP IN 
VALVE RADIO giving Home and Foreign 
programmes. Using our radio feeder unit, 
switch on, listen to and record your 
favourite radio programme without a 
separate radio. 


STAR FEATURES 

@ Latest pencil type magic eye @ Micro- 
phone and tape pocket @ Extension 
loudspeaker socket cutting out internal 


This elegant contemporary Cabinet is 
solidly constructed in Walnut veneer 
(with ebonised legs) and can be fitted 
with any of the latest Hi-Fi units. This 
cabinet is easily assembled in a few minutes, 
the only tool required being a screw- 
driver. Size 41} in. by 294 in. by 15 in. 


PRICE £14.19.6 
Deposit £3.0.0 1/2 monthly payments of 
£1.3.4. 





speaker @ Attractive two-tone cabinet 


pecker dune cords Oh Le 
loudspeaker during recording @ High flux 
loudspeaker. @ Pockets at rear of top H.P. Term 


s 
Tape recorder—Deposit £6.6.0, 12 monthly 
payments of £1.18.4, or with Radio 
Deposit £6.13.0 and 12 monthly payments of 
£2.3.4. This unique tape recorder is only 
obtainable from OUR COMPANIES. 


plate to take radio feeder @ 54 inch tape 

stools @ Variable tone control @ Com- 

plete with microphone and tape. 
PRICE 26 gns. 

Radio Feeder 67/- (optional extra) 





Electronics (Croydon) Led., 
266, London Road, 
Croydon. 

Phone: CRO. 6558. 
Half-day: Wednesday. 







Call, write or phone 
your nearest Company. 
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The GRAMOPHONE 


The Stereo 12 Mk. 2 is a new and improved version of the famous 
Stereo-Iwelve. It is the most complete chassis ever produced, com- 
bining AM and FM Tuners, a comprehensive Control Unit and two 
High Fidelity Amplifiers in one compact unit. A hi-fi system on one 
chassis and the price is only 42 guineas. Compare the features and 
specification of each section with tuners and amplifiers sold separately 


and then compare the cost. 


Post this coupon or write for free descriptive literature or call at our Holloway Showroom for 


full, unhurried demonstration and professional advice on your installation. 
Open 9—5.30 weekdays and 9—S Saturdays. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON N.7. 
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The name ARMSTRONG is our registered trade mark. 


STEREO 12 Mk.2. 
TUNER-AMPLIFIER CHASSIS 
* AM TUNER 


Ferrite rod aerial, unique second IF stage, and efficient A.V.C. provide 
good Continental reception. Miniature tuning indicator. 


* FM TUNER 


High Fidelity tuner covering the full VHF band (87-108 mics). Auto- 
matic frequency control ensures complete stability and easy tuning. 


* STEREO CONTROL UNIT 


Separate bass and treble controls. Wide range balance control. Inputs 
for all pick-ups, tape record and playback. Booster unit available 
for low output pick-ups. Stereo radio input. 


* TWO HI-Fi AMPLIFIERS 


Each amplifier provides 8 watts push-pull output, 16 watts total for 
both mono and stereo. Frequency response 20-30,000 c.p.s. + 2,dB. 


pg wok ws ae eee ew 
STEREO 55 32 cns 


A tuner-amplifier chassis providing 10 watts output, 5 watts 
each amplifier, and covering the full VHF and Medium bands. 
Similar in facilities and appearance to the Stereo 12 Mk. 2. 

(See also our advertisement on page 44) 


NORTH 3213 

















Stereo Pickup Type CS1. 
Pickup arm fitted with integral 
lifting device. The pickup head 
employs miniature ceramic units, 
frequency range 20-16,000 c.p.s. 
output 20 mV. with channel a 
separation of 20-25 dbs. Down- 
ward pressure 3}-4 grams. Dia- 
mond stylus. Will accept Mark 
Il monaural heads. 

£12 16s. 11d. inc. tax. 







change 






inc. tax. 


Stereo Pickup Mark III. 
Designed to accept both monaural 
and stereo heads. Adjustable for 
heights of various turntables. 
Pickup head specification 


identical with the Type CS1. 
£7 19s. 11d. inc. tax 


source. 


giving 4% 
variationon 
all speeds. 
£27 16s. 1d. 





boscope fitted with internal 
Synchronous 
motor dynamically balanced, 
resiliently mounted. 
anical speed 


rm Variable 3-speed motor. 
: For 334, 45 and 78 r.p.m. Stro- 
a light 


Mech- 









Omni - directional speaker Matching console to take 
enclosures in distinctive For- Connoisseur turntable, pick- 
mica Walnut finish designed up, stereo amplifier and pre- 
to take 8” speaker unitanda3” amplifier; doors fold back 
high frequency unit. Cabinet completely. Console height, 2’ 
height, 3’ 44”; Length, 1’ 4”; 8”; Length, 1’ 6’; Depth 1’ 5’. 
Depth, 12”. £22.10s., inc. tax. £ 


27 10s., inc. tax. 















AR SUGDEN & CO(ENGINEERS) LTD. 


MARKET STREET, BRIGHOUSE _ 
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PERIPHONIC 


the no-distortion 
push-pull loudspeaker 


STYLED FOR 
THE SIXTIES 


in the new slender cabinet 


BCS 1874 
Maximum response 





Minimum floor space 
New slender cabinet 
Two-tone wainut finish 
Treble adjustable 
Stereo or monaural 
2 metal cone speakers In push pull 
1 or 2 presence units 
for 12 or 25 watt amplifiers 
Full details and prices 
from Sound Equ'pment Section 


HIGH QUALITY 
SOUND EQUIPMENT 


Metal Cone Loudspeakers - 

Presence Units - Stereophonic Systems 
Periphonic Loudspeaker Systems 
Pre-amplifiers - Amplifiers 

G.E.C. RADIO GROUP, THE GENERAL ELECTRIC CO. LTD. 
MAGNET HOUSE, KINGSWAY, LONDON, WC2 








Hlecpromtes vues Ld 


DEPT. A, 152/3 FLEET STREET, LONDON, 

E.C.4, Tel.: FLEET ST. 2833. 

Business Hours: Weekdays Pers Saturdays 9—] 
STOCKISTS FOR AMPLIFIERS, V.H.F. 
TUNERS & HI-Fi SPEAKERS BY ALL 


THE LEADING MANUFACTURERS 


BIGGEST SCOOP OF THE YEAR 


DUE TO HUGE PURCHASES OF THE FAMOUS 
AVANTIC BEAM-ECHO EQUIPMENT | 


We can offer the following Hi-Fi amplifiers brand new in 
sealed cartons, beautifully finished and presented with match- 
ing dials. All the units are completely enclosed and ventilated, 
suitable for shelf or cabinet mounting. 
AVANTIC DL7-35 Power Amplifier 


An amplifier faultless in performance. 5O0W peak, intermodulation 
distortion 0.7% at 20W. Power response: 20W linear from 30c/s to 20K/cs. 
Frequency response: 5c/s to 30K/cs $ OdB 4, 8 and 16 ohms switch selected 
load impedance. Sensitivity: 220MV for 20W output. Maker's price of 
amplifier £31/10/-, OUR PRICE NOW £16/19/6. Post and packing 12/6, 

















Limited Number Left 





THIS AMAZING STEREO COMBINATION 
2 Avantic DL7-35 Power Amplifiers as above and 
the Avantic SP2I stereo pre-amp unit as detailed below. 
Making a super stereo combination. 
THE THREE UNITS 47 GNS. 
Carriage 30/-. 




















AVANTIC SP21 Stereo Pre-Amp Control 
A twin channel pre-amp control unit. Can be used with the Avantic 
stereo tape pre-amp STEP21. The SP2! has six inputs for each channel. 
Input sensitivity: for 250MV or 1.5V output. Tuner: 100 and 250MV. Tape: 
100MV. Flat: 250MV. Pickup: 5 and SOMV. Frequency response: 40c/s 
to 15SK/cs + IdB. Tape output: SOMYV. Continuously variable bass and 
— loudness control, stereo balance control. Power needed: 6V at 1.3A 
OV at SM/A D.C, Manufacturer’s price £28/10/-. OUR PRICE 
Now £16/19/6. Post and packing 12/6. 


AVANTIC SPAI1 Stereo Amplifier 

A twin channel amplifier and pre-amp, push-pull output, 10W peak each 
channel, rumble filter, speaker impedance 4, 8 and 16 ohms. Tape output: 
100MV. Continuously variable treble and bass, stereo balance control. 
Input sensitivity: for 7W, 100MV radio: I00MV tape: 650MV pickup. 
Manufacturer’s price 28 gns. OUR PRICE 19 gns. Post and packing 7/6. 


AVANTIC PL6-21 

This craftsman-built instrument enables you to enjoy in your home a high 
standard of performance at a moderate price. Avantic PL6-21 is a 
combined monaural power and pre-amplifier, and has many features only 
found on larger and more expensive amplifiers. It is very compact and is 
housed in an attractive shelf-type case successfully blending with any style 
of furniture and is ideally suited to chairside control. 

Specification: senenaanows sank ge goes: 30W. Power output at 0.1% 
total harmonic distortion: ‘ower response: 25c/s-20K/cs linear. 
Intermodulation distortion: ity at 10W equivalent sine wave output. 
Output impedance: 4 ohms, 8 ohms or 16 ohms switch selected. Inputs: 3 
with pre-set variable attenuators plus tape input for direct connection to 
playback head. Equalisation: 3-record positions and 2-tape positions (3} 
and 7 i.p.s.) on input selector, C.C.I.R. Standard on 74 i.p.s. Sensitivity: 
RMV on pickup and 3MV on tape both with equalisation. 100MV on tuner. 
Hum and noise: —60dB at 10W inclusive of pre-amplifier. Controls: 
F-poaition input selector. Separate bass and treble controls. Volume control. 

(for natural lg eae at low levels) with combined 
Loner switch. ~ 2-position high-pass filter. 2-position low-pass filter. ——— 
variable attenuators at rear. hy 1 — ae balance control at rear. Ou 
Fogo me recorder (0.5V) 3-2 p kets. Main Voltage: 100-125V or 
. 40-60c/s. OUR PRICE'S £19/19/0. Post and packing 7/6. 





oe 4 


JASON TUNERS BUILT AND IN KIT FORM 


FMTI in kit form for cabinet mounting. £5.19.0. 

FMT2 in kit form with free standing case, self powered. £8.15.6. 

FMT3 variable tuner, 88-108 mc/s, variable AFC control, completely 
builtsin cabinet. £22.15.6 

FMT3K as above in kit form, with case. £9.19.0. 

JTV2 self powered switched tuner. FM & TV sound. £25.7.0 com- 
pletely buile. 

JTV2K as above in kit form, with case. £14.19.0. 

Monitor switched FM/TV sound tuner for cabinet mounting (less 
power supply). £19.19.0 complete. 

Mercury Il kit version of monitor. £10.14.0. 

Valves for kits extra. 

S.A.E. for details. Post and Packing 2/6 for all these units. 
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D.S.M. STEREO CONTROL UNIT 3 . + ° : 
A STEREOPHONIC CONTROL UNIT OF ENTIRELY NEW 1S ening 
CONCEPTION IN ELECTRO-MECHANICAL DESIGN AND 
STYLING. PROBABLY THE SMALLEST PRE-AMPLIFIER . 5 wee 
CONTROL UNIT IN THE WORLD YET EMPLOYING FIVE The ere — = the — 
STAGES PER CHANNEL, INCLUDING A LOW NOISE ee ee ee ae 
NECTED PENTODE’ INPUT STAGE AND A cughay the cutsanting Tentey 
TRIODE CON Monitor Dual Concentric loudspeaker. 
CATHODE FOLLOWER OUTPUT. IT HAS NEGLIGIBLE They are hand built of selected 
HUM AND NOISE AT FULL POWER OUTPUT GAIN SETTING. veneers and hardwoods, hand 
THE SUPERIOR PERFORMANCE OF RADFORD POWER polished. 
AMPLIFIERS CAN BE REALISED FROM HIGH QUALITY 
LOW LEVEL INPUT SOURCES WITH THIS UNIT. CHATSWORTH II 
Compact and elegant this new 
aperiodic enclosure has _ the 
renowned performance of the 
original Chatsworth. Its modified 
overall dimensions wil] extend 
still further its popularity. Ideal 
when used in pairs for stereo- 
‘ phonic reproduction. 
CANTERBURY 
Slightly larger than the Chats- 
worth II this bass reflex 
- enclosure employs the Tannoy 
| dual-throated port principle, 
. my making a notable advance on 
! MAIN FEATURES the orthodox reflex cabinet. 
| These enclosures have been 
@ PUSH BUTTON INPUT SELECTION. adopted as quality standards 
. it ieakncl ish cuatactiarmcuiss MAY BE LEFT by wang wanes se 
Ee 
| @ PERMANENTLY CONNECTED. broadcasting concerns. 
@ INPUT SENSITIVITY 2 Mv FOR FULL OUTPUT. 
@ CCIR — NARTB — RIAA AND LP CORRECTIONS MAY 
BE SELECTED. 
\ @ VERY LOW DISTORTION WITH HIGH OVERLOAD YORK 
: CHARACTERISTICS. A larger bass reflex 
@ BUILT IN RUMBLE FILTER. pike ye waar port 
: @ BALANCE CONTROL ENABLING EITHER CHANNEL endiadins. aniadid, 
: advan ing the Monitor 15° 
LOW NOISE MOULDED TRACK POTENTIOMETERS ing 
bd USED THROUGHOUT. loudspeaker. Ideal 
3 @ FREE STANDING OR CABINET MOUNTING. jo Ae cam, cade 
@ VALVE COMPLEMENT 6 x EF86, x ECC83. higher cetcniag 
@ SIZE 93” x 3)” x 7} depth. level. 
3 @ PRICE: 33 gns. 
RADFORD AUDIO EQUIPMENT WILL BE AVAIL- 
| ABLE ONLY THROUGH AUTHORISED DEALERS Send for leaflet. 
| WHO ARE SPECIALISTS et See: 
| LITERATURE ON COMPLETE RANGE OF EQUIPMENT AVAILABLE 
oe \TANNOY” 
\ /f 
| EXPORT AGENTS TO BE APPOINTED : : 
. 
: RADFORD ELECTRONICS LTD Founder Chairman: Guy R. Fountain 
) ASHTON VALE ESTATE, BRISTOL 3, ENGLAND TANNOY PRODUCTS LIMITED 
ie TEL.: 661873 WEST NORWOOD, LONDON, S.E.27 TEL.: GIPsy Hill 1131 
One of the Tannoy Group of Companies 
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STERN'S presentation of MULLARD designs 






Octe 
‘ OMPLETE MULLAKD 3.3 4 


The ideal Amplifi 
small high-quality” asta? 
lation, providing @ 


can.jo» | MULLARD’S PRE- _ 
MULLARD “5-10 AMPLIFIER TONE 
MAIN AMPLIFIER CONTROL UNIT 





cellent rep 

Employing two roduetion 
For use with the MUL- | EF86 valves and Que’ ki boy output, 
LARD 2-stage Pre-amplifier | designed to operate with tne aid aesN to the Mure 
with which an undistorted | AMPLIFIERS but also perfectly suitable for other specification phe. 
power output of up to 10 makes. Our kit is strictly to MULLARD’S SPECIFI- supply of 

ts is obtained. We ' CATION and incorporates: @ Equalization for the ents 
supp.) of KCIFIED COMPONENTS and NEW MULLARD | ‘atest R.I.A.A. characteristics, @ Input for be fh 


a 


FO Pick-ups and_ variable reluctance magnetic types. "RAN a 
St wi as Linear PARMSKO peg @ luput: (a) Direct from High Imp Tape Head. (b) include switched uaa ie ie ant Pe 
oot Th Gunean Aide eens or e yrom " Tape ee or Pre-amplifier. Ky enelers lus @ Radio position. Extra power to drive oe 
Complete Kit (Parmeko Output Transformer) £ TREGLE GC Channel. @ Wide range BASS an Puning Unit is avaiable, Radio 


Alternatively ASSEMBLED AND TESTED ¢|] [0.0 | COMPLETE KIT OF £6.6.0 | coMPLETE KIT OF PARTS ............ £7.10.0 


a 
Carriage and Insurance 6/6 extra. WE SUPPLY ASSEMBLED AND y=TeD £8.0.0 


compon wale 
d PARMEKO OuTPy 
also 












Alternativel, 

— incorporating Partridge Output Trans. £1/6/- ex. (Carriage and Insurance 5/- extra ASSEMBLED AND TESTED ; Bass/t 

hese two units purchased together are offered for KIT OF — £15/15/- or ASSEMBLED £18/18/-. (Plus 6/6 Carriage and Insurance.) """*” £8.19.6 emplc 
MULLARD 5.10 ' Ca RIND aL SUE SLT HAE AORN Se SEKI ao UA ROR Some and c 
AMPLIFIER ow th 
MODEL 510/RC excep 
The popular and very ness. 
successful complete loade 


“5-10’’ incorporating Con- 
trol vas providing up to 


TAPE AMPLIFIERS and PRE-AMPLIFIERS PRESENTED FROM MULLAKD DtyiGns ore 





























10 watts h quality 
reproduction. Only ‘8 J MULLARD TYPE“C” TAPE PRE-AMPLIFIER + MODELHF/TR3 TAPE pe ag 
ed Components and new MULLARD VALVAR wre sup: 5 ERASE UNIT AMPLIFIER ; cis. 1 
1 neludin a by a os 
and choice of the latest. PARMEKO or PARTRIDGE | work 
ULTRA-Linear Output Transformers. The “Hi Fi’ link (MULLARD below 
cite «£11.10. OR, ASSEMBLED £€13.10.0 J to adda full tape TYPE “A” Impe 
Carriage and Insurance 6 16 extra ~ . a. ee DESIGN loadi: 
en ia Ty months et 19 1 10 amp, ey incorporating home- installations. ¥ incorporates FERROXCUBK PUT A_ very high watts 
EARTRIDGE OUTPUT TRANS, £16 extra, CORE PUSH-PULL CILLATOR and 3-s quality’ Amplifier . 
— - Nw] i414: ed treble equalisation by FERROXCUBE POT RE incorporating 3-speed treble equa 15’ w 
aoe ea NPE assis UBRENEL or MOTER TAPE BECES, “insides SuSE "EOE, ‘Chae inpecrOn ed m 
and. prlaes two 12,3" MAIN, AMPLIFIERS on ope chassis & separate otis supply Unit. i TROVOX - BRENELL - WEARITE or MOTER “hoe c 
RE-AMPLIFIER for both Stereophonic or Monaural Sia” 6 £540) or ASSEMBLED £17.0.0  Sparate Power Say output Transformer. Tnciude ishes 
opers oe S (Excluding Power Unit £11/15/- and £14/10/- KIT OF PARTS £12/15/- or ASSEMB of 
OF PARTS air £10.0.0 AND. TESTED ell. 15.0 iat. y). Carriage and Insurance e_5/- extra, cum. ri 
MULLARD FOUR” CHANNEL MIXING UNIT | SPECIAL “ «COMBINED | ORDER” “PRICES WE ‘OFFER = 
I (a) The COLLARO “STUDIO” TAP {a) COMPLETE KIT to build the HF/TR3 Am 
Self powered with our Mullard Type ‘‘C’’ PREAMPLIFIER £29, 10. 0 together with the COLLARO “STUDIO plifler Corres 
Cathode follower out- and Power Unit. Assembled and Teste cg EERE ae  £25.10.0 
ut. Incorporates, ‘Two H.P. Deposit £5/18/- and 12 months at £2/3/3. As iibove but with, -HF/TR3 ‘supplied £29.0,0 MC 
$ ei Od FESTED -..;...-..55. 
ne (b) As above but TYPE “C’ PREAMP. £26 10.0 


supplied as complete KIT OF PARTS HP. ooeposlt £5/16/- and 12 months at £2/2/6, 
MPLET . PN 

(c) The COLLARO Mk. IV TAPE DECK and MUL- with the Mike fw cor Puig the HE/TRS. together 

LARD TYPE “C” PREAMP. and Power £35 0.0 SCRIPTOR"” TAPE Det £30.15.0 


HO. 
STAL PICKUPS and a 
Hy td for RADIO or 




























; Unit assembled, tested .............--. £1 extra if ae PR 
RIT OF OF  PARTSEO 8. Or10 0.0 H.P. Deposit £7 and 12 months at £2/11/4. a) As above but HE/THs" oat Sa 
Assembled and Tested — ] (d) As fe), pat. Type “Cc” as COMPLETE £32.0.0 BEE SROs woh os so ced ev REECE aie Boot £34,| 
TERMS: Deposit £2 and 12 months at_15/-. 1 ES IOS ob oc cos hve aceedelctess HF. Depos it £7 and iz monty £2 ‘05. 10.0 
Fp a RUVOX Mk. VI DECK and the assembled (e) CO eck Switch Banks.) 
DUAL-CHANNEL ¢- “Cc” Preamplifier and Power Unit MP. KIT to build the HF/TR3. together 
a ay ange pee * Deposit £8 and 12 months £2/18/8. 40. a she NEW TROVOX Mk. VI TAPE £3600 
This model incorporates oe As OF PARTS ee ee plete £36. 10. 0 e STE” Dut HE/TRS supplied ASSEMBLED ani 
two Two-valve Pre-ampli- ( “4 the BREMEL Mi. V DEOR und amembied HP. Dep. 23/1 18/. & 12 months £27i3/ii 
fiers combined into * Single ee (g) COMPLETE KIT to 
Sait Sale be at Diag EM DRten and POE F460. Hint Witte init ak YR 
tea i BoNIC® detane’ primarily 90 _ operste hem Deposit £9/4/- “and "i2° months ‘at’ £3/1/6. (Cn) -As “above "but" iP/RS ‘supplied’ “Assmueutp 
with our range of MULLARD MA AIN AMPLIFIERS but pin ®. ro (g).. a) Type “‘C’’ as complete £430 0 BOG TREO ovens on enciciaceser lie 45 
EE a ee eee Bit ama, Eid 8 satis gue, EAGAN 
“a ons. hen or ITE 4A DECK with mb) surance on each above f= 
sete ARE cd are Yah TO pes og TRA he Sa 
ans. assembled and teste S DECK 
OP PARTS KIT £12.10.0 ASSFMBLED, £15.0.0 § #-P. Deposit £11/4/- and 12 months at £4/2/1. COSDSPEARFR ACOs" fol. ACRLESTION 10 ra 
THIS STEREO PRE-AMPLIFIER Is OFFERED PLEASE ENCLOSE S.A.E. WITH ALL CORRES- and 1,200ft. SPOOL E.M.I. TAPE-ALL FOR 29/0 
TOGETHER. WITH PONDENCE, _Carringe and j Insurance §/- extra 








a) On MULLARD “5-10 MAIN AMPLIFIER 
K com ry 


£25. | MODEL HF/G2A-D 


(b) oO LLA 5-10' MAIN AMPLiPreRs [a A complete Self-contained Tape 
«2 tt £7/4/ 12, months at ‘£2/12/-. Saauar and aaactiaing ‘the ikedel 

(©) MULLARD STEREO "3-3" MAI NP ELIFIER t ir G2A ‘Amplifier’ connected to the 
F ine or ei 16 &. Garrard Tape Deck. Operates at 33 

Ae in/sec. speed and supplied fully 
tested and _ ready for mediate 
gperetion. PRICE £25 | e 


~ MODEL H HF/G2P-D 


THE IDEAL “LINK” TO ADD PULL 
TAPE RECORDING PACILITIES 10 
BiGe 5. ALITY HOME — 


ihe. MIP /G2P Tape "Presaeuaal Atte 
to the Garrard Tape Deck. operates at 
33 in/sec. speed, connects into the 


















The latest MO in stock. Many at REDUCED oa spool of Long Play Ti : tape input channel or pickup sockets 
PRICES!!! _ Send S.A.E. for aeeratee Leaflet. RMS: rye 1 £5 and 12 mnthly of existing Amplifier or Radio Chassis. 
Latest GARRARD TRANSCRIPTION P aa of £1/16/8. Alternatively Kit . COMPLETE ORKING UNIT, con- 
® MOTOR “301” with irebussepionlip £23.18.4 hee tne to pulid the Amplifier with taining Tape. PRICE £23/15/-. I 
SOGTRON CUEBGOWID ons cen css ye nnnncee TESTED _ GARRARD DECK. for £4/15/- and 12 mnthly pymts of £1/14/10. 
The new GARRARD MODEL HF High-quality ee, H.P. Deposit £4/8/- and 12 Kit of Pa arts to build the Preamp a] 
© Single Record Player fitted with the lates: onths at’ £1/12/3. TESTED GARRARD DE K £20/15/-, Dep. £4/3/- and 
icine Pick-up Arm and G.C.8 Crystal £12 7 6 THE IFTER ain 12 months at £11 
RR OE LOE I ee rhedis AMPL an EAMPLIFIER M ! 
@ GARRARD Model ‘TA/MRii ‘Single’ Record Plaver § ———-—-——_ —— Samer \Y_BE BOUGHT SFPARATELY 
deiscnatle nea, ouput Crmtal Fiex-up £8.10, COMPLETE TAPE RECORDERS 
° pt ARCH was $ 4 * eons. Mixer £6 19 6 MODEL ws. Bpeonporates the New COLLARO “STUDIO” TWIN- £39, 10.0 
Bet <- al Pick-up ...... etve PE ME one DSR e bas vce es seUR¥ CNG as tersthoeotieesasien ’ 
The COLLARO “CON EST” 4-speed H.P. Terms: Deposit £7/18/- and 12 mont 
eg a eae MOPED Se, Re cneorparetey he very pypuigh Sapeed, COLLAR 5 a 
e new oO -spee i eck, which has both upper and lower £47, 
® Single ee Player, Studio Cartridge z Tr EN MU car Ack Cama o's mistens \ oesinn oobeal Pes seciaeeaea diceul hee 
e@ The COLLARO 4-speed Single Record £6 9 ty H.P. Terms: Deposit £9/10/- and 12 months of £3/9/8, 
Fuoe “sundig sage TS OD a : 8.76 Ba py 3 barat bd awe the new TRUVOX Mk. VI TWIN £49, 10.0 
el TTA? fe in stoc oe. Saree ere 
e A ‘4 SPEED” MIXER AUTOCH ANGER £ H.P. Terms: Deposit. £9/18/- and 12 months of £3/12 7. 
e@ GARRARD RC A SPEED” _huto- £10.10.0 The above Models incorporate the highly successful HF/TR3 Amoplifier (shown above) 
o. changer incoroorating Crystal Pick-u ig tanto and are supplied complete with Crystal Microphone and 1.200 ft, spool of Tape. 
yp By ie aes08 ove PIFASE SEV S.A. FAR EELY NESCRIPTIVE TRATTETS 
si aoe | PEAK H.P. TERMS ON 





GOODMANS WR STENTONTAN © WHARFEDALE MENT ‘COVER ST E v | RA D | 0 LT PB Deos. Cah FLEET ST., LONDON 


Hlustrated and Priced Leafiets on request 


Telephone: FLEET STREET 58/2 











XLUM 


;. ( ——— ~ 


SSaeeesn ks 


Be 


| ae = 


| >TFe's Ss 


SSSso eee Berge 


=> 


0 


re) 





Wii 


October, 1960 


The GRAMOPHONE 


Advert 71 





A NEW SOUND REPRODUCER 


BY 
NORMAN 


Bass/mid-range unit 
employs special coil 
and cone assembly to 
cover 30-3.000 c/s with 
exceptional smooth- 
ness. A Kelly horn- 
loaded ribbon unit 
carries response 
smoothly up to 25,100 
c/s. The crossover net- 
work cuts at 24dB 
below 3 kc/s. 
Impedance - 15 ohms ; 
loading capacity 12-15 
watts. Size 36” high x 
15” wide x 12”. Finish- 
ed medium walnut or 
mahogany. Other fin- 
ishes to order. Name 
of your nearest stock- 
ist and full details sent 
on request. 


A, 


MORDAUNT 


This new reproducer by Norman Mordaunt has been designed 
for studio monitoring and very high standards of domestic 
listening. Far from being yet another assembly of commercially 
available equipment, the ‘Arundel’ is custom built in all 
respects. It comprises a Mordaunt bass/mid-range 

unit, a special Mordaunt cross-over network and a Kelly 
horn-loaded ribbon unit. The system is housed within an 
appropriately designed cabinet providing some 2 cu. ft. capacity. 
Performance is distinguished by exceptionally good 
transients, wide frequency coverage, forward presence and 
freedom from coloration. The size and styling of the 
‘Arundel’ make it acceptable for all domestic requirements 
whether used singly or paired in stereo. 


THE MORDAUNT 
' ‘A runde ' REPRODUCER 


£39 - 10 = @ FROM LEADING STOCKISTS 











e only to 


MORDAUNT SOUND REPRODUCERS 32/34 RUPERT STREET, LONDON, W.1 


GERrard 1067 
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Play your records wherever you are... 





on PHILIPS Disc-Jockey Transistor 


Relaxing in the garden ? Going away for the week-end ? Or, maybe, 
living miles from mains electricity ? Well, no matter where you are 
you can still enjoy extraordinarily good record reproduction with 
the Philips Disc-Jockey Transistor. For this is the compact, go- 
anywhere record player that plays on four small torch batteries . .. 
and it’s as much as forty hours (or some eighty 12” LP sides) before 
those inexpensive batteries need be replaced. Inexpensive to buy, 
economical to run, the Philips Disc-Jockey Transistor will bring 


you so much pleasure . . . anywhere in the 19 
gns, (tax paid ) 


whole wide world. 

In addition to the advantages above, the Philips Disc-Fockey Transistor .. . 
plays records of all standard speeds and sizes; maintains correct playing 
speeds at all stages of battery life by means of an automatic regulator; 
automatically switches off the amplifier and motor at the end of each record 
to extend battery life even further; weighs only 9 lbs.; includes a stereo 
socket for playing stereophonic records, in conjunction with a suitable 
external amplifier; is extremely stylish in appearance, with a most attractive 
golden-brown and white colour scheme. 


One more wonderful product from 


am PHILIPS - the triens of the tamity 


PHILIPS ELECTRICAL LTD., CENTURY HOUSE, SHAFTESBURY AVENUE, LONDON, W.C.2 
(PR3239) 
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RECORDS 
SEALED! 


AS MANY TIMES 
as you wish. . 


well packed— 


for fuller details: 





GRAMOPHONE 


we will seal your records 


but it doesn’t alter the facts: that we offer 
every available record—post and packing 
free to home customers and to H.M Forces 
overseas—purchase tax free to all overseas 
customers—guaranteed to be brand new and 
unplayed—we don’t carry stock—every 
record is obtained from the company’s 
factors to your special order— 

and the vast majority of orders are 
despatched the day we receive them—or 
within 24 hours—and we are “‘officially 
permitted”—which means that we handle ail 
the formalities ourselves—and your records 
are well packed—and fully guaranteed 
against loss or damage in the post—and we 
pay post and packing costs on overseas 
orders over £10 in value—and they are 


and if you’ve read this far—then you might 
as well send us your next order—or ask 


AGATE AND CO. LTD. (Dept. G) 


77 Charing Cross Road, London, W.C.2 
GERrard 3075 








back again after ten years 


At last, you can have styli made to the exacting 
standards which made IM thorn needles, in their top- 
hat packs, so famous. Our team of craftsmen-tech- 
nicians aim to produce the finest styli regardless 

of cost. Surprisingly, modern techniques enable us 
to offer these top quality styli (satisfying the 

most discerning enthusiast) at no more than average 
prices. Yet each IM stylus is checked at a magni- 
fication of x80 and each batch is sampled at x500. 
These scrupulous inspections ensure the maintenance 
of quality and enable us to guarantee 

IM diamond styli for 6 months. 
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Call in at ourrecord departments 
or the Service Shop (for expert 
fitting of your stylus) or write, 
stating type of cartridge, for full 
details of IM styli to— 


Alfred Imhof Limited 
Dept. 110a 

112-116 New Oxford St WCi 
or ‘phone Museum 7878 

IM products are available only from Imhofs 
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Our new Rental scheme gives 
you the best in high fidelity 
for shillings weekly. Full 
service including _—valve 
replacements. Brand new 
equipment. Amplifiers by 
Quad also available. Post 


the coupon now for details. 








LEAK 











EQUIPMENT 
IN YOUR HOME For 19/- 


WEEKLY 


(REDUCING TO [/ ™ WKLY) 











LEAK VARISLOPE Ill LEAK POINT ONE 
TL/12_ PLUS STEREO 20 
SOUTHDOWN CABINET | souTHDOWN CABINET 

GARRARD 4 H.F. 
GARRARD 4 H.F. 
WHARFEDALE W.2. 
SPEAKER 2 W.2. SPEAKERS 
Ist Y 
v4 Ys Per Week ‘ 23.0 Per Week 
2nd Year 
vane Per Week 22/6 Per Week 
3rd Y 
oo veo Per Week 15.0 Per Week 
4th Y 
mai, “.0 Per Week 
DEPOSIT £14.10.0. DEPOSIT £18.18.0. 


LEAK VARISLOPE III POINT ONE 
TL/12 PLUS STEREO 20 
om 2 WHARFEDALE 

W.2. SPEAKER W.3. SPEAKERS 
ist Year Ist Year 
19.0 Per Week 7 2.0 Perel 
Year 
14.0 Per Week 2nd Year 
3rd Year 17.6 Per Week 
9.0 Per Week 3rd Year 
4th Year 11.6 Per Week 
1.0 Per Week 
DEPOSIT £12.4.0 DEPOSIT £15.0.0. 














WE ILLUSTRATE THE SOUTHDOWN 
CABINET SPECIALLY DESIGNED FOR 
LEAK EQUIPMENT. 


HIGH FIDELITY RENTALS 
35 GIPSY HILL, LONDON, S.E.19. 


(Props. DICKINSONS OF PALL MALL LTD.) 


| HIGH FIDELITY RENTALS, 35 Gipsy Hill, 
LONDON, S.E.19. 
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New and interesting | 





%* Reflectograph “A” Tape 
Recorder. A completely new 
model, built to professional 
standards. Variable speed, 
fast wind—extremely low wow 
and flutter—separate record 
and playback amplifiers. 


95 gns. 


Rogers “R.D. Junior Stereo” 
Amplifier, comprising a twin- 
channel main amp; 12 watts 
per channel—price £28.10.0d., 
and an excellent stereo pre- 
amplifier £18.10.0d. 


* Also the Reflectograph “B.”’ 
An extremely versatile Four- 
track recorder, price 105 gns. 


AT LONG LAST! 


Announce gently and ab- 
sorb the shock ... THE 
ACOS “HI-LIGHT” 
PICK-UP is in stock, 
price £17 I7s., with mono 
head. Inspect and hear 
this extraordinary pick-up 
at Webb’s and you will 
forgive Cosmocord Ltd. 


e 

3 
Ball-bearings on all axes, © 
calibrated weight adjustment. - 
Interchangeable shell. _Pre- 
cision at a reasonable price— e@ 
£13.4.3d. ‘ 
Stereodyne Pick-up gives S 
really first-class stereo/monoat @ 
a low price. Available as cart- e 
ridge—price £7.7.0d., or with the production delay. 
Arm—price £17.17.0d. e0e«e0e00e888088080080 


. hear them at WEBB’S RADIO 


14 SOHO ST., OXFORD ST., LONDON, W.! 
Telephone : GERard 2089/7308 
Shop Hours: 9 a.m.—5.30 p.m. (Thursday 9 a.m.—7 p.m.) Saturdays 9 a.m.—! p.m 
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THE WORDEN 


PICKUP ARM 


PAT. No. 741639 





Made to high precision standards of well seasoned and tropicalized best Piano- 
quality Canadian Maple by Messrs. Herrburger Brooks, makers of the world- 
famous Schwander Pianoforte Actions; marks A COMPLETELY NEW APPROACH 
TO THE PROBLEMS OF RECORD REPRODUCTION 
% Two main vertical pivots only 
Single arm, with articulated head-piece controlled to exceptionally fine limits by 
means of light internal linking system so that 
% Tracking is correct to +}° over whole playing area. Counterbalancing also 
equalized. 
%* ‘End of side distortion’ virtually eliminated; over-all sound quality greatly 
enhanced. 
% Drastic reduction of record/stylus wear; inward lateral thrust largely obviated; 
more evenly divided weight on groove walls. 
% Quieter surfaces x No groove-jumping y No stylus flutter. 
PROVIDES REALLY TROUBLE-FREE RECORD PLAYING 
Arm wired for Stereo, and supplied complete with one self-locking slide-on shell 
(spring-loaded contacts) to accommodate all popular cartridges. Integrated head 
adaptors being prepared. Extra shells available. Finish—Black cellulose. 
Price £12 : 12s. (Tax paid) 
S.A.E. for full details to: 


WORDEN AUDIO DEVELOPMENTS LTD. 


54 Chepstow Road, London, W.2. Tel. : BAYswater 4996 
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“a THREE WAYS TO 
HIGH FIDELITY 


Already we have been surprised by the number of 
people who have asked for our services in response to 
our advertisement in the September issue. These 
are based on the following three essentials. 


|. A large but carefully selected stock and a com- 
fortable demonstration room which stays open until 
9.0 p.m. each Friday for the benefit of those people 
who cannot get in to see us during the week. 

2. Considered advice (quite free) from people who 
have genuine knowledge and great experience acquired 
over many years and whose main desire is to provide 
you with the best possible musical result at the price 
you wish to pay. 

3. Expert repair and installation facilities in our own 


workshops and at moderate charges within a radius 
of 100 miles. 


SPECIALISTS IN HIGH FIDELITY 


HORNS| 


SIX SOUTH PARADE 


Telephone: OXFORD 55360 


South Parade is 2 miles north of the city centre and lies between the 
main Banbury and Woodstock Roads. 

















EXCITING NEWS! 
THE NEW 


METRO -SPLICER 


Look at these unique features .. . 
Splices Recording Tape and 
8 mm. Cine Film. 
Interchangeable channels. 
Calibrated in inches and milli- 
metres. 

Non-Magnetic Stainless Steel 
Blade cuts at any angle. 
Transparent cutter unit for 
accurate cutting. 
Replacement cutter unit. sup- 
plied with splicer and spares 
obtainable from your dealer. 
Moulded in High Tensile 
Nylon. 

Impervious to jointing com- 
pounds. 

Spring-loaded clips. 
Countersunk fixing holes. 
Scraper tool for film emulsion 
removal. 


HERE IS 


oe ot ee. 





Tape Splicer Kit com- 
plete with Scraping Tool 
and spare Cutting rt 
Spare Cutting Units 

2/6 each 
Spare Scraping — 


Patents Pending 


IT’S THE SPLICER 
OF A LIFETIME! 


For illustrated leaflet write to Sole Manufacturers: 


The METRO-SOUND Mfg. Co. Ltd. 


19a Buckingham Rd., London, N.I. (CLissold 8506/7) 


+e + 











WIiihA 











/4 Advert The GRAMOPHONE October, 1960 






















Oct 
aaa 
j. F. SUTTON ' 
AMPLIFIERS — SPEAKERS — MOTORS — PICK-UPS — TAPE RECORDERS — RECORDS — IN FACT EVERY- / 
THING CONNECTED WITH THE REPRODUCTION OF STEREO OR MONO RECORDS AND TAPES, 
SINGLE ITEMS OR COMPLETE SYSTEMS. DISTANCE NO OBJECT — WE COVER THE SOUTH AND WEST. C 
WE ALSO HAVE DEPARTMENTS DEALING WITH SHEET MUSIC — MUSICAL INSTRUMENTS — PIANOS f 
AND ORGANS. SPECIAL TERMS FOR TEACHERS AND EDUCATIONAL AUTHORITIES — EXPERT STAFF 2 
AT YOUR SERVICE IN ALL DEPARTMENTS. . 
15/18 QUEEN STREET 421 SHIRLEY ROAD Z 
Phone: 4633 Phone: 72069 Za 
RADIO TELEVISION Hi Fi TAPE STYL! 
BZ 
Z 
30 5 Stereo Control Unit 
ii uo eS 
Stereo Main Amplifier 


The 305 Control Unit affords 
every facility for high-quality 
stereo or single-channel radio, 
gram or tape reproduction. It 
accepts direct tape head signals 
and can reproduce pre-recorded : 
tapes without a separate pre-amp. 
It can be used with low output 
magnetic or crystal P/U, records stereo and mono 
japes and is supplied (£18.18.0.) ready for connection with 
the 305 Main Amplifier. This instrument (£21.0.0.) gives 8 watts per 
stereo channel and 16 watts in parallel. FMand AM/FM 
Tuners similar to the 305 Control Unit are also available. 


Styli, tape splicers, stylometers, cleaning equip- 
ment, batteries, cartridges—and the thousand and 
one other spares and accessories you might require, 
More than that—minor repairs are carried out, styll 
fitted while you wait (including the new IM diamond 
and sapphire styli), and on-the-spot advice is avail- 
able. More still—you can call or phone here when 
you want a service engineer to visit you. Immediate 
expert attention is yours to command in the Service 
Shop. 






ALFRED IMHOF LTD 112-116 NEW OXFORD ST. WC1 MUS 7078 





[hapman lead with quality and elegance 2ND 


























“on | TMHOFS tit 
Chapman Ultrasonics Ltd sales office * 24 Upper Brook St. W.1 Hyde Park 2291 IMHOF HOUSE : 
F 
(« 
NEW ! STEREO BALANCER & AUDIO WATTMETER : 
! LA d 
al 
The most versatile instrument ever offered to the Hi-Fi Enthusiast ! i 
Ir 
@ Solves all your stereo balancing problems in one step. a 
MODEL VU-49 @ Provides an accurate visual check on speaker output balance—making balancing of 
PRICE unmatched amplifiers simple. The controls may be set to favour either channel to 
compensate for room acoustics, unmatched speakers, speaker efficiency or listeners’ 
7 GNS preference. 
Complete channel separation—absolutely no effect on amplifier signal, speaker damping or 
COMPLETE response. Now you can have studio-perfect stereo at any point in your room. 
Contemporary styled @ Highly accurate AUDIO WATTMETER and may be used as a recording level indicator for 
black and gold cabi- your tape recorder, for aligning A.M. and F.M. Receivers or (with an Audio Generator) the 
net with gold stand. testing of frequency response of all audio components. [ 
ws Trade and Export | Size: 64” x 34” x 432” @ The meters are calibrated 0-30 watts for both 3 ohm. and 15 ohm. impedance. , 
= Enquiries invited 
__—_—___| EAGLE PRODUCTS Eagle Works, Coptic Street, London, W.C.I. Tel: MUSeum 9607 
saraius 
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QVED THE FINEST METHOD FOR CLEANING RECORDS 
PR ALREADY OVER 200,000 ENTHUSIASTIC USERS 


All Static and Dust 
completely removed 
from your Records 
as they are 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality improved. Surface 


\ Noise and Wear Reduced. 
e 


PRICE REDUCED 17/6 (Plus 5/104. Purchase Tax) 


From your dealer, or 
CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
















Advert 75 
“I don’t think I want stereo” . . . how often have we not been con- 


fronted with this opening gambit when a new client calls on us for 
advice on audio equipment! Always it transpires that this view is 
based on misapprehensions: some, having experienced inept demon- 
strations, think stereo little more than a ‘gimmick’ of doubtful musical 
value; some have been misled into believing that discs are all but 
finished and that stereo should wait upon tape; others fear the cost of 
stereo and believe that, for a limited outlay, mono will yield more 
satisfying results. We, for our part, are convinced that these notions 
are misguided, and we are confident that you will be similarly convinced 
after a visit to our pleasant, home-like studio. 


Here you will find a wide range of hand-picked equipment to suit every 
pocket, together with a fine stock of first-class stereo records (and all 
the best ‘bargain-label’?’ mono LPs, such as Ace of Clubs, Concert 
Classics, etc.). Concerning your own special problems you will receive 
expert advice based on unrivalled experience; you will discover not only 
how stereo has transformed musical reproduction, but also how splendid 
are the results which can be obtained for an outlay of less than £100. 
For those who wish to aim higher, yet fear to strain their bank balances, 
we have devised a two-part plan: the first, mono stage includes a stereo 
pick-up and control unit (enabling you to start building up a stereo 
library), whilst the second entails an additional main amplifier and 
loudspeaker to complete your stereo installation. 


We cordially invite you to visit our studio—without the slightest 
obligation—any day between 9.30 and 5.30 (Thursdays closed; Fridays 
9.30 to 7). We shall also be glad to welcome you at LIVE RECORD 
REVIEW, our weekly concert devoted to the latest record releases, 
which has been taking place from 2 to 4.30 each Saturday for the past 
four years. Innumerable enthusiasts have found ‘LRR’ the ideal 
introduction to our unique, personal service; admission is, of course, 
free and programme details can be obtained in advance by telephone. 


Thomas Heinitz music in THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 








QUALITY 
TAPE 











| WE NOW HAVE 4 TRACK 
MACHINES BY ELIZABETHAN, 
PHILIPS, HARTING, KORTING 
AND TELEFUNKEN | 





11 Royal Opera Arcade, Pall Mall, S.W.! 
Behind Her Majesty’s Theatre in the Haymarket 
(One minute from Piccadilly Circus or Trafalgar Square) 














RECORDERS 


Supplied on 
INTEREST 
FREE TERMS 
Come and hear these fine models 
@ PHILIPS 
@ ELIZABETHAN 
Yes, no interest, and that is not @ SAJA 
all—for my personal attention, @ ELECTRON 
ee. and help, are freely given. @ WYNDSOR 
ull demonstrations at any time 
(evenings and week-ends by ” pa nom 
arrangement) and in addition to bd 
the superb Harting you can see @ THe 
and hear a selection of the most @ BRENELL 
interesting recorders available. @ VERITONE 
Interest free terms on all models. @ HARTING 
» 1 am here to help you. Leaflets @ SABAFON 
gladly s nt if you are unable to call @ SIMON 


DICKINSONS OF PALL MALL LTD 


TRA 288! 











WiihA 


LANCASHIRE HI-FI 


The Norths First Name in Sound 


QUALITY STEREO - HI Fl EQUIPMENT 


ALL LEADING MAKES STOCKED 


ie cee | ss | 








PART OF OUR HI Fi SHOWROOM 


DEMONSTRATIONS of Gramophone Equipment can be 

in our basement audition room; or alternatively in your own home 
any evening. From our long experience we find that home 
demonstration is the ideal way of choosing the most suitable 
Loudspeaker for your particular listening room. 


Interest free CREDIT FACILITIES available 
8 DEANSGATE (next to GROSVENOR HOTEL) 


MANCHESTER 


Telephone: DEANSGATE 3825 
HIGH FIDELITY DEVELOPMENTS LIMITED 
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THE CROTCHET RECORD 
LIBRARY 


Gives YOU the opportunity of borrowing records which you 
would not otherwise hear. For ONLY I4d. a day a record, over 
3,000 records of classical music are yours for the asking! Just 
read below a few of the highlights of our famous service. 


Every member gets the personal @ Free Catalogue and | y 
attention of Mr. Crotchet. lists. 
Membership for periods of 3,6,9 @ Unique record changing system 
or 12 months (no joining fees). means NO DELAY irrespective of 
Subscetess bi hly if where you live! 

een a ga Pe Say @ Super Sales Service of factory- 
P Z fresh records. 


@ Library records for sale at reduced 





necessary. prices. 


aoe sanneeinge quickly made @ Credit (no interest) facilities for 
available. all records purchased from the 
STEREO records at normal rates. Library. 


FOR THE PHOTOGRAPHER ! 
Our photographic department is now open. 


* 
* 
BS 
@ Only a short list of requests 
= 
co 


CAMERAS — FILMS — ACCESSORIES 
Ferraniacolor — Kodak — Agfa, etc. 
IMPORTANT 


Our new office at Church Stretton, Shropshire, opens November 
Ist. Full details next month. 


We cannot possibly do justice to our services in this advertisement, 
so send today for our free booklet to get the complete picture. 


To: CROTCHET RECORD LIBRARY 
404 Wallisdown Road, BOURNEMOUTH, Hants 
Please send me at once your free booklet. 
From Name 
Address 


COTO OOO eee REE E EEE ES EEE EE REESE EOE EE EEEEE Eee EEE eeeeeeEeeses 


SPOOR ORE R OEE EEE EE EEE SESE SESE SESE SEES SEES SESE EE EEEEEETEEEEESESEE ESSE EEE® 








STEREO 


WAL GAIN 


The amplifier that gives 
you the EXTRA GAIN 
you need, but without 
hum or transformer distortion, Supplied complete with connection 
instructions, phono-plugs, screened lead and battery. Stereo 
WAL Gain, £7.10.0 (size, 7” x 2” x 24” high). Mono version 
still available, £5. Send for full details. 


“And the ‘proof of the pudding’ is that it works admirably.” 
P.W., The Gramophone, Nov., 1959, 





NEW ... The WALTRAK 
The pocket audio oscillator 
(with battery life of 3,000 
hours) which supplies the 
missing signal to “dead” sets, 
Output 1,000 cps sine wave, 
Over 2v max. Calibrated, 
Iv, O.lv and O.0lv ta 
Invaluable to SERVICE EN. 
GINEERS, LABORATORIES, 
KEEN AMATEURS, for fault 
tracing, stereo matching, 
recording bias check, etc, 
Supplied complete with 
special probe, cl ips, battery, 
connection instructions. 
Size 7” x 2” x 2)". €6.108 





Wal Tape Eraser £7.18.6 





" Wellington Acoustic Laboratories Ltd., Farnham, Surrey, England 
Phones 6461 and 4961 














“One of the best I 


have used’’ WRITES J.G. 


“THE GRAMOPHONE”, AUGUST, 1960 


THE LUSTRAPHONE VR/65 
STEREOPHONIC MICROPHONE 


“Frequency response meets the manufacturer’s specification, 
that is, substantially flat between 15-13,000 c/s... . 
Undoubtedly the most convincing demonstration of the 
superb characteristics of the Lustraphone microphone came 
during the rehearsal (of) Beethoven's Egmont Overture and 
The Planets of Gustav Holst.... From the deepest tympani 
to the crash of cymbals the ‘Stereomic’ picked up every note 
with its correct position in space and without any sign of 
distress. . . . the first full review, confirms all that has 
been written before, and I would place it as one of the best 
microphones I have used during many years of work in this 
field.”” J.G., “The Gramophone”, Aug. 60, page 151 


THE LUSTRAPHONE “STEREOMIC” DUAL RIBBON 
MICROPHONE VR/65 30 GNS. VR/6S5NS STEREO 
RIBBON 15 GNS. DETAILS OF THESE AND OTHER 
MODELS ON REQUEST. 








BRITISH-MADE 
DYNAMIC AND RIBBON MICROPHONES 


LUSTRAPHONE LIMITED 


ST. GEORGE’S WORKS, REGENTS PARK ROAD, LONDON, N.W.!. = PRimrose 8844 

















mous sacerest€ 
free terms! 


ALL G9ODS SENT CARRIAGE AND PACKING FREE 


10/- week for 29 weeks and £3/19/9 deposit will bring you 
’ Per ARRARD 4HF/GC8 TURNTABLE, Cash £18/9/9 
10/- per week for 54 weeks and €6/15/- deposit will bring you 
LEAK gy gh a ay yg ge ton 
é1 week for 32 weeks an eposit wi ring you 
7 ROGERS HG8S Integrated Stereo Amplifier in case. Cash £40 
£1 eek for 52 weeks an 3/- deposit will bring you 
- "HMY Model 555 Integrated 1@ watt Stereo Amplifier. Cash £66/3/- 
£1 per week for 41 wecks and €10/9/- deposit will bring you 
LEAK “Point pt aye hae . Bp ~ Amp. Cash 49 gus. 
10/- week for 21 weeks an '16/+ deposit will bring you 
/ per TANNOY. ““VarkTwin" Mk. Il Stereo Cartridge. Cash £13/6/- 
10/- per week for 40 weeks and £5 deposit will bring you 
SA era et ot 
10/- week for 38 wecks an : eposit will bring you 
eo GARRARD 301 (Strobe) Transcription Unit. Cash £23/18/4 
10/- per week for 46 weeks and £5/17/6 deposit will bring you 
QUAD sy! TUNER. bey Frag ae pre 
10/- week for weeks an - deposit will bring you 
as ARMSTRONG ST3 Mk. Il AM/EM TUNER. Cash £28/7/- 
10/- per week for 33 weeks and £4/10/- deposit will bring you 
Sorel nly: fi ae 
10/- week for weeks an + deposit will bring you 
ee ME wae —_ be ry a i pm sh £27/10/- 
£1 week for 41 weeks an eposit will bring you 
re the fabulous be gr gr eee ey Cash £52 
10/- week for 47 weeks an eposit will brine you 
J r GOODMANS fe he a ee gprs ha re 
16/- week for weeks an leposit will bring yo 
, per CRMSTRONG Stereo 55 AM/FM Chassis. Cash £33/12/- 


All other Hi-Fi Equipment available on our famous no interest terms 
and mony other items. We will quote you for your requirements. 


x2) (ol CMS! MM (Dent. G.10) 


153 Tottenham Court Road, London, W.1. Tel. EUSton 2221 
Near Warren St. Open 9-6 Saturdays 9-! 
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ACOS HI-LIGHT PICK-UP 


Designed to play records at downward 

res within the elastic limit of the 
dise material. No permanent deformation 
of the record takes place under these con- 
ditions and record wear is not measurable. 






Range: 20-20,000 c/s 
+3 dbs. Tracking 
down to I-5 grammes. 
Complete with Mono 
and Scereo Heads. 


ig GNS 


GOODMANS AL/120 


A complete 15 watt three-way high fidelity 
loudspeaker system, comprising a preci- 
sion built 12” unit co-axially mounted mid- 
range radiator and pressure driven HF 
unit, providing performance from 35=- 
20,000 c/s. Power handling capacity 15 
watts. Size: 24” wide, 114” deep, 144” high. 


Price: £29.10.0 


LEAK “POINT ONE” 
STEREO PRE-AMPLIFIER 


A compre- 
§ Mm hensive 
iH Pre-amp 
(9 © @ @ 6 Hl for Scereo 
Control. 


£21. 











LEAK “STEREO 20” 
POWER AMPLIFIER 





cs panseseonnn-vustbsssasaanansiisies 


é =e 








(Also ‘Varislope’ Stereo at £25) 


FULLY ILLUSTRATED HI-Fi CATALOGUE 6d. POST FREE 


ciem Y 


25 HIGH HOLBORN, LONDON, W.C.! 








HOL. 6231/2 

































IN A WIDE VARIETY OF 
STYLES, COLOURS & SIZES 








WRITE FOR ILLUSTRATED LITERATURE 
AND PRICE LISTS TO —"]__ 


HENRY ELWIN LTD, (ceer. m1) 


PLUMPTRE STREET, NOTTINGHAM 





4 WATT acainy 
AMPLIFIERS 


In handsome PORTABLE CABINET 
Measuring 15”x9*x6” (depth). Built-in 
Power supply—COMPLETE ready to 
operate. Separate Tone & Volume 
Control. 


2 VALVES... 
EZ80 & ECL82 
7’*4” ELLIPTICAL 
SPEAKER - IDEAL 
FOR CONVERT- 
ING RECORD 
PLAYERS AND 
RADIOGRAMS 
TO STEREO— 
Take advantage 
of THIS OFFER! 


OUR PRICE ONLY 


BEAVER RADIO 
62 WHITECHAPEL, LIVERPOOL, | 


..-NORMAL PRICE g CNS... 


@ TERMS CASH WITH ORDER 
7 Day Money Back Guarantee! 





FREE H.P! 


We have the Largest Sales 
of Tape Recorders in Gt. 
Britain. Why? Because we 
give you the Best Terms ! 


they include: 
se NO INTEREST CHARGES 
% 2 YEARS TO PAY 
x DEPOSITS FROM 10% 


% FREE SERVICING FOR 12 MONTHS—NO LABOUR 
CHARGES % FREE DELIVERY ANYWHERE IN U.K. 
NO PURCHASE TAX SPECIAL FREE TAPE & 
COMMISSION OFFERS % PART EXCHANGES AND 
CHEAP SECOND-HAND MACHINES. 


400 machines in stock—80 different new and second-hand 

models on permanent demonstration in our showrooms 

%& Main Agents for ALL the best makes x Open all 

day Saturday ~% Our Mail Order Dept. covers ail 

Engiand, Wales, Scotland & N. lreland—order from us 
wherever you live. 


Write, Phone or Call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 30 minutes from Central London 

















HOWARD 


TAPE RECORDERS 


218 HIGH ST. BROMLEY.KENT. RAV. 4477 
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’ 
LONDON’S | GREAT OFFER OF 
LEADING | Avoawtic 
HI-Fl 
STEREOPHONIC SPAII Stereo Amplifier and Pre-Amplifier, 
SPECIALISTS HIG ri FIDELITY 10 ba mine ee yo 
pct ts AE tion by combining both channels. inputs for 
EQUIPMENT channel. Size 14tip. wide, 4in. high, Sin, demp. 
Visit either of our addresses for selective AT TREMENDOUS List £29/9/-. _ Lasky’s Price 19 Gps. 
Demonstrations of the very latest Hi-Fi Equipment. Carr. & Ins. 7/6. 
REDUCTIONS 
PL6/21 20-watt Monaural Amplifier, and coma 
AMPLIFIERS For 100-250V AC mains. Brand new Control Unit. 5 inputs. 
and unused in maker’s cartons. Fully List £29/8/-. Lasky’s Price 19 Gns 
F.M. TUNERS a Demonstrations at either Carr. & Ins. 7/6. . 
address. 
TAPE 
RECORDERS 
TRANSCRIPTION 
TURNTABLES 
SPEAKERS 
PICK-UPS 
CABINETS 





Our Fabulous Hi-Fi Catalogue 


NOW AVAILABLE, SEND FOR A COPY TODAY Carr. 


“Hi-Fi Journey with Lasky’s” is the title of our superb new catalogue 
and it takes you all through the realm of high fidelity reproduction. 
Nothing like it has ever before been offered. Over 100 large pages, 
114 x 8} in. in photogravure and colour. It is a COMPARATOR- 
CATALOGUE to enable you to choose from all the latest and most 
advanced equipment. Price 3/6 part post 6d. 

Fully refunded on making your first hi-fi purchase. 





SP21/2 Stereo Pre-Amplifier Control Unit, twin channel. 
Designed primarily for use with two DL7-35 Power 
Amplifiers (as on right). 6 inputs for each channel. 
Freq. response 40 c/s.-15 Ke/s. List £28/10/-. 


Carr & ins. 7/6, &16/19/6 
PECIAL COMBINED OFFER 


The above Unit and two DL7-35 Power Amplifiers 
offered at a special inclusive price of 47 Gns. 


DL7-35 Power Amplifier. 54 watts 
peak output. Freq. response § c/s. 
30 Kc/s + OdB. Two DL?.3% 
Amplifiers can be used in conjunction 
with SP21/2 Pre-Amplifier Control 
Unit for stereophonic reproduction, 
Size 14}in. long, 9in. wide, 84in. high, 
List Price £31/10/-. 

Lasky’s Pri 

Carr & ie. 12/6. £16/196 


Carr. extra. 











207 EDGWARE ROAD, LONDON, W.2 


PADdington 3271/2 


Mail Orders to Dept. G., 
Edgware Road. 





Few yards from Praed Street. 





42 TOTTENHAM COURT ROAD, W.1 





Nearest station Goodge Street. 





Open All Day Satu 
Early Closing, Ta 





MUSeum 2605 








SCORE OF THE MONTH CLUB 


MEMBERSHIP IS ENTIRELY FREE 


Each month, members are offered a full score at retail price. With 
every fourth score bought within a year, a further score, free of charge, 
may be chosen from an extensive list. 

The scores to be offered to members during the period August 1960 to 
March 1961 are: — 


Aubert Symphony No. 1 


Bach/Gui Cantata No. 170 
Copland Concerto for Clarinet 
Janiewicz Divertimento 


Kodaly K4ll6 Folk Dances 
Leclair Scylla et Glaucis. “vy 
Prokofieff Lieutenant Kijé. Sui 
Stravinsky 


Three Songs from William Shakespeare 
Further details are obtainable from 


BOOSEY & HAWKES 
295 Regent Street, London, W.1 








ROCOCO RECORDS 


FAMOUS VOICES OF THE PAST 
Superb reissues on 12” LP, 38/- each, incl. tax 


Latest Releases: 
No. 18: Emile Scaramberg No. 19: Leonid Sobinoff 
No. 20: Margarethe Siems 
Complete lists and records from— 
Ross, Court & Co., 92 Trafalgar St., Brighton |, Sussex 
or 
Rococo Record Co., 2098 Yonge St., Toronto, Canada 








Trade enquiries invited 








o 
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> 


Cecil Watts, writing on “Groove Profiles” in the June 
issue of “‘Hi-Fi News’, says “. . . the 0°0005 stylus often 
rides the bottom of some grooves with little chance of 
producing the best results from the record”. 

In our view this applies particularly with MONO LP 
discs using smaller than optimum stylus radii, even 0.00075, 
the ideal being the 0.001 diamond, as fitted to 

THE EXPERT MOVING COIL PICKUP 

A new range of Heads with self-locking, slide-on adaptor 


for the revolutionary WORDEN ARTICULATED ARM 
is available. §.A.E. for list. 


EXPERT PICKUPS LTD. 
54 Chepstow Road, London, W.2 
Telephone: BAYswater 4996 





COMPATIBLE STYLUS RADII 





A RECORD LIBRARY SERVICE 
EXCLUSIVELY FOR STEREO OWNERS 


Write for post free leaflet 
THE FIVE TOWNS STEREO RECORD LIBRARY 





39 Mayne Street - Hanford ~° Stoke-on-Trent 


—_—<, 











This Journal offers the largest audited 
aB circulation of any monthly gramophone 
magazine in Europe. 


The average net sale for the period 


menecn OF THE 
avoir suntay 
OP CMCULATIONS 





January to June 1960 was 72,404 copies 


a 
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Sets 


October, 1960 


Tilak) a 
nahi 


for 

all 

records 

and 

ceulomees 
daily till 8 pm 
203 KINGS RD SW3 FLA 2596 





Thursdays 1 pm 


The GRAMOPHONE 


AURIOL 


PICKUP CONTROL 
accepted by The Council of Industrial Design 
SETS THE STANDARD 


The only control which will posi- 
tion the stylus precisely. It readily 
gives location accuracy within one 


micro-groove, at any pre-selected 
part of a record including the first 
groove. 





The unique pneumatic lowering at : . 2S 

variable preset controlled speed provides cushioned contact and com- 
pletely eliminates damage to records and stylus. 

Patented and proved in use throughout the world—it is suitable for use 
with any make of pickup arm. 


Price £3.3.0d. Model for autochanger/manual players £3.16.8d. 
Order NOW or send for details 


AURIOL (GUILDFORD) LIMITED, By-Pass Works, Guildford, Surrey 
Telephone 66712 
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WARP-PROOF RECORD 
STORAGE 


This PADDOCK ‘Browser’ Compendium 

holds 120 mixed records. Price £3-8-6. 

Beautifully satin-finished in resin-bonded 
mahogany. (Fully patented.) 


The range of PADDOCK 
“tidies’’ with their special 
conical-spring-loaded sup- 
portin: panels are truly 
Self-adjusting. Your records 
are always held upright 
under gentle warp-free 
cushioned pressure, givin 
easy selection removal an 
replacement of records. 


Write for full details of 
this and other designs. 


Power Judd & Co. Ltd. 
94, East Hill, London, S.W.18 
Phone: VANdyke 3304 
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this is a 
DISKIN 


designed to protect 
your L.P’s from 
dust and abrasion 


In packets of 12 
Tin. —2/4d; 10in.—3/9d; 12 in.—5/- 


Most Dealers stock them. 


Swains 
PAPERCRAFT LTD. 
DEPT. 9, BUCKHURST HILL, ESSEX. 


Post-free prices in the U.S.A. 
Tin.—50c; 10in.—75c; I2in.—$l 


OVERSEAS AGENCIES INVITED 


























MANUFACTURER’S OFFER OF . 
@ Brand new—Manufactured 

in our own works. 72” High 
a — adjustable every 8 

34” Wide 

t Ree oe ae shelves will 12” Deep 
t poe enamelled dark 
t f sates per, per bay—Extra Yehphene 
© Quontity —, 69018 (6 lines) 
PRICE £3 15s. 





— for Erection 
Also available in white at £5 per ba 
Deliveries free to England, Seochand and Wales 


N. C. BROWN LTD. 


GRAM WING - EAGLE STEEL WORKS 
HEYWOOD 3 LANCS. 








RECORDS Libretti 


Scores 


THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 











DIAMOND re, STYLI 


FOR DIAMONDS 


From ne to user, we offer finest Transcription quality Diamond 
pl range of stylus arms and fully inspected under 500 
magnification. 


For only £1.0.0 Tax Paid 


Send us your old stylus arm or quote type required and we will dispatch 
within 24 hours of receipt, post free 


All Diamonds are Guaranteed for One Year 
(Sapphires also supplied 4/6d. Tax Paid) 


Mail Orders to:— Dasco, Frith Park, Tadworth, Surrey 















Music Lovers’ Rendezvous! 
Audio Equipment 
Stereo and Mono 
from £40 to £400 
Popular and Classical Records 
—and coffee too! 


STUDIO 99 


Daily 10 am to 10 pm 
Sundays 5 pm to 10 pm 
Closed on Thursdays 


57 FAIRFAX RD SWISS COTTAGE NW6 MAI 885 














London’s 
finest 
demonstra- 
tions and 
record 
recitals 
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80 Advert 


The GRAMOPHONE 








BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 

All Popular Makes in Stock 

Demonstration Facilities H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone: B/POOL 28756 

















HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 








“““aeteae in High Fidelity - 
150 HIGHER BRIDGE STREET 


BOLI LTON 








L.P. RECORDS POST FREE | 


Each record packed guaranteed in perfect condition. All makes supplied 


L. & H. CLOAKE LTD 


334/336 HIGH ROAD, STREATHAM, S.W. ~ 4 Mos 4 STR 


AND AT 34 THE BOULEVARD, CRAWLEY. one: aise 
93 GRANVILLE ARCADE, BRIXTON, S.W.9. BRI. 5941 
SOUTH LONDON’S LARGEST RECORD DEALERS 














Usual 6 month 
guarantee 


DIAMONDS Fitted to: 


“Ortofon”. £5.5.0 including new rubber suspensions. 
Only Shefi 45° “‘naked”’ top-quality diamonds used. 


“Elac” stereo £4.5.0d either °0005” or -:0007’ 
**naked” diamonds. 


Steel shanked cheaper diamonds for various reasons 
not fitted to high quality pick-ups. 


Microdiamonds and dural mounted £3.19.0 

Shefi “ULTRA”’ 45° LP only £4.18.9 

Steel shanked type LP and 78 ... a £1.4.5 
ALL ABOVE IN STEREO — -0005” or 0007” 


The “‘Soundcraft”’ folded horn enclosures. 
WRITE FOR DETAILS TO: 
The oldest established Custom Stylus Fitters 


Stytus REPLACEMENT SERVICE 
42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 











SHEFFIELD?S: z2->" 1: at geatad — by all the leading 
manu'act 
| LP. & Credit Facilities available. 
house of | RECORDS — large selection of L.P’s. & EP's, 
high fidelity in stock to suit every tasie. 


C0 RADIOVISION | 687 Attercliffe Rd, Sheffield 9. Tel. 42201 
LIMITED : 2 High Street, Whitwell. Tel. 282 








LOUDSPEAKER ENCLOSURES for 
Goodmans - W.B A. D Wharfedale - fess 
G.E.C. * Westrex AVIES B.T.H. ° 

AMPLIFIERS . . CHASSIS - LP RECORDS - CONSOLE casa 
H.P. Terms il ations without appointment > Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 
off Parkhill Road, N.W.3 GULLIVER 5775 











TRURO—CORNWALL 
FORD’S 
of Pydar St., Truro 
TAPE — RECORDS — HI-FI 
EDMUND FORD, A.M. BRIT. I.R.E. Electronic Engineer 














Have you heard that the 
LONDON SYMPHONY ORCHESTRA CLUB 
has moved to the 
LSO New Holborn Library, 
32/38 Theobalds Road. ‘London, w.c.l. 

RECORDED MUSIC — DISTINGUISHED SPEAKERS — SOCIAL EVENTS 
First meeting: Thursday, October I3th. Speaker: Sir Eugene Goossens. 
Other events: October 22nd and 27th. 

New members cordially invited. Particulars: The Secretary, London Symphony 

Orchestra Club, 59 Sloane Street, London, S.W.|!. 

















RECORDING TAPE SPLICER 
FOR EASIER AND ECONOMICAL TAPE EDITING 


The easy-to-lift clamps on the new 
Mark II Bib Recording =o Splicer 
are both hinged on the same side of 
the splicer, making the jointed tapes 
easy to —— ery? rapid tape 





jointing is , and because you 
can use all th the odd lengths of tape, 
you soon save the cost of the splicer. 
Everyone who uses a tape recorder 18/ 6d each (subject) 
will need this little tool. It ts indispens- 
able P. Wilson. “The Gramophone.” have difficulty obtaining a Bib 
Send a , addressed envelope elec eal loosily,, let us know the name 
for a helpful leaflet on tape editing. address of your dealer. 


Multicore Soiders Ltd.. ez Pa eA Tel: Boxmoor 3636 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX, 

I enclose my subscription for 24]- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
(BLOCK CAPITALS) 
beginning with............ number. Dale eis 196.. 
NEF c WANS, DARE odo sc ceca ea eee ccg sd cases cee kee Sane 





Coo e er eeerercesereeccoeseresreooeresreseresereeeeeee? 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “The Gramophone”’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


October, 1960 


eel cctiias | 























UERY COUPON.—This coupon must be cut out 
nes to any Bg gg 
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